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At Officers’ Clubs; No Cuffo Tours 


The era of cooperation between + 


the Armed Forces and the Ameri- 
can Guild of Variety Artists is 
over, says Jackie Bright, union’s 
national administrative secretary. 
Permission for gratis overseas 
showings for the armed forces, an 
annual event that’s staged around 
Christmas, will not be given this 
season, according to Bright. 

Bright says that many of the 
shows have outlived their useful- 
ness, The-GlIs in Germany, Japan 
and other centers of occupation 
have all the entertainment they 
need. It’s the remote and isolated 
spots that need the entertainment 
and so do the hospitalized vets in 
the 'U. S. 

Bright’s quarrel with the Armed 
Forces stems from the deals of 
the union’s entertainers in officers’ 
clubs in Army and Air Force in- 
stallations in Europe. He main- 
tains that U. S. performers are 
getting a raw deal in those spots. 
The entertainers are booked 
through agents, who not only dis- 
. Criminate against the U. S. per- 
formers, but maintain working 
conditions that Bright says are 
considerably below those in effect 
elsewhere. Bright stated that the 
acts have to pass innumerable audi- 
tions after they are booked, and 
failure to pass one hearing means 
that the rest of the tour is can- 
celled. 

The funds from which the talent 
are paid are derived from undis- 
tributed profits from the post ex- 
Changes. Bright says that these 
funds properly belong to the 
American taxpayer and therefore 
should be used for the common- 
Weal rather than for the profit of 


(Continued on page 75) 





Vegas Wants Industries 
(No Boxcars) to Augment 
[ts Coin From Gambling 


Las Vegas is apparently no 
wer Willing to coynt on tourism 
its sole industry, The town’s 
hamber of Commerce has voted 
4 $100,000 fund for a survey to 
_ Out just what industrial de- 
Velopments would go in this desert 
atmosphere, In addition, with com- 
pletion of the town’s water and 
Wage systems, the area will be 
th 4 position to get FHA loans, 
ei &@ permanent population that 
i not live purely on the hotel 
dustry will be attracted. 
Pr. nue plans, according to Milton 
Hot » Operator of the Sahara 
otel, Las Vegas, who visited New 
ork early this week, indicate that 
ag future of Las Vegas is secure. 
‘ Srowth has hardly begun, and 
ore of the town is unlimited. 
eres never, Prell says, even if the 
— thrown open to the small 
of ° earner, the special character 
; “aS Vegas will be unchanged. 
S tourism will still provide the 
ase for the flow of coin. The 
(Continued on page 61) 








Sing in a Bar All You 
Want; It’s Not Taxable 


Hollywood, March 27. 

Internal Revenue Dept. has ruled 
that singing by patrons in a bar 
is not “taxable entertainment.” D. 
Jay Smith, Pasadena tavern oper- 
ator, won a refund of 20% cabaret 
tax paid under protest, climaxing 
a year-long fight by the California 
Tavern Assn. 

Government had originally con- 
tended that singing by patrons in 
taverns utilizing pianos constitute 
entertainment uhder the cabaret 
tax definition. 


Bill Would Take 
Dems-GOP Off 
Bcast Coin Hook 


Washington, March 27. 

A bill to authorize Federal sub- 
sidization of radio-tvy campaign 
pitches by the major political par- 
ties was introduced in the Senate 
today (Tues.) by Sen. Richard L. 
Neuberger (D., Ore.). The _ Dill 
would authorize Federal payments 
of up to $1,000,000 for the pur- 
chase of radio and television time 
for the Presidential and Vice Pres- 
idential candidates of each major 
party. 

Sen. Neuberger, commenting on 
the “immense cost of modern me- 
dia of communications,” explained 
that the task of going out and col- 
lecting campaign’ funds for radio 
and tv “may become the greatest 
objective of the efforts and ener- 
gies” of the candidates and their 
supporters. He said it is just as 
important to provide candidates 
with adequate funds as to tighten 
up regulations covering the use 
and reporting of funds, as present- 
ly contemplated in proposals be- 
fore Congress. Bill will be consid- 
ered following the Easter recess. 


Kill Bills to Permit 
Legit Theatre Bars 


Albany, March 27. 

The N. Y. State Legislature 
thumbed-down last week bills to 
permit the sale of liquor in legit 
theatres. Slightly different meas- 
ures had been introduced by As- 
semblymen Archibald Douglas Jr., 
Manhattan Republican, and Alfred 
A. Lama, Brooklyn Democrat. 

A somewhat similar proposal, 
advanced last year by Sen. Stanley 
J. Bauer, Buffalo Republican, 
failed to get out of committee. 











PRODUGT BOOMS 


By BOB CHANDLER 


Hollywood's telefilm industry is 
taking on a “big-time” aura which 
will see it turning out between 190 
and 244 “feature-length” films next 
season. As currently projected by 
the networks, there are planned a 
minimum of 143 films in the 60- 
minute class, plus a minimum of 
47 in the 90-minute bracket. These 
being minimum counts, the totals 
may rise to 182 hourlong pix and 62 
90-minuters. 

Considering the fact that Holly- 
wood’s total theatrical output is 
figured for this year at about 250 
features, the telefilm industry is 
really riding high, since its stand- 
ard half-hour output alone tops 
the total theatrical output at this 
time. The fact that most of vidpix 
will be produced at the rate of one 
a week and that some of the hour 
and a half features will be on a 10- 
day schedule gives further impact 
to the strides being made by the 
telefilmeries. 

The trend toward longer films in 
television is a direct result of the 
success of the spectaculars and the 
hourlong dramas, with the net- 
works making the logical step of 
spreading this longer-type program- 
ming throughout their schedules. 
But two years ago, it was deemed 


(Continued on page 22) 


Miami Beach $10 
Rubberneck Tour 
A Cafe Lifesaver 


By LARY SOLLOWAY 


Miami Beach, March 27. 
Guided club-tour at $10 per 





and night club operator’s books to 
guarantee patronage, if not profits, 
for their entertainment empori- 
ums. The plan reached full bloom 
in recent weeks as entrepreneurs 
faced up the problem posed by a 


the majority when even hoteliers 
admitted they were tired of ioox- 
ing at their empty cafes and with 
it, wondering at the wisdom of 
marking losses off to “promotion.” 

Realizing there could be no so- 
called promotion if there were no 
potential future profits, manage- 
ment fell in with the guided-tour 
plan to fill their cafes. The idea 
has been in operation for over a 
year now, and in cases of straight 
night clubs, for several seasons. 
In earlier stages hoteliers nixed 
such propositions. However, the 
barrier was broken last year when 
the Fontainebleau buttressed 





(Continued on page 75) 


impossible for any telefilm studio | 


head with stops at three locations | 
is now the big item on hotel-cafe | 


near-disastrous winter season for | 


For ‘Mr. Wonderful,’ a la ‘Ankles’? 





‘To Mamie’ Tune a Hit 
On White House Charts 


Tunesmiths Ervin Drake and 
Jimmy Shirl, whose ‘To Mamie — 
With Music’ was the theme of 
'last week’s belated 59th birthday 
itribute to Mrs. Eisenhower on 
CBS-TV and ABC-TV, as sung by 
Tony Martin, have reportedly “im- 
pressed” President Eisenhower 
with their new song. 

Drake and Shirl reached Ike’s 
ears previously, via their “I Be- 
lieve” cleffed for Jane Froman, 
‘one of the President's ‘must’ 
singers in a number said to be 
high on his list of favorites. 


Robt. E. Sherwood 


Tag Planned For 
Bway Theatre 


Tentative plans are under way 





for the late Robert E. Sherwood. 
It’s figured the first house avail- 
able may be one of those envi- 
sioned for construction in the Lin- 
coln Square area by Roger L. Stev- 
ens, an associate of Sherwood’s in 
the Playwrights Co. The author 
died last November. 

The suggestion of naming a the- 





| dramatist and author came up at a 
| recent Playwrights meeting. Every- 
|one present expressed approval, 
' but Stevens was the only one like- 
ly to be in position te do any- 
| thing directly about it. As a top 
| realtor-promoter as well as a mem- 
|ber of the Playwrights and the 
| Producers Theatre, he is interested 
'in numerous major realty projects, 
including the plan to build a block 
(Continued on page 75) 





Cole Porter Cleffed First 
‘Show (A Flop) 40 Yrs. Ago 


Cole Porter, who still ranks as 
one of the ‘top musical comedy 
| songwriters in the business, marks 
| his 40th year in show business to- 
| day (Wed.). The -composer-lyricist 
| 28, 1916, with the flop, “See Amer- 
lica First.” Three years later, 
| though, after a stint in the French 
lclick Broadway tuner, “Hitchy- 
Koo.” 
| Since then Porter has written 


to name a New York legit theatre | 


atre for the late Pulitzer Prize | 


made his Broadway bow on March | 


| Foreign Legion, he scored with the | 


+ Some of the columnists and 


radio-ty personalities are apparent- 
ly making an anti-critics pitch for 
“Mr. Wonderful,” at the Broadway 
Theatre, N. Y. It’s along the lines 
of the campaign last season in be- 
half of “Ankles Aweigh.” In the 
present instance, they presumably 
have a better chance, since the 
show is generally regarded as su- 
perior to the “Ankles” turkey and 
has a likely boxoffice pull in Sam- 
my Davis Jr. 

Chief pluggers for the new mu- 
sical appear to be Earl Wilson, 
nitery columnist for the N. Y. Post, 
and Barry Gray, after-midnight 
gabber on radio station WMCA, 
New York. In the case of the lat- 
ter, his anti-critics spiel is a repeat 
of his campaign some weeks ago 
for Paddy Chayefsky’s straight 
play, “Middle of the Night,” at the 
| ANTA Theatre, N. Y. 

Grey is beating the drum stren- 
uously for “Mr. Wonderful.” He 
had young Davis on his program 
last Saturday night (24) and also 
has called up various Broadway 
performers, notably such nitery 
performers as Buddy Hackett, to 
plug the tuner and criticize the 
critics. Wilson has printed several 
boosts for ‘‘Wonderful” in his col- 
} umn. 

On the other hand, Robert Syl- 
vester, N. Y. Daily News columnist 
who generally tends to be cabaret- 
conscious and isn’t averse to rap- 
ping the legit reviewers, devoted 
the top of his “Dream Street” col- 
umn last Saturday to a criticism 
of “Wonderful” and some friendly 


(Continued on page 75) 


Louis B. Mayer Hand In 
Lincoln Hotel Deal May 
Activate Arcade Project 


William Zeckendorf, head of the 
Webb & Knapp realty firm, re- 
| portedly acted for film tycoon Louis 
|B. Mayer in acquiring Maria Kra- 
|mer’s Lincoln Hotel on 8th Ave. 
land 44th-45th Sts. Former produc- 
| tion chief of Metro-Goldwyn-Mayer 
i}owns quite a bit of midtown Man- 
| hattan realty, including the Rivoli 
Theatre on Broadway. 
| When Mayer was still active with 
| Loew’s Inc. he favored purchasing 
ithe Hotel Astor as a Loew-Metro 
| Capitol building, including tv stu- 
|dios, but since then the Sheraton 
/ hotel chain has firmed its hold on 
the famed landmark hostelry by 
| exercising a right-to-purchase lease- 
hold. 
|” The idea of a shopping arcade, 
'a development better known in 
the European capitals, which Mayer 
jfavored from the Astor west to 
'8th Ave. (crossing Shubert Alley 








! 
| words and music for 23 other mu-|and the several theatres on both 


sicals. He’s worked continuously 


'44th and 45th streets), may yet 


| throughout the years despite going|come to pass with the Lincoln 


i 


(Continued on page 18) 


through a long, agonizing period | Hotel takeover. 
in the '40s as a result of being| This subterranean passage, as 


(Continued on page 18) 
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MARK IBSEN’S DEATH 


Wednesday, March 28, 1956 


Which Way Winchell? = 


Hollywood, March 27 

Walter Winchell is due to confab at Metro today (Tues.) je 
garding his narrating a tv series for the studio, but Dore Schary 
knew nothing about the project yet. In fact,-he expressed on. 
siderable skepticisra that any such deal was underway. Winche}}. 
however, stated he’d been approached by Loew’s Charles C. Mosko- 
witz to act as narrator of a half-hour series to feature the studio’s 
old shorts series, ‘Crime Does Not Pay.” 


FBI Chief J. Edgar Hoover was first choice, but the job won't 


2 MISCELLANY 


Yank Talent Encouraged in Paris 











Oslo Presenting Cycle of 8 Plays 
May 23 Week 





° ° Washington, March 27. 
Rome’s Fraying Welcome Mat for Film Players Not | Norwegian Government has in- 


. : HW |vited actors, drama _ researchers, 
Duplicated im French Capital | literary critics, etc., to commemo- 
- 


irate the 50th anniversary of the 
‘Commies Pact 2 Mex 





|!death of Hendrik Ibsen in Oslo. 


By GENE MOSKOWITZ | Ibsen Week opens May 23, says 





Paris, March 27. 
Colony of American actors in 
Rome, Italy, may be wondering if 
they may much longer count on 





° -_ | Norwegian Embassy here. 
Film Stars for Pix | Eight Ibsen plays will be offered 


Mexico City, March 20. | 
Russia has induced two Mexican | 
pic toppers, aetress Maria Felix 


at Oslo theatres. There will be 
lectures and an exhibit of Ibsen 
material also, during the period. 





permit him to work in such a project, added Winchell. 


Winche}] 


said Moskowitz then called Metro exec Ben Thau about the project 
and was to notify studio exec Eddie Mannix, with whom Winchel} 
would meet. When Winchell called Mannix yesterday ‘Mon.) latter 


Rome being home, but there is no|and director Emilio Fernandez, didn’t know anything about it. It developed that Thau forgot to 
oe i eye “gg gees play- | to make three os ete ae ; . 9 tell Mannix, said Winchell. 
erg, in French filme. Ze the con-/ Iron, Camain according © Sherek S 28 in Mh He added he has had other offers, including one from Peg and 


trary. French showmen now ac- 
cept the logic that American ac- 
tors and other talent working in 
Paris spells prosperity via co-pro- 
duction. It means work for Paris’ 


own troupers, crews and labora- | 


tories. No more is heard nowadays 
of the earlier outcries of the Com- 
munists, potent in French labor 
unions, against U. S. personalities. 

Something more which _influ- 
ences the film industry here: the 
hope that American features made 
here will introduce French stars to 
American audiences — something 





| they choose, and there will be no 








Soviet embassy here. Miss Felix 
and Fernandez may use any stories 


cemand that they serve propagan- 
ca. the announcement claimed. 


Miss Felix and Fernandez are 
scheduled to leave for Russia soon. 


Tremendous Goodwill 
Impact in Italy Via 








A World's Record 


Glasgow, March 20. 
Henry Sherek, international im- 
presario, is likely to set up a world 
record by presenting 28 plays 
between now and September. They 
include Scot. Irish, Welsh, French 
and American plays. Total includes 


°9 ° 
Ma >the 12 plays skedded for his Glas- 
Anna gnani S Oscar | gow-Edinburgh season in associa- 















































Wal’er McGraw who wanted him to host a new CBS-TV show, “As. 


signment—Crime.” 


Winchell meanwhile disclosed Howard Hughes told him some 
time ago to go shopping for a 6 p.m. simulcast time for a 15-minute 
news show sponsored by Hughes’ TWA. Only available time. it 


developed, was ABC-TV, which Winchell is suing. 


Prexy Robert 


E. Kintner said, “Winchell is welcome back if he brings his own 
sponsor,” but it then developed that ABC had turned that time 
back to the affiliates and Winchell would only be on five stations, 


those owned by the web, so the deal coilapsed. 


Winchell said 


there’s mixed NBC reaction to a bid that he host a variety hour at 


8 p.m. against Ed Sullivan. 


He himself feels doing any live tv 


now might jeopardize his litigation against ABC. 





——. 
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Center ‘a ee tak City and| The Oscar award to Anna Mag- | ea the list is “Love Affair,” ‘ rap ha —— Rap B’wa Legit Flack ‘ | 
there is a special office in Paris to |1@Mi has had a tremendous effect | 1. play by Dulcie Gray, which ; neew, Seren y S; | 
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| Main U. S. regulars in Paris are | wt pete Raney os an Gidauas | play under the Sherek banner is| Cyprus April 9 to entertain Brit- Editor, VARIETY: 
| actor Eddie Constantine and di-| ,\\ard and in doing the same serv- | Ronald Duncan’s adaptation from | jsh troops there. Group will also| Alex H. Faulkner’s half-column , 
rectors Jules Dassin, John Berry |;-° % ; , ;the French original of “A Man], ; lament (“Another Beef ’ 
. ice for the American film industry ! ,,. ws ‘ include singer. Alastair: McHarg. other Beef on B'way 
and Preston Sturges. Constantine } | Named Judas,” in which Duncan |~" Snub to Foreign Press’’) in V ' 
was an unknown U. &. singer who | 2° 2, Welt. Zne Papers are full of | \racrae will play the title role.| Finlay also will take a party of : — 
. 5S. ith headlines, features, etc. It | ; a ; March 21, that the press agent for 
has b re via |2t wit , » etc. IU) Sherek planed to Scotland to con- , 
as bape a top star here via is one of the few things on which | 5 ere — e C vaude artists to Kenya in October.|and management of “My Fair 1 
inane on citer | the Commies and the Demo-Chris- | i bern A ig 1s upcoming | He is set for a summer revue at | Lady” ignored requests of London : 
His screen hit has also made him | U@™S have agreed upon in the last | : : King’s Theatre, Edinburgh. correspondents for first and second 
; a cts Mad agp i dl ~ ‘few years: both have praised the | Comedies opeded here last tilght night press seats has a single flaw. : 
a at | U. S. industry for “re-discovering” | ( , Heens’ coduc. |.t isn’t true. _What’s more, it’s a . 
ange of pace, he’s | x 4 , Ask Con ress to Pa Sree e Procuc: | tissue of twaddle and 
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Kramer Buys Inherit’ Legit Hit 
For 5006 Vs, 10% Global Gross 


“Inherit the Wind,” click legit + 


drama by Jerome Lawrence and 
Robert E. Lee, has been acquired 
for the screen by Stanley Kramer, 
who intends to direct and produce 
the film version next year. He’s 
now in Madrid handling the same 
dual assignment on “Pride and the 


Passion.” 

Kramer, who operates independ- 
ently and distributes through 
United Artists, agreed to a guaran- 
tee of close to $500,000 against 
10° of the international gross 
in buying the film rights. \ Several 
others had engaged in bidding for 


eter 


the proper y. 

Pact also restrains Kramer from 
releasing his adaptation prior to 
March, 1958, to avoid conflict with 
the run of the play either in New 
York or on the road.” However, he 
is permitted a Los Angeles open- 
ing prior to the last week in De- 
cember, 1957, to qualify the pic- 
ture for the Academy Awards 
sweepstakes. 

“Wind,” which focuses on the 
famous Tennessee Scopes trial 
concerning man’s evolution, was 
produced and directed by Herman 
Shumlin. It opened April 22, 1955, 
with Paul Muni in the lead. A sec- 
ond company is playing in Chicago, 
headed by Melvyn Douglas. 

In addition to releasing Kram- 
er’s product, UA also provides the 
financing. 


Chi Jury Probing 
Union Fund Use 


Chicago, March 27. 


Nine members of the Chicago 
Moving Picture Machine Operators 
Union, Local 110, appeared before 
a Federal grand jury here last 
week in a probe of possible mis- 
handling of union welfare funds. 


Last financial statement showed 
$1,417.064.59 in the fund as of Au- 
gust 31, 1955. The fund is admin- 
istered by a four-man board com- 
prising two uniofi reps, local presi- 
dent Eugene Atkinson and_ busi- 
ness agent Clarence Jalas, and 
two exhibitor members, Allied 
Theatres of Itinois topper Jack 
Kirsch and Balaban & Katz execu- 
tive veepee Dave Wallerstein. 


U. S. Attorney Robert Tieken 
Said he had received complaints 
about the activities of some of the 
union’s officials. The nine projec- 
tionists before the grand jury were 
questioned about their contribu- 
tions to the fund, about exhibitors’ 
contributions and about their gen- 


eral knowledge of the use of the 
fund. 


Union attorney Daniel D. Car- 
mell said the theatres contribute 
23° of each man’s pay to the fund, 
With the union members paying 
nothing, Members of the 600-man 
union get sick, death and retire- 
ment benefits from the fund as 
well as a four-week vacation with 
Pay every year, Carmell said. The 
P-ojectionists questioned were 
from the Chicago, the United Ar- 
tists, the State-Lake and the Ori- 
ental Theatres. 


Revised SPG Proposals 
To 4 Companies Today 


The Screen Publicists Guild, cur- 
rently negotiating with Warner 
Bros,, 20th-Fox, Universal and Co- 
umbia for a new contract for pub- 
ad Staffers, will present a set of 
ci ised Proposals in their talks 
o the film .companies today 
; ed.). The four companies, hold- 
ng joint negotiations with the un- 
ion, flatly turned down the SPG's 
demands in two previous sessions. 
Today’s meeting is regarded as 
4 crucial session, since the present 
Contracts with WB and Col expire 
next Monday (2). The pacts with 








(Continued on page 26) 








UA Buys ‘Unknown,’ Brit. 
Entry for $125,000 


“Creeping Unknown,” British en- 
try made under the Robert Lippert 
aegis, has been purchased by 
United Artists for a flat payment 
of $125,000. Brian Donlevy has the 
lead role. 

UA, it’s understood, feels ‘“Un- 
known,” which is a thriller-type 
film previously titled “Shock,” has 
good potential value as a program 
offering and it will be released on 
this basis. 


Legion Wooed By 
Prod. Re Changes 
On ‘Windmill Film 








Marcel Pagnol, producei of the 
French “Letters from My Wind- 
mill,” has sent a letter to Msgr. 
Thomas F. Little, exec secretary 
of the Legion of Decency, indicat- 
ing his willingness to make certain 
changes in the film that would 
make it acceptable to the Catholic 
rating body. 

Legion has gondemned the pic- 
ture as “a frivolous, disrespectful 
and grossly comical presentation 
of religion and religious charac- 
ters.” 

Pagnol, on the basis of prelim- 
inary talks held in New York be- 
tween the Legion, Frederic Held, 
Pagnol’s rep, and Joseph Mater- 
nati, of the French Film Office, 
said he would be willing to insert 
a foreword indicating that ‘“Let- 
ters” was based on an old French | 
legend rather than on fact. 

Furthermore, he indicated he 
would insert into the picture a's 
purgatory sequence showing the 
glutton-priest paying for his sins. 


(Continued on page 26) 
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Flick Prefers ‘Restraint’; 
Tells DAR Newer Media 


Evolve to Press Level 


Albany, March 27. 
The “new media” of motion pic- 
tures, radio and television, are now 
going through “the same _ evolu- 
tionary process’? which printing 
and the press experienced “over a 


|/some respects, 





200-year period.” They will “en- 
joy” the present freedom of the | 
press when they “develop suffi- 
cient protective and guarding laws.” 

So Dr. Hugh M. Flick, former 
N. Y. state “censor,” told members 
of the Albany chapter, Daughters 
of the American Revolution, in an 
address on “Freedom and Censor- 


| Ship.” 


Flick stressed throughout his in- 
tellectual preference for the more 
modern euphemism of “restraint” | 
as against the uglier political im- 
plication of the word “censorship.” 





JACON AIMING ‘HAMLET’ 
FOR COLLEGE TOWNS 


Reissue rights to “Hamlet,” star- 
ring Sir Laurence Olivier and orig- 
inally released in the U. S. by Uni- 
versal, have been acquired by 
Jacon Film Distributors. 

According to prexy Bernard Ja-| 
con, formerly sales topper. for IFE 
Releasing, the black-and-whiter will 
be aimed particularly at college 
towns, with the Jacon org to seek 
showings sponsored by schools, uni- 
versities and other specialized out- 
lets. 

Jacon said there was an ample 
“repeat” audience for film classics 
such as “Hamlet” and that he 
hoped to acquire other pictures of | 


that type. Jacon obtained the | 
“Hamlet” rights from Fine Arts | 
Films, 


| burdened 


| tial time. 
|No. 1 


‘ered on it, 


BUT COMPLAINT: 
IK U.. PIKERS 


By FRED HIFT 


Continuous charge of 
dice” 


“preju- 
hurled at the American in- 


dustry by producers in practically | 
all major film producing countries | 
—and particularly Britain—is be- | 


ginning to be of more than passing 
concern to responsible industry 
leaders in the U. S. 


They feel that, as the impression 
sinks in abroad that there is a 
real “national” prejudice among 
American audiences, exhibs and 
distribs, the incentive increases to 
take compensatory action rooted 
in national pride. 


Furthermore, they are concerned 
over the fact that the industry as 
a whole so far hasn’t adequately 
replied to these charges, which 
have even been voiced in Britain's | 
House of Parliament. 

One company foreign ny 
acknowledged last week that the} 
U. S. industry’s task in countering | 
the “prejudice” charge was made | 
additionally difficult because, in | 
it had a basis in 
fact. 


“What is so badly needed is a/| 
clear definition of the term ‘preju- | 


dice.’ To the Europeans, perhaps 
conveniently, it simply means that 
the American trade and_ public 
don’t like films coming from any 
particular country. This, of course, 


is pure nonsense. Except perhaps | 
for Russia and the Iron Curtain | 


countries, there is no such thing 


as national prejudice, and that is | 


(Continued on page 20) 


COMPANIES ACTIVE IN 
BUYING UP OWN ISSUES 





Various film and theatre com-| 
panies are continuing active in buy- | | 


ing their respective stock issues on | 


| the open market. National Theatres 
_ bought 
shares of its common, bringing the | 


in an additional 12,700 
total now held to 53,700. 

Stanley Warner acquired 2,800 
lof its common; Columbia 350 shares 
of its $4.25 cumulative preferred, 
and Paramount 100 shares of its 
common. 


DENY FOREIGN FILM ‘PREJUDICE’ 





M- G May Do One-Shot TV With Dance’: 
Art-House Setup for Film Abroad 





Col Nixes Art Pictures 
For Its Regular Sked 


Columbia has set a firm policy | 
of nixing art pictures for its reg- | 
ular distribution schedule and in- 
/stead will channel all of them) 
| through its special sales unit head- | 
ed by Edward Kingsley. 


Decision to this effect was made | * 
as a resuit of the Col experience | 
Alec Guin- | 
Film originallye was | 
handling by the Kingsley | 
' full 
Col | 


” 


with “The Prisoner, 
ness Starrer. 
set for 
division but, with the possibility of 
greater revenue in mind, 
switched the picture to its 
selling organization. 
“Prisoner” 
and the new policy resulted. 


Wilcox Dickers 
~ Video Deal For 
His ‘Daughter’ 


Possibility of a tv preem a la 
“Richard III” is being weighed by 
British producer Herbert Wilcox 
for his latest film, “My Teen-Age 
| Daughter.” 
| Wilcox, who returns to London 
| today (Wed.), said he was negotiat- 
ing a possible tv deal. In any 
case, he emphasized, the picture, 
|which is in black-and-white and 
| stars Anna Neagle and a new find, 
| Sylvia Symons, will not be re- 
|leased in the U. S. by a major 
| company. 

“IT have come to the conciusion 
‘that the American market today is 
most receptive to coproductions,” 
‘he observed. 
am quite certain that British pic- 


main 





tures should 
major 
them 

need.” 
to making a deal for the film with 


(Continued « on page 20) 











National Box 


office Survey 





Holy Week Crimps Trade; ‘Carousel’ First, 


‘Picnic’ 


2d, ‘Holiday’ 3d, ‘Cry’ 4th, ‘Oklahoma’ 5th 


While many key cities covered by , 
| VARIETY are staging a smart come- 


‘back from previous week’s snow- | 
the advent of. 


session, 
Holy Week is holding down biz gen- 
erally over the nation. This is un- 
derstandable since in numerous lo- 
cations exhibs are just coasting 
with overly-extended pix rather 
than open fresh fare until just be- 


fore Easter Day (1). 

“Carousel” (20th) is edging ‘‘Pic- 
inie’ (Col) out of first place to 
become champ at wickets for ini- 


“Pienic,” which held in 
spot for five consecutive 
weeks, is winding up second. 

“Cinerama Holiday” (Indie) is 
finishing third, same as last frame. 
“I'll Cry Tomorrow” (M-G) is 
climbing up from sixth to fourth 
position. “Oklahoma” (Magna) 
'will capture fifth spot. It was 
fourth a week ago. 

“Rose Tattoo” (Par) is landing 
sixth money as against fifth in pre- 


vious. stanza. ‘Mister Roberts” 
(WB), rebooked to cash in on Acad- 
emy laurels, captured seventh 
place. “Marty” (UA), also brought 


out again because of Oscars show- 
the cast, director, etc., 
wound up eighth. 

“Court Jester” (Par) managed to 


land in ninth position while “Song 
of South” (BV), out on reissue, 
was 10th. “Conqueror” (RKO) 


and ‘‘Last Hunt” (M-G) round out 
Top 12 in that order. “Diabolique” 
(UMPO), “Doctor At Sea” (Rep)! 


| Champs Elysees run, 


* Metro has received an offer from 


NBC for a one-shot television air- 
ing of “Invitation to the Dance,” 
the full-length dance picture made 
| in Paris by Gene Kelly and starring 
| Kelly and Tamara Toumanova. The 
| picture, completed more than a 
year ago, has represented a chal- 
| lenge to the film company in find- 
ing the proper method of distribu- 
tion. The’ success of the tv ex- 
| posure of Sir Laurence Olivier’s 
Richard III,” followed by art 
house engagements, may prompt 
the film company to cdnsider the 
proposal for its “problem” film. 
While Metro tends to favor the 
art-house treatment for the 
film for United States distribution 
—starting with roadshow engage- 


| ments—it has as yet set no policy 
proved disappointing | 


for the domestic release of the pic- 


ture. It has, however, settled on 
the full art method for engage- 
ments abroad. In Paris, for ex- 
ample, “Invitation” will be pre- 


miered at the Champs Elysees The- 
atre, a house dedicated to concert 
and ballet and which doesn’t show 
motion pictures. It will be pre- 
sented like a performance of a bal- 
let company, with one evening 
showing daily. Following the 
the film will 
be shifted to a small art house for 


(Continued on page 26) 





Soundtrack Abuse’ 


Burns Petrillo 


American Federation of Musi- 
cians has called back for rediscus- 
sion a recently-decided agreement 
with the film companies which 
permitted the latter to use excerpts 
from features on television with 
original background music. The 





“At the same time, I | 


not be handled by | 
distributors who can’t give | S48%S any 
the kind of attention they | 
He said that he was close | 


j - 





,and ‘Body Snatchers” (AA) 


“Anything Goes” (Par) looms as 
one of best newcomers, 
takings in Philly and at N. Y. Par- 
amount standout of initial play- 
dates. “Creature Is Among. Us” 
(U), good in Detroit, is brisk in| 
L. A. and fair in Philly. 

“Serenade” (WB) shapes socko 
in first week at N. Y. Music Hall, 
with annual Easter stageshow, of 
course, a magnet. Crix approval 
on this teeoff engagement is a plus 
factor. “Ladykillers” (Cont), smash 
in N. Y., is nice in Denver and 
rated fair in L. A. 

“Comanche” (Col), 
land, is fine in Denver. 
of Space” (20th), slow 
Buffalo and L. A., is fair in Philly. 

“Square Jungle’ (U) is rated 
nice in Buffalo. “Forever Darling” 
looms brisk in Chi. “Meet Me in 


good in Port- 
“Threshold 


|Las Vegas” (M-G), stout in St. 
Louis and Buffalo, still is smash 
in N. Y. 


“Golden Arm” (UA), big in N.Y., 


is neat in Philly and good in L. A. | 


“Backlash” (U), good in St. Louis, 
shapes great in Omaha. 
“Our Miss Brooks” (WB) 
okay in Cincy. “Man Who 
Was” 
and Washington “Goodman Story” 
(U) looms fast in Montreal. 
“World in Corner’ (U) shapes 
socko in Chi. “Over-Exposed”’ 
' (Col) is rated fair in Cleveland. 
| (Complete Boxoxffice Reports on | 


Pages 8-9.) 


looks 
Never 


with fancy | 


(20th) is rated light in K.C-. | 


are | | 
runner-up films in that order. | 
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understanding was an unwritten 
one and ostensibly allowed the 
producers to run clips from the 
pictures along with soundtrack and 
payment to the union, 
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RKO, WB Library Sale Irks Distribs; 


See It Easing Up Pressure O’Seas 
, To Garner Better Rental Term 


Sales of the negative rights -to 
the RKO and Warner Bros. librar- 
jes is worrying other distribs, who 
fear the release of this product 
may affect their operations over- 
ge aS. 

Particularly, they wonder what 
{impact these old features might 
have in such “critical’’ markets as 
Spain and Denmark where, at the 
moment, members of the Motion 
Picture Export Assn. aren’t ship- 
ping new film as a protest gesture 
acainst existing rental and other 
restrictions. 

It’s pointed out that, in several 
of the European markets, there is 
an automatic resiriction on the age 
of pictures being imported by any- 
one. In France and Italy, specifi- 
cally, any picture more than two 
years old and up for reissue has 
to get a new license. This is be- 
ing done to protect the local mar- 
ket from overflooding. 

Yet there are other important 
markets, such as Germany for in- 
stance, where there are no such 
restrictions, and many feel that, if 
nothing else, the distributors of the 
RKO and WB pix would tend to 
“undersell” to get their product 
played off. ; 

One foreign topper said last 
week that the RKO library was 
ncthing much to be concerned 
about. since for several years RKO, 
with little new product to offer, 
had been “squeezing” the last 
penny out of its older pictures. it's 
a different situation with the WB 
films. 

Exhibs abroad prefer, of course, 
to play new films to old ones. But, 
note the companies in N.Y., it all 
depends on what price the reissues 
are being offered at. They have 

(Continued on page 20) 


MPEA Pubrelations Pgm. 
Catches on Domestically 
Too; Corwin Yarns Score 


Megtion Picture Export Assn.’s 
long-panned international public 
relations program has finally got 
rolling and is finding good recep- 
tion abroad. Some weeks ago, for 
the first time, the p.r. activity also 
was extended to the US. 

MPEA, while aware of the need 
for some sort of p.r. effort, has 
been hesitant to do -something 
about it. Only two of its offices— 
Paris and Rome—have a p.r. rep 
attached to them. (A third is plan- 
ned for Frankfurt). 

About a year ago, MPEA sent 
Alfred F. Corwin to the Coast to 
coordinate an international p.r. 
program. His initial activity, the 
writing of feature stories about 
Hollywood, has caught on abroad. 

(Continued on page 24) 


WANGER OKAY AFTER 
MILD HEART ATTACK 


Holl--wood, March 27. 
Walter Wanger suffered a mild 
heart attack yesterday (Mon.) 
while undergoing an electro-cardia- 
graph test at Cedars Lebanon Hos- 
pital. Producer, resting comforta- 
bly, will remain in the hospital for 
two weeks’ care and observation. 
He was taken ill at home Sunday. 
RKO, which recently inked Wan- 
ger to a six pix deal, consequently 
is pushing back start of the ini- 

tialer, “Underdog,” to May 24. 


Feins Subs Ill Mock 
As Par Story Dept. Head 


Hollywood, March 27. 











Bernard Feins, literary agent, 
succeeds John Mock, who is ill, as 
Paramount story and writing de- 


partment head, checking in May 1 
after dissolving his agency. 

Mock, not expected back for sev- 
eral months, will be given more 
extensive 
with general production when he 
recovers. 





LOUDEN’S AUSSIE SWITCH 


Norman Louden, formerly with | 
been | 


Varners in Sydney, has 
named RKO’s ad-pub director of 
Australia. 


He succeeds Joe Joel, who exit. | 


ed the company. 


functions in connection 





+ 


Copy-Cats? 

“Tt’s a funny world,” cracked 
one industryite last week about 
the Academy Award to 
“Marty.” 

“When the Italians 
their neo-realist films, Holly- 
wood shook its head and 
looked down its nose. Now, the 
Italian industry has ditched 
the neo-realists and is hip-deep 
in crises, and the Americans 
give an Oscar to ‘Marty.’ which 
is practically patterned after 
the early postwar Italian 
style.” 


made 








Huston's 3-Pic, 


3-Year AA Deal 


Producer-director John Huston 
has a new deal to make three 
pictures over the next three years 
for Allied Artists, the first of 
which will be an adaptation of 
Herman Melville’s ‘“‘Typee.” He 
left New York Saturday (24) for 
Treland, where he intends to fash- 
ion the screenplay. In mid-April 
he flies to Tahiti to scout locations 
for the filming. 


Prior to leaving Gotham, Huston 
disclosed he’s negotiating with 
Gregory Peck to play the male 
lead, and figures on casting a South 
Sea Islander for the principal 
femme role. Actual production is 
set for mid-July. 


Huston has had a contractual tie 
with AA for some time, but has 
been unable to follow through with 
delivery of a picture because of 
delays in his completion of “Moby 
Dick.” 


“Typee,” published in 1864, was 
Melville’s first novel. This is to be 
followed on Huston’s sked by 
“Alouette,” from the original Jean 
Anouilh play, to be scripted by the 
producer in collaboration with 
Anouilh, and Kipling’s ‘“‘“Man Who 
Would Be King,’ to be shot in 
Nepal with Humphrey Bogart as 
the-star. 


WARWICK SIGNS OVER 
GLOBAL RIGHTS TO COL 


Warwick Productions, independ- 
ent film-making unit headed by 
Irving Allen and Albert Broccoli, 
has signed over global distribution 
rights to all its product for the 
next three years to Columbia. This 
| is an extension of a releasing ar- 
rangement which the two parties 
; entered in 1952. 
| Warwick operates abroad, large- 
'ly in England, and usually with at 
| least one American star cast in 
each feature. Initial releasing deal 
| with Col was for three pictures, all 
| starring Alan Ladd. Unit now has 
| four productions set for early re- 
lease in the domestic market and 
| five others on the near-future pro- 
duction schedule, 


L. A. te N.- ¥. 
Lew Ayres 
Ann Blyth 
Ray Bolger 
Vanessa Brown 
John Cameron 
Richard Carlson 
Maurice Chevalier 
Robert Cummings 
Arlene Dahl 
Stepin Fetchit 
Ella Fitzgerald 
Nina Foch 
Zsa Zsa Gabor 
Eileen Heckart 
Celeste Holm 
Les Kaufman 
Fernando Lamas 
Maureen O’Sullivan 
David Sarnoff 
| Hans Joseph Schneider 
| Herb Stern 
Mike Todd 
Charles Vidor 
Jack L. Warner 
Bretaigne Windust 
| Ed Wynn 
Dana Wynter 
| Alan Young 
Max E, Youngstein 
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COOPER FOUNDATION 
FIRES MC GEE AIDES 


Oklahoma City, March 27. 
Further shakeup in Cooper 
Foundation personnel 


apparently | 





indicates a purge of longtime asso- | 


ciates of Pat McGee, the former 
general manager who was replaced 
several weeks ago. 

The McGee move was followed 
this week by 
Thorne, Oklahoma City manager 
for Cooper since 1952, and Gordon 
Leonard, the circuit’s No. 2 man 
here as manager of downtown Cri- 
terion. 


| sutuation in the arties is putting the squeeze on “The Miracle of ; 


resignations of Ed | 


! 


New Cooper boss in Oklahoma | 


City is Norman T. Prager, who 
will be both city manager and boss 
of Criterion. No changes have been 
set for three other Cooper houses 
here. 

Replacement of McGee’ was 
blamed in industry reports on Coo- 
per management’s dissatisfaction 
with his extracurricular 
activities, 
wide range. Under his leadership 
other Cooper men also have been 
active outside their own houses, 
and the shakeup seems to mean 
this practice will cease or be 
sharply curtailed. 

Circuit operates in Lincoln, Pue- 
blo, Grand Junction, eColorado 
Springs and Greeley, Colo. 

Robert Livingston of Lincoln, is 
said to be calling the shots for the 
circuit. Understood both Thorne 
and Leonard were offered transfers 
but declined. They have no imme- 
diate plans. Thorne has been with 
Cooper 17 years, 





Par’s Jess McBride Sees 
Security Plan A Click 
Despite Tepid Berger 


7 Minneapolis, March 27. 

Although Bennie Berger, North 
Central Allied president, finds 
fault with Paramount’s new securi- 
ty contract plan, approving it only 
“in principle” and conceding “‘it’s 
a step in the right direction,” this 
territory’s initial independent ex- 
bitor response to it has been good. 

Such is the report of Jess Mc- 
local Paramount’ branch 
manager. 

Berger claims the $100 rental 
cutoff is too low and eliminates too 
many exhibitors “who need help.” 
He also objects to the exclusion 
of three top pictures from the 
blanket contract. 

“My insistence has been that it’s 
such top pictures that the small 
exhibitors need at reasonable 
rentals in order to survive,” says 
Berger. “If Paramount excludes 
three top pictures and _ every 
other company adopting the same 
or a similar plan does likewise, the 
small exhibitors will be denied 24 
top pictures a year except at 
rentals not within their reach.” 





N. Y. to L. A. 


Richard W. Altschuler 
Richard Avedon 
Mortimer Becker 
Cyd Charisse 
Albert Dean 
Martin Goodman 
James Harris 

Alan Hewitt 
Charles Isenberg 
Grace Kelly 
Stanley Kubrick 
George Jessel 
Raymond Massey 
Paul Badura-Skoda 
Elaine Stritch 
Jean Wallace 
Bobby Weiss 
Cornel Wilde 


N. Y. to Europe 
Frank Chapman 
Milton Goldman 
Cary Grant 
John Huston 
Emile J. Lustig 
Moure Lympany 
Yehudi Menuhin 
Rodney Millington 
Merle Oberon 
Fess Parker 
Leontyne Price 
Sheldon Reynolds 
Peter Riethof 
Irene Mayer Selznick 
Gladys Swarthout 
Vienna Boys Choir 
L. Arnold Weissberger 
Herbert Wilcox 


Europe to N. Y. 
Barbara Bel Geddes 
Russell Holman 
Arthur L. Maver 
Tanya Moiseiwitsch 
Darryl] F, Zanuck 


industry | 


which have covered a/| foedd’s Todd-AO “Around the World in 80 Days” 
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New York Sound Track 


++ +++ 


So far, no new contract between Darryl F. Zanuck and 20th-Fox hag 
been signed and some are increasingly skeptical that it will be len. 
pression persists that chances are at least 50-50 for Zanuck to return 
as studio head following his four-months hiatus . . . Tight booking 
Reef,” the Butterfield & Wolf nature documentary, which severa] a 
hibs have seen and liked. Feature-length pic is the outfit’s first ye, 
ture into the theatrical field. Several mag layouts on it are in the 
works . . . Maurice Bergman, Universal studio liaison in N. Y.. bac, 
at his desk following an operation which kept him away eight we, ks, 
With confirmation lacking, film companies are under the impression 
that Paddy Chayefsky’s “Middle of the Night,” the tv original yovw 
turned into a Broadway play, has been sold to a Hollywood outfit. 
Terms are said to be $150,000 in cash, 100% financing. and 60°; of 
the profits to the Chayefsky group after recoupment. Delbert Mann 
will direct, with Chayefsky getting credit as associate producer and 
screenwriter. Warner Bros. at one time was hot in pursuit of the 
property, later cooled off ... Spyros P. Skouras, 20th-Fox prexy, was 
praised by Rep. Dewey Short of Missouri for “On the Threshold of 
Space” in a speech inserted into The Congressional Record. 


Walter Thompson, who served as a director on “This Is Cinerama” 
and “Seven Wonders of the World,” has signed up to work on Mike 
. . . Celeste Holm in 
Gotham after completing her role in “High Society” for Metro _.. 
Metro studio publicist Morgan, Hudgins, who has worked on many of 
Grace Kelly’s pictures, enroute to Monaco for the wedding. .. . 


Loew’s re-signed Howard Dietz for another three years at $1.750 
salary and $250 for expenses per week ... Cary Grant off to Spain 
tomorrow for work with Stanley Kramer ... “Conqueror” opens at 
the Criterion Friday and grinds through to dawn ... Alfred Hitch. 
cock will be at Cinema 16 today (Wed.) to show an excerpt, and dis- 
cuss, one of his new pictures ... Fess Parker’s going on a European 
junket to sell “Davy Crockett” ... Members of the Diners’ Club will 
have the privilege of seeing Mike Todd’s “Around the World in 80 
Days” on a “charge it” basis . . . Carol Channing came in to fetch 
her son, Channing Carson (he’s three), back te the Coast ... Lots of 
brass due at tonight’s (Wed.) benefit bow of “Alexander the Great” 
at the Capitol . . . Parade, the Sunday supp, thinks its Lloyd Shearer 
deserves a special nod for crystal-balling Anna Magnani as Oscar's 
best actress. How about Daily Variety for its tipoff on all the win- 
nahs? ... Sammy Cahn is represented via three pictures on Broad- 
way. Music man has “Meet Me in Las Vegas” at the Astor and ‘“‘Sere- 
nade” at the Music Hall (both in collaboration with Nicholas Brodszky) 
and “Anything Goes” (with Jimmy Van Heusen) at the Paramount. 

Tillie and Barney Balaban to Monte Carlo the end of next week for 
“the wedding,” and the Par prez returns pronto to the States, leaving 
his wife to vacation in Paris and on the Riviera. He may fly over 
later to bring her back home. 


Considering the raw nature of the novel, Warner Bros. isn’t exactly 
stressing that its “Serenade” is based on the James M. Cain book, 
Picture bears little resemblance to the original yarn . .. Circuit op 
Walter Reade Jr. going to the Cannes fest . ; . Universal building last 
week got a thorough going-over from the police when a crank phoned 
in a bomb threat . . . Les Whelan, drive captain of 20th-Fox Interna- 
tional’s 1956 sales push, recently ordered a combination lighter-music- 
box as a-promotional gimmick from a Swiss concern. It’s supposed 
to tinkle the 20th theme song. Whelan tested the accuracy of the 
tune via the trans-Atlantic telephone . . . Universal’s Americo Aboaf 
now a member of the N. Y. Athletic Club 


From Fred Butler in Paignton, Devon, England, has come the fole 
lowing belated reference to that golden-overcoated special of ours. 
Quote: 

“Sir, I have never seen the Niagara Falls, the Grand Canyon, the 
Empire State Bidg, or the Golden Gate, and from my youth (I am 
now approaching 70) I have had to rely solely upon reports of the 
‘Big Things’ to be found in the United States of America, but this 
issue of over 500 pages, covering 50 years of entertainment history and 
goodness knows how many hundreds of names of known and un- 
known stars and satellites in every form of Variety Entertainment, 
forces me at last to accept that those often misused words ‘Stupendous,’ 
‘Colossal,’ ‘Tremendous’ and ‘Marvelous’ are at last justified in at 
least one instance. My imagination reels at the thought of what 
your Centenary number will be like; I shall, ef course, not see it. but 
I do suggest quite seriously to those who will be responsible for its 
production that they do not fail to issue with it a book-rest.” 

Chotzinoff-Genser Productions, Inc. has been chartered to conduct.a 
motion picture business in New York. Capitol stock is 200 shares, no 
par value. Directors are Blair Chotzinoff, Howard Genser and Arthur 
R. Stelljes . . . Film Mechanics, Inc. has been chartered to conduct a 
motion picture business in New York, with capital stock of 100 shares, 
ho par value. 


Arthur Silverstone, 20th-Fox’s Canadian sales topper, off to Miami 
to recuperate ... Herbert Wilcox says he has strict orders from his 
wife, Anna Neagle, to return to London teday (Wed.)—with a new 
Easter bonnet for the actress .. . General Teleradio has acquired the 
English-language “Angst” (Fear), starring Ingrid Bergman and directed 
by Rossellini. Price was $15,000. Film, made in Germany, never got 
a theatrical date ... British producers say they know nothing of any 
projected sale of British films to the Russians . .. Museum of Modern 
Art preparing to review its entire film collection in a series of weekly 
screenings to extend over a period of years. First show is April 14th 
and there’ll be 30 screenings the first year ... Gaston Hakim to the 
Coast. 


Otto Preminger and S. N. Behrman sail next month for France 
where Behrman will complete the screenplay of “Bonjour Tristesse,” 
which Preminger will produce and direct for Metro release . . . Unl- 
versal is scheduling a series of special ‘sneak previews” of “Toy Tiger” 
during Easter Week ... “A Man Is Ten Feet Tall,” which will be 
filmed completely in New York by Jonathan Productions for Metro 
release, goes before the cameras Monday (2), with Martin Ritt direct- 
ing. Sidney Poitier, Ruby Dee, John Cassavetes, Kathleen McGuire 
and Jack Warden have the top re 2s in the Robert Alan Aurthur screen- 
play, based on his own teleplay ... Pat Brady, chief barker of the 
Variety Club of Ireland, arriving May 9 to attend the 20th annual 
Variety convention at the Waldorf-Astoria . . . Cyd Charisse returned 
to the Coast over the weekend .. . Metro’s “Forbidden Planet” booked 
in more than 100 key cities for saturation showings in a number 
of territories. 

Charles Feldman, Universal’s general sales manager, on the Coast 
to view new’ product and for confabs with studio officials . .. Alfred 
Hitchcock will analyze his work with sequences from his yet unreleased 
“The Man Who Knew Too Much” for Cinema 16 members today (Wed) 
af the Central Needle Trades Auditorium , .. “Tap Roots,” Universal s 
Civil War drama originally released in 1948, reissued with special 
premiere engagements in New Orleans and Atlanta before saturation 
bookings in each territory ... American Dubbing Co.’s Peter Riethof 
to Paris on business .. . Richard Avedon to the Coast for preliminal’y 
work as special visual consultant on Paramount's Fred Astaire-Audrey 
Hepburn starrer, “Funny Face”... Wall Street brokerage houses 0 





ne 


tinuing to tout Loew’s Inc. stock. Burns, Nordeman Co.’s market lettet 
by Paul Peers is the latest to pitch the stock, saying that at its present 
price “we consider this stock attractively priced for lgng-term grow! 
potentialties..,.” 


Miler Pas ees 
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Certain Pix-Minded Newspapers 
Reap Premiere’ Film Harvests 





While it is traditional that the 


editorial departments and the busi- 
ness offices of most good newspa- 
pers are entirely separate entities, 
which function without inter-re- 
lated policies, a number of pub- 
lishers are becoming aware of the 
fact that enthusiastic, well-edited 
amusement pages, plus a film- 
minded city desk, can mean thou- 
sands of extra advertising dollars 
from the film industry. A survey 
indicates that even a rather limited 
group of newspapers is reaping a 
harvest of millions of dollars an- 
nually in extra film revenue which 
other newspapers in comparabie 
cities are not getting. Stating it in 
reverse, it is apparent that many 
newspapers, consciously or other- 
wise, are depriving themselves of 
this important extra revenue be- 
cause of their cold-shoulder treat- 
ment of the picture business. 


These facts are not to be inter- 
preted as indicating a breakdown 
of ethics in the favored newspa- 
pers. There is no trading of pub- 
licity for paid advertising. It is 
simply the fact that some editors 
look with more favor on pictures, 
as news, than others. And, without 
having a r.ercenary angle in mind, 
the pix-minded editors and pub- 
lishers are garnering a lot of 
healthy “over-the-transom” film 
coin for their business offices. 


According to several distribution 
company advertising chiefs, it 
works like this: 

Whenever a producing and dis- 
tributing company has an im- 
portant picture to launch, the ad- 
vertising head and the sales de- 
partment get together to select a 
limited number of cities in which 
to put on “test” engagements or 
pre-release premieres, It is quite 


(Continued on page 20) 


COMPO Cites Gain 
In Tax Admish Lift 


Council of Motion Picture Organ- 
izations, pressing its campaign for 
removal of the 10% admissions 
levy, is now making the point that 
elimination of the tax would be 
less costly to the Government than 
the money figures on the surface 
wou'd indicate. 

The tax yields $80,000,000 an- 
nually, states COMPO, and this ob- 
viously would be halted with tax 
repeal. But, the organization 
claims, the economic welfare of 
exhibition would be strengthened 
by repeal to the extent that an ad- 
ditional $32,000,000 in corporation 
taxes would result. 

Further, the Government might 
well figure on losing many theatres 
as tax sources if the admissions 
bite Is permitted to continue, ac- 
cording to COMPO. Point is taken 
that 5,200 houses actually are now 
in the red and 5,700 are just about 
near the breakeven level. A large 
number of these situations will 
be forced to close unless the tax 
burden is removed, states the 
organization. 


AA PACKAGES ‘RASCAL’ 
PIX AFTER MPLS. TEST 


Minneapolis, March 27. 

Doing well in Twin Cities’ neigh- 
borhood houses and making some 
real dough for the exhibitors is a 
‘Little Rascals” kiddie show 
dreamed up by Irving Marks, local 
Allied Artists branch manager. 
Resultantly, company’s home office 
is adopting idea on a_ national 








basis. 
Two-hour show put together by 
Marks comprises seven of the 


“Little Rascals” one-reelers that 
AA is reissuing and seven one-reel 
cartoon comedies. Played on 
Saturday mornings or afternoons 
and backed up by special news- 
paper advertising, it has drawn as 
many as 1,900 youngsters into a 
theatre. 

United Paramount Theatres here 
bought the package on a circuit- 
wide deal. 





Italo-Jap ‘Butterfly’ 
In Vet Hosp N.Y. Preem 


Musicians Emergency Fund, for 
the benefit of Hospitalized Veter- 
ans Music Service, will sponsor 
the April 23 preem of the IFE Re- 
lease, ‘‘Madame Butterfly,” at the 
Baronet Theatre, N. Y. 

Picture is the first Italo-Japanese 
coproduction. Jun Tsuchiya, Japa- 


nese Consul-General in N. Y., and | 


his wife will be honorary chair- 
men of the event. 


TV Bout Shows 
Seen Crimping 
H' wood Pug Pix 


Minneapolis, March 27. 

If extremely poor boxoffice re- 
sponse in the same week to two 
pictures having to do with the prize 
ring and pugilists, “Square Jungle” 
and ‘World in My Corner,” is valid 
evidence, they don’t want this sort 
of screen fare here. 

The reason, in the opinion of 





Lowell Kaplan, who books and 
buys for the Gopher’ where 
“World” played, is because so 


much of the genuine fight article 
is being served up on television 
nowadays. Kaplan, adds that, of 
course these particular pictures 
didn’t have the boxoffice goods for 
this community, despite impressive 
cast lineups. 

The pictures were playdated in 
opposition to each other in loop 
theatres only three blocks apart 
and both starved. “Jungle” was 
yanked after the fourth day of its 
RKO Orpheum scheduled week's 
engagement. “World” lasted only 
six days. 

In both pictures considerable 
footage is devoted to make-believe 
prize ring scrapping. With local tv 
stations carrying three real top- 
notch bouts every week, Kaplan 
thinks make-believe along the same 
lines is detrimental to the box- 
office and that even fight fans, let 
alone the majority of femmes, will 
not go for the phoney stuff. 

He points out that the highly 

(Continued on page 20) 


N. Y. Showcase Needed By 


Germans to Break Into 





U. S. Pic Market: Lustig 


The German industry, in order 
to break into the American market, 
should establish a showcase in New 
York where all of its better ef- 
forts can be brought to the atten- 
tion of trade and public. 

That's the opinion of Emile J. 
Lustig, who recently produced 
“The Cornet” in Germany and who 
has been active in production in 
that country since the war. Lustig 
left N. Y. for his Hamburg head- 
quarters yesterday (Tues.). 

“The German producers just 
aren’t interested in getting $700 or 
$900 from their pictures as they 
play the few German-language the- 
atres in the U. S.,” Lestig observed. 
“That’s why some of the good Ger- 
man features aren't being seen 
here. 

“What is needed, is for the Ger- 
man industry to make a joint ef- 
fort by acquiring a New York show- 
case. There are 20 to 30 pictures 
made in Germany each year that 
deserve to be shown in such a the- 
atre, and they should be exhibited 
there, regardless of whether there 
is a distribution deal for them or 
not. If such a move is undertaken, 
and properly supported by public- 
ity, it can not fail to reintroduce 
the German film to America.” 

Lustig said he was taking the 
Helen Keller’ story, Academy 
Award-winning short release’ by 
Louis de Rochemont, with him back 
to Germany to arrange for distri- 
bution for it there. 


WILL ADO THAT. 
TO ‘MARTY" TAKE 


Oscar this year is a $1,000,000 
baby. Hecht-Lancaster’s “Marty,” 
on the basis of its early distribu- 
tion returns, looked headed for 
United States and Canadian rentals 
of about $1,800,000. The estimate 
jumped to $2,100,000 when business 
strengthened via the Academy 
Award nomination. Now it’s figured 
at $2,800,000—meaning a gain of 
$1,000,000, thanks to Oscar. 

According to William J. Heine- 
man, v.p. of United Artists, dis- 
tributor of “Marty,” 5,000 re-book- 
ings are anticipated. In a rare sit- 
uation, the RKO circuit booked the 
entry for four days, despite the fact 


played it earlier. Heineman also 
disclosed that UA has received 200 
additional release prints, bringing 
the total to 475. 

The accolades for “Marty” are 
more meaningful, moneywise, than 
is usually the situation. Previous 
Acad winners in most cases were 
blockbusters that had taken nearly 
all the coin the market would 
yield, prior to the announcement of 


| (Continued on page 15) 








| 


‘Accent on 0’Seas Names 
_ With Awards Seen Bow To 
Growing Foreign Market 


Strong accent on foreign person- 
_alities in the Academy Awards and 
their presentation last week is 
| seen as a bow to the steadily in-| 
| creasing importance of Hollywood's 
| foreign market. 

Not only did an Oscar for Best 
Actress go to Anna Magnani of | 
| Italy, but Maurice Chevalier was | 
| very prominently featured in the! 
| award ceremonies, and one of the | 


that the competitive Loew’s chain | 


| them to the balcony or. backstage. 


| served 





Oscar Winner ‘Kell 





20th on Story-Buying 
| Spree; Picks Up ‘Black’ 


“Harry Black,” novel by David 
| Walker recently published by 
|Houghton & Mifflin, has been 
|'bought by 20th-Fox for $50,000. 
| Book is a Reader’s Digest Book 
Club selection. 

| 20th, currently on a story-buying 
| spree, also has acquired “Stopover 
| Japan,” a John P. Marquand novel, 
for close to $70,000. Story deals 
| with Soviet and U. S. espionage 
| agents in Japan and is set for pro- 
|duction late this year. 








NY. Press Miffed 


By Big Brusheroo 
At Oscar Vidcast 


NBC invited the press to covey, 
the New York end of the Academy 
Award telecast at the Century 
Theatre last week. It provided a 
| bar, two bartenders and the nec- 
| essary liquid refreshments. These 
| conveniences, however, did not 
| make up for the lack of facilities 
| and general snafu in catering to 
the Fourth Estaters. ‘ 


| 


| The ushers and the NBC publi- 
cists didn’t know where to send 
the scribes. They either shunted 





No section of the orchestra was set 
aside for the press. It was re- 
completely for Academy 
nominees, their guests, and repre- 
sentatives of the film companies, 


| presentations was made (via film) 
by Cantinflas, top Mexican come- 
dian. 

Also, the Academy this year 
‘made it a special point of an- 
nouncing its foreign winner—the 
Japanese “Samurai’’—wel!l in ad- 
vance so as to give it greater prom- 
|inence. Such awards in the past 





| were given out at the end of the| 


| presentation ceremony. 
| Observers 


| Tattoo”) 
'much pride and goodwill in Italy, 
(Corftinued on page 24) 


STERNE O’SEAS FOR AA 

Herb Sterne, who recently wound 
up a 13-year association with Co- 
lumbia, has joined Allied Artists 
as European press rep. -. 

He goes to Paris next Wednes- 
'day (4) to start the publicity roll- 
| ing for “Notre Dame of Paris,” up- 
icoming AA release. 








close to the foreign | 
| scene said the award to Miss Mag- | 
' nani (for her performance in “Rose | 
was bound to generate | 


the network and sponsor. 

Reporters and_ photographers 
milled backstage in a long narrow 
| room and were left completely un- 
|} aware of what was going on in 
|New York or Hollywood. There 
| was one small monitor in the 
; room, which could be viewed by a 
half a dozen people at the most. 
Those who could see the monitor 
learned little more than those 
who didn’t bother to watch. There 
was no audio. 

NBC's prime concern appeared | 
to be to have as many pictures 
taken as possible. When there was 
|a slack in New York winners to 
| photograph, the NBC _ publicists 
| were able to trot out the always- 
| willing Jayne Mansfield, whose 
‘connection with the Academy 
Awards no one could quite figure 
out. Miss Mansfield and Holly- 
| woodite Cleo Moore were ex-| 
tremely cooperative in filling the | 
lull in picture-taking. They flanked 
a large cutout of an Oscar and, 
(Continued on page 15) 





M-G’s Tasteful Handling’ on ‘Swan's 
Denies Any Kelly Family Pressure 


Armed with the most 


pubicity material ever 
to a motion picture company—the 
Grace Kelly- Prince Rainier mar- 
riage—Metro nevertheless is mak- 
ing no overt attempt to cash in on 
‘the bonanza for “The Swan,” 
'which stars Miss Kelly and Alec 
Guinness. The film comovany’s 
only concession to the most pub- 
licized event of the year is to 
release the picture in as many sit- 
uations as possible this spring. The 
picture will have its premiere 
/April 11 in Philadelphia, Miss 
1 Kelly’s hometown. 

Except for the timing of the 
release, Metro has made no other 
‘efforts to capitalize on the inter- 
'nationally-heralded event, There is 
‘no mention of the upcoming mar- 
riage or of the similarity in the 
'story (a princess marries a prince) 
to Miss Kelly’s real life in any of 
\the publicity or advertising issued 
‘in connection with the picture. 

| Metro executives deny that there 
| was any pressure from Miss Kelly 








potent | or her family to tread easy on the 
accessible | Dally. 


| Roberts, 


er Ran by Fluke; 


One Theatre Date Thus Far (in '54) 


* “Helen Keller 


in Her Story,” 
the feature length documentary 
| which won an Oscar last week, so 
far has had a single regular the- 
atrical date, and that was back in 
June of 1954, at the Guild The- 
atre, N.Y. Last year, also in June, 
the film was televised over CBS. 

Nancy Hamilton, who produced 
the subject, said this week that the 
| Academy accepted it as an entry 
for the 1956 Oscar sweepstakes 
“due to a loophole in the rules for 
documentaries” adapted last year 
by the Academy. Pic has now 
been taken on for distribution by 
the Louis de Rochemont org. 

It had been the intention to en- 
ter the documentary for the 1955 
Academy Awards, but attorney 
William Fitelson slipped up on 
submission of the necessary forms. 

When, following the Guild run, 
Miss Hamilton found it difficult 
to interest exhibs in her film, 
which had been prepared for the- 
atrical showing by Alfred Butiter- 
fieid’s Information Productions, 
she wrote a letter to Joseph M. 
Schenck, asking that he give it a 
trial. Subsequently, and without 
advertising, it was paired in In- 
dianapolis with “Rogue Cop”. to 
test its acceptability. 

“Nothing came of 
Miss Hamilton. “The report 
that the kids got 
the picture was on.” 

In mid-1955, timed with Miss 
Keller’s 75th birthday, and due to 
the interest shown by Arthur God- 
frey, “Helen Keller Story” was 
televised. Dame Myra Hess made 
her first appearance with parts of 
the film over the BBC in <Britain. 
There was also a successful bene- 
fit showing of it on Martha’s Vine- 
yard. 

Miss Hamilton said she was cer- 
tain the Oscar award would great- 
ly boost interest in the film. 


Slezak Jr. Set For 
Own Slezak Sr. Pic 


Walter 
with 


that,” said 
was 
restless while 





Slezak, in 
Austrian 


association 
producer’ Ernest 
has organized the Leo 
for the co-production of 
based on the life of 
Siezak’s Father Lew Slezak, 
the famed operatic tenor. Slezak 
will portray his father in the pic- 
ture. His two children—seven- 
year-old Leo and 12-year-old Erika 
—-will also appear in the film, play- 


Film Co. 
a picture 


inv Walter and his sister as 
ch'ldren. 

Slezak, currently starring on 
Broadway in “Fanny,” will leave 


the show on May 31 to begin work 
on the yet untitled film. It will be 
shot in Germany and Austria start- 


ing in mid-July. Gina Kaus and 
Leo Lania are preparing the 
screenplay. A _ director will be 


chosen shortly. 





| 
| 
| 
| 
| 


| 


“We think it would be bad | 
taste to commercialize on the wed- | 
ding,” said on M-G official. “After 
all, a wedding is a personal thing 
and all we are doing is acceding 
to Miss Kelly’s often-expressed 


from her film activities.” 

The film company feels that the 
publicity “is implicit in the situa- 
tion,” since Miss Kelly “is the 
most publicized girl in the world.” 
Said one M-G official: ‘‘Miss Kelly 
is-in the news every day. What 
else can we do?” 
| In its efforts “to respect Miss 
| Kelly's personal life,” Metro is giv- 
|ing the picture “tasteful handling. 
Every effort is being made “to do 
'a strong selling job” on the film 
' equivalent to the company’s activi- 
ties on other big pictures. But as 
|far as Metro is concerned there 
iwill be no link between “The 
Swan” and the marriage. Of 
|course, the campaigns of local ex- 
|hibitors cannot be fully con- 
| trolled, 





| scription 


wish to keep the wedding private | 


The nicture will be made in Ger- 
man, with the possibility that a 
second version will be prepared 
for the U.S.. in which the English 
language will be dubbed in. Tran- 
of Leo Slezak’s records 
will be used for the musical se- 
quences. The production, in addi- 


ition to presenting episodes in the 


life of Leo Slezak, will also cover 
activities of the Vienna Opera 
House during its heyday. 

As is the practice in Germany 
and Austria, local distributors are 
_providing the production coin. 


PRINT DELAY HAMPERS 
_ ‘ALEX’S’ MAG BREAKS 


Delay in print delivery is costing 
| United Artists national magazine 





| 
} 





» | breaks for Robert Rossen’s “Alex- 


|ander the Great.” Final print ar- 
jrived in New York from the 
| Technicolor plant in London just 
| a few days in advance of the Capi- 
itol Theatre opening tomorrow 
(Thurs.). 

The mags will review the film, 
'of course, but publication of the 
‘notices will be four to six weeks 
after the opening. 
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The Harder They Fall 


Rousing “expose” of the fight 
biz; strong b.o. though not a 
wonan’s picture. 


Columbia release of Philip Yordan 
production. Stars Humphrey Bogart; fea- 
tures Rod Steiger, Jan Sterling, Mike 
Lane, Max Baer. Jersey Joe Walcott. 


Directed by Mark Robson. Screenplay. 
Yordan; from the novel by Budd Schul- 
berg; camera, burnett Guffey; editor, 
Jerome Thoms; music, Hugo Friedhofer 
(directed by Lionel Newman). Previewed | 
at Loew’s 72d Street Theatre, N.Y., March | 
6, °56. Running time, 109 MINS. } 
Bddie Willis... csc vce Humphrey Bogart | 
PG, TOU 6s cs aoe beter mess Rod Steiger 
Beth Willis Serer rey eer Jan Sterling 
OEG MOTOR . 2 o> ssa dequaseass Mike Lane 
BUGGy BrawRer. oo 00 6c ctpeces Max Baer 
George ... Jersey Joe Walcott 
Jim Weyerheuse ..... Edward Andrews 
Art Leavitt Harold J. Stone 


Luis Agrandi .... Carlos Montalban 
DMO 6: ML wae eween Nehemiah Persoff 
Vince Fawcett . Felice Orlandi 


points. Camera. work by Burnett 
Guffey is standout; other technical 
credits good. Gene, 


Gaby 
(C’Scope-Song-Coler) 





Tender tale of wartime ro- 
mance; special appeal for 
distaffers, 





Hollywood, March 26. 
Metro release of Edwin H. Knopf pro- 
duction. Stars Leslie Caron, John Kerr; 
| features Sir Cedric Hardwicke, Taina Eig. 
Margalo Gillmore. Directed by__ Curtis 


Bernhardt. Screenplay, Albert Hackett, | 


| Frances Goodrich; based on a screenplay 
by S. N. Behrman, Paul H. Rameau, 
George Froeschel; from the play, ‘“Water- 
| loo Bridge” by Robert E. Sherwood; cam- 
era (Eastman Color), Robert Planck: edi- 
tor. John McSweeney Jr.; score, Conrad 
Salinger, conducted by Charles Wolcott; 





Max sseceeeese Herbie Faye | 4 aaa 3 aes 
; x . oer , To. | choreography, Michel Panaieff. Previewed 
pp dhgenaeatgepeeel erred ix Sac ty Wane | in’ Hollywood, March 22, ’56, Running 

Frank ie ci eration seed Val Avery | ime, 96 MINS. y ; 
MOS ch co actacseawnoes Tommy Hermen | Gaby ....---.secccscccocece Leslie Caron 
Joey Tree Vinnie DeCarlo | Gregory Y. Wendell .......-.. John Kerr 
oe, TOO 6 ve xen ven eds Pat Comiskey | Mr. Carrington..... Sir Cedric Hardwicke 
Sailor Rigazzo ......e.0- Matt Murphy | Elsa sve ames e Peeess ss ees ... Taina Elg 
Chief Firewire. . 6c ivsess Abel Fernandez | Mrs. Carrington ...... Margalo Gillmore 
PGS iio crigisits hennsinn Marion Carr | Jan .....ccceccvecsesces Seott Marlowe 
Registrar ...ccccccccccccsecss Ian W olfe 
AMOM ..scsees Joe gh nt 
~ ’ j s sorey 
Budd Schulberg s vehement say pees Chi mad Salton eats ae ree 

4 io | CARTS 2c cc Lisa Monte 
none mom the fight. racket - DOMME cc ccaceccsevcsossessos~- Ruta Lee 
given a strong pictorial going-over | Olga ........ eperrerererre Narda Onyx 
in “The Harder They Fall.” It’s | Bottle Club Singer ...-..-. Gloria Wood 


main-event stuff. 
The Schulberg story, as scripted 





This remake of the old ‘“Water- 
loo Bridge” tells an updated, tend- 


(and produced) by Philip Yordan,! er tale of World War II romance 


deals boxing some rough blows. | 
The vicious racket within, the nro- |! 
moters and managers who exploit 
the pugs, tank divers on the take, | 
the pressagent who builds the hoax | 
about the phoney ring sensation— | 
they’re under scrutiny. And all) 
done in modern-day, the original 
“expose” of the Primo Carnera era | 
having been updated by Yordan. | 

Today’s “purified” punchingbag | 
practitioners, as a consequence, 
might claim a foul. Mebbe, too, | 
some hotsy controversy of the) 
type that stimulates added inter- 
est could be generated. 


The crowd that roars for the 
blood along the cauliflower ear. 
circuit, obviously, is made up) 
mainly of males. So, how could a 
picture on fighting appeal to the 
distaff ticket-buyer? Some limita- 
tions along these lines must be ex- 
pees. The ring action is savage. 
‘loseups of the gory canvas spec- 
taculars are not for the sensitive. 

But “Fall” is sufficiently well 
done, is such rousing fare, that it 
still rates as a strong drawing card 
despite the sanguine sightseeing. 

Story concerns a ruthless man- 
ager-gambler who imports a be- 
hemoth from South America, dis- 
covers he’s a pugilistic cream puff, 
but gives him the buildup via fixed 
fights across the country. (How 
much Schulberg went overboard 
in depicting ring violence in his 
tome—specifically, how close to 
the truth he came—well, this is | 
not to be considered herein.) Bar- | 
num & Bailey bally for the inex-| 
pert giant from S. A. is provided 
by an erstwhile sports columnist 
who turns flack and in so doing 
abandons integrity because he 
wants a bankroll. 

Humphrey Bogart is the news- 
paper man who goes ethically 
awry when his paper folds. He’s 
glib and persuasive in promoting 
the boxer, cynical and defiant in 
his attitude toward the boss and 
finally reveals his courage when he 
breaks with the racket. Perform- 


} 





ance-wise, this is competent as-per- | 


usual Bogart at work. 


Rod Steiger rates hefty mitting 
as the crooked dealer in ring flesh. 
He’s an intriguing figure, con- 
temptuous of the battlers, cunning 
in making deals and in his phoney 
show of sympathy for a pug who 
is killed, and all the while near 
maniacal in his determination to 
— his “boy” in a championship 

out. 


Jersey Joe Walcott is surprisingly 


efiective in acting the part of a 


warm-hearted trainer. Jan Sterling | 


fiis in well as Bogart’s wife; Mike 
Lane works well in striking a 
sympathetic chord as the muscle- 
bound captive of Steiger’s who’s 
tco dumb to know his opponents 
are paid to fall. 

Max Baer wears a goofy smirk 
on his face and is less than ideal, 
considering the calendar, as the 


champion eager to beat Lane to! 


shreds. Ecward Andrews, Harold 
J. Stone, Carlos Montalban, Her- 
bie Faye and Pat Comiskey pro- 


vide adequate support all around. | 


Stone, as a television sportscaster, 
has a particularly impressive scene 
street-interviewing a punchy ex- 
fighter. Latter is Joe Greb. who 
for real was in the ring years ago 
and now, in “Fall,” seems real as 
a financially and mentally down- 
and-outer, 

Direction by Mark Robson gives 
Fall” much of its force. In addi- 
tion to the performance he drew 


out, the action is staged with ex-' 


citing effect and the story builds 
nicely al! the way. In a few in- 
stances, though, closer editing 


4a ‘ 


that should have special appeal for 
the distaffers. Its dramatics are 
warm and moving and, while a 
widespread popular draw is not in- 
dicated, the film’s returns should 
still hit a satisfactory level. 
Leslie Caron and John Kerr are 
aptly cast as the two young lovers 
in the Edwin H. Knopf produc- 
tion. She’s particularly effective 
as a ballerina in wartime London 


'and handles well the emotional 


stresses the story puts upon her. 


| Kerr appeals, too, as an American 
|paratrooper living up a 48-hour 
'pass just before D-Day, although 


those bashful boy mannerisms he 
effects at first are too studied to 
appear real. 

Source material for the modern- 
ized script by Albert Hackett and 
Frances Goodrich is the Robert E. 
Sherwood. play and a former 
screenplay by S. N. Behrman, Paul 
H. Rameau and George Froeschel. 
The new scripting creates dialog 
and situations that play off with 
a becoming naturalism under the 
keen, understanding’ directorial 
handling by Curtis Bernhardt. 

As told here, the young couple’s 
love affair is quick and uncon- 
summated because he’s called up to 
the front and reported killed in 
action. Grief-stricken because she 
had not given herself to him in 
their last moments together, the 
girl turns to providing physical 
solace to other young soldiers who 
must soon face death. When the 
paratrooper literally returns from 
the dead months later she refuses 


‘to marry him because she’s no 


longer innocent. However, his love 
is strong enough to forgive her 
erring, so there is a happy ending 
| after all. 

| Others in the cast haven’t much 
, to due in the concentration on the 
| two stars, but do their work well. 
|Appealing is Taina Elg, ballerina 
| who lives with Miss Caron. Sir 
|Cedric Hardwicke is good as the 
| friend who arranges a marriage for 
|the young couple and Margalo 
Gillmore scores as his warm, sym- 
pathetic wife. Scott Marlowe, Ian 
Wolfe, Joe Di Reda, Joseph Corey 
and James Best are among others 
|giving capable supnort. Gloria 
Wood is in as a bottle club singer 
vocalling the oldie, “Where or 
When.” 

Knopf’s production guidance is 
particularly smart in handling the 
film’s one ballet. Instead of being 
shown as a single big production 
number it is used as a graceful 
backdrop to the initial boy-meets- 
girl action. The choreography by 
_ Michel Panaieff is to Chopin’s Con- 
certo in E Minor. The music 
adapted and composed by Conrad 
Salinger, with Charles Wolcott 
conducting, contributes notably to 
the film’s mood. Robert Planck’s 
lensing in Eastman Color with 
/print by Technicolor is outstand- 
ing, as are the art direction and 
set decorations, Brog. 




















Chicago, March 27. 

“Diabolique,” French pic dis- 
tibuted by Richard Davis’ UMPO, 
currently in its 14th week at the 
Ziegfeld Theatre here, has turned 
out to be the house’s all-time 
grosser, 

Previous b.o. champ at the Zieg- 
feld was “Come Back Little Sheba.” 
Thirteen-week gross for “Dia- 
bolique” is in excess of $90,000, 
compared to $65,000 grossed by 
|“ Sheba” in the same time.) =’ 


Music heightens the dramatics at 


Di b li ? B D . 2nd German Officer .. . -Frederick Jaever 
la 0 que ut elish a RE tere receeececes Paul Homer 


could serve speed-up purposes.| The Birds and the Bees 


(V’VISION—SONGS—COLOR) 


Video’s George Gobel in di- 
verting comedy with music; 
promising prospects. 


Hollywood, March 27. 


Paramount release of Paul Jones (Go- 
malco) production. Stars George Gobel, 
Mitzi Gaynor, David Niven; costars Regi- 
nald Gardiner, Fred Clark; features Harry 
Bellaver, Hans Conreid. Directed by Nor- 
man Taurog. Screenplay. Sidney Sheldon, 
Preston Sturges; story, Monckton Hoffe; 
camera (Technicolor), Daniel L. Fapp; 
editor, Archie Marshek:; score, Walter 
Scharf; songs, Mack David, Harry War- 
ren:;* musical numbers staged. by Nick 
Castle. Previewed in Hollywood, March 
20, ’°56. Running time, 94 MINS. 





POO PIGLET 2... cov cveriescs Mitzi Gaynor 
Colonel Harris .+.<<«< ... David Niven 
Gerald ........cccses megmeana Gardiner 
Mr. Hamilton .......«¢.«+- Fred Clark 
| Marty Kennedy...........Harry Bellaver 
Duc Jacques de Montaigne. Hans Conried 
Mrs. Hamilton......... Margery Maude 
eT ee ee Tree Clinton Sundberg 
Assistant Butler...........Milton Frome 


DEON scieCcevcasdvesues ..Rex Evans 
Waiter i Pree ee King Donovan 
Wirs. Burnside.......ccoseses Mary Treen 
Jenkins pak Rea ie Wa OOO Charles Lane 


Guests: Bartlett Robinson, Douglas Evans, 
Barry Bernard, Kathryn Card ~ 


George Gobel segues from 
video’s small tube to VistaVision’s 
big screen in easy style and if his 
fans follow him into the nation’s 
theatres then “The Birds and the 
Bees” will shape to promising 
prospects. It’s light comedy di- 
version, harum-scarum enough to 
be amusing, but not necessarily 
limited to risibility-tickling be- 
cause it has Mitzi Gaynor around 
to participate in the fun and add 
beautly to the scene. Film, in- 
cidentally, is a remake of Para- 
mount’s 1941 “Lady Eve.” 


Paul Jones produced the Gomal- 
co (Gobel and David P. O’Malley) 
feature for Paramount release and 
the antics are tailored to Gobel’s 
wistful comedy talents. The script 
by Sidney Sheldon and Preston 
Sturges, from a story by Monckton 
Hoffe, is mostly sight gag stuff, 
with some music mixed in to bal- 
ance the hoke. Norman Taurog’s 
direction keeps a good hand on the 
fun’s pacing and does right well in 
showing off Gobel and such others 
as Miss Gaynor, David Niven, Fred 
Clark, et al. 

The nutty tale has Gobel as the 
vegetarian son of millionaire meat- 
packer Clark. Coming back from 
a snake-hunting trip to Africa he 
gets mixed up with some card 
sharps aboard ship and falls for 
the pretty one, Miss Gaynor. She’s 
leveling with him, too, but before 
sne can tell him all. Harrv Bella- 
ver, his bodyguard, spills the 
beans and Lonesome George re- 
nounces love. Miss Gaynor, eager 
to get even, then switches to a 
French pose and wrangles an in- 
vite to papa Clark’s estate, where 
Gobel falls in love again and 
through a series of complicated 
complications, some funny, some 
not, the couple winds up married 
at the finale. 

Gobel does his version of the 
title tune and Miss Gaynor wraps 
up “La Parisienne” for a_ nice 
score. Both~tunes are by Harry 
Warren and Mack David and are 
easy listening as part of the gen- 
eral fun. Miss Gaynor is a strik- 
ing looker in her smart Edith 
Head costumes. ‘Niven clicks as 
her card-sharp dad and Clark 
makes much of the meat packer. 
Reginald Gardiner and Hans Con- 
ried, fellow gamblers, are okay in 
short footage, as is Bellaver. 

The Technicolor footage rates 
expert lensing by Daniel L. Fapp 
and the other technical contribu- 
tions perform their functions neat- 
ly in giving the pic a plushy look. 

Brog. 


The Blaek Tent 
(BRITISH-V’VISION-COLOR) 





British war pic filmed in 
Libyan desert, handsomely 
mounted but weak on action; 
fair for home trade. 





Rank production and release. Stars 
Anthony Steel, Donald Sinden, Anna 
Maria Sandri. Directed by Brian Des- 
mond Hurst. Screenplay, Robin Maugham 
and Bryan Forbes; camera, Desmond Dick- 
inson; editor, Alfred Roome: music, Wil- 
liam Alwyn. At Leicester Square Thea- 
tre, London. Running time, 93 MINS. 
David Holland .......... Anthony Steel 
Charles Holland .. Donald Sinden 
DERUNOURS. oy 0. cvicaves Anna Meria Sandri 





George Hamilton .....-..-+. George Gobel | 


leisurely, with the action almost 
restricted to a few odd scenes, 


Related mainly by means of a 
prolonged flashback, story de- 
scribes the experiences of Anthony 
Steel as a British army captain, 
who receives shelter from a Be- 
douin tribe during the desert re- 
treat. He marries the chieftain’s 
daughter, but is actually killed 
when trying to rejoin British lines. 

Main fault is to be found in the 
script, jointly authored by Bryan 
Forbes and Robin Maugham. Their 
story is not without merit, but falls 
short in dramatic values. The cast 
does well enough with the mate- 
irial. Anna Maria Sandri, an im- 
port from Italy, makes an appeal- 
ing British film debut. Steel gives 
a standard portrayal as the cap- 
'tain. but Donald Sinden is severe- 
lly limited by his role. Andre 
| Morell, as the Sheikh, heads an 
average supporting cast. Myro. 


Who Dene It? 
(BRITISH) 





Stereotyped slapstick comedy 
of amateur sleuth on spy hunt 
starring revue and radio comic 
Benny Hill; good for star’s 
fans, 


F 


London, March 20. 

Rank release of Michael Balcon 
(Ealing) production. Stars Benny Hill. 
Direeted by Michael Relp and Basil 
Dearden. Screenplay, T. E. Clarke; 
camera, Otto Heller; editor, Peter Tan- 
ner; music, Philip Green. At Dominion 
Theatre, London. Running time, 85 MINS. 





eee ss ere Benny Hill 
ee eer eee eee Belinda Lee 
RES See David Kcessoff 
ES Pete RT Garry Marsh 
WOPEOy  ..ctseces .. George Margo 
Sir Watte® .<...s . Ernest Thesiger 
a 004: san ees. Saw 
ME og cokes e as .. Frederick Schiller 
IEEE pc ct os Suess cen 3 Jeremy Hawk 
Raymond Courtney...... Thorley Walters 
Frankie’s Agent ........ Philip Stainton 
if eee Warwick Ashton 


P.C. Coleman ...... ... Stratford Johns 
The Scientists. . Nicholas Phipps, Gibb 
McLaughlin, Ernest Jay, 

Harold Scott 


There is plenty to please the 
fans of tv comic Benny Hill in this 
rollicking slapstick comedy, but 
the situations and stock ingredi- 
ents are corny and unlikely to 
make the grade with more fastidi- 
ous picturegoers. Pic will cash in 
with the lower bracket audiences 
and nabe houses. 


a bloodhound in a sleuthing con- 
test and sets up as a private eye. 
He gets involved in a spy hunt 
centering on a top ranking scien- 
tist from behind the Iron Curtain. 
From then on, in different dis- 
guises, the hunt is on with all the 
trimmings. A blonde tags along 
with him. 

Opening shots provide the big- 
gest laughs but the story tapers 
off in ludicrous improbabilities 
with the culmination of a tepid 
romance. Scenes at the radio ex- 
hibition and a stock car racetrack 
give ample scope for crashing of 
equipment and cars, highlights of 
this type of farce. 

Benny Hill, for the first time, 
deserting the stage and mike, ex- 
ploits his fatuous personality to 
the full, while Belinda Lee, as his 
casually acquired femme friend, 
lends fleeting glamour to an al- 
most allmale background. David 
Kossof and George Margo give the 
most legit performances as the for- 
eign plotters, with Garry Marsh 
giving an explosive interpretation 
of a harassed inspector. Seasoned 
players supply convincing support 
in contrasting roles, and the whole 
is briskly welded together by di- 
rectors Michael Relph and Basil 
Dearden, Clem. 


Bandides De Bio Frio 
(The Randits of Cold River) 
(MEXICAN—SONGS) 


Mexico City, March 20. 

Columbia Pictures release of Filmadora 
Argel production by Emilio Tuero. Stars 
Luis Aguilar, Rita Macedo; features J. M. 
Linares Rivas, Prudencia Grifell, Alfredo 
Varela Jr. Screenplay. Alfredo Varela, 
based on novel by Manuel Payno. Di- 
rected by Rogelio A. Gonzalez; camera, 
Raul Martinez Solares: music, Gonzalo 
Curiel, At Cine Metropelitan, Mexico 
City. Running time, 95 MINS, 


that it is a case of a bad pic hav- 
ing several bits of brightness. Di- 
rection is wobbly, lensing is under 
par and acting barely misses being 
mediocre. As a period piece, it is 
dated. Presence, of the late Jose 





Sheik BOIOOE © ov x0 000000 ws Andre Morell 
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Ist German Oifficer Anton Diffrin’ 


édtdsbwatencas Derek Syceéney 
AR aa ee nee Terence Sharkey 


“The Black Tent” is handsomely 
mounted and has been superbly | 
lensed in color, but lacks adequate 
incident to sustain the yarn. Mar- 
quee strength is mainly of local 
appeal and in the domestic market, 
the pic should record fair gross*s. 

Main plot background is the 
Libyan desert, and expert use of the 
locales adds to its visual quality. 
A Bedouin wedding ceremony, 
which is part of yarn, has a fas- 
cinating charm, In other respects, 
| however, the story ,ds, far | 








Maria Linares Rivas, who died 
early last year, fails to save this 
one entirely. 

However, the film. played two 
strong weeks at a top cinema here. 
And it is studded with the rich, 
ringing tenor of Luis Aguilar, the 
sleek Rita Macedo, the  grand- 
motherly grace of Prudencia Grif- 
ell, one of Latin America’s ac- 
tresses; and the homespun clown- 
ing of bandits. Often it is so crude 
thet it’s funny. 

A real mishmash has been made 
of the work of Manruel Payno, 
famed Mexican novelist of the 


While acting as cleaner at an ice | 
rink, Benny wins a cash prize and | 


Remarkable part about this is| 


Pane, Amore, E ... 


(Scandal in Sorrento) 
(ITALIAN—-COLOR—C’SCOPE) 





Rome, March. 20. 

‘Titanus release of a Titanus (Marcello 
Girosi) production. Stars Vittorio DeSica 
Sophia Loren; features Lea Padovani. 
Antonio Ciffariello, Tina Pica, Maric 
Carotenuto, Joka Berretty. Directed by 
Dino Risi. Screenplay, Ettore Margadonna 
from story by _Margadonna, Risi, Girosi, 
and Vincenzo Talarieco; eamera (Eastman. 
color), Giuseppe Rotunno. At Salone 
ante Rome. Running time, 106 





: Third in the successsful “Bread, 
Love. . .” series, this time dressed 
‘up in color and C’Scope, it looks 
| headed in the direction of its pred- 
| ecessors’ top local income brackets, 
| Subbing of Sophia Loren for Gina 
| Lollobrigida as Vittorio DeSica’s 
| film opposite, plus the change in 
‘locale give the sequel a novelty 
'factor within the pattern. Export 
returns should be strong. Pic was 
sold to DCA for U.S. distrib. 


Plot follows the retired village 
marshal to his home town of Sor- 
rento, where he’s named chief of 
police and soon becomes involved 
with a saucy fish vendor (Sophia 
Loren), who has been living in his 
apartment during his long ab- 
sence (with her young suitor, An- 
toni® Ciffariello). Meanwhile, ie 
overlooks the spinsterish landlady 
(Lea Padovani) in whose home he 
boards, until she herself unveils 
her beauty for the final clinch. 


Although this pattern repeats 
| those of preceding pix of series, 
it’s brought off neatly, and tlhe 
new setting offers plenty of col- 
orful sideline and backdrop inci- 
dents to fill a smooth-paced enter- 
tainment. 


DeSica is properly flamboyant 
as the village Don Juan, properly 
assisted by Miss Loren. She is 
given plenty of open spaces to 
cross in her characteristic undu- 
lating motion. Lea Padovani is 
fine as the part-time spinstress, 
ably backed by Tina Pica as De- 
Sica’s perennial sidekick maid. 
Mario Carotenuto, as his priest 
brother and Ciffariello, as Miss 
Loren’s jealous suitor also are ade- 
quate. Ettore Margadonna’s sun- 
ny dialog rings true. Cinema- 
Scope lensing in color captures 
the natural beauty of the South 
| Italian coastline for added appeal. 
A litting musical background and 
fine technical credits round out a 
sound production. Hawk. 





Raceonti Romani 


(Roman Tales) 
(C’SCOPE-COLOR) 


Rome, March 20. 

Diana release of an LC.S. (Niccolo 
Theodoli)-Cormoran production. Stars Gio- 
vanna Ralli, Silvana Pampanini, Antonio 
Cifariello, Franco Fabrizi, Mavrizio 
D’Arena, Maria Pia Casilio: features Toto, 
Vittorio DeSica. Directed by Giannim 
Franciolini. Screenplay, Sergio Amidei, 
from short stories of Alberto Moravia; 
camera (Eastmancolor), Mario Moentuon; 
music. Mario Nascimbene; editor, Adriana 
Novelli. At Aventino, Rome. Running 
iime, 100 MINS. 


Skillfully produced, this combines 
popular story ingredients’ with 
colorful Roman settings lensed in 
color and C’Scope for a boxoffice 
flip. Combination, topped by mar- 
quee weight of Toto and Vittorio 
| DeSica’s names (both are in for 
i bits), should make for very sirong 
home market returns. Export 
chances appear good to spotty. 

Plot links several short stories 
by Alberto Moravia. These ‘con- 
cern the efforts of a grovnp of 
Roman youths to make a fast buck. 
Most of the gang leader’s ideas 
backfire, however, while the failure 
of a counterfeiting venture finally 
sets them back on the straight and 
narrow, and they retufn to their 
more respectful jobs. Most of the 
gung’s ectivities and frustrations 
are plaved for laughs, put the 
humor is mainly surface quality 
and locally colored. 

Thesping is competent by all 
hands, with Franco Fabrizi regis- 
tering as the gang leader and 
Silvana Pampanini giving her role 
as his wife a nice reading. Musical 
score by Mario Nascimbene is often 
used creatively to highlight a 
scene, while lensing catches a 
scenically beautiful Rome in almost 
every shot although technically the 
camerawork is uneven. Soundtrack 
also was noisy on copy seen, w th 
annoving audience effect and ‘oss 
of dialog clarity. Hawk. 


Kseue’a De Musica 
(Music School) 
(MEXICAN-SONGS-COLOR) 


Mexico City, March 20. 
Peliculas <acienales release of “ro- 
ducciones Zacarias production. Stars 
Pedro ‘nfante, Libertad Lamarque; fea- 
tures Luis Aldas, Maria Chacon, Lalo 
Gonvalez, Georginia Barragan, Directed 
by Miguel Zacarias. Screenplay, Edmundo 
Baez: music, Manuel Esperon. At Cine 
Palacio Chino, Mexico City. Running 
time, 95 MINS. 





Warbling of two of Latin Amer- 
_ica’s toppers, Pedrg Infante and 
| Libertad Lamarque, provides 4 


19th century, and it’s cerved up in| neat tabloid travelog of Mexico. 
gobs, like hash., Yet this turns aut The colorfyl national dance num- 
(Continued on page 22) 


good screen fare. ,. ,,...Doug. 
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In Juve Problem Probe; Cites Sadism 


Washington, March 27. #4 


Following closely the line of its 
report on television, the Senate 
Subcommittee Investigating Juve- 
nile Delinquency yesterday (26) 
warned Hollywood to tighten up its 
production and advertising code. 
The committee found that the mo- 
tion picture industry shows _in- 
creased emphasis on “sadism, bru- 
tality and violence” in its product, 
and that this was largely an ef- 
fort to win back audiences from the 
competition of tv. 

The committee found that a child 
has easier access to television or 
crime comic books, but that the “‘to- 
tal impact” of a motion picture is 
much greater than that of other 
media. 

As in its report on television, the 
committee took the position that 
films generally are not responsi- 
ble for juvenile delinquency. 
However, it added, the impact of 
the “overly brutal, violent or sadis- 
tic’ might “provide the many_so- 
called trigger-mechanisms that may 
initiate and provide the content 
for anti-social behavior on the part 
of emotionally disturbed children.” 

Hence, the report argues, “the 
violence and brutality in motion 
pictures which has coincided with 
increased behavior of this type on 

(Continued on page 24) 


Solon Timing Off, 
Claims Shurlock 


Geoffrey Shurlock, the Produc- 
tion Code administrator, this week 
tentatively agreed with Congres- 
sional critics on the necessity to 
tone down violence and brutality 
in films, but noted that their tim- 
ing was off. 

“They were looking at and com- 
menting on films that- were made 
back in 1954 and released in 1955,” 
he said. “Since then, we have 
been very successful in getting the 
studios to tone down the sadistic 
stuff. There may still be violence 
in pictures, but visual brutality 
has been greatly reduced and in- 
dividual scenes of cruelty also 
have been cut to the bone.” 

The Senate subcommittee to in- 
vestigate juvenile delinquency, in 
a report made public Monday (26), 
noted the Hollywood tendency to 
make films that are brutal, violent 
and sadistic and urged tightening 
up of the Production and Adver- 
tising Codes in these respects. 
Specifically cited was “Blackboard 
Jungle.” 

Shurlock said that the efforts of 
his office, which were intensified 
in late fall of 1954, were now 
showing up on the sereen. “The 
new crop of pictures is much bet- 





ter,” he stated. “We have far 
few er complaints now than be- 
fore, He added that the Code 


had made a point of checking with 
various women’s review groups 
and had found that they were con- 
sclous of the change. 

Shurlock mentioned “The Con- 
queror” as a “violent” picture, but 
stressed that, despite this, it was 
less visually brutal.” He also said 
that films today generally show 
fewer Killings than before. “We 
tr yY to shift much of the brutality 
Stuff off-screen,” he commented. 


Rumpus Halts ‘Rock’ 


_ Minneapolis, March 27. 

Police were called to Gopher 
theatre last Sun. (18) to quell near- 
riot which ensued after 16-year old 
Sirl patron missed her billfold and 
occused three youths sitting in 
balcony row behind her of stealing 
it. Argument developed into braw! 
with -other patrons participating 
and blows struck. Film, “Rock 
Around Clock” (Col), was stopped 
and lights were turned on while 
ushers and management tried to 
Cope with fighting. It took police 
Squad to restore order. 

Purse wasn't recovered and no 
one was held. 











EEGALIZED SABBATH 
MATINEES’ SLOW START 


Burlington, Vt., March 27. 

Mixed reactions were reported 
by theatre managers here after the 
first Sunday matinee in Vermont’s 
largest city under a new state law 
which was given local option ap- 
proval in the recent city election. 

Rayden Cody, manager -of the 
Strong theatre, reported a good at- 
tendance, but the management 
said the State was not crowded. 
Ralph Gilbert, manager of the 
Flynn theatre, thought it was tco 
soon for fans to “catch onto” the 
legalized Sabbath matinees. 


Ad Code Changes 
Seen Unlikely 


Changes in the advertising code 
adhered to by the film companies 
were termed “extremely unlikely” 
list week by several of the distribs’ 
ad-pub toppers. Comments came in 
the wake of a letter sent out by 
Gordon White, administrator of 
the advertising code, which func- 
tions via the Motion Picture Assn. 
of America. 

White’s letter was part of the 
MPAA’s current examination of 
the entire code structure on which 





Committee to go over the code is 
skedded to hold its first meeting 
next month on the return of MPAA 
prexy Eric Johnston. 

It was pointed out that, should 
the group decide on any deepgoing 
changes in the code itself, the ad- 
vertising end might be affected. 
However, there are few complaints 
over the manner in which White 
runs the ad code and the compan- 
ies themselves admit that they’ve 
been given considerable leéway in 
their ads. It’s pointed out further 
that the ad code is run primarily 
on the basis of good taste and less 
on points of specific rules, so that 
changes might be difficult to de- 
fine. 


CHI AREA OZONERS 
JUMP THE ROBINS 


Chicago, March 27. 
Aided by early mild weather this 
year, the Chicago area’s drive-in 





theatre. season is currently being | 


launched, with five -ozoners now 
open and the remaining:six set for 
early unlatching this month and 
in April. There are 11 in the area. 
One drive-in, the 2,000-car Starlite, 
did not close at all during the win- 
ter. 

Two newest pair of outdoor film- 





staff work is currently in progress. | public transportation time sched- 


| fice potential 





HGH COSTS, DUAL 
ONAFU TAK EXWIBS 


By HY HOLLINGER 


Long-running pictures, particu- 
larly those running over 100 min- 
utes, continue to plague the na- 
tion’s theatres and are causing 
conditions that make it more and 
more difficult for theatremen to 


plan suitable programs to meet 
the requirements of the public in 
their areas. The length of the 
films is affecting single as well as 
double feature situations. 


The seriousness of the problem 
came to a head this week when a 
major chain, confronted with a 
two-feature program running past 
its usual closing time, wrestled 
with: the task of cutting several 
minutes from a trailer ballying an 


extremely important upcoming 
picture. Since the trailer was one 
specially prepared to pitch the 


film, the chain was reluctant to 
make the cuts. However, if the 
time of the complete program 
were not cut, it would have meant 
a considerably extra coin expendi- 
ture in overtime costs for the 
boothmen. Since the same _ pro- 
gram was booked in some 30 the- 
atres at the same time, the cost to 
the circuit would have been great 
and represented a difference of 
profit and loss in playing the pic- 
tures. 

Extra cost for overtime pay is 
only one of the difficulties caused 
by the long-running pix, theatre- 
men claim. It’s charged also that 
considerable patronage is lost be- 
cause of the problem of meeting 


ules and the reluctance of people 
to stay out past midnight. 


Theatremen have long cam- 
paigned for shorter pictures and 
have argued strorigly that there 
isn’t “a picture around that can’t 
be improved by judicial cutting.” 
Strongest opponents of cutting, of 
course, have been the creative per- 
sonnel, who feel that any change 
represents serious tampering with 
their ‘‘baby.” The lengthy picture 
is a product of the industry’s new 
wides¢reen era. 

The pictures, all conceived as 
blockbusters to meet the competi- 
tion of television, are presented as 
definitive works. Any effort at cuts 
is usually met with strong argu- 


ments relating to “artistic integ- 
rity.” 
Theatremen, more concerned 


with profits than artistic accept- 
ance, feel that much of the boxof- 
is lost because of 
the extended playing time. It’s 
stressed, for example, that pro- 
grams running over two hours de- 


|creas2 the turnover and thereby 


reduce the boxoffice take. 
No Solution Yet 
Despite efforts to solve the prob- 


| lem during the past two years, no 
| one appears to have come up with 
/a solution. From the standpoint of 


eries, the 2,200-car Bel-Air, largest | 


ozoner hereabouts with seats for 
1,000 walk-ins as well, and the 66 
Drive-In, opened last Friday (2). 
The Essaness Harlem Outdoor and 
North Ave. drive-ins opened Feb. 
10 and last Friday (2), respective- 
ly; each holds 1,000 autos. Of the 
remaining Essaness outdoor houses, 
the 1,400-car Halsted is set to open 
at the end of March and the ABC 
drive-in, with room for 800 auto- 
mobiles, will bow in April. 

The Double Drive-in, with an 
1,800-car capacity, owned by three 
partners, the two Marks brothers, 
Raymond J. and Jerome J., and 
Martin G. Rosenfield, is slated to 
open later this month. The three 
partners also own the Belair and 
the Sunset Drive-in; the latter has 
been open since Feb. 17 and holds 
1,350 automobiles. 





Reade-Schwarz Parting 

Walter Reade Theatres has di- 
vested itself of its 50° interest 
in the Bridge Theatre, San Fran- 
cisco. Art house had been jointly 
operated by the Reade circuit and 
Schwarz Theatres of California 
since Oct. 1953. 

Reade-Schwarz parting became 
effective Feb. 29, 1956. 





production, the picture must run 
as long as necessary to tell the 
story. With so many film properties 
being based on pre-sold novels and 
plays, it’s felt that it’s essential 
(Continued on page 22) 





Censorship Broadens Its Horizons 


Albany Solons Encouraged to Stand Sentinel Over 
(1) Ad Trailers and (2) Private Clubs 


Albany, March 27. 

Closer watch on both film ad- 
vertising and the operation of pri- 
vate clubs which show pictures, 
plus the submission of trailers to 
the state censor board, are recom- 
mended in a report submitted to 
the legislature here by a joint 
committee investigating obscenity. 

Joint Senate - Assembly unit, 
headed by Assemblyman James A. 
Fitzpatrick, has had the matter un- 
der study for the past year and 
found indications that foreign 
films are the “most objectionable.” 

All films are submitted to the 
State Board of Regents, which con- 


LONG-RUNNING PIX A PROBLEM 


Senate Warns H’'wood to Tighten Code 





Indie Exhib Situation Desperate, 
They Tell Solons; High Rentals, 
Lack of Product Basic Reasons 


b Washington, March 27. 


GAF EARNINGS UP 67% | committee this week pondered the 


|} reauest that it turn the heat on 


BIZ AT ‘RECORD’ LEVEL | Hollywood for an industry arbitra- 


| tion system which would include 
General Aniline & Film Corp. | the arbitration of film rentals — 


yesterday (Tues.) reported net in- |} downward only. 

come for 1955 of $4,217,000 or! The committee also had before 
$5.29 per common A share, com-| it the proposed Myers bill, turning 
pared with the 1954 net of $2,519,-| motion pictures into a quasi-public 
000 equivalent to $3.15 per share. | utility, with the sales prices of dis- 
Earnings were up more than 67° | tributors only to be controlled by 
on total sales of $121,248,000, the | law. 

highest in the company’s history. | Finally, it was studying the sug- 











reasons, they said, 








Washington, March 27. 











Business in the Ansco Division,| gestion that the consent decrees 
GAF prexy John Hilldring re- | against the divorced theatre affili- 
vealed, was at “record high levels.” | ates — UP-PT, Stanley-Warner, 
He added that while the company | Loew’s RKO Theatres, National 
had introduced some 40 new prod- | Theatres—be amended to permit 
ucts in the dyestuff, pigment and | any of these to produce films with 
other fields, principal consumer Pain rights for showing in 
interest was attracted to Ansco-|! its own theatres. 

chrome, a new high speed color For two days, spokesmen for the 
film. indie exhibitors said their -plight 

was worse than ever—worse than 
- before the divorcement and di- 
vestiture of the majors; worse than 

0 ali ulys 1X betore the admissions tax reduc- 

tion of 1954. 
The basic 
| were high rentals and insufficient 
n France, aly >: 
b] | Television competition was tossed 
: in as a secondary reason. 
Poland's film monopoly in recent | The film companies were por- 
weeks has purchased a large num-/trayed as selfish and rapacious, 
> eas ae films, Ng a lacking the sense of public service 
ures trom France an alv, Art-' that large corporations have in 
| York, reports, | The need for immediate relief 
| This appears to be the first time | (Continued on page 17) 
/since the termination of relations | - 
| with the American industry that } ' 
|the Poles have gone to the outside | 
| to any significant degree to buy | abl e S ax 
| pix. There has been of late some | | aie 
'emphasis on Russia wanting for- | - “ 
| eign imports. 
| Countries from which the Poles ; mis fa 
| bought films include the Soviet 
i|Union, France, Italy, Germany, 
| Hungary, Czechoslovakia, Yugo- | The Senate hearing on exhibitor 
|slavia and Germany. beefs proved a good springboard 
for a renewed drive for eliminating 
‘ 0 0 N ’ the remaining 10° admissions tax. 
‘SELLING D WNT W ; Robert J. O'Donnell, of Texas 
| Interstate, chairman of COMPO’s 
TWO HOUSES CROSS-PLUG vax Committee, a scheduled wit- 
ness, reminded that Congress 
che yong - femenl a bill in 1953 to eliminate 
“4 the levy on film theatres, but 
mount Theatres have entered ong that this was vetoed by President 
an unusual reciprocal arrange-' Ficenhower. The reduction from 

ee ya Regain fe —— 20° to 10% followed in 1954. 

é rowing ¢ Br sell! “Experience has shown,” said 
downtown - picture - going to the | O'Donnell, “that you were right the 
er. “_ =— hg P enh ag first time, and that our industry 
Fallers Of tne omers a ‘L1ONS, | still needs, as it needed then, com- 
beginning with the March 28 open- plete elimination of this tax. [ 
ing of Anything Goes” at the Or-| appear before you, therefore, to 
phon -~, = Fi cecil in Las | ask that you once more recommend 
Jegas” at the Paramount. ‘the reveal of this tax.” 

Shea eae has oc ngs - During his testimony on Wednes- 
gles, one of lem being lat) dav (21), Abram F. Myers, of Al- 
“Goes” is a Paramount film while) lied, admitted elimination of the 
the other is a Metro release. Deal) levy would benefit the exhibitors, 
was worked out between Jerry Sig-| but he hedged this with the com- 


mond, western district head for! ment that the distributors might 
American Broadcasting-Paramount | ‘‘confiscate” the other 10°) if the 
Theatres and Harold Citron, exec; Government gave it back to the 


industry. 

O'Donnell announced alittle 
later: “I am gratified at the Myers 
statement that the admissions tax 
repeal will be of benefit to the ex- 
hibitors. I’m not surprised. I still 
hope for all-out Allied cooveration. 
As I’ve stated before, Allied is 
most welcome to join the cam- 
paign.”’ 

The members of the Senate 
Small Business Subcommittee sit- 
ting at the hearings all declared 
| themselves in favor of eliminating 
the admissions tax. 


BELIEVES IN ‘RICHARD’ 
Minneapolis, March 27. 


of the Metropolitan Theatre Cir- 
cuit which operates the Orpheum. 





{trols the censorship operation, but 
trailers are not. 

As for private pic showings, the 
legislative group stated: “The com-; _ 
| mittee recognizes that the use of | Confident that the “Richard 
|motion picture clubs can be used | II” network telecast hasn't seri- 
|to circumvent the state law rela-| ously injured the picture’s theatre 
itive to review of motion pictures | boxoffice potential, Bennie Berger 
| and recommends that this develop- | is negotiating to bring it into his 
ment be carefully scrutinized in| Lyceum, legitimate showhouse 
the future.” here. 

One of the largest of such or- If he lands it, he’ll present it as 
ganizations is N. Y. City’s Cinemaja roadshow attraction, he says. 
16. The committee stated there was | Since he took over the house two 
no evidence suggesting a link be-| years ago he hasn't presented any 
tween this outfit and obscene film films there, although the theatre 
matter, is equipped for them. 
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Mi arty 
Entry; ‘Creature 


Song’ Light 146, 


Los Angeles, March 27. + 


“Marty,” back for an Academy 
win booking, is shaping a smart 
$22,000 in two theatres to lead this 
week’s openers. This pic, paired 
with “Summertime,” also ranges 
from big to great in 18 nabe spots. 

“Creature Who Walks Among 
Us” looks to get a fair $13,000 in 
two house plus good $39,000 in 
three nabes and five ozoners. Re- 
issued “Song of South” is very 
light as is combo of “Mister Roh- 
erts” with “Rebel Without Cause.” 


“Roberts” brought back to cash in | 


on Oscar award but $15,000 is slow 
for the three spots it is playing. 

Final week of “I’ll Cry Tomor- 
row” is bouncing up to a nifty 
$7,500 at Four Star. Second round 
ct “Golden Arm” is rated good 
$25,000 in four houses. “Court 
Jester” looks fine in second Holly- 
wood Par stanza. 
sturdy $41,000 in two _ locations 
while “Carousel” is neat in sixth. 

Estimates for This Week 

State, Iris (UATC-FWC) (2,404; 
816; 90-$1.50\—"Marty” (UA) and 
“Summertime” (UA). Back for 
Academy booking. Smart $22,000. 
Last week, State with Hawaii, 
“World Without End” (AA) and 
“Indestructible Man” (AA), below 
hopes at $16,900, plus $45,800 in 
seven ozoners; Iris, “Helen Troy” 
(WB) and “Steel Jungle” (WB) (3d 
wk), $2,600. 

Downtown Paramount, Hawaii, 
Wiltern (ABPT-G&S-SW) (3,300; 
1,106; 2,344; 90-$1.50) — ‘Mister 
Roberts” (WB) and “Rebel Without 
Cause” (WB). (2d runs). Slow 
$15,000. Last week. Par., “Long 
Memory” (Indie) with Dick Con- 
tino, Helen O'Connell, Ink Spots 
en stage, $8,700; others in units. 

Hillstreet, Pantages, Ritz (RKO- 
FWC) (2,752; 2,812; 1,363; 80-$1.50) 
—‘Song of South” (BV) and “Bend 
of River” (U) (reissues). Mild $14, 
000. Last week, H’street, Pantages 
with Wiltern “Conqueror” (RKO) 
(4th wk), $15,000; Ritz with unit. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50) — “Court Jester” 
(Par) (2d wk). Nice $13,500. Last 
week, $14,800. 

Orpheum, Vogue, Uptown, Fox 
Beverly (Metropolitan-FWC) (2,- 


| Saturday 


“Oklahoma” is | : z 
out from otherwise socko grossers. | 


Smart $22,000, Ace New L.A. 


Bright 52G in 10 
‘Arm’ Hep 256, 2 


Broadway Grosses 


Estimated Total Gross 

Pe WOON 40. oes 5 Fs $490,600 
(Based on 23 theatres) 

PABG ORE svc s Sie tao $513,300 
(Based on 19 theatres) 


Carousel Big 146, 
Prov.; Cry OK 156 


Providence, March 72. 














‘Cry’ Whopping $18,000, 
Port.; ‘Carousel’ 146, 2d 


Portland, Ore., March 27. 

Big news here currently is the 
terrific money being registered by 
“I'll Cry Tomorrow” at the Broad- 
way. “Marty” brought back to cash 
in on Oscar awards is near capac- 
ity at Guild. “Picnic” holds socko 
in fourth week at Orpheum. 
“Carousel”™ stays for a ‘second ses- 
sion at the Fox. 

Estimates for This Week 

Broadway (Parker) (1,875; $1- 
$1.50) —“I’ll Cry Tomorrow” (M-G). 
Mighty $18,000. Last week, “Our 
Miss Brooks” (WB) and “Steel Jun- 





i “Carousel” 


gle’ (WB), $6,100. 

Fox (Evergteen) (1,536; $1-$1.50) 
(20th) (2d wk). Lively 
$14,000 or near. Last week, $18,500. 

Guild (Indie) (400; $1)—‘‘Marty” 
(UA) and “Summertime” (UA) (2d 
runs). Near capacity at $4,500. Last 
week, “Littlest Outlaw” (BV) (7th 


wk), $2,700. | 
Liberty ‘Hamrick) (1,890; 90-; 
$1.25) — “Comanche” (UA) and 


| “Shadow of the Eagle” (UA); Good 
| $9,000 in 8 days. Last week, “Back- 


Another all-day snowstorm last|Jash” (U) and “Let’s Make Up” 


is knocking the props 


Loew’s State and Majestic are 
leading with “I’ll Cry Tomorrow” 
and “Carousel” respectively. RKO 
Albee’s “Mister Roberts” is rated 
good at Albee. 

Estimates for This Week 

Alhee -RKO) (2,200; 50-85)— 
“Mister Roberts” (WB) and “Rebel 
Without -Cause”’ (WB) (reissues). 
Good $7,000. Last week, “Slightly 
Scarlet” (RKO) and “Brain Ma- 
chine” (RKO), $6,500. 

Majestic (Fay) (2,200; 75-$hn— 
“Carousel” (20th). Fancy $14,000. 
Last week, “Come Next Spring” 
(Rep) and “Track Man Down” 
(Rep), $7,000. 

State (Loew) (3,200; 75-$1).—“I'll 
Cry Tomorrow” (M-G). Expected 
moderate $15,000, way below pre- 
vious possibility. Last week, ‘‘Pic- 
nic” (Col) (3d wk), $8,000. 

Strand (Silverman) (2,200; 65-80) 
—‘‘Court Jester’ (Par) (2d wk). 
So-so $4,500. First week was 
$7,000. 


‘Never Was’ Lean $10,000, 
K.C.; ‘Cry’ Loud 116, 2d, 
Tattoo’ Tight 76, 3d 








213; 885; 1.715; 1.334; 90-$1.50)— 
“Golden Arm” (UA) and “Vol- 


Kansas City, March 27. 
Surge of new films in city but 


cano” (Indie) (2d wk) (13th at Fox | downtown firstruns ‘lean heavily 


Bev.). Good $25,000. Last week, | 
$35,800. 
Les Angeles, New Fox, Loyola 
(FWC) (2,097; 965: 1.248) — 
“Threshold Space” (20th) 


“Lover Boy” (20th) (2d wk). Dull} 


(Continued on page 24) 





‘Snatchers’ Snappy 136, 
L’ville; ‘Roberts’ $6,500, 
‘Marty’ 6¢ Via Awards 


Louisville, March 27. 

Oscar-themed product seems the 
rule this week. “Marty” at the 
Brown looms rousing $6.000, and 
may top the biz done when same 
film played here previously. “I'll 
Cry Tomorrew” at State is still 
sturdy in second week. Mary An- 
derson brought back ‘‘Mister Rob- 
erts” and “Rebel Without Cause” 
for big returns. “Invasion Body 
Snatchers” and “Indestructible 
Man” dualer at the Rialto, shapes 
lively, the lone newcomer of week. 

Estimates for This Week 

Brown (‘Fourth Ave.) ‘United 
Artists), (1,000; 55-85) — ‘‘Marty” 
(VA) and “Summertime” (UA) (2d 
runs). Turnaway biz Saturday (24), 


and will tab swell $6,000. Last 
week, “Three Musketeers” (M-G) 
and “Stratton Story” (M-G) (re- 
issues), $3,500. 

Kentucky (Switow) (1,100; 55-85) 
—'‘Rose Tattoo” (Par) (3d wk). 
Still hefty at $6,500 after last 


week's $9,000. 
_Mary Anderson (People’s) (1,000; 
55-85)—"Mister Roberts” (WB) and 


“Rebel Without Cause’ (WB) (2d 
runs). Both played this house 
previously, but Academy Award 
mentions are helping to a_ big 
$6,500 Last week “Come Next 
Spring” (Rep) and “Flame of Is- 
lands” (Rep), $5.000. 

Rialto ‘Fourth Avenue) (3.000: 
53-85)—"“Invasion Body Snatchers” 
‘AA) and “Indestructible Man” 
‘AA). Excellent $13,000 or near. 
Last week, “Backlash” (U) and. 
“Bobby Ware Missing’ (AA). | 


$11,000. 

State ‘United Artists) (3.000: 55- 
$5)}—“T'll Cry Tomorrow” ‘(M-G) 
f2d wk). Big $9,000 after first 
week’s $10,000. 


} 
j 


on strong holdovers. “I'll Cry To- 


morrow” in second -~week at the 
Midland continues boffo. “Rose | 
Tattoo” earned a third week at 


and | the Paramount. ‘Man Who Never 


Was” shouldn’t have been, judg- 
ing by results at Fox Midwest 
foursome. “Three Bad Sisters” is 
very bad at the Missouri. News of 
Academy award spurred interest 
in “Rose Tattoo’ downtown. “Dia- 
bolique” at Kimo and “Doctor At 
Sea” at Vogue both are strong. 
Estimates for This Week 

Glen (Dickinson) (700; 75-$1)-— 
“Devil in Flesh” (Indie). Medium 
$1,500, Holds. Last week, “Julius 
Caesar” (M-G) (reissue), played at 
| Straight 75c to get $1,200. 

Kimo (Dickinson) (504; 75-$1)— 
| “Diabolique” (UMPO). 
| 500; stays. 


eed (Indie) (reissue), $1,500. 





|“Pll Cry Tomorrow” (M-G) (2d 
| wk). Still great at $11,000; stays. 
Last week, $19,000. 


“Three Bad Sisters” (UA) and 
“Storm Fear’ (UA), Very dull 
$4,500. Last week, “Killer Is 


(Continued on page 24) 





Bice ope 


Fancy $2,- 
Last week, “Tales of 


Midland (Loew) (3.500; 75-$1)— 


Missouri (RKO) (2,585; 65-90)— 


(UA), $7,300. 


Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Picnic” (Col) (4th 
Sock $8,000. Last week, $9,500. 


‘Anything’ Brisk 
$18,000 in Philly 





Philadelphia, March 27. 4 


Lack of new product coupled 
with Passover and usual pre-Eas- 
ter dip is hurting several hold- 
overs this session. However, ‘Car- 
ousel” at Fox, “Picnic” at Ran- 
dolph and “Golden Arm” at Stan- 
ton are topping blizzardly last 
week’s takes. Pacing newcomers 
is “Anything Goes,” which is rated 
good at Midtown but more was ex- 
pected. “Creature Walks Among 
Us” looks good at Geldman. 
Award to “Rose Tattoo” pushed 
biz to SRO over the weekend at 
Trans-Lux. 

Estimates for This Week 

Areadia (S&S) (526; 99-$1.80)— 
“Cry Tomorrow” (M-G) (9th wk). 
Steady $8,500. Last week, $10,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (58th 


wk). Still good at $10,000. Last 
week, $11,000. .. 

Fox (20th) (2,250; 99-$1.80)— 
“Carousel” (20th) (3d wk). Town 
topper at $22,000. Last week, 
$21,000. 


Goldman (Goldman) (1,250; 65- 
$1.35)—“Creature Walks Among 
Fair $11,000. Last week, 
“Backfilash” (U), $15,000. 

Mastbaum (SW) 4,370; 99-$1.49) 
—“‘Conqueror” (RKO) (5th wk). 
Poor $8,000. Last week, $9,000. 

Midtown (Goldman) (1,000; 75- 
$1.49) — “Anything Goes” (Par) 
Fancy $18,000. Last week, ‘“‘Slight- 
ly Scarlet” (RKO) (2d wk), $6,000. 

Randolph (Goldman) (2,250; 99- 
$1.80)—"“Picnic” (Col) (5th wk). 
Pushed to great $17,000 or near. 
Last week, $16,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Golden Arm” (UA) (10th wk). 
Neat $8,500. Last week, $7,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Mister Roberts” (WB) and “Reb- 
el Without Cause” (WB) (2d runs). 
Fair $10,000. Last week, “Rock 
Around Clock” (Col), ditto. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘‘Rose Tattoo” (Par) (9th wk). 
Solid $11,000 or near. Last week, 
$6,500. 

Viking (Sley) (1,000; '75-$1.49)— 
“Threshold of Space” (20th), Fair 
$10,000. Last week, $6,000. 

Trans-Lux (T-L) (604; 98-$1.50) 
—‘Prisoner” (Col) (3d wk). Weak 





$3,000. Last week, $3,800. 








Cincinnati, March 27. 
Downtown trade 
| Okay for Holy Week. 


|'okay at the big Albee. 
;true of “Our Miss Brooks,” just 
getting by at the Palace. 


j “lll Cry 
Tomorrow,” heftiest holdover, con- | wk). 
tinues sock in second Grand week. 


‘Hunt’ Paces New Cincy Pix, $11,000: 
Brooks 846, ‘Cry’ Hot 126, 2d 


|} day” (Indie) (40th wk). 
is holding up $14,000, low-level but still in win- 

“Last Hunt,” | ning stride, after last week’s $15,- 
| brightest of two new bills, is just | 200. 


Looks like 


Out-of-town pickup in sight 


Same is/ after Easter. 


| Grand (RKO) (1,400; 84-$1.25)— 
i“Tll Cry Tomorrow” (M-G) (2d 
Hotsy $12,000 or near on 
j heels of $19,500 bow for theatre’s 


“Cinerama Holiday” still is in|top figure in more than a year. 
chips in 40th Capitol round. “Pic-| Holds for third week. 


nic’ is hot in fifth 
Keith’s. 
Estimates for This Week 
Albee (RKO) (3,100: 
“Last Hunt” (M-G). Okay $11,000. 
Last week, ‘‘Rose Tattoo” (Par) 


(2d wk), at 75c-$1.25 scale, $9,500. 


stanza 


Capitol ‘(Ohio Cinema Corp.) (1,-! $8,500. 


at | 


Keith’s (Shor) (1,500; 75-$1.25)— 
“Picnic” (Col) (5th wk). Two days 
added to closing stanza, shaping 


75-$1.10)— | for $7,000, plenty good. Last week, 


| $7,600. 
Palace (RKO) (2,600; 75-$1.10) 
'—‘‘Our Miss Brooks” (WB). Oke 


Last week, “Forever Dar- 


i376; $1.20-$2.65)—"Cinerama Holi-/ ling” (M-G), $9,000. 


wk). 





‘Anything’ Okay $18,000, Det.; Space’ 
Slow 176; ‘Cry’ 18G, ‘Pienic’ 156, 34 





Key City Grosses 


Estimated Total Gross : 

This Week _.... $2,349,600 
(Based on 22 cities and 215 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ........ .$2,489™§00 
(Based on 24 cities and 228 

theatres.) 











Tattoo Sock 186. 
‘St. Loo; ‘Marty 9G 


St. Louis, March 27. 

Springlike weather over’ the 
weekend, first in months, sent na- 
tives out into open spaces, with 
biz at firstruns suffering as a re- 
sult. However, “Rose Tattoo” 
shapes socko at the St. Louis to 
pace city. “Marty,” brought back 
because of its Oscars, is solid at 
Orpheum. ‘‘Meet Me in Las Vegas” 
is rated neat in second Loew’s 
week. “Cinerama Holiday” contin- 
ues fine as it heads into final four 
weeks at Ambassador. ‘‘Doctor At 
Sea” is big in second frame at the 
Pageant while “Picnic” looks good 
in third at the Missouri. ‘“‘Back- 
lash” is winding a good round at 
the Fox. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Cinerama Holiday” (In- 
die) (58th wk). Nice $11,000. Last 
week, $12,200. 

Fox (F&M) (5,000; 51-75)—“Court 
Jester” (Par) and “Battle Stations” 
(Col), Opened today (Tues.). Last 
week, “Backlash” (U) and ‘World 
In My Corner” (U), good $14.000. 

Loew’s (Loew) (3,172; 60-90)— 
“Meet Me in Las Vegas” (M-G) 
(2d wk). Neat $11,000 after $18,000 
in first. ; 

Missouri (F&M) (3,500; 51-75)— 
“Picnic” (Col) (3d wk). Good $8,000 
following $8,500 in second. : 

Orpheum (Loew) (1,400; 50-85)— 
‘Marty’ (UA) and “Summertime” 
(UA) (2d runs). Solid $9,000. Last 
week, “I'll Cry Tomorrow” (M-G) 
(Sth wk), $7,500. 

Pageant (St. L. Amus.) (1,000: 
50-90)—“‘Doctor At Sea” (Indie) 
(2d wk). Big $3,000 after $4,000 for 


opener. 
Richmond (St. L. Amus.) (400; 
$1.10)—“‘Trouble With Harry” 


(Par) (3d wk). Oke $1,500 after 
$2,000 in second. 

St. Louis (St. L. Amus.): (4,000; 
51-75)—“‘Rose Tattoo” (Par). Big 
$18,000. Last week, “Helen of 
Troy” (WB) (2d wk), $10,000. 

Shady Oak (St. L. Amus.) (800; 
$1.10.—““Man. Who Loved Red- 
heads’ (UA). Fast $3,500. Last 
week, ‘‘Too Bad She’s Bad” (Indie), 
$2,500. 


‘COMANCHE’ COOL 106, 
SEATTLE; “CRY’ 96, 3D 


Seattle, March 27. 
Three holdovers and some new 





fare at the firstruns this week are | 


being helped by cool, rainy weath- 
er. “Cry Tomorrow” is still big 
for third stanza at Blue Mouse. 
“Carousel” in second looms swell 
at Fifth Ave. “Backlash” shapes 
best of newcomers with fairish 
take at Music Hall. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25) — “Ill Cry Tomorrow” 
(M-G) (3d wk), Huge $9,000. Last 
week, $9,800. 

Coliseum (Evergreen) (1,870; 
90-$1.25)—"‘Comanche” (UA), and 
“Manfish” (UA). Hefty $10,000 or 
near. Last week, “Rock Around 
Clock” (Col) and “Over-Exposed” 
(Col), $11,700. 

Fifth Avenue (Evergreen) (2- 
500; $1-$1.50)—‘“Carousel” (20th). 
(2d wk). Swell $11,000. Last week, 
$14,500, below hopes. 

Music Box (Hamrick) (850: 90- 
$1.25) — “Lone Ranger” (WB). 
Thin $2,000 in 6 days. Last week. 
“Conqueror” (RKO) (4th wk-9 
days), $3,800. 

Music Hall (Hamrick) (2,200: 90- 
$1.25)—"‘Backlash” (U) and “Ket- 
tles of Ozarks” (U). Looks laggard 
at $7,000 or near. Last week. 
“Miss Brooks” (WB), $4,200 in 6 
days. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Creature Walks Among 
Us” (U) and “Price of Fear” (U). 
Mild $5,000 in 6 days. Last week, 


“Last Hunt” (M-G) and “When 
Gangland Strikes’ (Rep), $6,200. 
Paramount (Evergreen) (3,039; 


90-$1.25)—“Picnic” (Col) (4th wk). 
Socko $9,000. Last week, $8,400, 





Detroit, March 27. 

Holy Week is Causing its ysuaj 
Sslow-up on biz, with downtown de. 
luxers suffering. “Anything Goes" 
shapes. okay at the Michigan. 
“Threshold of Space” looks slow 
at the Fox. “Creature Walks 
Among Us” is only average at the 
Broadway - Capitol. “Pienic’ js 
rated sturdy in third Madison 
round. “Oklahoma” at United Art- 
ists looms fast in sixth week. “I’}] 
; Cry Tomorrow,” in third round at 
, the Adams, shapes socko. 
| Estimates for This Week 





| Fox (Fox-Detroit) (5.000: $}- 
| $1.25) — “Threshold of Space” 
(20th) and ‘Indestructible Man” 
(AA). Slow $17,000. Last week, 


i “Carousel” (20th) (3d wk), $13,500, 
| Michigan (United Detroit) (4.000: 
| $1-$1.25)—“Anything Goes” (Par) 
/and “Our Miss Brooks” (WB). Okay 
| $18,000. Last week, “Rose Tattoo” 
| (Par) and “Diane” (M-G) (2d wk), 
$18.500. 
| Palms (UD) (2.961; $1-$1.25)~ 
“Conqueror” (RKO) and “Sudden 
| Danger” (AA) (3d wk): Slowing to 
| good $16,000. Last week, $20.000. 
| Madison (UD) (1.900; $1-$1.25)— 
| “Picnic” (Col) (3d wk). Steady 
| $15.000. Last week, $16,000. 

Broadway-Capitol (UD) (3.500: 
$1-$1.25)—“‘Creature Walks Among 
Us” (U) and “Price of Fear” (U), 
| Average $16,000. Last year, “Bat- 
| tle Stations” (Col) and “Joe Mac- 
| beth” (Col), $12,000. 
| United Artists (UA) (1,667: $1.25- 
| $2.75)—“Oklahoma” (Magna) ‘6th 
ter Fast $22,500. Last week, 

Adams (Blaban) (1,700; $1-$1.25) 
—‘Tll Cry Tomorrow” (M-G) (3d 
| wk). Socko $18,000 or near. Last 
| week, $22,000. 

Music Hall (Cinerama Produce 
tions) (1,194; $1.40-$2.65)—‘‘Ciner- 
;ama Holiday” (Indie) (59th wk, 
— $15,000. Last week, $15,- 


‘Holiday’ Mols. Winner, 
$14,000; ‘Marty’ Hep 76, 
‘Goodbye’ Good $11,000 


Minneapolis, March 27. 
With holdovers and pictures 








; playing return dates much in evi- 
i ® . 
|dence there’s only one pic new to 


the town. It is “Never Say Good- 
bye,” very good at Radio City. 
With the exception of ‘“Cinerama 
Holiday” and “Song of South.” it’s 





fon 


'a case of a big effort to capitalize 
Academy Awards. winners. 
“Cinerama Holiday” in its 38th 
week at Century is top coin-zet- 
|ter. “Pienic” in fifth at Lyric is 
| still potent. “Rose Tattoo” in 
fourth continues big at the World. 
Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65) — “Cinerama Holiday” (In- 
die) (38th wk). Little variation 
from week to week. Fancy $14. 
000, best coin in city. Last week, 
$13,000. 


Gopher (Berger) (1.000; 85-$1)— 
“Marty” (UA) (2d run). Booked in 
on gamble it would pluck “best 
picture” Oscar and other awards. 
Has played for lower admissions 
in neighborhood  subsequent-run 
houses since Loop preem. Sock- 
eroo $7,000. Last week, “Rock 
Around Clock” (Col), $7,300. 

Lyric (Par) (1,000; 85-$1)—‘‘Pic- 
nic” (Col) (5th wk). Plenty of box- 
office vitality here at $8,000. Last 
week, $6,500. 

Radio City (Par) (4,100; 85-$1)— 
“Never Say Goodbye” (U). Rock 
Hudson’s east presence helps this 
one. Very good $11,000. Last week, 
“Court Jester” (Par), $12,500 in 9 
days. 

RKO Orpheum (RKO) (2.800; 
75-$1)—“Song of South” (BV. 
Boff $12,000. Last week, “Invasion 
of Body Snatchers” (AA) and “In- 
destructible Man” (AA), $8,200. 

RKO Pan (RKO) (1,600; 75-$1)— 
“Mister Roberts” (WB) and “Rebel 
Without Cause” (WB) (3d runs’. 
Coming to the well again, but ap- 
parently not too often. Academy 





Awards publicity helping. Strons 
$8,500. Last week, “Glory” (RKO? 
and “Bengazi” (RKO), $3,000 at 
65-85c. 

State (Par) (2,300; $1-$1.29)— 
“lll Cry Tomorrow” (M-G) (4() 


wk). Still hefty $8,500. Last week, 
$9,000. 

Worle (Mann) (400; 75-$1.20'— 
“Rose Tattoo” (Par) (4th wk). W ith 
Magnani picked “best actress 
this is still good at $5,500. Last 
week, $5,700, 
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HUB SLOUGHED BY 3 STORMS 


Chi Still Quiet: ‘Jester’ Modest 266, 


‘Corner’ Boff 186, 


Darling’ Nice 256, 


South Smash 166, ‘Okla.’ 296, 13th 


Chicago, March 27, 


Chi firstrun situations continue 
quiet this frame, with only a few 
openers to attract patrons to the 
Loop. 

“Court Jester” looks only light 
$26,000 in first week at the Chi- 
cago. “Forever Darling” heads for 
fine $25,000 in same week at the 
Woods. “World In My Corner 
shapes sock with $18,000 at the 
Roosevelt. “Song of the South” is 
sock $16.000 at the Loop. 

“Battle Stations” and “Joe 
Macbeth” combo continues healthy 
in second round at the Grand. 
“Ransom” is mildish in same frame 
at the Monroe. 

“Rose Tattoo” goes after an 
award-getting gross in fifth week 
at the United Artists. “The Con- 
queror” is still strong in the fifth 
at the Oriental. “Picnic” looks 
okay in sixth frame at State-Lake. 


“Oklahoma” continues big in 
13th stanza at McVickers while 
“Diabolique” continues to amaze 
in 14th Ziegfeld week. “Cinerama 
Holiday” is sturdy in 41st session 
at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Court Jester” (Par). Thin $26,- 
000. Last week, “Carousel” (20ta} 
(4th wk), $25,000. 

Grand (Nomikos) (1,200; 98-$1) 
—' Battle Stations” (Col) and “Joe 
Macbeth” (Col) (2d wk). Solid 
$7,000. Last week, $14,000. 

Loop (Telem't) (606; 90-$1.25)— 
“Song of South” (BV). Boff $16- 
000. Last week, “Volcano” (Indie) 
(2¢ wk), $6,500. 

MeVickers (JL&S) (1,580; $1.25- 
$3, — “Oklahoma” (Magna) (13th 
wk). Hefty $29,000. Last week, 
$50,500. 

Monroe (Indie) (1,000; 67-87) — 
“Ransom” (M-G) (2d wk), Mild $4,- 
000. Last week, $7,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—- “Conqueror” (RKO) (5th wki. 
Nifty $17,000. Last week, $22,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—Cinerama Holiday” (Indie) (4Tst 
wk). Swell $25,600. Last week, 
$26,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“World in Corner” (U) and “Red 
Sundown” (U). Socko $18,000. 
Last week, “Invasion Body Snat- 
chers” (AA) and “Indestructible 
Man” (AA) (2d wk), $16,000. 

State Lake (B&K) (2,400; 65-98) 
—-Picnic”’ (Col (6th wk). Okay 
$19,000. Last week, $22,000. 

United Artists (B&K) (1,700; 65- 
98\—"Rose Tattoo” (Par) (5th wk). 
Hotsy $18,000. Last week, $19,500. 

Woods (Essaness) (1,206; 98- 
$1.25)—"Forever Darling” (M-G). 
Trim $25,000. Last week, “Rains 
Ranchipur,” (20th) (3d wk), $14,600. 

World (Indie) (430; 98)—‘The 
Prisoner” (Col) (3d wk), Fair 
$3,400. Last week, $3,600. 
.Liesfeld (Davis) (430; 98) — 
Diabolique” (UMPO) (14th wk). 
staunch $5,400. Last week, $5,800. 


‘Carousel’ Mighty 256, 
Toronto; ‘Corner’ Crisp 


146, ‘Goodman’ 116, 2d 


Toronto, March 27. 
Aftermath to blizzards, “Carou- 
sel” is off to a big start and top- 
Ping the town. “Three Stripes in 





oll looks just fair. Oscar award | 
relped “Rose Tattoo” in third) 
Stanza. “Benny Goodman Story” | 


iS holding great in third frame. 
peichard III” still at capacity in 
Ourth week. 
_ Estimates for This Week 
He olony: Danforth, Fairlawn, 
umber, Odeon (Rank) (839: - 1,- 


330: Pr i J 
1165; 1,203; 2,318; 60-$1\—| “palace (Loew (2,360; 85-$1.25)— 


g2) Sitipes in Sun” (Col). Light 
“0.000, Odeon, Rank flagship, 


leading with $8,000. Last week, | 


“Cockleshell Heroes” (Col) (2d 
Wk), $19,500. 


Downtown, Glendale, Scarboro, | |.) 


r% 





at 


‘Comanche’ Lusty 13G, 


Denver; ‘Carousel’ 14G 


Denver, March 27. 

Business is dropping off some- 
what here currently because of 
Holy Week but there are some 
bright spots. Three films are hold- 
ing. ‘Carousel’ goes into a third 
stanza at the Centre after a nice 
second. ‘‘Rose Tattoo” looms smart 
in third Denham session. “Lady- 
killers” is so nice at the reopened 
Vogue that it is holding over. 
“Comanche” looms sturdy at Para- 
mount. 

Estimates for This Week 

Centre (Fox) (1,247; 60-$1)— 
“Carousel” (20th) (2d wk). Good 
$14,000. Last week, $25,000. 

Denham (Cockrill) (1,750; 60-$1) 
—“Rose Tattoo” (Par) (3d wk). 
Fancy $10,000 or close. Last week, 
$11,000. 

Denver (Fox) (2,525: 60-$1)— 
“Invasion Body Snatchers” (AA) 
and “Atomic Man” (Indie). Fair 
$11,000. Last week, ‘‘Rock Around 
Clock” (Col) and “Hot Blood” 
(Col), $14,000. 

Esquire (Fox) (756; 75-$1)— 
“Lease of Life” (IFE). Fair $2,000. 
Last week, on reissues. 

Paramount (Wolfberg) (2,200: 
60-$1)—“‘Comanche” (UA) and 
“Storm Fear” (UA). Fine $13,000 
or over. Last week, ‘‘Backlash” (U) 
and “Shadow of Eagle” (UA), 
$12,000. 

Vogue (Shuman) (442; 75-$1)— 
“Ladykillers” (Cont). Nice $3,000. 
Last week, house shuttered. 


Picnic Plump 136, 
D.C.; ‘Holiday’ 176 


Washington, March 27. 

Unseasonable cold wave and 
onslaught of Easter buying season 
will combine to keep the downtown 
biz at a lower level. While long- 
runs are marking time for holiday 
entries, three newcomers are not 
attracting much attention. ‘Man 
Who Never Was,” at the Capitol, 
praised lustily by crix, is very 
disappointing. “Too Bad She's 
Bad” at Lopert’s Dupont is below 
hopes while “Slightly Scarlet” at 
Columbia is average. “Picnic” 
continues socko in sixth week at 
Trans-Lux. ‘“Cinerama Holiday” 
is solid in 24th week at Warner. 

Estimates for This Week 

Ambassador (SW) (1,490; 75-$1L) 
-—“‘Mister Roberts” (WB) and 
“Rebel Without Cause” (WB) (2d 
runs), Nice $4,500. Last week, 
“Rock Around Clock” (Col), same. 

Capitol (Loew’s) (3,434; 70-95)— 
“Man. Who Never Was” (20th). Slow 
$15,000 in 9 days, despite crix 
raves. Last week, “Carousel” 
(20th) (4th wk), oke $12,000 at 
tilted scale, 

Columbia (Loew) 1,174; 70-95)— 
“Slightly Scarlet” (RKO). Average 
$7,000. Last week, “Top Gun” (UA) 
ditto. 

DuPont (Lopert) (372; 75-$1.10)— 
“Too Bad She’s Bad” (Indie). Oke 
$4,500. Last week, “Samurai” (In- 
die) (2d wk), $3,000. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“The Conqueror” (RKO) (4th-final 
'wk). Solid $7,000 after $11,000 last 
| week. 

Metropolitan (SW) (1,200; 75-$1) 
—‘‘Mister Roberts’ (WB) = and 
i*Kiebel Without Cause” (WB) (2d 
iruns). Fine $8,500. Last week, 
|**Rock Around Clock” (Col), $9,000. 











“T’ll Cry Tomorrow” (M-G) (5th 
wk). Fast $10,000 after $12,000 last 
last week. 
Playhouse (Lopert) (456; $1- 
$1 80)—‘Richard III” (Indie) (2d 
Bright $9,000 after $12,000 


| 
| 


State, Westwood (T | 
995. 7 aylor) (1,059; | 1st wee $s. 
395: 694; 696; 994; 40-75)—"World | W a (Sw) (1,300; $1.20-$2.40) 


ay orner” (U) and “Naked Dawn” 
wx, Niece $14,000. Last week, 
waked “Amazon” (IFD) and 
g20 540°" Man Alive” (AA), big 
Eslinton, University (FP) (1,080; 
0; 60-$1)—“Rose Tattoo” (Par) 
‘Continued on page 24) 


;up in tourist trade. 


| —“‘Cinerama Holiday” (Indie) (24th 


'wk). Solid $17,000, thanks to pick- 
Last week, 
$15,000. Stays. 


| Yrans-Lux (T-L) (600; 90-$1.25) | 


—-‘‘Picnic”’ (Col) (6th wk). Weather- 
_ing storms best in town; great $13,- 
i000 after $14,000 last week. 


BUT SKI GROUPS 
UP ARTY SPOTS 


Boston, March 27. 


The Hub boxoffice was sloughed 
by three blizzards in an eight-day 
period, Friday (16), Monday (19) 
and last Saturday, when a total of 
44.7 inches of snow fell here. Sat- 
urday storm left over a foot of 
snow. Hence, picture grosses are 
off about 60° at the big firstruns. 


Surprisingly, the smaller houses 
did okay with nabe residents and 
parties arriving in ski clothes. 
Hardest hit was “Cinerama Holi- 
day,” it being estimated the storm 
cost $10,000. 

Trade was so bad, the Met went 
to second-runs this frame; so did 
the Pilgrim. Only two new entries 
to brave the snow were “Forever 
Darling” at State and Orpheum 
and “Invasion of Body Snatchers” 
at Paramount and Fenway. Both 
opened slowly but picked up later. 

“Doctor at Sea” picked up to a 
hotsy take at the Exeter in third 
frame. “Night Number Came Up” 
was Slick in third round at Ken- 
more while “Diabolique”’ in sixth 
week at tiny Beacon came through 
okay. “I'll Cry Tomorrow” in 
third frame at the Astor is the big- 
gest thing in town. 

Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80)— 
“T’'ll Cry Tomorrow” (M-G) (3d 
wk). Sturdy $15,000. Last week, 
$18,500. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25) — ‘“‘Diabolique’ (UMPO) 
(6th wk). Neat $4,000. Last week, 
$6,200. 

Cinerama (Cinerama _  Produc- 
tions) (1,354; $1.20-$2.65)—‘“Ciner- 
ama Holiday” (Indie) (31st wk). 
Oke $9,000. Last week, $9,600. 

Exeter (Indie) (1,300; 60-$1) — 
“Doctor At Sea” (Rep) (3d_ wk). 
Pickup to $7,000. Last week, 
$6,800. 

Fenwey (NET) (1,373; 60-$1)— 
“Invasion of Body Snatchers” (AA) 
and “Indestructible Man” (AA). 
Slim $4,500. Last week, “Our Miss 
Brooks” (WB) and “Steel Jungle” 
(WB), $4,000. 

Kenmore (Indie) (700; 85-$1.25) 
— “Night Number Came_ Up” 
(Cont) (3d wk). Slick $4,000. Last 
week, $5,000. 

Memorial (RKO) (3,000; 70-$1.25) 
—‘“Carousel” 


(26) nabbed okay $10,000. “Con- 
(Continued on page 24) 


‘BACKLASH’ BIG $8,000, 
OMAHA; ‘TATTOO’ 1026 


Omaha, March 27. 

Biz is perking up at downtown 
houses this week although half 
are playing reissues while “Rose 
Tattoo,” panned by local critic, is 
just average at the Orpheum. 
“Backlash” is setting the pace with 
sock total at the Omaha. ‘Rebel 
Without Cause” and ‘Mister Rob- 
erts” are strong at State. “Kiss 
Blood Off My Hands” and “Johnny 
Stool Pigeon” are surprisingly 
good at the Brandeis. 

Estimates for This Week 








Bway: Lanza Loud 1556, ‘Anything’ 
Goes to 416, Palace Mild 176, ‘Vegas’ 
Rich 27G, 2d, ‘Richard’ Robust 146, 2d 


7. 


iF egg New York City was not 
‘ ‘ ; nard hit by the snow Saturday, 
Goodman Big 16G, 2d, fing. of it and heavy snowfall in 
a ’ =qx | the surrounding area crimped mat- 
Montl; Hunt Hot 15G inee business and cut down the 
Montreal, March 27. | normal take for the full day. Start 
isk Mw snieinn aut tack hold-| Of Hols Week is reducing the total, 
oe not doing much, with the | Standout newcomer is the Music 
offish tone blamed on the fact that | Hall's “Serenade” with™its annual 
this is Holy Week. Universal's | Easter stageshow. This combina- 
“Benny Goodman Story” _ still | al ae “y a sock ee 
i : ; sor | ‘lose irst session ending 
looks best with a fast session in| today (Wed.). “Anything Goes,” 
second Loew's week, “Last Hunt |the other big new entrant, wound 
is rated big at Capitol. Other new/‘its initial stanza at the Paramount 
pic, “Texas Lady” looks dull at) with a nice $41,000. Fact that the 
Princess. “All That Heaven Al-| pic opened last Wednesday, on the 
lows” is good in second Palace heels of the year’s worst storm, 
round. | undoubtedly hurt. 
‘Estimates for This Week | “Hot Blood” with vaudeville 








(20th) {6th wk-4) 
days). Fifth week ended Monday | 


Heaven Allows” (U) (2d wk). Good) 
$16,000 following $21,000 opener. 

Capitol (C. T.) (2,412; 50-85)— 
“Last Hunt” (M-G). Big $15,000. | 
Last week, “Bottom of Bottle’’ | 
(20th), poor $8,000. 

Princess (C. T.) (2,131; 40-65)— | 
“Texas Lady” (RKO). Dull $6,000. 
Last week, “Man With Gun” (UA), 
$10,000. 

Loew’s (C. T.) (2,847; 60-$1)—| 
“Goodman Story” (U) (2d wk).} 
Fast $16,000 after $22,000 in first} 
week. 

Orpheum (C. T.) (1,048; 30-50) | 
Last week, “Inside Detroit” (Col) | 
and “Crooked Web” (Col). Usual | 
$4,500. (House closed this week in| 
| preparation for legit revue open-| 
}ing April 1.) 


Carousel Hotsy 


$18.00 in Cleve. 


Cleveland, March 27. 


“Carousel” shapes as topper here 
this stanza, with a strong take in 
second week at the Allen. How- 
ever, best showing likely will be 
turned in by “Rose Tattoo,” with | 
a smash take on moveover at the 
Ohio. “Creature Walks Among 
Us” is rated good at the Palace. 
“Song of South” shapes as okay at 
the State. 

Estimates for This Week 


Allen (3,000; 70-$1.25)—“Carou- 
sel” (20th) (2d wk). Strong $18,- 
000. Last week, $21,000. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Over-Exposed” (Col) and “Rock 
Around Clock” (Col). Fairish $11,- 
000 or less. Last week, ‘Picnic”’ 
(4th wk), $13,000. 

Ohio (Loew) (1,244; '70-$1)— 
“Rose Tattoo” (Par) (m.o.). Robust | 
$12,000, helped by Oscar awards. | 
Last week, ‘Guys and Dolls” | 
(M-G) (13th wk), $5,000. 

Palace (RKO) (3,285; 70-90) —| 
“Creature Walks Among Us” (U). | 
Good $12,500. Last week, “Battle | 

















'“Kiss Blood Off Hands” (U) andj (Col), $9,500. 


Brandeis (RKO) (1,000; 75-$1)— | Stations” (Col) and “Joe aeaceall 


“Johnny Stool Pigeon” (U) (reis-| State (Loew) (3,500; 70-90) 


sues). Okay $5,000. 
“World in My Corner” (U) and 
“Lover Boy” (20th), $4,800. 
Omaha (Tristates) (2,000; 70-90) 
—‘“Backlash” (U) and 
Jungle” (U). 


Sock $8,000. Last | wk). 


Last week,| ‘Song of South” (BV) (reissue). | 


Okay $12,000. Last week, “Rose | 
Tattoo” (Par) (3d wk), same. 
Stillman (Loew) (2,700: 70-90)— | 


“Square | “I'll Cry Tomorrow” (M-G) (6th | 


Smart $6,000. Last week, | 


week, “Our Miss Brooks” (WB) and | $6,200. 
“24-Hour Alert” (WB), $4,000. 


Orpheum (Tristates) (2,890; 75- | 
$1)—‘‘Rose Tattoo” (Par). May hit | 


Who Never Was” (20th), $7,000 for 





‘Jungle’ Torrid $10,500, 


average $10,500. Last week, “Man /} 
‘Rai ath Steet | Buffs Las Vegas’ 156, 2d 


six days at 90c top. 
State (Goldberg) (860; 80-$1)— 
“Mister Roberts” (WB) and “Rebel 





Buffalo, March 27. | 
Combo of “Mister Roberts” and| 


Without Cause” (WB) (reissues).|“ Rebel Without Cause,” former | 
Sturdy $6,000. Last week, “Porever | brought back because of Oscar} 


Darling” (M-G) (2d wk), $3,500. 











Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
plaving percentage, hence the 

‘ estimated figures are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
include the U. S. amusement 
tax, 


| award, looms outstanding here this 

|week with a good take at Para-| 
| mount. “Square Jungle” looks) 
|nice at Lafayette as does “Body| 
| Snatchers” at Century. Second) 


Palace (C.T.) (2,625; 60-$1)—“All | 


leoks like an okay $17,000 at the 
Palace. 

“Meet Me in Las Vegas” held 
with smash $27,000 in second round 
at the Astor, and continues inde- 
finitely. “‘“Richard III” still is stout 
at the Bijou with $14,000 for first 
holdover stanza. 

“Carousel”’ with iceshow onstage 
is heading for a nice $52,000 in the 
sixth frame at the Roxy, and wil 
hold through Easter. It is being 
replaced by ‘““Man in Gray Flannel 
Suit” on April 12. 

“Man With Golden Arm” is push- 
ing up to a big $15,500 in its cur- 
rent (15) week at the Victoria. 
“Last Hunt” was just okay $11,500 
in fourth session at the State, with 
“Miracle in Rain” due in March 31. 

The Criterion brings in “The 
Conqueror” on the same date, next 
Saturday (31). “On the Threshold 
of Space” moves into the Globe 
tomorrow (Thurs.) after three fine 
weeks plus five days of “Sins of 
Borgias.”” Latter was about the 
best b.o. draw at this house in 
many months. 

“Patterns” opened — yesterday 
(Tuves.) at the Mayfair after four 
weeks with “All Heaven Allows.” 
“Oklahoma” looks lusty $27,400 in 
24th week at the Rivoli. 

A number of arty theatres are 
bettering their previous week’s 
business in the current round. 
These include “‘Diabolique” at the 
Fine Arts, “Fantasia” at the Nor- 
mandie, “Letters From My Wind- 
mill”. at the Paris, ‘“Ladykillers” at 
the Sutton and “Doctor At Sea” 
at the Trans-Lux 52d Street. ‘“Cine- 
rama Holiday” also pushéd ahead 
to land a great $43,600 in 59th 
week at the Warner. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Meet Me in Las Vegas” (M-G) (3d 
wk). Initial holdover round ended 
last night (Tues.) was smash $27,- 
000 or over after $32,000 in opener. 
Stays on. ; 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — “Don Juan” 

(Continued on page 24) 





Oscar Boosts ‘Tatteo, 
Big 156, Frisco; ‘Marty’ 
9G, ‘Diabolique’ 56, 13th 


San Francisco, March 27. 

Oscar awards are helping “Rose 
Tattoo” to big coin in fourth Para- 
mount session, and “Marty,” which 
was brought back for a run at 
United Artists. Latter is rated 
fancy. “Picnic” still is great in 
second round at St. Francis. ‘‘Dia- 
bolique” still is big in 13th stanza 
at the Larkin. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“‘Song of South” (BV) (reis- 
sue) and “Lord of Jungle” (Indie). 
Good $12,000. Last week, “Never 
Say Goodbye” (U) and “Hold Back 
Tomorrow” (U), $10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Carousel” (20th) (5th wk). Small 
$8,500 in 4 days. Last week, $12,- 
500. 

Warfield) (Loew) (2.656; 65-90) 


/round of “Meet Me At Las Vegas” |—“Last Hunt” (M-G) (2d wk). Oke 


iis sturdy at the Buffalo. 
Estimates for This Week 


Buffalo (Loew) (3,000; 60-85)—) 
“Meet Me in Las Vegas” (M-G) (2d) 
wk). Sturdy $15,000. Last week, | 


/ $19,000. 

| Paramount (Par) (3,009; 69-80)— 
“Mistef Roberts” (WB) and “Rebel 
Without Cause” (WB) (9d runs) 
Good $9,000. Last week, “Hoi 

j (Continued on page 24) 


1 $9,000. Last week, $14,000, way 


over hopes. 

Paramount (Par) (2.646; 90-$1)— 
“Rose Tattoo” (Par) (4th wk). Big 
$15,000. Last week, $13,000. 

St. Francis (Par) (1,400; $1-$1.25) 


|__“Dienic” (Co!) (2d wk). Great 


$20,000. Last week, $25,000. 

Orphewa (Cinerama Theatre, 
Calif.) (1.453; $1.75-$2.65)—"Ciner- 
i (Continued on page 24) 
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12 INTERNATIONAL 


US. Pix Get Fewer 


Swiss Playdates; 


Show 342 Films Vs. 395 European 


Zurich, March 20. 


During the first half of the 1955- | 
56 Swiss film season in the five | 
key cities of Zurich, Basle, Berne, | 
Geneva and Lausanne, U.S. pix are 
slipping as to number of releases | 
as well as playing time. They lost to | 
European product, nqtably ce ae 

| 





and German. Number of U.S. re- 
leases from last Sept. 1, to Feb. 29. 
1956, adds up to 342 totalling 487 | 
weeks of playing time as against | 
325 European pix with 816 weeks. | 

Top position among Yank dis- 
tribs is still held by Metro with 
63 releases during that period | 
fellowed by 20th-Fox and Warner | 
Bros. Others high on list are: Para- | 
mount, Universal and Columbia. 


Gallic product is ahead of all | cians represents the biggest con- | 
other European features there be-/| tipgent of Hollywood talent ever 


ing 194 French films on Swiss | 

screens during these six months. 
The Swiss themselves reached a 

comparatively high 


| joins : 
| and studio director Keith Week 





Metro Starts Prelim 


Work on ‘Teahouse’ 
Tokyo, March 20. 

Daniel Mann, Metro director, has 
arrived here to begin preliminary 
work on “Tea House of the August 
Moon,’ which the company is 
partially shooting in Kyoto beginn- 
ing in April. Location work is ex- 
pected to take four months Mann 
producer Jack Cummings 


who have been here for several 
weeks. Arriving at the end of this 
month are Marlon Brando, Glenn 
Ford and Louis Calhern. 

Main body of some 30 techni- 


to visit Japan at one time. 





Futter Signs Lens Deal 


Paris, March 20. 

Walter Futter has closed a deal 
for exclusive rights to the Dyali- 
scope lens, an anamorphoscope 
_lenses, manufactured by the Satec 
| Co. here. This has the same dimen- 
| sions as C’Scope and Futter intends 
to sell them outright. Futter says 
'he has the lenses in 50m, 75m and 
100m setups with the lens and 
attachment made as one unit. 
| He said his tests in London were 
| satisfactory and he goes back to 
the U.S. to make tests there. 


| 


Polio Sloughing 
Arg. Cinema B.0. 


| Buenos Aires, March 20. 


| The most severe polio outbreak 
ever known here, starting late in 
January, has knocked show biz for 
a loop. Film theatres in some badly 
aflected districts have voluntarily 





| | 
' shuttered to avoid spread of the 
number of | |'s 
‘ j , |'centagion. The outbreak hes af- 
weeks this past half-year in only BOTL d U d i ls ° 
three cities, stemming from only | all S fected different sections of /the 


grosses and were held over for 
sanv weeks, sometimes even 
months. Most successful U.S. pix 
so far have been: ‘Vanishing 
Prairie” (BV), “Marty” (UA), “Catch 
A Thief” (Par), ‘Glass Slipper” 
(M-G) and “Daddy Long Legs” 
(Z0th). 


two pix which both racked up top | 





Lee Gordon Taking Ray 
On Far East Tour After 


Current Aussie Trek 


rs Sydney, March 20. 


Quota Compliance 


London, March 20. | 

Improved performance by British | 
exhibitors in fulfillment of their | 
quota obligations was lauded by, 
the president of the Board of | 
Trade, Peter Thornevcroft, when 
he spoke as guest of honor at the! 
annual dinner of the Cinemato- | 
graph Exhibitors Assn. last Tues- | 
day (13). He made his comments | 
just a few hours after his depart- | 
ment had released the latest re-| 


turns for the year ended last | 


country, but the worst is in the 
capital city. 

Air-conditioned central firstruns 
have not felt this at the boxoffice 
as severely as the nabe houses. But 
medical advice to keep young 
people up to 18 years of age away 
from congested places has worked 
havoc at the wickets. Since school 
reopening after the summer has 
been postponed from March to 
April, those families who can 
afford it are staying away at sum- 
mer resorts much longer than 
usual. This is affecting legit as 
well as cinema biz, and delaying 
the start of the big legit season. 

Comedian Jose Marrone is devot- 


|ing a day’s receipts at the Comico 











Lee Gordon, Ben Reyes and Ar- | Sept. 30. 


thur Schurgin, Yanks who hit the | 
bigtime here with the importation 
of top U. S. pic and vaude talent | 
such as Frank Sinatra, Nat “King” 
Cole, Johnny Ray, Bob Hope, | 
Frankie Laine, Louis Armstrong. | 
now plan a loop extension taking | 
in Singapore, Tokyo and Manila. 
This starts with the current third 
playdate of Ray here. Troupe with 
him includes Leo De Lyon, Peg! 
Leg Bates, Holly Sisters and Lola |} 
Dee. 

Louis Armstrong, making his sec- | 
ond Aussie tour ‘in Melbourne start- | 
ing April 5 under the Gordon- | 
Reyes-Schurgin management, will | 
follow Ray on the Far East chore. | 
Gordon plans were all set to build | 
up a major Down Under loop, with 
the added Far East playing time | 
making the tour that more attrac- 
tive for top U. S. talent. 

The Aussie playing time takes in 
Sydney, Melbourne, Brisbane, | 
Perth and Newcastle, averaging 
three weeks quick dating with vad 
lost time. Talent is planed in from 
the U. S.; then through to the Far 
East dates and back to America. 
The Aussie maximum dollar take- 
away for a solo performer is $10,- 
000. It’s understood that the Far 
East dollar takeout will be attrac- 
tive to performers following dicl:- 
ers between Gordon and the mone- 
tary moguls there. 

Gordon said Aussie patrons were 
keen to see top U. S. talent, paying 
as high as 30 shillings ($3) per seat. 
It was cited that Nat “King” Cole, 
on his second stint here three 
weeks ago, played to 12,000 each 
performance in the Sydney Sta- 
dium. Johnnie Ray is presently on 
his third trip here. Gordon added 
that it was the intention of his co- 
partners to maintain a steady fiow | 
of U. S. talent on the Aussie-Far 
East route throughout this year. | 


Eady Sixmonth Coin 
Shows $1,400,000 Drop 


London, March 20. 

_ Rentals earned by British films| 
in the first six months of the cur-| 
rent Eady year, Aug. 1 to last Jan. | 
28, show a drop of nearly $1,400.- | 
006, compared with same period 
iu the previous year. 

In the latest returns published | 
by the British Film Production | 





Fund, income to the Eady pool in | 


the Same six months showed an 
improvement over the previous 


year, the comparable figures being | 


$5,607,312 against $3,553,348. On 
the strength of these returns the 
Fund is making a dividend distri- 


bution to British films ‘at’ the rate | 


ot 32% of the distribution gross. 

British feature film rentals are 
shown \O have dropped from 
$9,730,966 to $8,371,286, while 
shorts have gone up from $924,070 
to $1,128,142. 


These show a substantial decline 
in the number of defaults. On the 
first feature queta of 30%, only 
529 theatres failed to meet the ob- 


ligations against 734 in the previ- | 


ous year. The supporting program 
dcfaulters dropped from 1,116 to 
642. 

The BOT breakdown shows that 
the three major circuits over-ful- 


fil:ed their quota. Both Odeon oo 


Gaumont-British showed 33% Brit- 
ish films and Associated British 
Cinemas, 32%. They were also 
overboard in their supporting pro- 
gram. 

In its analysis of the returns, the 
BOT survey shows that out of a 


tctal of 4.161 theatres, relief was | 
accorded in the first feature quota | 
to 1,453. and in the supporting | 
qua to 606. Of the defaulters, the | 
| majority failed to meet their ob- | 


ligations by a narrow margin. 


Scot Fighter’s Widow 


Battles Biopic Project 
Glasgow, March 20. 

Mrs. Benny Lynch, widow of 

famed Scot flyweight champion, 

will fight a project to film her 

husband’s life-story in Hollywood. 





Vic Herman, former Scot flyweight | 


champion, has flown to the Coast 
to interest producers in the biopic. 


“IT won’t let them do this,” said | 


Mrs. Lynch. “I don’t want Benny’s 
background dug up all over again. 
Tney will want to bring out the 
sordid things in his life. and like 
‘QO many people over the years, 
they will tell lies.” 











| Malayan Chain Expands 














Singapore, March 20. 


New house, the Sapphire, has | 
been acquired by the Cathay Or- | 
ganization in Seremban, Malaya. | 


Circuit now owns more than 40 the- 
atres throughout Singapore, Ma- 
laya, Sarawak, Borneo and Brunei. 

Sapphire, a 550 seater, will be 
devoted exclusively to the exhibi- 
tion of Asian-language pix. It’s 
_ third Cathay theatre in Serem- 
an. 





WB Buys German Prod. | 


Frankfurt, March 27. 
For the first time since. 1945, a 
major U. §S. releasing firm has 
taken the rights to a German film 
to release in the U. S. and other 
territories. 
Warner Bros. 


_to be titled in English, “As Long 
As You're Near Me.” Pic stars O. 
W. Fischer, and was directed by 


Harald Braun. Bert Reisfeld will 


iwrite the English dialog. 


has bought the. 
rights to “Solange Du Da Bist,” | 


Theatre to a March of Dimes fund 
'to combat polio while the Legit 
| Producers Assn. is discussing ways 
'and means of a similar general 
collection at all theatres. 





Japan to Keep Imnorts, 


Remittances Status Muo 
Tokyo, March 20. 


Foreign currency allocations. for 
‘imoprt of motion pictures into 
‘Japan during the fiscal year 


| starting April 1 are expected to be. 


'the same as during the current 
fistal year, the Japanese Finance 
|Ministry having reportedly de- 
cided. The ministry also is ex- 
pected to set the same number of 
imports—180—as was used this 
year. 

Despite pressure brought upon 
Japanese authorities by Eric A. 
Johnston, MPEA president, during 
| his recent visit here, the govern- 
ment here took the attitude that 


Japan’s foreign currency position | 


had not improved sufficiently to 
increase imports and fund alloca- 
tions as Johnston urged. Of for- 
eign films imported this year. 65% 
were from the U. S. Ratio is ex- 
peeted to stand for coming year. 


Double Taxation Hit 
By British Legiter 


London, March 20. 

Serious effect of double taxation 
iin the legitimate theatre (income 
tax and admission tax) was under- 
|lined by Peter Saunders, the inde- 
pendent manager who was named 
theatrical personality of the year 
by the Variety Club of Great Brit- 
‘ain. Speaking at the award pres- 
/entation luncheon, he referred «to 
/one of his own productions, “The 
Water Gipsies,” which was being 
withdrawn after a run of seven 
‘months. 

That British musical, said Saun- 
ders, had lost a lot of money. Never- 
| theless, it had paid to the Treasury 
|some $42,000 in admission tax. The 
[total contribution from legit 
| amounted to $5,600,000 a year. 


Sued for Slashing Pic 


London, March 20. 
A writ for alleged libel, arising 
| from the American tv screening 
of “Constant Husband,” has ‘been 
‘issued by Frank Launder.and Sid- 


ney Gilliatt, the British producer- 
director partnership. They are 
| Seeking damages for injury to their 
reputations because of the alleged 
cutting of their picture on its U. S. 
| video preem over NBC-TY. 

| The action, which will be defend- 
ed, is being brought against Shep- 
|perton Film Productions and Brit- 
lish Lion. \ 
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Paris Terp Season Sparse in Touring 
~ Trounes; New Local Groups Excite 





‘Guinness to Star In 
French Stage Farce 


Glasgow, March 20. 

Alec Guinness will star in a 
'stage farce, “Free Exchange,” by 
Georges Feydeau, leading French 
playwright. Play is skedded for 
King’s Theatre here April 16, im- 
mediately before London opening. 
Guinness will play a respectable 
middle-class architect caught up in 
series of comedy adventures as a 
result of his indiscretions. 

Star’s last stage role was that of 
the Cardinal in ‘‘The Prisoner.” He 
has since been lensing “The Swan” 
|with Grace Kelly in Hollywood. 

Peter Glenville will direct “Free 
| Exchange.” 


Brit. Up in Air 
On Johnston Bid 


London, March 27. 

The British film industry ?s un- 
decided as to whether to accept 
Eric Johnston’s invitation to send 
a delegation to Hollywood so it 
could probe for itself the situation 
arising -from the sale of Yank prod- 
uct to tv. The four trade associa- 
tions which considered the sugges- 
tion felt there was no need for 
urgency in view of the MPAA top- 
per’s trip to the Far East. 

The concern felt by all sections 
of the British film trade as ex- 
pressed in the original cable to 
Johnston, was in prineiple_ en- 
dorsed at the meeting of the gen- 
eral council of the Cinematograph 
Exhibitors Assn. There was strong 
feeling in favor of accepting the 
invite, and a special committee has 
been charged with formulating 
proposals for the protection of the- 
atre interests. 

Many exhibitors stressed the 
fact that, while the problem did 
not relate to up-to-date releases, 
many oldies sold by American com- 
panies to the webs were still in 
circulation in Britain for Sunday 
showings. Their screening on Brit- 
ish tv would have an adverse effect 
on the boxoffice. 

R. H. Dewes, a delegate to the 
general council from the Rank 
Organization, explained his com- 
pany’s policy relating to the sale 
of British product to American net- 
works. This was done because the 
pix produced dollars and helped to 
| bring British product to the notice 
|of the American public as never 
before. 


Brit. Lion Studio Ups 


Common Divvy to 15% 


London, March 27. 

A trebled dividend of 15% on 
ordinary stock has been declared 
by British Lion Studio Co., the out- 
let which controls Shepperton stu- 
| dios. The distribution for the year 
| ending March 31 will be at the rate 
| of 15% against 5° last year. 
| The preferred dividend is being 
| maintained at 6%. The company 
'is a subsidiary of British Lion 
| Films, which is now under state 
| control. 


Tiajuana Film Studio 


Mexico City, March 27. 

F Construction has started in. Tia- 
Juana Cn a new film studio, having 
three small stages, a lab, dubbing 
facilities. Cutting and projection 
rooms are to follow. Studios will 
be approximately three miles be- 
yond Tiajuana. Dual version tv 
shorts on a year round basis will 
be made. 

Heavy push to the entire project 
has been given by Baja California 
state Governor, Braulio Maldo- 
nado, who arranged for much co- 
operation from varied government 
departments and presumably has 
offered an extremely equitable tax 
situation to the financing group. 


Drury Lane Profits Off 


London, March 20. 
A big dip in the profits of Drury 
Lane Theatre, accompanied by a 
slicing of the annual dividend dis- 
tribution is shown in the company’s 
financial statement. Profit has 
slumped from over $179,000 in 1954 
j to areund $8,800. ° - 
) «fk ] 
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+ By GENE MOSKOWITZ 


Paris, March 20. 

The 1955-56 dance season, be- 
sides the perennial reappearance 
of the old guard, displayed two 
young companies with some prom- 
ise, and some offbeat exotic terp 
interludes. Among the known ele- 
ments were repeats of the Grand 
Ballet Du Marquis De Cuevas and 
the Roland Petit Ballets De Paris, 
Newcomers were the Ballets De 
L’Etoile and the Ballets De La 
Tour Eiffel, laced with the heady 
showing of the Russian Ballet 
Moisseiev; an Afro dance group, 
Keita Fodeba, and the ritual terp 
aspects of the Japanese Azuma 
Kabuki. It shaped only as a fair 
season, but the new entries dis- 
played enough interest to give it 
an overall sheen. 

Most interesting was the Ballet 
De L’Etoile, under guidance of 
Maurice Bejart and Jean Laurent. 
A rounded rep gave this young 
company a good showy surface, but 
it was not ready for the attempts 
at classical interps. However, in 
two psychological ballets, “Sym- 
phonie Pour Un Homme Soul” and 
“Voyage Au Coeur D’Un Enfant” 
(Symphony for a Man Alone and 
Voyage Through a Chiid’s Heart, 
respectively), it showed a new, 
vibrant talent in choreographer- 
dancer Bejart. 

A definite new dance talent is 
also inherent in Bejart, and in a 
stunning partner, Michele Seigeu- 
ret. Bejart has now brought this 
type of ballet into a nitery, Fon- 
taine Des Quatres Saisons, for 
interesting results. 

Other young troupe, Ballets De 
La Tour Eiffel, is headed by two 
former Paris Opera dancers, Pierre 
Lacotte and Josette Clavier. Most 
interesting aspect is the youth and 
verve of this troupe, making up for 
its lack of discipline and cohesion, 
Presentation of a ballet by U.S. 
jazz saxist Sidney Bechet and pop 
singer Charles Aznavour, in “La 
Nuit Est Une Sorciere” ‘Night Is 
a Witch) and “Gosse Le Paris” 
(Kid of Paris), are the mainstays 
of the rep. These display a certain 
freshness and insight. But it is still 
an uneven troupe and needs road- 
work and more forceful backing to 
emerge with any definite personal- 
ity and style. - 

Roland Petit’s Ballets De Paris 
repeated two works in ‘“Deuil En 
24 Heures’ (Mourning in 24 Hours) 
and ‘tLe Loup” (The Wolf). A new 
ballet by Albert Siminon, “La 
Chambre,” with decor by Bernard 
Buffet, was the draw of this show. 
Show did well here but needs more 
new material and diversity before 
another Stateside trek. 

Grand Ballet Du Marquis Du 
Cuevas’ principal appeal was in 
the guesting of Alicia Markova. 
Otherwise this sombre company 
has evolved into a_ straitlaced 
classical outfit with competent en- 
tries and performers, but. still 
seeming to lack a perfection in 
overall attitudes and chorus work. 
It had a good, if not outstanding, 
season here. : 

Most exciting was the Russian 
folklore Ballet Moisseiev, whose 
zest, excitement and dance perfec- 
tion took Paris by storm. The 
Azuma Kabuki Dancers from Japan 
had only an honorable stay here, 
with its overritualized dance seg- 
ments somewhat too poised and 
interiorized for Gallic tastes. Afro 
Ballet Keita Fodeba depicted more 
planned excesses of primitive tri- 
bal dances and made for spectacle 
and show, which got it a good 
welcome here in a short run at the 
Theatre Des Champs Elysees. 

The Opera added nothing new 
to its staid repertoire, but still re- 
mains one_of the most attended 
all-year dance entries here. In 
short, the season had some high- 
points and some revelations, but 
was somewhat sparse in visiting 
troupes, making up for it in some 
interesting new companies. 


Rep’s Far East Conclave 


Tokyo, March 20. 
The Japan office of Republie 
Pictures has announced the com- 
pany will hold its first Far East 
sales convention in Tokyo April 30 
to May 5. 
Reginald Armour, 


~— 





veepee in 


charge of overseas sales for Rep, 
will preside at the conclave to be 
attended by branch managers from 
Republic offices throughout Japan 
and Southeast, Asin. 
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New Arg. Show Biz Czar Shuttering 
Cinemas Not Showing Native Films 


Buenos Aires, March 20. 


Despite storms of protest, new 
‘jinment Board Director An- 


ntert 
mae Aita continues shuttering 
film theatres for violation of the 
Protection Law which requires all 
houses to exhibit | an Argentine 
picture a specific minimum number 
of days a month. Latest ordered 


elosings were the Atlantic and 
Regina in Mar del Plata; Albeniz, 
Astor, Gran Rivadavia, Principe, 
Perla, Palais Royal, Petit Splendid, 
Gran Norte, Majestic, Rie de La 
Piata and Mitre here. 

What is more the shutterings to 
date cover penalties incurred for 
violations in November. Further 
penalties will be in order, Aita 
says because of infractions in De- 
cember, January and last month 
when the sanctions started. 

Exhibitors are incensed at this 
action. The bigger dailies here 
have taken up the cudgels in their 
defense, editorializing and publish- 
ing irate letters from readers on 
the subject. 

Many feel that the methods fol- 
lowed by Aita in enforcing this 
protection law are as disconcerting 
as his tactics. Exhibs were given 


neither fair warning nor called in| 


for consultation. Their written ob- 
jections as to the law's constitu- 
tional nature were disregarded and 
they claim Aita anticipated some 
of the shutterings before the Su- 
preme Court could be consulted. 
He followed this up by reorganiz- 
ing circuits, to suit producers ex- 
clusively, changing the release 
system and dictating to the exhibs 
on their choice of native material 
for showing over each chain of the- 
atres. None of this can achieve the 
main purpose of inducing audi- 
ences to shell out coin to see the 
nitive product. ‘Aita’s main objec- 
tive could be to recoup some of 
the $4,500,000 owed the State by 
the native industry, but indiscrim- 
inate methods seem questionable. 
Cites Need for Protection 
Producers Assn. spokesman, To- 
bias Efron, cited that the native 
industry ean’t subsist without pro- 
tection, but argues that this is so 
in all countries except the U.S. It 
is not a case of having a protected 
or unprotected motion pictures 
setup but between protection or no 
industry at all. Last week, Aita 
urged producers to improve their 
quality of pix, otherwise, it was im- 
possible to justify action in their 
behalf. This plaintive appeal may 
have been inspired by the failure 
of AAA’s “Blood and Steel” at the 
Gran Rex. which did not help the 
Cause of the native producers. 
Advance information is now 
available on the new _ protection 
lay drafted by Captain Efrom with 
the Committee for Defense of the 
Argentine Motion Picture industry. 
A 10°> surcharge on all admission 
Scales will replace the 60-centavo 
tax currently applied on all cin- 
ema stubs so!d in the country. This 
elapses April 13 because of the 
exhibitors’ refusal to continue the 
avec under which it was ih- 
tituted, 
Foreign Distribs Relieved 
The 10° is instead of the tax 
On all foreign film imports which 
the committee had recommended, 
ani this is a load off foreign dis- 
tributors’ minds. It is expected to 
yicld nearly $5,000,000 a year. The 
64) centavo tax yielded close to 
$6,000,000 between Oct. 1 1948 and 
Dec. 31, 1954, or over six years. 


Major share of the 10% would | 


Subsidize feature film production. 
The exhibs had asked for out- 
Ticht abolition of any ~tax, and 
under the new plan apparently 
they Would get nothing at all. A 
agen proportion of the 60 centavo 
ax went to them for social security 
Purposes, and complaints by some 
Sectors that it was misapplied have 
€d to the government’s recent in- 
“'vention in the Exhibitors Feder- 
ation (FADEC), 


Par’s Dean Down Under 


Alher Sydney, March 27. 
Pepin i Dean, veteran Paramount 
oa Ulive, now director of Par pub- 
._ is due here from N.Y. 
natin Resied days on a vacation. A 
at Son but long a resident of 
Simcoe Dean is coming over 
er. itty to be here for his moth- 
"S 80th birthday, 

Yhile here, he will. look into 





Will be 


Tety), A 
*urns by the way of 
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away from N.Y. ’ weeks, | ZENS: « 
ine Skies iret Helmut Kaeutner, 


lst Cuban Pie Prod. 


In English Being Set 
Havana, March 20, 

“The Passionate Prisoner,” a 
story by Janet Green, is to be the 
first Cuban pix production in Eng- 
lish for worldwide distribution, 
according to Carl Dudley, presi- 
dent of Dudley Pictures. Filming 
is scheduled to begin in June, 
Dudley Pictures recently set up a 
Cuban subsidiary to start making 
full-length features under a joint 
financing plan with the semt- 
official Industrial and Agricultural 
Development Bank of Cuba 
(BANFAIC). 

Carl Dudley and exec ‘veep C. 
Bruce Newbery were here to com- 
plete arrangements for the picture. 
They were accompanied by Janet 
Green, on loan from J. Arthur 
Rank, She is writing the screen- 
play. Producer of the picture is 


to be Dick Goldstone, who also) 


did “Time Bomb.’ 


israeli Distribs 





It’s ‘Godfrey’ Again for U- 


Frankfurt March, 20. 
Top German star O. W. Fischer, 
who has just signed a contract with 
Universal, will do “My Man God- 
frey” as his first U.S. pic. His 
name will probably be changed by 
the time he starts this remake. 
Fischer, in town for the opening 
of his latest German film, “Ich 
Suche Dich” (I Search for You), 
said that in his Universal contract 
he is to be strictly an actor, with- 
out any directorial rights which he 
now has in Germany. Universal is 
also releasing two of his German 
films on its U.S. schedule this year, 
“Picture of an Unknown Woman” 
and “Ludwig II.” 


ritish Major, 
Indie Pix Prods. 
Clash on Policy: 


London, March 27. 

A clash between majors and in- 
dependents on future policy for 
the British industry highlighted a 
special meeting of the British Film 
| Producers Assn. last Tuesday (20). 
| At one point in the proceedings, it 
is understood, Robert Clark, pro- | 
duction boss at the Associated Brit- | 
ish Elstree studios and veepee of | 











Battle Censors 


By BERNARD EISMANN 
Jerusalem, March 20. 


the association, threatened to re- | 
sign. 

The meeting was specially called 
to consider the association’s draft 
reply to a questionnaire sent out 





Israeli film-makers this week 
won five of six rounds in their 
first major battle with local cen- 
sors over the content of “‘Tale of a 
Taxi,” the first all-Israeli fiction 
feature finished in the country. 

A decision on the last part is 
due to be handed down within the 
next week. The wrangle revolves 
around the depiction of a bank 
teller who plays a modern Robin 
Hood and distributes stolen funds 
to poor members of an immigrant 
camp. 

Original action was started to 
have that part of the picture cut 
after a complaint from the Minis- 
try of Health alleged that showing 
the story would affect the mental 
balance of the true-life embezzler. 

The censorship board is expect- 
ed to hand down a decision calling 
for full approval of the picture as 
indicated by its statement this 


week that ‘fiction of this type has | 


been filmed and publicized in many 
variations throughout the world. 

“The board sees no reason to be- 
lieve that this particular scene was 
based on a true event.” 

The board chairman added, how- 
ever, that a strict ban would have 
been imposed if he and his col- 
leagues decided an actual person 
had been held up to derision. 


The censors said that had Geva | 


Studios, producers of the _ flick, 


submitted the shooting script be- | 


fore going before the cameras the 
hassle could have been avoided. 





‘Mozart’ to Rep Austria 
At Cannes Film Fest 


Washington, March 27. 

Technicolor pic, ‘‘Mozart,” pro- 
duced by Cosmopol Film Co. of 
Austria, has been selected to rep- 
resent that nation at this year’s 
Cannes Film Festival, according to 
the Austrian Information Service 
in the U. S. 

Significantly, the 1956 Vienna 
Music Festival will feature Mozart 
works. Film showings and stage 


presentations were used extensive- | 


ly in the recent Anglo-American 
week celebrated in Austria. 


U Plans 2 European Films 


Frankfurt, March 20. 


-Alfred Daff, vice-president of 
Universal International, 
here that his company is planning 
to make two major films this year. 
One is “Unfinished Symphony,” 
with Douglas Sierk directing and 
R. Hunter producing. Other is a 
biography of the life of Kemal Ata- 
turk, to be made in Turkey. 
Stressing that “no land has a 
monopoly on_ talent,” 
nounced that he is also searching 
for foreign stars to add to the Uni- 
versal roster, joining the recently 





. W. Fischer, and ggeypan, 


revealed | 
'zalo Elivra, Salvador Elizondo and | try announced it will sponsor an | Clark, veepee of British Film Pro- 


Jacques Gelman, to plan establish- | 


by the National Film Finance 
Corp., which is conducting the first 
stage in the Board of Trade probe 
of the British industry. The draft, 
as submitted te the meeting, was 
/thrown out after a secret ballot, 
_and a new drafting committee was | 
named to prepare an alternative | 
'document for future special see 
| ing. 
| A group of prominent indie film- | 
/makers turned the issue into a, 
| struggle between themselves and 
_the production companies allied to 
|the major groups. John Davis, the 
| deputy chairman of, the Rank Or- | 
| ganization, is the BFPA’s presi- 
| dent. 

| The basic difference between the 
| circuits and the indies was on the 
| association’s proposed reply to 
| points in the NFFC questionnaire. 
This covered questions ranging 
from the future of the fiims bank 
to its attitude on American pro- 
duction activities in Britain and 
the quota. 


Mex Film Trade Bank 
Grabs Last Big Indie | 
Distrib of Native Pix. 


Mexico City, March 20. | 
Absorption by purchase, for an 
undisclosed amount, of the Distrib- 
uidora Independiente, indie dis- 
tributor of Mexican pix, by the film 
trade’s own bank, the Banco Na- 
cional Cinematografico, has led to 
reports that the bank intends to 
convert Distribuidora into a semi- 
official company as recently done | 
with Peliculas Nacionales. Latter 
company sets dates for Mexican pix 
| at home and abroad. Distribuidora 
‘mostly had handled the output of 
such top producers as Mier & 
Brooks and Roriguez Bros. Wheth- | 
er or not Jesus Sotomayor, who 
built up Distribuidora, will con- 
tinue as manager is still in doubt. 
The trade regards Distribuidora 
as the last bastion for a group of | 
producers who operate on _ their 
own. The bank, whose prexy is 
'Angel Garvajal, Secretary of the 
Interior, and Eduardo Garduno, 
|chairman of Cinex, the semi-offi- 
cial distrib of Mexican pix in U. S. 
and Europe, had no comment in 
revealing the absorption of Dis- | 
tribuidora. | 
Cinex has named a commission | 
comprising top producers Ferando | 
de Fuentes, Oscar Dancigers, Gon- | 








ing a Mexican exchange in Paris. 





culas Nacionales. Blas Fangos, PN 


Jeula it will be affiliated with Peli- 
; manager, will run 


foreign pix and exploit 16m mate- 
rial. 
Distribuidora was owned by two 


['sias of ‘Operadora de Teatros. 


{ecember, is still an 
' draw at Komoedie am Kurfuersten- 


The bank announced that it had | 
distribution 
| help. ' 
Films to be shown will be se- 
released or 
| scheduled for release from Janyary ; C 
motion |the president of the Kinemato- 
will submit one| graph Renters Society, which is 
Foreign | at present dealing with requests 
in pro- 


Distribuidora | 
Daff an-| which will specialize in distributing | lected 


picture companies 


gt Since Par Pictures has a stake |signed German stars Cornell Bor- | top chain operators, Gabriel Alar- | feature and a short each. 
the Aussie tv setup. Dean,.who/|chers, Marianne, Koch,,Curd Juer-|.con of the Gadena,ge Oro,(Golden | films will be, represented Or ERPS TN a become an offi ab 
,Ghaip) and Manuel Espinosa Igel,,.pqrtjon to numbgr, Qf, films, sah EG shouk ( i eT ae ee 


Claim Foreign (U.S.) Pix Imports Cost 
Britain Over $25,000,000 Per Year 





Eric Glass Agcy. Sets , 
18 Shows for West End 


London, March 20. 


Three legit, openings in Lon- 
don’s West End recently, all pack- 
aged by the Eric Glass Agency, 
are the first of 18 shows the per- 
center has lined up for presenta- 
tion. The trio were “Ring For 
Catty,” at the Lyric; “Doctor Jo,” 
at the Aldwych, and “Summer 
Song,” a musical, at the Princes. 

Among the new plays which the 
Glass Agency is lining up are a 


trio by a new British playwright. 


of Italian descent, Dario Bellini. 
These are ‘Albertine by Moon- 
light,””’ which will tour before com- 
ing to town, “Paul and Constan- 
tine” and “Temple of Minerva.” 

Other properties are ‘Pink Ele- 
phants,”’ a new play by Hugh Has- 
tings; “Happy Landings” and “Cry 
in the Night,” by Patrick Cargill 


j}and Jack Beale (authors of ‘Ring 
for Catty”); 


“Grace and Favour,” 


by Ronald Jeans; “The Cloud- 


| sweepers” by American playwright 


Alex Samuels: a new Philip King 
vehicle for Arthur Askey:; ‘Im- 
perial Concubine,” by Maurice 
Collis; “Time Murderer Please” by 
Raymond Dyer; Charell’s ‘Fire- 
works,” a revival of Richard Tau- 
ber’s “Old Chelsea” and four first 
rlays by undisclosed authors. 


Berlin Legit To 





New B.0. Heights 


Berlin, March 20. 

With few theatrical presenta- 
tions doing well during the past 
months, West Berlin sees currently 
an unusually large number of first- 
rate plays. Most of them are still 
of foreign origin. Cole Porter’s 
“Miss Me Kate.” preemed last De- 


damm. 

“Dame Kobold,” a comedy by 
Don Pedro Calderon, at the Nicho- 
las Stuart Gray’s ‘‘Beauty and the 
Beast,” a big click at the avant- 
garde British Centre also won crix 
approval. Andre Birabeau’s boule- 
vard piece, “The Secret Nest,” 
preemed at Hebbel Theater, is re- 
garded as a success. Schlosspark 
Theatre preemed “Philemon and 
Baukis,” a new play by the young 
German playwright Leopold Ahl- 
sen, which also received above-av- 


erage appraisal. Theater am Kur- |} 
fuerstendamm has “The™ Way to/|! 


Salerno” by Milo Dor and Rein- 
hard Federmann, also 
highly. In fact, currently there 
are few weak plays around. 
Anouilh’s “L’Invitation au Cha- 
teau,”’ running at Renaissance The- 
ater under the German 
“Schloss im Mond” (Castle in the 
Moon), looms big. It has received 
unusually excellent reviews. 


Gary Crosby To Join 
‘Satchmo’ Aussie Trek 
Hollywood, March 27. 


Gary Crosby will join Louis 
Armstrong when “Satchmo” takes 


'a troupe to Australia April 5, also 


touring Hongkong, Singapore and 
other Far East stops. 

Bing Crosby said his son wi 
also accompany the Armstrong 


troupe to London where it Opens | 


a concert series May 5. 

“I think it will be great experi- 
ence for him,” observed Crosby, 
who himself began as a_ band 
singer. 


Tokyo Plans Picture Fest 


Tokyo, March 20., 
The Japanese Education Minis- 





international film festival in Tokyo 
this October. Ministry has set 


aside coin for the project and ex-| 


'paid $24,000 for Distribuidora and | pects the Japanese and foreign film | ment between British film and tele 
companies here to ? 


from those 


to December. Japanese 


} ported during the year. 


outstanding | 


regarded | 


title, | 


London, March 27. 


Imports of foreign films are 
costing Britain around $26,600,000 
annually. This was the estimate 
given in the House of Commons 
last Thursday (22) by Henry 
Brooke, financial secretary for the 
treasury, answering a_ parliamen- 
tary question on behalf of the 
Chancellor of the Exchequer. 

The import of Hollywood prod- 
uct accounted for the bulk of the 
total. Remittances to the U.S. were 
around $25,200,000. The balance of 
$1.400.000 went to pay for films 
from the Continent. 

The Chancellor had been asked 
bv Eric Johnson, a Conservative 
M.P., to state cost of importations 
from America and Europe during 
the past year, but had to admit 
that precise figures were not yet 
available. The totals mentioned 
were the round figure sums for 
the previous vear and he felt the 
1955 totals would be about the 
same. ; 

A second part of the question 
related to the earnin’s of British 
pix overseas, but the treasury 
spokesman had no figures avail- 
able to give the House. 


Conrt Halts Showin OF 
Cavalieri Bionic [Until 
3 Sequences Are Cut Out 


Rome, March 20. 

Further showings of the top- 
| grossing Italo-production, “The 
| World’s Most Beautiful Woman,” 
starring Gina Lollobrigida as Lina 
| Cavalieri were ordered halted by 
the c:vil court of Rome until three 
major cuts can be made on prints 
of the pic, now in general release 
in this country. Court acted on 
ccmplaints by Oreste Cavalieri, 
who some months ago sued the 
producers of the film depicting his 
lete sister’s life. He termed tie 
film offensive to the memory of his 
sister and to those relatives still 
bearing the Cavalieri name. 

Three trimmings ordered were 
the sequence explaining that Miss 
Cevalieri was an adopted child, the 
ore depicting a duel between Miss 
Cevalieri and the actress Manolita 
|and the scene implying her seduc- 
tion by a Russian prince (Vittorio 
Gassmann). Intricate court phras- 
ings explained whys and where- 
fores of each cut. Court also 
ordered immediate suspension of 
sales of an illustrated booklet pub- 
lished by Star Cineromanzi on the 
film as well as confiscation of all 
| back copies. 

The Lollobrigida starrer, pro- 
duced by G.E.S.I., is currently still 
far ahead in the seasons boxoffice 
race in this country, with over 
| $450,000 grossed in firstrun show- 
|ings alone. No comment over cuts 
was issued by the producers. 

In handing down his decision, 
Judge Greco opined that... “while 
we may be interested in learning 
aspects of the artistic life of an 
actress, a vaudevillian, or a singer 
_ such is not the case with her 
strictly private life. This is and 
remains reserved. Publication (of 
such details) could only be occa- 
sioned by a morbid sense ot re- 
proachful curiosity and never by 
an appreciable social demand.” 














British Film Biz Would 
Contre! U.S. Pix on TV 


London, March 20. 

| A united effort is being made 
by the British picture industry to 
'keep under reasonable control the 
|inflow of American feature pix on 
| ty network. At a special meeting 
lof the four major trade associa- 
tions last Thursday (15) they set up 
la specia' committee comprising 
ithe four presidents, plus Robert 





|ducers Assn., to probe the situa- 
| tion and to make recommendations 
for a permanent basis of settle- 


| interests. 


| At the same meeting it was 


agreed that an existing committee, 
| headed by Sir David E. Griffiths, 


from tv. authorities for film ex- 


panel of the four associations, 
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RODGERS wo HNNERSTENS 
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COLOR by DE LUXE 


No changes required in the 
booths of theatres equipped — 
for stereophonic sound! I 
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Oscar Derby Run Off Like Clockwork; 
‘Marty’ Gives UA Ist Win in 15 Years 


Hollywood, March 27. 

With the ease born of long ex- 
perience, the 28th annual Oscar 
Derby was run off like clockwork, 
without upsets, accidents or dark- 
horse winners, at the Pantages The- 
atre here last Wednesday (21). For 
the first time in many years, how- 
dba and stiff, with Paramount 
finally emerging victorious with six 
Oscars to show for its 1955 efforts. 
Twentieth-Fox tied with United 
Artists for second place with four 
each, although the former held a 


technical edge by virtue of three | 


scientific awards in addition to the 
four statues. . 


the contest among studios | 





} 
} 
| 


| 


| 


UA’s strong position developed | 
from oniy one picture—“Marty”’— | 


which not only won the Best Pic- 
ture award, but emerged victorious 


in the Best Performance, Best Di- | 


rection and Best Screenplay cate- 
gories. Win emphasized UA’s re- 
birth in the last few years and 
marked the first time in 15 years 
—since David O. Selznick’s “Rebec- 
ca’-—that the distrib had won the 
coveted Best Picture award. 

Four of Paramount’s six trophies 
came via the Hal Wallis produc- 
tion, “The Rose Tattoo,” including 
the statue for Anna Magnani for 
Best Actress and one to vet lenser 
James Wong Howe—his first in 10 
starts. Other awards were for Best 
Art Direction and Set Decoration. 
This year, set decorators won an 
Oscar instead of the plaque former- 
ly handed out in that category. 

The winners in all classes were: 

Outstanding Production 
“M A RT Y,” Hecht-Lancaster’s 

Steven Prods., United Artists. 

Harold Hecht, Producer. 

Best Performance By An Actress 
ANNA MAGNANI, “The Rose Tat- 
too,” Hal Wallis, Paramount. 
Best Performance By An Actor 
ERNEST BORGNINE, “Marty,” 

Hecht-Lancaster’s Steven Prods., 

United Artists. 





Best Performance by a Supporting | 


Actress 
JO VAN FLEET, “East of Eden,” 
Warners. 


Best Performance by a Supporting 
Actor 

JACK LEMMON, “Mister Roberts,” 

Orange Prod., Warners. 
Best Direction 

“M ART Y,” Hecht-Lancaster’s 
Stevens Prods., United Artists. 
Delbert Mann. 


Best Original Film Story 
“LOVE ME OR LEAVE 
Metro. Daniel Fuchs. 
' Best Written Screenplay © 
MARTY,” Hecht-Lancaster’s 
Steven Prods., United Artists. 
Paddy Chayefsky. 
' Best Story and Screenplay 
‘INTERRUPTED MELODY,” 
Metro. William Ludwig, Sonya 
Levien, 


Cinematography (Black and White) 


ME,” 


“THE ROSE TATTOO.” Hal Walks | 


Paramount, James Wong Howe. 
bn Cinematography (Color) 
TO CATCH A THIEF,” Para- 
mount, Robert Burks. 
: m Best Original Song 
L( »V E IS A MANY-SPLENRORED 
'HING,” 20th-Fox. Sammy Fain, 
Paul Francis Webster. 
Best Score of a Drama or Comedy 
THING,” 
man, 


, Best Scoring of a Musical 
OKLAHOMA!” Rodgers-Hammer- 


20th-Fox, 


Stein, Magna Theatre Corp. Rob-| 
ert Russeil Bennett, Jay Black- | 


ton, Adolph Deutsch. 
Art Direction (Black and White) 


“Y HE ROSE TATTOO.” Hal Wallis | 
Paramount, Hal Pereira, Tambi | 


Larson, 


corm ett Direction (Color) 
PICNIC,” Columbia. — William 
Flannery, Jo Mielziner. 
~ Decoration (Black and White) 
HE ROSE TATTOO.” Hal Wallis 
Paramount. Sam Comer, Arthur 
Krams, 
cp; aet Decoration (Color) 
PICNIC,” Columbia. 
Pt lestley, 
Costume Designing (Black and 
7 White) 
UL CRY TOMORROW,” Metro. 
Helen Rose. 
«4 Costume Designing (Color) 
‘OVE IS A MANY-SPLENDORED 
——— 20th-Fox. Charles Le- 
aire, 


> Special Effects 
THE 


|“HELEN KELLER 


Perlberg - Seaton, 
John Fulton. 


Sound Recording 
“OKLAHOMA!” Todd-AO Sound 
Dept., Fred Hynes, Magna Thea- 
tre Corp. 
Film Editing 
“PICNIC,” Columbia. Charles Nel- 
son, William A. Lyon. 
Short Subjects (One-Reel) 
“SURVIVAL CITY,” 20th-Fox. Ed- 
mund Reek, Producer. 


Short Subjects (Two-Reel) 
“THE FACE OF LINCOLN,” U. of 
Southern Calif. Presentation. 
Cavalcade Pictures, Inc. Wilbur 
T. Blume, Producer. . 
Short Subjects (Cartoon) 
“SPEEDY GONZALES,” Warner 
Cartoon Division. Edward Selzer, 
Producer. 


Documentaries (Feature) 

IN HER 
STORY,” Nancy Hamilton P-es- 
entation. Nancy Hamilton, Pro- 
ducer. 


Documentaries (Short) 
“MEN AGAINST THE ARCTIC,” 
Walt Disney Productions, Buena 
Vista Film Distribution Co., Ine. 
Walt Disney, Producer. 


Specnal Awards 
Best Foreign Language Film 
“SAMURAI,” Toho, Homel-Fine 
Arts. 


Paramount. 


Class I 

NATIONAL CARBON CO.. devel- 
opment and production of high 
efficiency yellow flame carbon 
for motion picture color pho- 
tography. 

Class II 

EASTMAN KODAK CO. Eastman 
Tri-X panchromatic negative 
film. 

PARAMOUNT, Farciot Edouart, 
Hal Corl, transparency dept., 
engineering and development of 
double-frame, triple-head back- 
ground projector. 


Class Ill 
TWENTIETH-FOX, Bausch & 
Lomb Co., new combination 


‘lenses for CinemaScope photog- 





| 
| 
| 
| 








|my life,” 
Robert) 


raphy. 

TWENTIETH-FOX, Walter Jolley, 
Maurice Larson, R. H. Spies, 
spraying process which creates 
Simulated metallic surfaces. 

TWENTIETH-FOX, Dave Ander- 
son, improved spotlight capable 
of maintaining fixed circles of 
light at constant intensity over 
varied distance. 

STEVE KRILANOVICH, improved 
camera dolly incorporating mul- 
ti-directiona: steering. 

PARAMOUNT, Loren L. Ryder, 
Charles West, Henry Fraker, 
projection film index to establish 
proper framing for various as- 
pect ratios. 


PARAMOUNT, Edouart, C orl, 
transparency dept., improved 
dual stereoptican background 
projector. 








N. Y. Press 
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following the instructions of the 
lensers, displayed as much of 
their assets as they possibly could. 


Said one photographer: “I bet these | 
I hang | are the only pictures that will get | 
‘OVE IS A MANY-SPLENDORED | 
Alfred New- | 


in the papers.” 

The New York audience had 
something to cheer about. Five 
winners picked up their Oscars at 
the Century, where Claudette Col- 
bert and Joseph Mankiewicz 
handed out the awards. 
drew first blood when Nancy Ham- 
ilton copped the feature 


phy Oscar and the Japanese con- 
sul accepted the award for Toho’s 
“Samurai.” The big Manhattan 
outburst came with the announce- 
ments of the Oscars for Paddy 
Chayefsky and Delbert Mann for 
the screenplay and direction. re- 
spectively, of “Marty.” 

“IT never wrote for an award in 
said Chayefsky back- 


stage. However, he was frank in 


declaring that “if I didn’t get it, | 


{ would have been hurt and, dis- 
appointed. I wanted it.” He told 
photographers to take Mann’s pic- 
ture, because “he’s the unsung 
hero.” 

For the first time, two of the 
song presentations originated from 
New York, with Harry Belafonte 
and Eddie Fisher providing the 


BRIDGES AT TOKO-RI,” | vocals. 


Gotham | 


decu- | 
mentary award for “Helen Keller | 
in Her Story.” Robert Burks was | 
on hand for his color cinematogra- | 


Wald Sees Theatre-TV 


For Oscars to Rescue 


Hollywood. 
Editor, VARIETY: 

Commen‘s in Friday’s (23) DaILy 
VARIETY about Hollywood  over- 
looking one of its greatest promo- 
tional opportunities by allowing 
the telecast of the Academy 
Awards to be used to sell automo- 
biles instead of its own product, 
should serve as a cold, hard re- 
minder that we’re giving away to 
our competitors something that 
took a flock of talented people a 
long time to build up. The motion 
picture industry should stop, as you 
put it, letting its nose be rubbed 
in its own stupidity. 

In reviewing your. suggested | 
solution—that the film companies | 
and the exhibitors should get to- 
gether and foot the bill for the 
telecast—I’ve hit upon another 
idea that I think might even bet- 
ter solve the problem. 


The motion picture industry is | 
faced today with a competition of | 
free entertainment in -the home. 
However, we're not, in today’s 
healthy economy, competing for 
the spectator’s money, but only for 
his time. Even though a more rich 
and rewarding entertainment | 
awaits the audience in their local 
theatre, they often enough will 
stay home simply as the line of 
least resistance. What we've got 
to do, in every way possible, is to | 
have a line of persistence and to 
remind people of the pleasure of 
.theatre-going. 

It’s about time that we should 
allow the electronic device known 
as tv to work for us once, instead 
of vice versa. Why should the 
movie industry offer its most pub- 
licized event of the year as a sure- 
fire device to keep the entire na- 
tion at home in front of their tele- 
vision sets? Instead of hurting 
theatre business, we can help it. 


My proposal is that next year we 
should present the Academy 
Awards ceremony only on closed 
circuit television, to be piped to 
the nation’s film theatres. The ad- 
mission for the occasion can be 
upped about 50c which would 
more than cover the costs and ex- 
penses involved, and at the con- 
clusion of the Awards the theatre 
audience can be shown a top fea- 
ture film. 

Treating the Academy Award 
evening in this fashion will make 
it exclusively a motion picture 
event, and much more of a special 
occasion for the movie audience 
throughout the country. They will 


Acad From Hucksters. 


| adaptation by Aurthur. 





be able to share the theatrical ex- | 
citement and suspense of the cere- | 
mony taking place in Hollywood | 
almost as though they were at-| 
tending the event itself. In this | 
way the glamour and spectacle of | 
the Awards will be accentuated | 
rather than diminished and there | 
will be no interruptions of irri- | 
tating and pointless commercials. 
| Let’s preserve the importance of 
the occasion by keeping it, to para- 
phrase the words of Mr. Lincoln, | 
|of Hollywood, by Hollywood, and | 
for Hollywood, U.S.A.—and_ for 
what that word means 
theatres throughout the world. 
We make films as escapists’ en- | 
'tertainment. Why don’t we escape 
to reality for a change and face 
the facts that you have placed so | 
forcibly before us! 
Jerry Wald. 


56 Oscar | 

















| 
| 

|———ee Continued from page -__— 
| victory at the polls. These were 


‘of the $5,000.000-and-up variety. 
But “Marty” never rated as such 
a blue-chip entry. Thus it has more | 
market to play to—specifically, a 
greater number of potential cus- 
tomers than its predecessor award 
winners. | 
The film has played in 6,200 situ- | 
ations since its world — at | 
ast | 


|New York’s Sutton Theatre 
| April. For new dates, UA, In ad- 


| dition to ordering the extra prints, | 
| has fashioned a new advertising 
|campaign which focuses, of course, 
on the Oscar identity. 

Mainly for the trade, the most 
‘intriguing aspect of “Marty” is the 
initial investment. It was made by 
H-L at a negative cost of $350,000, 
and this at a time when the indus- 
try trend was toward more and 
more budgets in the millions. The 
percentage of profit for H-L, meas- 
uring the returns against original 
outlay, likely will establish a mod- | 
ern-day high. 








- 


(DOS Mulls Cinerama for Farewell’: 


SW’s Desperate Hunt for Product 





TV’S JACKSON SHIFTS TO 
FIGARO IN DUAL SETUP 


In another tv-to-pictures shift, 
Felix Jackson—for the past three 
years producer of CBS-TV’s “Studio 
One’’—has been signed by Figaro 
Inc. to produce two pictures a 
year. Jackson has made arrange- 
ments with the network to join the 
Joseph Mankiewicz indie firm im- 
mediately, although his contract 
will enable him to resume his 
video chores next season. 

Jackson’s first picture for Figaro 
will be David Karp’s “Good Old 
Charley Faye,” scheduled for pro- 
duction in New York this summer, 
with George Roy Hill directing. 
United Artists will release the film. 
The property was originally pre- 
sented on ‘Kraft TV Theatre.” 

The Figaro deal marks Jackson's 
return to motion pictures. A suc- 
cessful European playwright and 
film scenarist, he came to Holly- 
wood in 1937. His screen credits 
as a writer include “Destry Rides 
Again,” “Mad About Music,” and 
“Back Street.” 
Universal from 1942 to 1949. 


TV-Pic Shuttle 
Getting Crowded 


The _ television-to-pictures shut- 
tle is becoming more crowded, in 
part, as noted previously, because 
of the tv properties being pur- 
chased by screen producers and 
now, too, because of the number 
of films being lensed in New York 
where tv talent is available. 





Metro this week began shooting | 
“A Man Is 10 Feet Tall,” from the) 


Robert Alan Aurthur teleplay with 
TV thesps 
nabbed for the film include John 
Cassavetes, Sidney Poitier, Kath- 
leen Maguire, Ruby Dee and Jack 
Warden. Paramount has signed 
Morris Ankrum for “Omar Khay- 
yam.” 

Lauren Chapin, youngster on 
tv’s “Father Knows Best,” is set 
for a role in RKO’s 
“Tension At Table Rock.” George 
Gobel’s first film, “Birds and the 
Bees,” is now moving into release 
at Paramount. Brian Keith, who 
alternates between the two me- 
diums, is due for a featured part 
in “Nightfall’’ at Columbia. Going 
into the same film is Rudy Bond. 
who’s been associated with tv and 
legit over the past three years. 

Edward Binns, who's made 200 
tv appearances, has been signed 
for a role in Bert Friedlob’s “Be- 
yond a Reasonable Doubt.” 

These, of course, are just a few 
of the performers currently on the 
shuttle. That more and more can 


fact that all film companies, in ad- 
dition to casing tv for story prop- 
erties, also are on the alert for 
casting possibilities. 





| Settle 9-Month Strike 


Vs. San Antone Ozoners+°2"2?"y #°' 


San Antonio, March 27. 
Settlement of a nine-month 
strike by  projectionists 
four local ozoners was announced 
here on Thursday (22). Strike in- 


against 


_volved the Alamo, Rigsby, Mission 


and South Loop 13 Drive-In Thea- 
tres, owned by Statewide Drive-In 


Theatre Corp., of which Arthur 
| Landsman is prez. 
One-year pact was signed by 


Richard Landsman, general man- 
ager of Statewide, and: Durward A. 
Taylor, biz representative for Local 
407, Motion Picture Machine Oper- 
ators Union, AFL-CIO. Taylor 
said union projectionists will be- 
gin working at the four ozoners on 
Sunday. 

The nine-month strike had been 
marked by much violence, cul- 
minating last week with orders by 
Arthur Landsman to “shoot-to- 
kill” any one prowling’ around his 
home. 

Taylor said that the strike would 
continue against three other local 
ozoners, the El Capitan, Roxy and 
Fiesta, 


He produced for | 


upeoming | 


* Stanley Warner has been hold- 


ing conversations with David O. 
Selznick relating te the production 
by the latter of several pictures 
in the Cinerama process. Although 


no deal has been finalized, the 
j talks are continuing, SW _ con- 
firmed this week. 

While no_ specific properties 


have been mentioned, there is a 
possibility that Selznick may agree 
| to make “Farewell to Arms” in the 
| three-strip process. The Ernest 
| Hemingway property has been on 
| Selznick’s schedule and he’s indi- 
| cated he has it planned as his next 
| production. Only a short time ago, 
| Selznick appeared to be interested 
in the Todd-AO process for ‘“Fare- 
well,” but his current, talks. with 
SW apparently indicates a shift to 
| Cinerama. 

If Selznick and SW reach an 
agreement, it will probably mark 
| the beginning of the production of 
|story-line pictures in Cinerama. 
The theatre chain, which controls 
|the rights to the medium, has long 
been seeking a property suitable. 
|tor telling a story in the wide- 
| screen medium. Its three previous 
| films—‘“This Is Cinerama,” ‘“Cine- 
rama Holiday” and the upcoming 
|“Seven Wonders of the World” 
/(opening in N. Y. April 10)—are 
| all travelogs, although there have 
| been attempts to-tie the various 
segments together with a _ thin 
connecting story. 

That SW _ is’ desperately in 
_search of new product to continue 
'its specialized operation has been 
/no trade secret. Under its present 
_ policy, SW anticipates runs of at 
,least a year in its 15 permanent 
| comestic situations. With ‘Seven 
| Wonders” bowing in a number of 
| spots starting in mid-April, SW 
| will have to come up with a fol- 
|lowup film before the b.o. value 
of the picture declines. It is us- 
ing its backlog of three films to 
/open new domestic _ situations 
which, equipped with mobile 
equipment, do not have to sustain 
runs of a year or more. 

Nat Lapkin, v.p. in charge of 
Cinerama production, has made 
'numerous trips to the Coast in an 
{attempt to interest major studios 
/or important indies to undertake 
|a picture in the _ three-strip 
process. 








Selly DeMarco Resents 


Oscar’s Snub to Choreos; 
Cites Their Work in Pix 


Palm Beach, March 27. 
“Why does the Academy continue 
to brush off choreography as some- 
thing too unimportant in motion 
pictures to be considered for an 
award or even a word of recogni- 


tion?” Sally (& Tony) DeMarco 


in film|be expected is evidenced by the asks this question and insists that 


Variety should do something 
about getting an answer. 

“Last year, when ‘Seven Brides 
for Seven Brothers’ came up for 
Academy awards there was mucn 
talk about what a shame. it was 
that Michael Kidd’s terrific chore- 
no consideration. It 
was then said that choreography 
should be among the arts and tal- 
ents for recognition and that the 


oversight would be corrected this 
year. But what happens, Nothing! 
Somebody gets an Oscar for the 


sound recording of ‘Oklahoma!’ but 
the wonderful dancing in the pic- 
ture cannot be given any consider- 
ation because there is no chore- 
ography category,” points out the 
irate danseuse. “A couple years 
ago ‘An American In Paris’ was 
one of the few musicals ever to 
be awarded the top Oscar. But 
the choreography of Gene Kelly 
got a snub instead of a nod from 
'Osear. Producers, directors, writ- 
ers, composers, costumers, editors, 
sound recorders, effects-men, deco- 
rators, performers — everybody! — 
has a Classification under which 
their good deeds can be recog- 
nized. But the hardest working 
guys of them all—the dance 
stagers—get nothing but Oscar's 
cold shoulder.” 

Similar squawks are being heard 
from other sources but so far the 
Academy continues to ignore 
choreography as an art worthy of 
jan Oscar. 
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Harrison Pact as 20th Gen'l Sales Mor. 
Part of Home Talent Building Plan 


Appointment of Alex Harrison as + 


general sales manager for 20th- 
Fox, confirmed last week by 
Spyros P. Skouras, 20th prexy, con- 
stitutes part of a larger p/an to pro- 
mote young exec talent from with- 
jin the company. 

Harrison, 40, is one of the young- 
est sales toppers in the industry, 
although he’s been with 20th since 
1935, rising from poster clerk in 
the San Francisco office to be- 
come western sales manager, the 
position he, held when he was 
named general sales manager. 

Position actually hasn’t been 
filled for quite a few years. 
Al Lichtman, now resigned and on 
consultant status, was director of 
distribution, and William C. Geh- 
ring was exec assistant general 
sales manager until he was made 
v.p. and exec assistant to Skouras 
two weeks ago. 

With Gehring to act as 20th’s 
exhib “ambassador,”-in the sense 
that he will put in appearances at 
the various conventions and take 
care of other detail, Harrison will 
be completely free to devote him- 
self to the job of selling. He’s ex- 
pected to announce some changes 
in the 20th field and homeoffice 
sales force in the near future. 

The Harrison appointment is 
seen as implementation of a 
Skouras plan to insure for the 
company the continuing growth of 
a new exec cadre to step in when 
the older men get ready to retire. 
It’s known that Skouras feels 
strongly that the new blood in the 
company must be encouraged and 
nurtured along so that, when re- 
sponsible top positions at the 
homeoffice or in the field become 
open, the situations can be filled 
from within. 

Commenting on the Harrison 
appointment, Skouras said both 
Lichtman and Gehring had felt he 
“was the man who could brilliantly 
carry on our company’s sales poli- 
cies in the spirit of fair dealing and 
understanding which has marked 
our relationship with exhibition.” 

Skouras also paid tribute to 
Lichtman “‘who has served us so 
valiantly and well.” In a separate 
letter to the sales force, Lichtman 
announced his resignation. He is 
currently in Florida and plans to 
enter production under the 20th 


_aegis as per his contract, which al- 


lows him to make one a year for 
five years for 20th release. 


Vic Green Rep’s 
New Brit. Chief 


Appointment of H. Victor Green 
as director of Republic’s opera- 
tions in the United Kingdom and 
Ireland was disclosed in N. Y. yes- 
terday (Tues.) by Reginald Armour, 
exec v.p. of Revublic International. 
Green, who flies from N. Y. to 
London April 4 to take up his new 
post, formerly was Rep’s general 
manager in Australia, New Zea- 
land and South Africa. 

He's being replaced in Australia 
by William C., Heidenrich, former- 
ly with Metro. 

In other changes made by Ar- 
mour, Ricardo Canals takes over 
aS supervisor of the Caribbean 
area (he was formerly with RKO 
in the Far East) and Pedro Teitel- 
baum, formerly Rep topper in 
Brazil, has been appointed Latin 
American supervisor. , 

Armour, who leaves next week 
on a tour of the Far East, said Re- 
public’s foreign income now runs 
to about 40% of the company’s 
total revenue and, with the expect- 
ed rise in foreign business this 
year, the ratio should go beyond 
50% and closer to 60%. He added 
that he hoped that there would be 
& corresponding lift in Rep’s do- 
mestic billings, noting that, with 
all the restrictions in the foreign 
market, such dependence on for- 
elgn income might put the com- 
pany “on a hell of a spot.” 

Rep foreign topper said he 
hoped to accomplish the rise in 
foreign revenue via the availability 
of better pictures from the studio, 
and the new Naturama anamorphic 
widescreen process in which sev- 
eral Rep pix are now made. It’s 





compatible with CinemaScope pro- 
Jection equipment.’ 

While at the studio recently, Ar- 
mour said he saw “Lisbon,” Rep 
film now in the final editing. stages. 








Fight Censorship 


Washington, March 27. 


In one offbeat section of its 
lengthy motion picture re- 
port, the Senate Committee 
advises MPAA to fight Gov- 
ernment censorship. 


“It should contest the deci- 
sions of censor boards which 
request additional changes or 
deletions and which the asso- 
ciation believes unwarranted.” 
Instead, the report advises 
tougher self-censorship, assert- 
ting: 

“The subcommittee feels 
that the board of the Motion 
Picture Assn. should utilize 
its authority to review and 
propose changes in the Pro- 
duction and Advertising Codes, 
since at present they do not 
encourage the screen in at- 
taining its full stature as a 
civic and artistic medium. The 
board should seek the con- 
sultation of responsible people 
representing diverse elements, 
including creative talent from 
within the industry, as well as 
educators, religious leaders 
and people trained in the be- 
havioral sciences.” 


Distribs Mum But 
Burned; Awaiting 
Own Turn in April 


Distribution . executives, on the 
basis of a preliminary examina- 
tion of the exhibitor testimony at 
last week’s hearing before a Sen- 
ate Small Business subcommittee 
in Washington, are doing a burn 
at what they term the “half truths” 
and “inaccuracies” issued by the 
exhibitor witnesses. The film com- 
panies, it’s pointed out, will need 
at least six weeks to prepare a 
complete answer to the charges 
made by the theatremen, ‘The 
more time we have,” said one dis- 
tribution official, “the better will 
be our story.” 

Meanwhile, film attorneys and 
sales executives are digesting the 


reams of testimony and prepared 
statements entered by the com- 
plaining exhibitor leaders. ,.The 
Senate subcommittee, headed by 
Sen. Hubert Humphrey, D., Minn., 
has as yet set no date when the 
film companies will present their 
side of the controversy. The dis- 
tributors, in addition, have not 
designated officials who will pre- 
sent the film company’s answers 
to the theatremen’s beefs. It’s con- 
sidered almost certain, however, 
that one of the distribution wit- 
nesses will be ‘Adolph Schimel, 
Universal’s general counsel who 
played a leading role in drafting 
the distribution plan which Allied 
States Assn. and Theatre Owners 
of America turned down. 


Distribution toppers are confi- 

dent that the controversy between 
exhibition and distribution will 
take on a different complexion 
“when our side of the story is 
told.” The big job, it’s stressed, 
will be “to educate” the Senate 
committee by “giving them the 
facts we have.” The film companies 
this time are determined not to 
pussyfoot and will not hold back 
any facts for fear of antagonizing 
any of their customers. 
- On one point—the effect of the 
foreign market in establishing do- 
mestic sales policies—the film 
companies feel certain they can 
destroy the exhibitor arguments. 
“When they talk about the for- 
eign market, their views are com- 
pletely cockeyed,” said a distribu- 
tion official. He pointed out, for 
example, that the exhibitor reports 
of the rental ceilings employed in 
some foreign countries were com- 
pletely one-sided and that the 
theatremen failed to note that the 
regulations were not a one-way 
device to protect only the theatres. 
It was emphasized that in many of 
the countries the ceilings on film 
rentals were “‘the floor as well.” 








, tributors. 





N.Y. REGENTS TO HEAR 
‘EDEN’ BAN APPEAL 


Albany, March 27. 

State Board of Regents will meet 
here May 3-4 to consider an appeal 
from the banning of “Garden of 
Eden,” Florida-made film which 
concerns a nudist colony, Ban was 
imposed by the Board of Educa- 
tion’s motion picture division, 
whose rulings in some cases are 
subject to confirmation by Regents. 

Appeal was taken by Sol Rosen- 
blatt, as attorney for Excelsior Pic- 
tures, distributor of “Eden.” He 
denied charges of “indecent” con- 
tent of the film and claimed the 
state’s censorship unconstitutional. 


wee Continued from page 7 = 


was emphasized again and again; 
and it was pointed out that the 
situation had become critical 
enough to create such strange bed- 
fellows as Allied and TOA. 
Witnesses developed the follow- 
ing: 

Abram F. Myers, general counsel 
of Allied, said no arbitration sys- 
tem meant anything without arbi- 
tration of film rentals. He declared, 
in response to a question, that it 
hed to be “one-way” arbitration— 
downward for the benefit of the 
exhibitors. Another time he ad- 
mitted, “the people aren’t going to 
theatres.” = 

Prof. Wesley A. Sturges, member 
of the board of directors of the 
American Arbitration Assn., and 
an expert witness for both Allied 
aud TOA, asserted that film rentals 
could be arbitrated. Anticipated 
difficulties would be overcome, he 
added, ‘if the arbitration arrange- 
ments were to exclude the admis- 
sibility in evidence of prior awards 
in subsequent arbitrations.” 

Wilbur Snaper, past president of 
Allied, said many exhibitor com- 
plaints would be satisfied if the 
Dept. of Justice ‘would act in a 
progressive, active way to enforce 
the consent decree.” 

Benjamin Berger, former Allied 
president, testified he thought mo- 
tion pictures was “equivalent” to 
a public utility arfd should be 
given Government production. He 
was warned by Sen. Andrew 
Schoeppel (R., Kan.) that Govern- 
ment control could be a “strait- 
jacket” and that once the Govern- 
ment gets into a business, it never 
lets go. Berger denied that televi- 
sion can make any further inroads 
on the film b.o. 

Julius Gordon, Allied secretary, 
attacked the “cupidity” of the dis- 
He said this could be 
corrected by Government regula- 
tion. Gordon charged the industry 
sells abroad on more favorable 
terms than it extends domestically; 
that this is the only industry where 
the distributor refuses to arbitrate 
with his customer, and that foreign 
film quotas determine the volume 
of Hollywood's production. 

Rubin Shor, Allied prexy, ad- 
mitted in response to a question 
that Allied had never asked the 
Dept. of Justice whether it would 
be a violation of the decree for the 
company presidents to meet with 
exhibitors on common _ problems. 
Some companies have contended 
they would be violating the anti- 
trust laws. 

Herman Levy, counsel for TOA, 
appealed for an arbitration system 
including film rentals, with the 
comment that “everything which 
could be litigated could be arbi- 
trated.” 

Levy flagly denied distributor 
charges that TOA scrapped the 
arbitration plan earlier approved 
by its board in exchange for Allied 
support of a TOA request that the 
divorced circuits be permitted to 
produce films. Levy 
broke off with the distributors 
before contacting Allied. 

Myron Blank, TOA president, 
said product shortage is hurting 
worse than television. He admitted 
divorcement was a flop from the 
viewpoint of the indie exhibitors 
and that efforts to stimulate inde- 
pendent production had failed. 

George Kerasotes, vice president 
of TOA, suggested that the salva- 
tion of the exhibitor might lie in a 
return to a reasonable sliding scale 
rental system, with flat, high per- 
centage rentals eliminated. 

Levy, in an effort to counteract 
Myers’ insistence that film rental 
arbitration must be a one-way 
street, offered to permit distribu- 














tors to “come in and ask for an | 


increase on the same set of facts.” 
This would limit distributors to 
requesting increases only on pic- 
tures for which exhibitors were 
asking decreases. 


said TOA} 


Reduced-Cost Gear Opens Lesser 
Situations to Cinerama ‘Backlog’ 


As Stanley Seeks Fresh Product 





Interstate’s Policy 


Fort Worth, March 27. 

Only second run features 
are being shown to service 
personnel here at Carswell Air 
Force Base because of a move 
by the Interstate Theatre Cir- 
cuit. Formerly, first run 
pix were shown at the base 
prior to their appearance at 
local downtown houses. 

It was considered “unsound 
economically,” according to a 
spokesman for the Interstate 
circuit, for military posts near 
large cities to get top product 
before downtown theatres. In- 
terstate decided not to accept 
films which had been released 
first to the military. 


Brandt Attack On 








Senate Hearing 


Washington, March 27. 


Abram F. Myers, who for years 
has attacked other groups and in- 
dividuals within the motion picture 
industry, was on the receiving end 
last Thursday (22), 


The chairman and general coun- 
sel of the Allied States Assn. was 
portrayed by Harry Brandt, presi- 
dent of ITOA, as a man ‘whose 
main interest is to keep the in- 
rend in a constant state of tur- 
moil.” 


In a prepared statement which 
took two hours to read before the 
Senate Small Business Committee 
hearing on _ exhibitor problems, 
Brandt pitched into Myers as a 
man whose “victories” have, time 
and again, taken the exhibitors 
from the frying pan into the fire. 
Myers called Brandt a “hatchet- 
man” and announced that he will 
reply in a statement to be filed 
within the next week. Brandt was 
the last witness in the two days 
of hearings. 

Climax of the ITOA prexy’s 
pitch was a warning against the 
Myers’ 
control of film rental prices. This, 
he asserted, would “put the inde- 
pendent exhibitors out of busi- 
ness.” 

“Over the course of the years,” 
said Brandt, “Mr. Myers has mere- 


efforts seeking a solution of trade 
problems within the confines of the 
business. 

“The record will clearly demon- 
strate that his main interest is to 
keep the industry in a constant 
state of turmoil and that he has 


ord will show that every time he 
has won a victory, independent ex- 
hibition has sustained a great loss 
|and a worsening of its position. 

“The ITOA is on guard with re- 
| spect to his future activities. We 
|'are of the opinion that one more 
| victory for Mr. Myers in the name 
|of independent exhibition will put 
independent exhibitors out of busi- 
ness, and we do not intend to let 
that happen.... 





Court divestiture decision as an in- 
surance of a victory for free and 
open competition and fair industry 
trade practices, stating: ‘When the 
decrees are worked out and be- 
| come effective, artificial product 
| shortages will end. Competition 
| will force fair dealing by all dis- 
'tributors, And film rentals will re- 
| flect the real value of the product 





and not the rapacity of those ac- | 


| customed to dealing in a controlled | 
| performances. 


| market.’ 

| “Mr. Myers’ penchant for litiga- 
‘tion has given distribution a big- 
| ger club for extracting higher film 
‘rentals than it ever thought pos- 
| sible. 
| “Mr. Myers has declared that 
\this industry can be regulated as 
-a public utility by the Federal 
Government. This industry is not 
/a public utility. Once the Govern- 
'ment steps in there is no telling 
‘how broad regulation may be- 
come.” 


Myers Livens D.C. 


proposal for Government | 


ly paid lip service to intra-industry | 


succeeded only too well. The rec- | 


| 
“Mr. Myers hailed the Supreme | 


+ Cinerama is now setting its eye 


on population centers of 500,000. 
The development of self-contained, 
pre-wired units which reduces ex- 
pense of theatre reconstruction has 
made the new policy possible. The 
first of the new units will be un- 
veiled at the Roxy Theatre in At- 
lanta which opens with “This Is 
Cinerama,” first picture in the 
process, on April 2. 


Before the perfection of the new 
equipment, Cinerama was forced to 
contain itself in cities of huge 
population areas where long runs 
| of a year or more could be ob- 
| tained. This was made necessary 
by the huge outlay connected with 
the initial opening. Under the new 
system, the equipment can be re- 
moved and shifted to another the- 
atre once the boxoffice potential 
|of a city has been saturated. 


Charged with the task of open- 
ing new outlets is Bernard G. 
Kranze, who shifted from United 
Artists ta hecome vice-president of 
the Stanley Warner Cinerama 
Corp. Kranze has been surveying 
the U. S. and Canada on the search 
for suitable theatres for the instal- 
lation of Cinerama. The Warner 
Theatre in Oklahoma City has 
been selected for a May 21 open- 
ing. 

Stanley Warner’s new policy en- 
ables it to take advantage of the 
backlog of three pictures it now 
has available in the Cinerama 
process. The new cities will kick 
off with “This Is Cinerama,” fol- 
low with “Cinerama Holiday,” and 
then with the soon-to-be released 
“Seven Wonders of the World.” 


Meanwhile, circuit is still faced 
with the problem of providing 
product for the 15 domestic Cin- 
erama installations operating on a 
permanent basis. Starting in New 
York on April 10, it will substitute 
the long-running “‘Cinerama Holi- 
day” with “Seven Wonders.” After 
the latter, however, it has no re- 
placement picture unless it makes 
a deal to exhibit the picture being 
produced by the Hazard Reeves 
equipment company (Cinerama 
Inc.) or makes an arrangement 
with another producer. 


Stanley Warner and Cinerama 
Inc. are presently involved in ar- 
bitration proceedings stemming 
from disagreements on _ royalty 
payments and other policies. The 
| outcome of the arbitration, it’s felt, 
| will determine SW’s policy in this 
| direction. It’s understood, how- 
'ever, that the theatre chain has 
| opened negotiations with Cinerama 
| Inc. relating to the exhibition deal 
lon the picture, 
| Actual work on Cinerama pic- 
'ture, dealing with the peacetime 
| uses of atomic energy, will begin 
in April with the start of aerial 
| photography. Producer Grant 
'Leenhouts has overcome a major 
hurdle in obtaining approval of 
| the story line from the Atomic 
Energy Commission which is lend- 
|ing its cooperation to the project. 
He expects to have two camera 
/units working in May and hopes 
'to have the film completed by the 
'end of this year. 
| Meanwhile, Cinerama Inc., seek- 
ing to improve the technical qual- 
ity of its process, is setting up its 
own developing and printing lab- 
oratory at its Oyster Bay, N. Y., 
studio. 

Cinerama’s appeal, meanwhile, 
remains unabated. The announce- 
ment of the closing of “Cinerama 
Holiday” has caused a new flurry 
of business for the current attrac- 
tion as well as hefty advance sales 
for the incoming ‘Seven Wonders.” 
Mail orders for the N. Y. engage- 
ment of “Wonders” have already 
hit the $100,000 mark, with $25,700 
in for the first week. In addition, 
the entire house has been bought 
by organizations for 16 subsequent 








| At the same time, Stanley War- 
| ner is pursuing its own production 
| deals. Nat Lapkin, vice-president 
'in charge of production, has spent 
| several months on the Coast in an 
| effort to work out an arrangement 
'with a major company. Lowell 
| Thomas, who. produced ‘‘Wonders,” 
|is also talking with SW toppers 
‘about a followup picture dealing 
with Africa, with John Gunther’s 
'“Inside Africa” being mentioned 
‘as possible source material, 
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M-G Sez ‘Raintree’ to Meet Demands | Louis B. Mayer 


Of All Screens: No Release Plan Aired 


Without revealing its 
plans for ‘Raintree County,” 


new 65m process, Metro has indi- 
cated—perhaps as assurance to ex- 
hibitors—that a single negative 
filmed in 65m can supply prints in 
sizes that can meet the demands 
of any size sereens now in the na- 
tion’s theatres. 


It’s noted, for example, that the 
65m negative can supply super- 
roadshow prints in 3-1 ratio of 
width to height, filling the largest 
screens in use today—or even 
larger ones if they should come 
into use. 


release + 
the | 
first picture to be filmed in its 


| 
| 
| 
| 


In addition, the same | 


negative, it’s said, can supply prints | 
in ratios of 2.55-1. 2.25-1, 2.1, 1.55-1, | 


and standard size 
though revealing the flexibility of 
the new process, Metro continues 


to leave the one big question unan- | 


swered—what size prints will it 
provide for the general run of the- 
atres in the U. S.? 


It’s generally agreed that it’s 
economically impossible for the 
film company to provide prints in 
each of the different sizes it has 
mentioned. Some decision will 
have to be reached on the ratio 
the majority of theatres will re- 
ceive. 

In testimony before the Senate 
Small Business committee in Wash- 
ington last week, exhibitors 
charged that the film companies 


screens. Al. | 


| 





were employing “the battle of the | 


millimeters” as a new gimmick to 
circumvent the standard clearance 
method. For example, Trueman 
Rembusch, prominent Indiana ex- 
hibitor, declared that the use of 


10: Hy } ee | 
| $1,600,000 in the minimum for the | the preperty is not sold or leased. 


non-standard equipment is helping | 


the distributor to convert the in- 
dustry from a “‘mass” to a “‘class”’ 
business. 

Meanwhile, “Raintree County,” 
said to be the highest budgeted 
film in Metro’s history at $5,000,- 





L’Amour Those Oaters 


Oater cycle is paying off for 
novelist Louis ‘—L’Amour who 
will have five of his recent 
tomes adapted for films in 
1956. Warners has his ‘“Burn- 
ing Hills” in production now 
while Columbia has just com- 
pleted his “‘Black Jack Ket- 
chum.” “ 

L’Amour, who arrived in 
New York last week =  ac- 
companied by actress - wife 
Kathy Adams, also authored 
“Sitka” which 20th-Fox has 
slated for fall filming. Still 
other L’Amour scripts are “To 
Tame a Land,” which Marlon 
Brando will produce and star, 
and “Guns of the Timberland.” 
Latter will star Alan Ladd who 
will produce, too. 


Pars Minimum 








1,000,000 Sked = =: 
9 3 | Prior to the Lincoln’s lapse into | 


For W&P’ Bally 


Setting up a special promotion 
department headed by Arthur L. | 
Mayer, Paramount will spend 


national campaign on “War and 
Peace.” This is exclusive of bally 
expenditures for any local engage- 
ments, it was stated this week by 
Jerry Pickman, Par’s ad-pub di- 
rector, who joined Mayer at a New 


| York meeting.with reporters. Lat- 


000, goes before the cameras on | 


the Coast on Monday (2). Edward 
Dmytryk is directing and David 
Lewis producing from Millard 
Kaufman’s screenplay based on the 
Ross Lockridge Jr. novel. Mont- 


gomery Clift, Elizabeth Taylor and | 


Eva Marie Saint head the cast. 
The 65m process is said to give 
a greatly improved image—with 


_ berg will concentrate on the selling, 


greater clarity and lack of distor- | 


tion. 


having a conventional-type mech- | 
anism, but modified to handle nega- | 


tive film 65m in width. Special 
camera lenses, embodying a new 


It is filmed with cameras | 


optical system, were developed for | 


the system by Robert E. Gotts- 
chalk’s Panavision Inc. 








Magnani’s Oscar 





leaving it up to the American in- 
dustry to rediscover her and con- 
firm the fact that she is still... 
one of the greatest actresses of our 
time. Which is certainly another 
point in their honor.” 


This piece then goes on to say: 


/lease the film under a percentage 


“Together with this lesson, another | 


very important one comes to us 
from Hollywood, and a very im- 
portant one, too... .” It then 
points out the other prizes given 
“Marty” and their significance and 
value, bringing in arguments 
which must also’ be current topics 
in the U. S. in favor of an insti- 
tution in which a small company 
and picture is able to beat out 
“big” productions and producers 
for the Oscar, and the significance 
of this for the future of the in- 
dustry, 


On Miss Magnani, while quoted 
mostly from an indie paper here, 
the same comments are true a!so 
for the Commie press, which for 
once credits Hollywood, the Yank 
industry, ete.—hence the p.r. value 
is immeasurable. 


New N. Y¥. Warner Mer. 
, Pat McGarry, formerly at Loew’s 
Theatre, Jersey City, has been 
named house manager at the N. Y. 
Warner, where “Cinerama_ Holi- 


day” now is in its 60th week. He| 


replaces Norman Baruch. who has | 


moved up as an assistant to Danny 
Davenport, treasurer. 


Baruch formerly was assistant | 
Manager at the N. Y. Victoria. 
Sam Pearlman continues as | 


managing director and as district | 
Supervisor for a number of Cine- | 
the northeast | 


rama 
area. 


theatres in 


| 


| with the company 25 years ago. 
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ter returned to Gotham Sunday 
(25) after a quickie to Rome to 
view the Ponti-de Laurentiis pro- 
duction. 


, fing 


| generating 
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Zeckendorf envisions it, would 
provide access for pedestrians to 
the 42d St. stations of both the 
8th Ave. and IRT Broadway-7th 
Ave. subways. Moreover, the tunnel 
/would also tap such, W. 44th St. 
‘theatres as the Shubert, Majestic 
‘and St. James. Thus theatregoers 
/may be spared the inconvenience 
'of inclement weather as well as the 
‘invariably traffic-choked _ streets 
‘that precede curtain time. 


From both economic and aesthetic 
|standpoints property owners and 
citizens of the theatre district in 
'the Lincoln Hotel area are hailing 
the Zeckendorf deal, which is 
scheduled for consummation on 
May 16. Mrs. Kramer, for reasons 
peculiar to herself, had operated 
'“less than 100” of the 27-story 
structure’s 1,300 rooms for the past 
several years. 

In contrast to the brightly lit 
|windows of every other hostelry 


~|in the area, the Lincoln offered a 


'drab, unkempt facade topped by a 


| Sea of dark, unwashed panes reach- 


‘ing skyward. Transaction, which 
‘also includes purchase of Mrs. 
| Kramer’s Roosevelt Hotel in Wash- 
| ington, involves an outlay of ‘‘close 
to $10,000,000” for the W. & K. 


disuse, the 28-year-old building was 
noted for its Blue Room which 
showcased such name bands as Jan 
Savitt, Isham Jones and Count 
Basie. Meantime, Zeckendorf in- 


, dicated that restoration of the ho- 


tel’s ontime prestige is in the of- 
since his ‘interests plan a 
$3,000,000 refurbishing in event 


Webb & Knapp leased the Astor 
Hotel in 1954 with option to buy. 


|Later, however, it disposed of the 


Astor to the Sheraton Corp. of 
America and it’s understood that 


'talks have been in progress with 


‘the Sheraton chain with view to a 

possible Lincoln sale or lease. 
With hotel rooms in the Times 

Sq. area already at a premium, 


|it’s felt that the Lincoln would 


particularly cash in on the trade 
from the _ soon-to-be 


George Fraser, member of the | opened N. Y. Coliseum, 15 blocks 


Par homeoffice publicity staff, has | 
been assigned to work on the pic- | 
ture exclusively under Mayer, | 


Pickman disclosed. Charles Boas- | 


at least to the extent of covering 
the first few hundred dates. 

Par has distribution rights to 
“W & P” throughout the world 
with the exception of Italy, Russia 
and Finland. In the case of Eng- 
land, Associated British will re- 





deal with Par. 

Mayer, who’s been in both dis- | 
tribution and exhibition over the 
years, is joining Par on a short- | 
term basis. He had been associated 


j 
| 
| 








Cole Porter 








————= Continued from page i =—— | 


thrown from a horse and breaking 
both legs. 

During that time, from around 
1940-48, Porter turned out a series 
of flops.. He made a smash come- 


back, however, in ’48 with “Kiss | 
followed by another | 


Me, Kate,” 
flop, ‘‘Out of This World” and then 
two more: hits, “Can-Can” and 
“Silk Stockings.” The latter two 
shows are by Cy Feuer and Ernest 
H. Martin productions. “Stockings” 


winds up a lengthy Broadway run | 


April 14 to tour, while “Can-Can” 
is currently on the road. 

Porter is second only to Irving 
Berlin as top royalty earner in 


the American Society of Com-| 


north on Columbus Circle. Active 
operation of the Lincoln obviously 
would benefit show biz, eafes and 
kindred interests in its immediate 
vicinity. 


Skiatron Tube Pacted 
For New Dage Closed TV 


Deal for the use of the Skiatron 
dark trace tube by the Dage tele- 
vision division of Thompson Prod- 
ucts Inc. has been closed by Skia- 
tron prexy Arthur Levey. Tube, 
which has extraordinary pictorial 
retention, will be used by Dage in 





\a new closed circuit tv system for 


use in the transmission of business 
| information via regular telephone 
; wires. 

| Agreement calls for delivery of 
a minimum of $426,000 in dark 
_trace tubes. Tube makes it pos- 
| sible to retain on a tv screen any 
information, such as bank records, 
signatures, exchange data, etc., for 
as long as desired. Demonstration 
of the system is due soon. 





Philly Bulletin Ups Ad 


Rate, Ist Time in 7 Yrs. 


Philadelphia, March 27. 
In its first rate rise in seven 
years, the Evening and Sunday 
Bulletin has upped its amusement 
advertising rates 5c per line, ef- 
fective last week. 
New rate makes daily cost 92c 


posers, Authors & Publishers ros- | per line and Sunday ads 87c per 


ter. In his catalog are such stand- | 
ards as “Night and Day,” “Begin | 
the Beguine” and “I’ve Got You 
Under My Skin,’ among many 


line. Rise affects local display 
motion picture theatre ads, legiti- 
mate theatres, concerts and other 
events. Retail, general and classi- 


others, ‘fied rates are also being revised. 











- Pickford Museum Blast 


Rising Hollywood indignation 


Hollywood, March 27. 
over failure to establish a film 


industry museum crystallized last week with a blast from Mary 


Pickford, threatening to leave h 


er multimillion dollar collection 


of film memorabilia to three other cities if Hollywood doesn’t 


establish its own museum. 


. Former actress called the situation “shameful” and declared 
industry heads who have failed to support the project are “short- 
sighted.” Miss Pickford declared that, apart from being of great 


benefit to the industry itself, a m 
as a Major tourist attraction. 


useum in Hollywood would serve 


me 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (27 ) 


. 1956 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
‘n 100s High Low Close for week 
273g 245g AmBr. Par Th 188 2714 2734 25% — %% 

29936 . 2384 CBS “A”;...: 139 2838 27 28 — 

S8i4 3346. GES “B"..,.< of 28 2714 27% — 4 
2634 223q Col Pix..... 36 237% 23148 231%, — % 

16% 141% Decca ...... 84 153% 1434 15% —_ 

86% 7534 Eastman Kdk 103 8656 8434 8524 — 1% 
478 t,o | Ge eae whe 4 354 21@ + 3% 

24144 18% Loew’s...... 316 23% 22 22 —134 
9 8 Nat. Thea... 156 812 8 8% — 4 

3614 3014 Paramount .. 52 333% 321% 321% —1l 

S644 3136 -Philto ...... 42 35 3414 3436 —l1 

5038 411% RCA .. - oso 5038 4814 481% — %4 
8% 814 RKO Picts... 6 85g 818 858 — % 

iz 914 RKO Thea.. 340 1138 11 11% + 4g 
Lig 75g Republic ... 55 758 714 736 —% 

15% 14 Rep., pfd.... 4 1438 144% 1414 — 1% 

1734 16 Stanley War. 67 16% 16 16% —%4 

24144 221%, Storer ...... 2k 2414 23 2338 — 3% 

25% 2114 20th-Fox ... 136 2558 254% 251% —\% 

291% 2514 Univ. Pix... 9 2734 27 2714 — %4 

7912 77 Univ., pfd...*140 81 86 8014 — % 

2434 183g Warner Bros. 70 21 2014 2054 + 14 

141% 120 Zenith ...... 45 136144 132 133% +21%4 
American Stock Exchange 
614 45g Allied Artists 79 47% 458 4% — 

13% 1012 All’d Art., pfd. 14 114% 11 11% -—- 

10 8 Du Mont..... 122 838 818 834 + 18 
358 3 Nat’l Telefilm 32 312 314 312 + 
5°24 234 Skiatron 103 516 434 4>% — % 

12144 113g Technicolor... 108 1214 115g 12 +M% 
4142 3% Trans-Lux.. 10 338 314 3% + 

Over-the-Counter Securities 
kid Ask 

Chesapeake Industries ...........ceee00028 314 4 — 

Cinerama Inc. ...... cevianensetsisemne:. pe 2 — % 

Se. Des . venetevecesendsvcocctects See 416 — 

Du Mont Bdecast ....... Eatin a's tee o~ ae 1% — 

CaSO ERNIE of o5 e's ses oe Wid ee BON 6S ns »« 8% 334 — 14 

SOGCie) WHS wow tis 6 Cede ees 08 6eb Se ree 214 — 

i) Mi PE o.cccethssekdwin dave seaee lee 1034 — 58 
Walt Disney peice kd been ee dnad eneeus vis =e 46 —3 


*Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Techni Print Sales Drop for Second 
Year Though Color Lab Diversihes 


Total 35m positive print footage 
sold by Technicolor in 1955 con- 
tinued to drop for the second year 
in a row even as the color lab was 
diversifying its activities, the 
Techni annual report, out last 
week, showed. 

Net profit for 1955 was put at 
$2,064,820, or $1.03 per _ share, 
which compares to a 1954 net of 
$2,319,160 or $1.18 per share, To- 
tal sales last year ran to $32,418,- 
069 against $34,654,980 in 1954. 

Report showed total 35m _ posi- 
tive print sales running to 488,- 
689,604 feet in 1955. This com- 
pares with 529,906,813 ft. in 1954 
and 560;550.813 ft. in 1953, the 
lab’s peak year. Noting Techni re- 
search looking to improved qual- 
ity of its color system, the report 
said special types of prints already 
shown to customers ‘will result in 
an important additional volume of 
business to be obtained as fast as 
we are equipped to handle it.” It 
further reminded stockholders of 
Techni’s entry into the field of 
amateur processing and _ graphic 
arts which should bring improve- 
ments “later this vear and for the 
long range future.” 

Techni during 1955 had commit- 
ments for 73 features in color by 
Technicolor and with prints by 
Technicolor. Lab at the moment 
has 76 features under contract or 
in preparation for lensing. In 
1954, Techni had commitments for 
88 pix and contracts for 92 in 
1955. Implication would be that 
some of the projects originally 
planned for 1955 didn’t pan out. 


Meeting On Italy 


Techni prexy Herbert T. Kal- 
mus in the annual report con- 
firmed that there had been a 
“meeting of the minds” with an 
Italian financing group for estab- 
lishment of a Techni lab, Techni- 
color Italiana. Basic agreement 
between the U.S. lab and the Ital- 
ian ‘backers, I.F.I. Institute Finan- 
ziaro, has been drafted. While ap- 
proval from Washington is expect- 
ed, Kalmus said there was “still 
considerable discussion about the 
whole matter in Rome.” 

Techni’s British plant, while 
selling a record volume of 209,- 
452,836 feet in 1955, nevertheless 
showed a decline in profits from 
£362,756 in 1954 to £316,975 last 
year. Kalmus explained the drop 
was due to new materials, new 
procedures and new controls 
which had to be introduced to 





meet the adoption of new types of 





negative and the introduction of 
large screens. 

Techni French plant near Paris 
has been operating since Septem- 
ber, but has been faced with “un- 
usual difficulties” arising from 
changes in the Techni system and 
shortages of the required raw ma- 
terials. 

British plant produced 40 in 
1955 and has commitments for 14 
this year. It remitted $297,469 to 
Technicolor last year, of which 
$131,108 was dedué@ted for British 
taxes. 


15 NEW DRIVE-INS 
FOR MPLS. TERRITORY 


Minneapolis, March 27. 

Work -already has started, or is 
about to begin, on 15 new drive- 
in theatres in this territory. They 
will bring the area’s total to ap- 
proximately 120, considered a 
highly respectable number con- 
sidering the shortness of the sea- 
son and the fact that are usually 
many cold summer nights. 

Some ozoners even are planning 
to open on Easter Sunday, although 
currently there’s plenty of snow on 
the ground and the thermometer 
has been flirting with zero. It’s 
pointed out that there apparently 
is no lack of outdoor theatre in- 
vestment funds, even though 
weather conditions generally are 
unfavorable for open-air entertain- 
ment. , 








ORDERED TO TRIAL 


Appeals Court Rules Dismissal 
Against Mrs. Steiner Wrong 








San Francisco, March 27. 

Ninth circuit Court of Appeals 
has reversed the dismissal of & 
$1,356,300 treble damage antitrust 
suit against 20th-Fox, Fox West 
Coast Theatres and others and 
sent it back to the Federal court 
in Los Angeles for trial. Action 
brought by Mrs. Selma Steiner 
originally was filed five years ago. 

Plaintiff filed suit as the owner 
of the Larchmont Theatre in Hol- 
lywood, claiming the defendants 
violated the antitrust laws by ob- 
taining a lease on the house at an 
allegedly inadequate rental. Suit 
contended the plaintiff was pres- 
sured into a low rental lease eXx- 
tending to 1962 on threat of open- 
ing a competing theatre. 





— 


V 


a RR: 


afr, 


























ee 


Wednesday, March 28, 1956 VARIETY 








mn Ol alti-Yomy-Wait-ti- 


proudly congratulates 


The Hecht- Lancaster Companies 
and 


Producer Harold Hecht 
on the 


19 


serena AWARDS | 





to HAROLD HECHT 
! “Best Motion Picture of the Year’’ 








tc ERNEST BORGNINE 


' “Best Performance by an Actor” 











to DELBERT MANN 


‘Best Achievement in Directing’’ 


t PADDY CHAYEFSKY 
‘‘Best Screenplay’’ 














‘Hecht-Lancaster presents “Marty” starring Ernest Borgnine and Betsy Blair 
Story and Screenplay by Paddy Chayefsky - Directed by Delbert Fevale 
Produced by Harold Hecht «Associate Producer: Paddy Chayefsky 
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rit. Pic Trade No One-Way Street, Sez 
Wilcox: US. Coin Must Flow Back 


The American film companies 


have been “unintelligent” in al- 
lowing trading With Britain to -be- 
come a one-way street, British pro- 
ducer Herbert Wilcox said in New 
York last week. 

“The adverse balance is just too 
great,” he added. “The Ameri- 
cans have exposed themselves in a 
manner that just isn’t very good 
statesmanship. A one-sided deal, 














important for the Continental in- 
dustries to understand.” 





undoubtedly was sometHing akin 
to prejudice against foreign films 


LESS THAN 600 UNITS in the U. S., and that it was ype 
FOR UPT VIA DECREE ine’ country than in others. “I'd 


United Paramount, exhibition Bien cectulice,” bins geo poe s 
division of American Broadcasting- | js a reluctance to make the effort 
Paramount Theatres, will wind up; to appreciate something that may 
with less than 600 houses in the , be new or different. It would be 
United States. completely foolish to pretend that 








with all the money coming out of 
Britain and so little flowing back, 


This comes as 4 | even a good foreign film has the 
| result of both the film industry’s : came enjoyment and boxoffice po- 


He went on to say that there 


=m Continued from page 3 Qaaee | 


} 
| 





Deny Prejudice | Parliamentary Debate Not Anti-Yank 


[Cryptic Cablese Misled U. S. Views] 


By HAROLD MYERS 
London, March 27. 


As a postscript to the recent House of Commons debate on the 
problems of British films in the Yankee home market, it ought to be 
said that the original excerpts as cabled to the States were chosen for 
dramatic highlights and gave a wrong slant. Hence Americans are 
poorly informed as to what was actually said and the reactions of 
American film men have been based upon sketchy and misleading 
cables. 

This VarIETY representative sat through the entire debate and was 
pleasantly surprised to find that it did not develop into an anti-Ameri- 
can wrangle. On the contrary, it was a fairly balanced survey of the 
problems besetting the British motion picture industry—and in any 
such survey the lack of support in the American market must be noted. 

The debate lasted over five hours and in that time most of the 


is bound to collapse sooner _or antitrust suit and the corporation’s tential in this country as an ordi- | speakers adopted a healthy and constructive outlook. Admittedly, 
later.” : | policy of lopping marginal opera- nary good American picture.” | there were some suggestions that imports from the United States 
Acknowledging that resistance | What confuses the situation in | should be restricted to give more scope in the domestic market to 


against British pictures did exist 
among American audiences, Wilcox 
deplored the fact that the U. S. 
industry did not take the view that 
at least 10% of what it earns in 
Britain should go back to that 
country via British film earnings in 
the U. S. “The basic concept of 
trade today is barter,” he com- 
mented, “‘and barter means a two- 
way traffic. If Metro makes a lot 
of money in Britain, and derives 
dollar revenue from our country, 
why couldn’t it then turn around 
and make a real effort to sell Brit- 
ish pictures in ,its own market?” 
Wilcox said this held equally true 
of other American distribs. 

Asked about reports of moves 
afoot in Britain to restrict Eady 
Plan benefits to British producers 
cnly, Wilcox stated emphatically: 
“We can’t do anything in England 
that hurts the American industry. 
You can be assured that we will not 
discriminate against American in- 
terests in any way.” 
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Wilcox Bickers 


p—— Continued from paze 3 gaa 


an indie distributing outfit “be- 
cause they can do the specialized 








tions. } 

Decree entered in the antitrust | 
action forced the circuit to reduce | 
| to a maximum of 651 units. The | 
| company prior to the Government | 
suit had 1,450 situations, a majori- | 
ty of them held in partnership with ; 
other exhibitors. 

Reason for cutting holdings to 
less than the level demanded by | 
the decree is the “changing com- | 
piexion of the business.” This} 
entails undesirable locations and | 
size of theatres, population shifts : 
and earnings potential. 

AB-PT houses numbered 605 as | 
of the end of last year and 25 of 
these must be dropped by next 
June. 


Midwest Exhib 
Meet a Ripley; 
Just No Gripes 





St. Louis, March 27. 





selling we require.” 

George Schaefer is being ap- | 
pointed Wilcox’s representative in | 
the U. S. If a deal is made with | 
an indie, it’ll cover not only “Teen- | 
Age Daughter” but a regular flow 
of Wilcox product, amounting to 
three a year. 

Wilcox said he made a coproduc- 
tion deal with Columbia for 
“H.M.S. Clay Pidgeon,’ the story 
of the British gunboat Amethyst 
which, in 1948, was trapped up the 
Yang-Tse River by the Commu- 
nists but escaped. Franklin Gal- 
lings is writing the screenplay gnd | 
Wilcox hopes to get Trevor H6éw- 





Not a single gripe was made 
against producers of motion pic- 
tures and distributors at a regional 
meeting of the Missouri Illinois 
Tneatre Owners Assn. at Louis- 
jana, Mo., last week. Chief theme 
Was ways and means for profitable | 
merchandising of new films being | 
released by Hollywood producers. | 

L. J. Hill, Mexico, Mo., prez of 
MITO, sounded the keynote when | 


he declared, “We're not here to'| 





the view of some observers who 
have experience on both sides of 
the Atlantic is that the taste dif- 
ferential between the U. S. and 
Europe is so considerable. 

‘When I hear a Paris audience 
whistle and boo at a French pic- 
ture, I’m almost 100% certain that 
the®picture will be a hit in the 
U. S.,” an indie importer comment- 
ed last week. 

There are, of course, dissenting 
voices. Britain’s Peter Craig-Ray- 
mond, commenting on the frequent 


| British. “prejudice” charge vs. the 


U. S. trade, notes: ““Nobody—least 
of all British producers—mentions 
the salient fact that quite a few 
British films attain a rather slug- 
gish gross ...in Britain. Yet even 
these quite frequent flops are giv- 
en headlines if they are not grant- 
ed Broadway openings, circuit 
bookings, etc. 

“Let’s stop flaunting the Union 
Jack and patriotically selling ‘Brit- 
ish film’ in bulk. Sell a film as a 
film—if it is a moneymaker, who 
asks the point of origin? As an 
excuse ‘prejudice’—even in Lon- 
don—rings steadily hollower and 


| hollower.” 








Pix-Minded 


=—_—_—_- Continued from page 5 =—_— 
noticeable that the list of “test” 








'markets boils down to a dozen or 
| so cities—and most of the compa- 


nies select the same spots time 
after time. For instance, Cleveland 
has had as many as 25 or 30 “pre- 
mieres” in a year, staged by vari- 
ous distributors. There isno secret 
that Cleveland has become a “pet” 
of the advertising directors -be- 
cause each of the three dailies 


;, son 
eripe about anyane. Nothing £0 od | there has film editors who enthusi- 
ever comes out of name-calling. | astically cover the local film beat 


British pictures. This point, as a matter of interest, was made by the 
mover of the original resolution, John Rankin, towards the end of a 
speech lasting about an hour, but it was by no means a major issue. 
The same applies to comments by Stephen Swingler and one or two 
other M.P.s. 

It is particularly interesting to note that Harold Wilson, who, as a 
former president of the Board of Trade, replied for the Labor front 
bench, devoted most of his speech to an attack on the Rank Organiza- 
tion and to criticism of the government for breaches of faith in their 
relations with the Rank Organization. Neither Wilson nor the Min- 
ister winding up the debate made any reference to the American 


Inside Stuff—Pictures 


Bill Diehl, St. Paul Dispatch, sounded off in his column that a major 
film company exploiteer during a recent visit “impugned his (Diehi’s) 
integrity and that of his newspaper” by intimating both were “for 
sale.” He further stated- he’s notifying the exploiteer’s homeoffice, 
but didn’t publicly name the exploiteer or the actress whom the latter 
had in tow for blockbuster promotion of an upcoming release. Lashed 
out Diehl: 

“A Chicago-based press agent we have known for three years or so 
came to town last week with a no-name actress and got into a not-so- 
merry hassle at the St. Paul Auditorium when Shrine officials wouldn’t 
let his little prize appear on the circus program there. In the course 
of his vocal fireworks (and, dad, he was crackling, according to sev- 
eral witnesses), he accused one Shrine official of being drunk about 
the time the official was probably wishing he were) and when it was 
suggested that Bill Diehl perhaps would give him some publicity on 
the actress (which actually we had refused to do because she was 
no news), he snorted: “Why, we buy guys like Bill Diehl.” 

To which the columnist appended, “To put a bug in his ear, you may 
buy guys LIKE me, but your batting average with me is the lowest, 
bud. We ain’t not never for sale—and there’s more truth than gram- 
mar in that sentence...” 








Morris Helprin, Korda rep in the U. S., voiced “emphatic objections” 
to a claim by Jay Williams, v.p. of Theatrical Enterprises, that Wil- 
liams had conceived the “Richard III” pattern of simultaneous tv 
and theatrical release and had helped set the deal between NBC and 
the Korda-Olivier combine as ‘an indie agent.” 

Helprin said he alone had originated the idea of a tv preem for 
“Richard” and had approached the web with the proposition, asking 
$1,000,000 for a singie showing. NBC nixed that figure and made 
a counter offer. Later on, Williams, according to Helprin, served as 
go-between, introducing him to someone in the NBC legal department. 
“For this he received a fee, and it was just about his only connection 
with the whole deal,” Helprin claimed. 


rms SCS 


ard to take the starring role. | We must get back to basic funda-! and who are given liberal space in| He said that, after this introduction, agreement was reached and he 


_mentals and realities to sell our | 


20th Huddles 


British producer also has been | pictures and get the people to come 


huddling with Spyros P. Skouras | 
at 20th-Fox with a view to making 


two coproductions with 20th. One | 
is a remake of the French, “La| newspaper advertising with local 
Bataille,” and the other is “Eastern | merchants with current films; di- 
|rect mail calendars with cuffo the- 


Approaches,” another was story. 
If the deal with 20th jells, Wilcox 
will get world rights with 20th 
handling the films in the UK. 


to United Artists about its release 
of his “King’s Rhapsody,” on 
which UA has given a guarantee, 
and to Guild Films about a pos- 
sible tv film series. Wilcox denied 
reports that Miss Neagle, his wife, 
would appear in the tv films, 

Wilcox said Miss Neagle’s only 
tv plans involved an NBC spectac- 
ular. That deal is currently in ne- 
gotiation with the web. 

Wilcox has no details on the pos- 
sible dual launching of ‘My Teen- 
Age Daughter” on tv and in the 
theatres, but noted that it was a 
wholesome, family-type picture. 
Apart from “Richard,” the only 
other British film that has fol- 
lowed the tv pattern was “The 
Constant Husband.” It was poorly 
received, and a theatrical distribu- 


tion deal for it has yet to be set up. | 








A Bout Shows: 


mes CONtinued from page 5 








| ied by 
In | shows; 
addition, Wilcox has been talking | Society when, a canine film is 


| 


back to our theatres.” 


Some of the ideas suggested to 
hypo b.o. activity included co-op 





atre ducats of passes if accompan- | 
a cash customer; 


kiddie | 
tie-ins 


with the Humane 


shown; radio and tv stations ac- 
cepting ducats for spot announ¢e- | 
| ments; juries to pass on the merits 
| of forthcoming pix; bathing beauty 
| contest; juke boxes playing on 
| Sidewalks in front of theatres, ete. 
| The only film branch manager | 
|who attended the shindig was) 
| Harry Haas, Paramount, St. Louis. | 


| 
| Library Sale 


= Continued from page 4 

















/no doubt that ¢oth Matty Fox, who 
| bought Me RKO backlog, and 
| Elliot Hyman, who’ll distribute the 
| WB library, will make a strong ef- | 
fort to collect all the foreign goin | 
possible on their acquisitions. 
_ Company execs, while keeping | 
,in mind-the age of. the releases, 
|Say that neither Fox nor Hyman 
is bound by any joint policies | 
jadopted by the MPEA. In Den- 

niark, for instance, where the com- | 





successful “The Champion” came | panies have been hoping to grad- | 
before video was bringing so many | ually create a real supply shortage | 
real bouts to the public. He says| to force better rental terms, re- | 
he'll watch with interest, however, | lease of the WB films might offset | 
the boxoffice fate of the impending | the pressure. 


“The Harder They Fall” which is 
aavance touted as probably one of 
the year’s major grossers. 


In quota countries, even when | 
there are age restrictions, a good 
7 major many of the RKO and WB films | 
: ae previous Audie Murphy | haven't played off, since imports 
pws here, “To Hell and Back,” | are limited and the companies of 
ad a long run and chalked up| course ship in their best product. 
sensational grosses, but that fact! While the age limit is definitely | 
didn’t help “World.” Recent Tony | enforced, it’s feared that, should | 


he re also have been | nationals acquire all or part of the | 

XO ‘ee «6¢licks - “gales “- . 

“y, mice clicks locally and yet/fiims, a way might be found to 
ungle’ did the brody, release them anyway. 


which to do a bangup job. The 
city desks of Cleveland, reflecting 
the views of.top editorial echelon, 
believe in news coverage for visit- 
ing stars; newsworthy ballyhoo or 
publicity stunts. Taking a cue from 
the newspapers, the Cleveland ra- 
dio and tv stations are highly co- 
operative also. How much extra ad- 


_vertising revenue has poured into 


Cleveland annually is hard to esti- 
mate but it must run into hundreds 
of thousands of dollars above nor- 
mal. 


When a city is chosen’ for a 
“test” premiere, the rubberband 
is taken off the distributors’ bank- 
rolls and budgets are doubled or 
tripled. A normal campaign which 
might run around $1,000 for an 
opening, skyrockets to $3,000 or 
even $5,000. 


Being human—and having jobs 
to hold down—the film advertising 
heads naturally pick their spots— 
where their campaigns have the 
best chance of showing exciting re- 
sults. They dump in extra effort 
and money to give the new picture 
every chance to get off on the right 
foot. 

There are a number of socalled 
key cities which seldom grab off 
these “test’”” campaigns. There are 
others that get them regularly 
from all the companies. The an- 
swer is the editorial attitude of the 
newspapers in the town. Usually, 
that attitude is city-wide, so far 
as.the papers are concerned; when 
one paper has good film coverage, 
they all do, usually—so the city 
becomes known as a “good movie 
town.” 





| Detroit, 
Of course, New York, Chicago, | O.; 


(Helprin) and the NBC legalites then worked out the contract which 
gave the Korda group $500,000 for the first showing, with options 
on two additional showings at $100,000 each and participation by NBC 
in the theatrical film rentals after a theatrical gross of $1,200,000. 





Total of 50 field exploitation men are now on the payroll at United 
Artists to, bally “Alexander the Great.” Additionally, seven were at 
work on the Robert Rossen production’s upcoming bow at the Capitol 
Theatre, New York today (Wed.). Operating under exploitation chief 
Mori Krushen, the fieldsters are assigned to local commercial tieups 
with exhibitors, personal appearance tours and various other promo- 
tions. 

“Alexander” also will have homeoffice department heads on the hop. 
Set for various treks to the key cities concerning the campaign are 
Roger Lewis, ad-pub director; Al Tamarin, assistant ad-pub chief; pub- 
licity director Mort Nathanson and Krushen. 





British Technicolor, which normally utilizes six months to process 
prints, is establishing a new speed record on Robert Rossen’s “Alex- 
ander the Great” for United Artists. Rossen approved final cut, run- 
ning 157 minutes, on Nov. 29. First prints*for the three American 
premieres are slated to be ready Friday (16), three months and 16 
days. As a result of the speedup, UA has been able to go ahead with 
booking the big production into key cities in April. It opens in N. Y. 
March 28, in Los Angeles and in San Francisco the following night. 





Alec Guinness is regarded as a top boxoffice in Minneapolis, but 
for the second time in recent months one of his starring pictures was 
unable to hand a downtown firstrun and is going into a local neigh- 
borhood “fine arts” theatre for its initial local engagement. This time 
it’s “The Ladykillers,” due this week at the Suburban World. re- 
viously “To Paris With Love” opened at three local non-art neighbor- 
hood theatres, 





RKO Radio, as stated last week, has a deficit of $18,647,229 which 
can be applied against future profits for tax purposes. But it must 
be emphasized now, because of some confusion that developed, that 
this is unrelated to the old RKO parent (holding) company’s capital- 
loss-carry-forward benefits of about $30,000,000.: 





upon to give enthusiastic coopera- 
tion. Among such cities are Hous- 
ton, Texas; Richmond, Va.; Boston, 
Minneapolis, Columbus, 
Syracuse, Rochester, Miami, 


Los Angeles and Philadelphia get | Buffalo, New Orleans, Atlanta and 
premieres because of their size | others. 


and geographical 
There are other 


importance. 
isolated cases 


spot where the picture was filmed 
or for some other local reason. 
But, by and large, the tryouts, 


where the premiere goes to the/| take place are such “tight” news-- 


| 


| 


backed by big budgets, are sent | 


ite the cities which can be relied! on the film map fail to dip into 


At the other end of the line, 
where extremely few “premieres” 


paper situations as St. Louis, Kan- 
sas City, Norfolk, Nashville, Previ- 
dence, Memphis, et al. 

Not only do these “cold” spots 





those bloated premiere budgets, 
but they are nearly always elimi- 
nated from the itineraries of tour- 
ing stars and other traveling bally- 
hoo attractions used to promote a 
new pic. The fish-eye given visit- 
ing players, publicity-wise, cause 
the promotion chiefs to route their 
expensive emissaries to other cities 
where the promotion path isn’t so 
rough and unresponsive. A city 
like St. Louis, for instance, is often 
bypassed by touring celebrities 


simply because the visit would be 
embarrassingly unprofitable, 
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3 RARIN TO GO 


=e school vacation starts, 




















U.I.’s Family-Appeal 
treat for the 
Big Summer Season! 
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Chi Judge Reverses Master on ‘Game’; 
Sez Pic Obscene, Censor Law Okay 


Chicago, March 27. 
In an unusual 


eral 


of Love,’ distributed by 
scene’ and that the Chi censorship 
ordinance is not unconstitutional. 

He thus overruled Master David 
J. Shipman who, several. weeks 


earlier $n his report, had recom- | 


mended that the film be shown in 





° 
reversal of his . 
own Master-in-Chancery, Chi Fed- | GASTON HAKIM SAYS 
District Court Judge J. Sam | 
Perry last week ruled that the con- | 
trovers'al French film, ‘The Game | 
Times | 
Film Corp. ef New York, is ‘‘ob- | 


FRENCH TRADE TOPS 


Both French film production and 
attendance are at their peak, ac- 
cording to  importer-distributor 
Gaston Hakim, who’s just returned 
from a six-week hunt for fresh 
product in Paris. Upswing at the 
wickets, he said, can largely be at- 
tributed to sharp improvement in 


Chicago since it was not “obscene.” ®quality ci Gallie films. 


Shipman also stated his view that 
the operation of the Chi Police 
Censor Board was unconstitutional 
as was, he said, the city censorship 
ordinance. Judge Perry later used 
an advisory jury to help him reach 
a decision, and the panel, picked 
at random from the jury rolls, 


voted that the film was “obscene | 


and immoral.” 
In his ruling, Judge Perry said: 


“The dominant tone of the fi!m is | 
“The | 


sexuality,” and continued: 
film appears to casually write off 
unconventional behavior as a mere 
interlude in the maturing process 
of the hero.” Referring to the Chi- 
cago censorship ordinance, he 
stated: “If this ordinance were to 
be voided for the reason that the 
terms odscene and immoral are too 
vague and indefinite, the state’s 


police power in the area of health | 


and morals, which has always en- 
joyed sanction, would be seriously 


invaded and reduced by the film | 


industry. which eurrently presents 
one of the most popular and effec- 
tive media of communication.” 


After the decision was an- 
nounced, Times Film attorneys 
Felix Bilgrey of New York and 


Abner Mikva of Chicago conferred 
on plans for an appeal to the U.S. 
Court of Appeals. 





} 








Kingsize Telefilms 


Sua Continued from page 1 = | 


to turn out an entire series of 39 
hourlength films. A couple of stu- 


| Europe’s recent cold wave, re- 
portedly the worst in a century, 
; was another factor in raising gross- 
es and getting the public back in 
the filmgoing habit. For 
pointed out in New York this week 
that thousands of Frenchmen, 
whose heating equipment was inad- 
equate for subzero weather, flocked 
|to theatres not only to see what 
'was on the screen but to keep 
warm. 


Vhile French producers are em- 
| the same time they, as well as other 
| European filmmakers are striving 
| for something different, something 
j}unusual. For the public isn’t in- 
{terested in the ordinary, they’re 
| looking for the bizarre—the infor- 
| mal that gets away from everyday 
convention.” 


| He conceded, however, that this 


| formula cannot always be relied | 


upons, since ‘‘Rashomon,” a Japa- 
' nese import a few years back, was 
'an “out-of-the-ordinary” film in 
| every respect, but failed to click 
with the exception of a few big city 
runs. 

While abroad, Hakim acquired 


four French films for U. S. distri- | 
“Milord 


, bution. They include 
| L’Arsouille” (His Excellency, the 
iTramp), “Les Premieres Out- 
, rages” (Young Desires), ‘‘Mater- 
nite Clandestine” (Forbidden Pas- 
'sion) and “Faith, Hope and Fidel 
| itv.” Latter is based upon two Guy 
'de Maupassant stories and one of 
Maurice Dekobra. 
' Hakim plans to dub “L’Arsoille” 


dios proved di:erently this year. | for the American market and en- 
and as a result the roster cf 60-| Visions release through a major dis- 


: | 
minuters for next season already | 


has zoomed and viewers will get 
their first taste of 90-minute shows | 
on film on a regular basis in the | 
fall. 

ABC In Vanguard 


Among the networks, ABC-TV 
has the most ambitious plans in 
this direction. 
for a regular series of 90-minute | 
pix to be produced on the Coast, in | 
Bermuda and in Europe by John | 
Gibbs’ Meridian Productions, with | 
either 26 or 39 of the pix to be} 
made for the first year. - (Meridian, | 
incidentally, turned out the pilot | 


Its schedule calls! 


film in the series in 10 days, giving 
an indication of the speed at which | 
the telefilm houses can work.) Be- | 
sides its ‘‘Command Performance,” | 
as the Meridian series is titled, the | 
web has scheduled two new hour- | 
long series. “International Thea- 
tre,” to be produced on the Conti- 
nent by Sheldon Reynolds, and | 
“Wire Service,” to be filmed bv 
Don Sharpe in Paris, London and 
on the Coast. Web is also ccnsid- 
ering going into an hourlong west- 
ern, but hasn’t found a preducer 
yet and this isn’t included in the 
totals. Holdovers in the filmed- 
hour class next year will be “Dis- 
neyland” (26 hours) and “Warner 
Bros. Presents” (39 hours). The 
totals above, incidentally, do not 
include the 100 hours of “Mickey 
Mouse Club” which will produce 


tributor. Produced by Florida 
Films, it’s said to be the first all- 
French production in CinemaScope 
and Eastman Color. Andre Haguet 
directed from a story by Jacques 
Benac. Yarn concerns Lord Sey- 
mour, founder of the famed Jockey 
Club, and depicts the period imme- 


| diately prior to France’s 1848 revo- 


lution. 


Hakim | 


phasizing quality, Hakim noted “at | 





, 





Film Reviews 


=m «CONtinued from page 6 Same 


EKseuela De Musiea 
bers amply sell this very light 
operetta. It has proved the new 
longrun champ of Mexico. 





spinster 
school 


prim 
music 


yarn about a 
Lamarque), 


: this 
| (Miss 
| proprietress 
longhair type of music, and a 
breezy young man ‘Infante). Lat- 
.ter is a hep cat who drinks too 
much and sees too many girls. He 
features old folklore songs of Mex- 
ico. Puerto Rico, Cuba and Ven- 


|ezuela. The blemish is the inex- 
pert coloring and _ focusing of 
these dance numbers. But it 


doesn’t wreck a highly entertain- | 


ing pic. 


It ean be said that Mexican pix ' 


are fast perfecting topdrawer tint- 
ing. That perfection is looked for 
long before 1956 is ended. It is 
the first Mexican 
dance numbers all in color. 
Doug. 





Les Salauds Vont 
En Enfer 
(Heels Go To Hell) 
(FRENCH) 
[ Paris, March 20. 
Discifilm release of Champs-Elysees 
Film production. Stars Marina Vlady. 
| Serge Reggiani, Henri Vidal; features 
| Robert Hossein, Jacques Duby. Robert 
Dalban. Guv Kerner, Martha Mercadier. 
| Directed by Robert Hossein. Screenplay, 
| Rene Wheeler, Hossein from play by 
| Frederic Dard: camera. Michel Kelber; 
editor, Charles Bretoneiche: music. Andre 
| Gosselzin. At Colisee, Paris. Running 
| time, 90 MINS. 





' Film falls into the category of 


a Gallic prison film with the added 
fillip of a couple of escaped con- 
victs killing each other over a 
strange, vengeful girl whose lover 
they have killed. Strong U.S. in- 
‘fluences in prison scenes, - plus 
| general naivity in treatment of 

the female and the _ gangsters, 
|limits this for art houses. It has 
| some exploitation possibilities. 


' being informers by the rest of the 
| inmates. Only one of them is but 
the two of them escape together. 
Their friendshio and hardship 
' weld them together. They slay a 
painter but keep his mistress, and 
both grow enamored of her. How- 
| ever, she stays only for revenge. 

For a first film, director Robert 
‘Hossein has given this a rugged 
i mounting. Marina Vlady is a 
delectable morsel an? p’®ws the 
m:stress with photogenic appeal if 
lacking thespian experienc... serge 
Reggiani and Henri Vidal are com- 
petent as the friends. Lensing and 
editing are acceptable. Mosk. 














Long Pix 


aaa Continued from page 7 = 


Following a brief trip to the | tO give the public the true value of 


Coast to arrange the “L’Arsouille” 


dubbing, Hakim returns to France | 
April to attend the | NOt afford to play some of the 
Fest, inci- | long-running films, 


the end of 
Cannes Film Festival. 


! 


| the story. 
| Some theatremen claim they ecan- 


and _ several 


dentally, has developed into an in- | ™aintain that they have bypassed 


ternational market place for buy- 
ing and selling of product, aside 
from its primary fdnction as a cen- 
tre for distribution of pix prizes. 


Briefs From the Lots 


Hollywood, March 27. 
Metro assigned Anne Francis to 
play opposite Robert Taylor in 
“The Power and the Prize” 











Taylor also assigned to the top 
role in “The 32nd Day” on the 
same lot. Meanwhile John 


Mantley is scripting “The 27th 
Day” at Columbia... Forrest 
Tucker joined the .cast of “The 
Maverick” at Paramount .. . Joan 
Collins assigned by 20th-Fox to 





on films ;the totals cover dramatic 
features only. 

CBS-TV's schedule, though less 
ambitious, has all the earmarks of 
being more. definite. 
scheduled “Playhouse $0” as a 90- 


minute stanza for the fall, with 13 | 


of the dramas to be put on film, 
eight of them by Screen Gems, the 


Web has | 
| 


play opposite Richard Widmark in 
|The Last Wagon” 





. 1 . rases i ; ‘4 per epe: 
Columbia tv-film subsid, and five phrases in his promo.in preces: 


Your local theatre has a “spectacular” every day. 


| 
| 


more by the network itself. Then. | 
there’s a 60-minute “Perry Mason” | 
series to be filmed either in 26 or 
39 episodes by Paisan Productions 
on the Coast. 

Finally, NBC, which via RCA 
chief Gen. David Sarnoff and NBC 


prez Bob Sarnoff has indicated an | 


aversion to the use of film, is in dis- 
cussions with 20th-Fox over a pro- 
jected series of eight or 10 90-min- 
ute filmed spectaculars with the 
tentative title of ‘“Writer’s Croice.” 
As far is known, 
NBC's only venture into the 60- or 
90-minute filmed area. 


Beet Ba 


this would be | 


The nice things about the “comm 
niercials.” 


| 


Noel Meadow on (Blurb) Lark 


New York indie operator Noel Meadow (who leans towards foreign 
imports as well) bombards his patronage with tie following catch- 


| certain pictures because of the ex- 
| cessive running time. They feel 
| they’re not worthwhile to play if 
| they can’t obtain the necessary 
turnover and if, in addition, it 
costs them overtime pay for em- 
ployees. 

As examples of recent pictures 
_considered too long, the theatre- 
-men point to “Anything Goes” 
|(106 minutes). “The Benny Good- 


Whole cast helps to put, across.. 


who strives for the} 


Two convicts are suspected of | 


Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year. 5 
This Date, Last Year...... 8 








“THE INTRUDER” 
Prod.—Lindsley Parsons 
Assoc. Pred.—John H. Burrows 
Dir.—Irving Rapper 
Edmund Purdom, Ida 


nedy, Mimi Gibson, Eric 
Ruby Goodwin 
(Started Feb. 24) 


“THE YOUNG GUNS” 


Prod.—Richard Leermance 
Dir.—Albert Band 
Russ Tamblyn, Gloria Talbott, 


(Started March 19) 





Lupino, Ann 
Harding, Jacques Bergerac, Gloria Tal- 

bott, Donald Murphy, Douglas Ken- 
Anderson, 


Scott 
Marlowe, Wright King, Walter McCoy | 





made pic with! 


COLUMBIA 


| Sere, Fale FeO... ...60s.9 
This Date, Last Year...... 5 








“NIGHT FALL” 


Prod.—Ted Richmond 
Dir.—Jacques Tourneur 


Frank Albertson, 
Rudy Bond 


«(Started March 20) 


James 


“REPRISAL” 


worth 
Dir.—George Sherman 


Guy Madison, Felicia Farr, Kathryn 


ton, Edward Platt 
(Started March 20) 


“SHAKEDOWN ON BISCAYNE DRIVE” 


Prod.—Sam Katzman 
Dir.—Fred F. Sears 


Tanin, Michael Granger 
(Started March 26) 


Aldo Ray, Anne Bancroft. Brian Keith, 
Gregory, | 


Prods.—Lewis J. Rachmil, Helen Ans- 


Grant, Wayne Mallory, Michael Pate, 
Otto Hulett, Ralph Moody, Frank De- 
Kova, Philip Breedlove, ‘Robert Bur- 


Lee J. Cobb, Patricia Medina, Edward 
Arnold, Chris Alcaide. Alan Napier. 
Hugh Sanders, Harry Lauder, Eleanor 





WALT DISNEY 


Se, Se OOO 4. cceewest 
This Date, Last Year .......1 








“WESTWARD HO, THE WAGONS” 


Exec. Prod.—Walt Disney 
Prod.—Bill Walsh 
Dir.—William Beaudine 
Fess Parker, 


York, Tom Woodward, 


deil, Jon Locke 
(Started Jan. 16) 


Kathleen Crowley. Jeff 
George 
Reeves. Doreen Tracey. Tommy Cole, 
Cubby O’Brien, David Stollery, Karen 
Pendleton, Iron Eyes Cody, Jane Lid- 








METRO 


Sees, Fee Pe. ose ee S 
This Date, Last Year...... 4 











“SOMEBODY UP THERE LIKES ME” 


Prod.—Charles Schnee 
Dir.—Rebert Wise 
Paul Newman, Pier 


Angeli, F£ileen 


Harold Sione, 
‘Zale 

(Started Jan. 26) 

“OPPOSITE SEX” 


Prod.—Joseph Pasternak 

Dir.—David Miller 

June Allys6n, Joan Collins, Dolores 
Gray, Ann Sheridan, Ann Miller, 
Joan Blondell, Jeff Richards, Leslie 
Nielsen, Carolyn Jones, Harry James 
& Band, Vivienne Segal, Barbara Jo 
Allen, Sandra Descher 

(Started Feb. 6) 


“SOMEWHERE I’LL FIND HIM” 


Prod.—Jules Schermer 
Dir.—Roy Rowland 
James Cagney, 
Betty Lou Keim 
(Started March 5) 


Sammy White, Tony 


Barbara Stanwyck, 





Heckert, Sal Mineo, Everett Sloane, 





PARAMOUNT 


;man Story” (116 minutes), “The 
‘Rose Tattoo” (117 minutes), “Guys | 
and Dolls” (150 minutes), ‘The | 
, Conqueror” (111 minutes) and | 


' “Carousel” (120 minutes). 

| It’s charged that even pictures 
‘slotted for the lower half of the 
| program are also running longer, 
'and.on many occasions an exhibi- 
|tor is faced with the problem of 
| putting together a program with 
two filrmgp each running over 100 
minutes. 





ercial” motion picture is-—no “com- 


Your motion picture theatres serves but one master—You! 
The film theatre gives you uninterrupted enter‘ainment. 


The Theatre had had no legitimate offspring sinces the movies. 


Your local movie theatres offers 
screen, 
Off all entertainment forms, mov 


Can your entertainment needs be confined to a 20-inch screen? 


Of all entertainment forms, only 


something better than the 17-inch 
ies are the least limited. 


the mavies keep getting better. 


The movies are more than a thing to see—it’s a place *o go! 


movies! 

: : 

| The best movie channel 
i theatre, 

= a me | tive ts . a 


Your entertainment, like your food, should be fresh. Go to the 


is the one leading to your favorite movie 


| Starts, This Year......... 3 
‘| This Date, Last Year...... 1 





“GUNFIGHT AT THE OK CORRAL” 


Prod.—Hal Wallis 
Dir.—John Siurges 


Fleming, John Ireland, Jo Van Fleet, 
Lyle Bettger, Frank Faylen 
‘Started March 12) 


“THE MAVERICK” 
Prod.—Hugh Brown 
Dir.—Rudy Mate 
Charlton Heston, Anne Baxter, Gilbert 
Roland, Tom Tryon, Bruce Bennett 
(Started March 26) 








RKO 


Starts, This Year.:....... 4 
This Date, Last Year...... 2 





“TENSION AT TABLE ROCK” 


Prod.—Sam Wiesenthal 

Dir.—Charles Marquis Warren 

Richard Egan, Dorothy Malone, Cam- 
eron Mitchell, Billy Chapin, Joseph 
De Santis, Royal Dano, Edward An- 
drews, Angie Dickinson, Lauren 
Chapin ; 


} (Started Feb. 29) 





“BACK FROM ETERNITY” 
Prod.-Dir.—John Farrow 
Robert Ryan, Anita Ekberg, Rod Stei- 
ger, Keith Andes, Gene Barry, Phyllis 
Kirk, Fred Clark, Jesse White, Beu- 
lah Bond, Cameron Prud-homme, 
Jan Provost, Adele Mara 


Burt Lancaster, Kirk Douglas, Rhonda | 





| “BEYOND A REASONABLE DOUBT” 
Prod.—-Bert Friedlob : 
Dir.—Fritz Lang 


Dana Andrews, Joan Fontaine, Bar. 





| bara Nichols, Arthur Franz, Robin 
Raymond, Sidney Blackmer, Philip 
Bourneuf, William Leicester, Shepe- 
| pard Strudwick, Rusty Lane 
{ (Started Mareh 21) 

Starts, This Year......... 4 


This Date, Last Year...... 8 


‘ 





| “WARDENS OF ARIZONA” 


Assoc. Prod.-Dir.—-Joe Kane 
| Skip .Homeier, Kristine Miller, George 
Macready, Wallace Ford, George Key-« 
mas, John Doucette, John Compton 
(Started March 26) 





20th CENTURY-FOX 


Starts, This Year......... 4 
This Date, Last Year...... 6 








“BUS STOP” 
| Prod.— Buddy Adler 
Dir.—Joshua Logan 
Marilyn Monroe, Don Murray. Arthur 
O’Connell. Betty Field, Eileen Heckart, 
Hans Conried, Casy Adams, Robert 
Bray, Hope Lange 
| (Started March 15) 


| “THE DAY THE CENTURY ENDED” 


(Shooting in Honolulu) 
Prod.—David Weisbart 
Dir.—Richard Fleischer 
Robert Wagner 


(Started March 19) 


UNIVERSAL 


| Sterta, Thie Voor......... § 
This Date, Last Year...... 7 











“FRANCIS IN THE HAUNTED HOUSE” 
Prod.—Robert Arthur 
Dir.—Charles Lamont 

Mickey Rooney, Virginia Welles. Paul 

Cavanaugh, David Janssen. Mary El- 


len Kaye, James Flavin, Ralph 
Dumke 
(Started Feb. 13) 
“ISTANBUL” 
Prod.—Albert J. Cohen 
Dir.—Joseph Pevney 
Errol Flynn, Cornell Borchers. John 


Bentley, Leif Erickson, Martin  Ben- 
son, Werner Klemperer, Peggy Knud- 


sen 
«Started Feb. 20) 


“KELLY AND ME” 


Prod.-—Robert Arthur 

Dir.—Robert Z. Leonard 

Van Johnson, Piper Laurie, Martha 
Hyer, Onslow Stevens, Douglas Fow- 
ley. Herbert Anderson, Frank Wilcox 

(Started Mareh 7) 


“BATTLE HYMN” 


Prod.—Ross Hunter 

Dir.—Douglas Sirk 

Rock Hudson, Dan Duryea, Martha 
Hyer, Don DeFore. Anna Kashfi, Jock 
Mahoney. Alan Hale, Philip Ahn 

(Started March 12) 


WARNER BROS. 


‘| Starts, This Year......... 2 
This Date, Last Year...... 7 

















“THE BURNING HILLS” 
Prod.—Richard Whorft 
Dir.—Stuart Heisler 3 
Tab Hunter, Natalie Wood, Skip Home- 
ier. Eduard Franz, Claude Akins, Earl 
Holliman, Ray Teal 
(Started Feb. 10) 


“TOWARD THE UNKNOWN” 


(Toluca Productions, Inc) 
Prod.-Dir.—Mervyn LeRoy xn 
William Holden, Lloyd Nolan, Virginia 
Leith, Charles McGraw, L. Q. Jones, 
Paul Fix, James Garner, Murray 
Hamilton 

(Started Feb. 17) 











INDEPEN DENT 











“JULIE” 


(Arwin Preduction) 

(For Metro Release) 

Prod.—Martin Melcher 

Dir.—Andrew Stone 

Doris Day, Louis Jourdan, Barry Sulli- 
van, Frank Lovejoy 

(Started March 12) 


“THE LONELY GUN” 


(Robert L. Jacks Production) 
(For UA Release) 
Prod.—Robert L. Jacks 
Assoc. Prod.—Richard Carruth 
Dir.—Harry Horner 
Anthony Quinn, Katy Jurado 
(Started March 19) 


“THE SHARKFIGHTERS” 
(Samuel Goldwyn Jr. Productions) 
(For UA Release) 
(Shooting in Cuba) 
Prod.—Samuel Goldwyn Jr. 
Dir.—Jerry Hopper 
Victor Mature, Karen Steele, James 
Olson, Phil Coolidge, Claude Akins 
Rafael Campos, George Neise 
(Started March 19) 


“HOT ROD GIRL” 


(Nacirema Production) 

‘Shooting at California Studios) 

Exee. Prod.—David Yokozeki 

Prod.—Norman Herman 

Dir.—Leslie Martinson 

Lori Nelsen, John Smith, Chuck Con- 
nors 


“BLOOD BROTHERS” 
(Grand Productions) 
(‘Shooting at KTTV) 
Dir.—Sidney Salkow 
Buster Crabbe, Neville Brand, Ann 
Robinson, Lita Milan, Walter Sande, 
Michael Ansara 
(Started March 19) 
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“Steve Allen is remarkably good in his 


first screen role. . .”’ FILM DAILY. 


“Steve Allen fans may not know it, but 
their hero can act. His performance is 
perhaps the best thing about the Benny 


Goodman story .. .” 
J. N. TUCK, New York Post. 


“Allen... delivers a fine perform- 
ance...” MOTION PICTURE DAILY. 


“Due to Steve’s integrity and selfless- 
ness as an actor this is not a picture for 
Allen fans but for Goodman fans. It’s a 


great performance .. .” 
HOLLYWOOD REPORTER. 


“In a superb job of acting Allen sheds 
his TV personality and perfectly plays the 


part of . . . Goodman.” 
GERALD ASHFORD, San Antonio Express. 


“Steve Allen’s performance . . . is quiet, 


easy, and convincing.” 
VIRGIL MIERS, Dallas Times Herald. 


“Steeped in Goodman mannerisms. . . 
Allen is as convincing as James Stewart 


was in the Glenn Miller role.” 
MILDRED MARTIN, Philadelphia Inquirer. 


“Allen's performance is one that com- 
pletely captures the flavor and feeling of 


his subject . . .” . 
FRANCES iWELROSE, Denver News. 


“Steve plays Benny beautifully with an 
economy of gesture, word and movement 


that is Benny to the life.” 
JESSE ZUNSER, Cue Magazine. 


“Steve Allen... does an excellent job. 
Mr. Allen is a man of so many talents he 
could have done the picture by himself 
but he subordinates his acting to what is 
good for the whole production and the 


result is admirable.” 
PITTSFIELD, MASS., BERKSHIRE EAGLE. 


“Steve ... portrays Goodman with un- 


canny realism.”’ 
HOUSTON, TEXAS, CHRONICLE. 


“Allen . . . contributes a fascinating 


naturalness .. .”’ 
PORTLAND, ORE., OREGONIAN. 


“As Goodman brother Allen does a fine 
job. Being a professional musician him- 
self Steve understands the professional 


pitfalls and skirts them with insight.” 
WASHINGTON, D. C., NEWS. 


“There is Mr. Allen... and watching 
him perform is quite a rewarding experi- 


ence in itself.’ 
PITTSBURGH, PA., POST GAZETTE. 


“Allen does himself proud.” 
MIAMI, FLA., HERALD. 








“Allen’s ability to duplicate Goodman’s 
fingering on the clarinet . . . is a pure 
delight . . . Love scenes strike a warm, 
sentimental note.” DETROIT, MICH., TIMES. 


“Credit is due to Steve for creating an 
accurate portrait of the shy, sincere ... 
musician.” BOSTON, MASS., POST. 


“Steve ... projects the role with com- 
petence. He makes us, the audience, like 
Benny.”” SAN FRANCISCO, CALIF., NEWS. 


“A real goodie is Steve Allen as Good- 
man. Allen is quite an actor. Reminds 
one of a sophisticated Charles Ray, if one 


has a long memory.” 
SAN FRANCISCO, CALIF., EXAMINER. 


“it was a stroke of genius, casting Allen 
in the role of Benny . .. Allen merits high 
praise.”’ CHICAGO, ILL., NEWS. 


“Allen does a fine job of making un- 
derstandable the character of the shy in- 


articulate musician.” 
PHILADELPHIA, PA., BULLETIN. 


“The Goodman role is played rather 
handsomely by Steve Allen, whose resem- 
blance to Goodman is close enough to 
make other subjects of screen biographies 


wish they had had it so good.” 
WACO, TEXAS, TIMES HERALD. 


“Allen looks the part and gives it the 
correct touch of underplaying which, in- 
cidentally, is a tougher assignment than 


chewing the draperies.” 
MINNEAPOLIS, MINN., TRIBUNE. 


“Mr. Allen gives a thoughtful and mu- 
sicianly performance .. . his unassuming 
manner strikes one as being faithful to 


the Goodman character.”’ 
CHRISTIAN SCIENCE MONITOR. 


“Steve . . . proves himself very much 


the actor here... .” 
LOS ANGELES, CALIF., EXAMINER. 


“Allen is wonderful . . . it would be 
hard to find a more attractive perform- 
ance ... This is no TV star going through 
the motions . . . Allen seems to have 
buried his own personality and he seems 


literally to have become Benny Goodman.” 
NEW YORK, N. Y., HERALD TRIBUNE. 


“TV's Steve Allen, bespectacled and re- 


laxed, is remarkably good .. .” 
BOSTON, MASS., AMERICAN. 


“Allen . . . contributes a fascinating 
naturalness to the part... Allen is sur- 
prising in his picture role. Known as a TV 
funster, he switches to a serious screen- 


story and gives an excellent performance.” 
PORTLAND, ORE., OREGONIAN. 


“JULES L. GREEN 





“TV's celebrated Steve Allen handles 
his first major film assignment with re- 
markable poise and conviction. It’s a na- 
tural and engaging performance . . . in 
every sense a winner.” FILM BULLETIN. 


- 
aa 


“Steve Allen wins raves... . 
OAKLAND, CALIFORNIA, TRIBUNE. 


“The Benny Goodman Story owes a 
good deal more to Goodman—and Steve 
Allen, who plays him—than it does to 
Hollywood . . . Allen’s impersonation of 
Goodman is not only pleasant but relaxed 


and generally believable.” 
DORIS ARDEN, Chicago, Iil., Sun-Times. 


“Steve Allen employs his own natural 
poise and likeable personality in his por- 


trayal of Goodman.” 
ANN MARSTERS, Chicago, IIl., American. 


“Allen... does a wonderful job in the 
title role. He carries out his . . . assign- 


ment with poise.” 
ATLANTA, GA., CONSTITUTION. 


“Allen gives a strong portrayal .. .” 
TOLEDO, OHIO, TIMES. 


“... All lovers of popular music will be 
thrilled . . . with Goodman’s choice of the 
man to portray him, for rarely, if ever, 
has there been such perfect casting .. . 
Allen’s fine delineation . . . is sure to send 
his popularity zooming to even greater 
heights.”’ SHOWMEN’S TRADE REVIEW. 


“The B. G. Story is easily as entertain- 
ing as... the Glenn Miller Story, with 
Steve Allen doing an amazingly apt job 


of miming the famous maestro of jazz.” . 
AMARILLO, TEXAS, DAILY NEWS. 


“Steve Allen . . . gives a believable 
performance.” LIFE MAGAZINE. 


“Allen gives a very credible perform- 
ance... and makes the character sympa- 


thetic and likeable.’’ 
HARRISON’S REPORTS. 


“A heartwarming story beautifully un- 
derplayed by Steve Allen. . . If it does 
nothing else it exhibits another distin- 
guished facet of Allen’s constantly grow- 


ing hold on the public.” 
ALBANY, N. Y., TIMES UNION. 


“Perhaps it is Allen’s experience with 
the intimate technique of a late night TV 
show which brings so much warmth and 


appeal to the characterization.” 
SCHENECTADY, N. Y., GAZETTE. 


“Completely captures the flavor and 


feeling of his subject . . .” 
DENVER, COLO., ROCKY MOUNTAIN NEWS. 


“Allen is impressibly natural and sin- 
a DENVER, COLO., POST. 
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BROADWAY 
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(Times) (4th wk). Third stanza 
concluded Sunday (25) was good 
$5.000 after $7,800 in second. 


Holds again. “Naked Night” 
(Times) opens April 9. 
Baronet (Reade) (430; $1.25- 


$1.50)—‘Return of Don Camillo” 
(IFE). Opened Monday (26). In 
ahead, “Adorable Creatures” (Cont) 
(11th wk-6 days), $3,600, but very 
healthy longrun. 

Bijou (Lopert) (603; 
$2.50)—“Richard III” (Indie) (3d 
wk). First holdover stanza ended 
Sunday 
300 after $15.000 opening 
hurt obviously by storm. Now 
geared to play 17 shows per week. 

Capitol (Loew) (4,820; $1-$2.50)— 
“Alexander the Great” (UA). 
Opens today (Wed.). In ahead, 
“Goodman Story” (U) (5th wk), 
slipped to mild $12,000 after $14,- 
500 for fourth week. 

Criterion (Moss (1,700; 75-$2.20) 
—‘“Slightly Scarlet’ (RKO) (2d- 
final wk). Goes eight days to bring 
in “The Conaueror”’ (RKO) on Sa- 
turday (31), but only slow $9.500 
in extended week despite some 
previews. First was $11,000. 


Fine Arts (Davis) (468; 90-$1.80) | 


—"“Diabolique” (UMPO) (19th wk). 
The 18th round ended Monday (26) 
pushed to big $7,300 after $6,900 
for 17th. Continues on indef. 
Globe ‘Brandt) (1.500; 70-$1.50)— 
“Sins of Borgias” (indie) (4th-final 
wk). Final week being cut down 
to five days to open “On Threshold 
of Space” (20th) tomorrow ‘Thurs.). 
Last five days looks like mild $6,000 
despite previews nearly every day 
after $7,500 in for third week, over 
hopes. 
_ Guild (Guild) (450; $1-$1.75)— 
“Touch and Go” (U) (2d wk). First 


session finished Sunday (25) was 
good $6,500. In ahead, “Golden 
Demon” (Indie) (7th wk), $3,000. 


Mayfair (Brandt) (1,736; 79-$1.80) 
“Patterns” (UA). Opened yester- 
day (Tues.). In ahead, “All 
Heaven Allows” ‘(U) (4th wk), mild 
$7,200 after $9,500 in third week. 

Normandie (Trans-Lux) (592; 95- 
$1.80)\—‘‘Fantasia” (BV) (reissue) 
(8th wk). Seventh stanza ended 
Monday (26) was solid $5,000 
against $4,000 for sixth. Holds. 
“Lovers and Lollipops” (Trans-Lux) 
opens April 16. 

Palace (RKO) (1,700; 50-$1.60)— 
“Hot Blood” (Col) with vaudeville. 
Week ending tomorrow (Thurs.) 
likely will reach okay $17,000. 
Last week, “Timetable” (AA) plus 
vaude, $16,500. 

Paramount (‘(ABC-Par) (3,664: 
$1-$2)—“‘Anything Goes” (Par) (2d 
wk). Initial week ended last 
night (Tues.) was fine $41,000. In 
ahead, “Court Jester” (Par) (7th 


~ wk-614 days), $20,000, but winding 


up a very nice run. 


Paris (‘Pathe Cinema) (568; 90- 
1$.80)—“Letters From My Wind- 
mill” (Indie) (15th wk). The 14th 


frame ended Sunday (25) was solid 
$5,300 as compared with $4,800 for 
12th week. “Ballet of Romeo and 
Juliet” (Tohan) opens April 2. 
Radio City Music Halk, (Rocke- 


fellers) (6,200; 95-$2.75) — ‘“‘Sere- 
nade” (WB) and annual Easter 
stageshow. Climbing to sock $155,- 


000 in opening week winding up 
today (Wed.). Holds at least 
through Easter week, with doors 
opening at 7:30 a.m. last Saturday, 
with like schedule for Easter week. 
In ahead, “Picnic” (Col) with stage- 
show (5th wk), dipped to $100,000 
but rounding out a solid longrun. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“‘Oklahoma” (Magna) (24th wk). 
Current stanza ending today (Wed.) 
is heading for fine $27,400 or near 
after $28,000 in 23 week. New 


scale but still with reserved seat} 


policy goes into effect April 8. This 
makes night scale $1.75 to $3 and 
matinees $1.25 to $2.25. Gives 


house more seats at a lesser price. | 

Roxy (Nat'l. Th.) (5,717: 65- 
$2.40))—“Carousel” (20th) and ice- 
show onstage (‘6ih wk). Present 


session finishing tomorrow (Thurs.) 
is heading for finé $52.000. 


week was $53.000. Set to stay 


through Easter at least, with “Man | 


in Gray Flannel Suit” (20th) com- 
ing in next. 
State 


(Loew's) (3.450: 78-$1.75) 
—'‘‘Last 


Hunt” (M-G) (5th wk-3 
days). The fourth week ended last 
night ‘(Tues.) was okay $11.590. 
The third was $12,500, a bit over 
expectancy. ‘Miracle in Rain” 
WB) opens Saturday (31), 
Sutton (R&B) (561; $1-$1.80)— 
wi le Ladykillers” (Cont) (6th wk). 
Filth session ended Monday (26) 
pushed to smash $12.700. Fourth 
Was $11,000. Stays on indef at 
this gait, 

Trans-Lux 52d St. (T-L) (540: 
$1-$1.50)—"“Doctor At Sea” (Rep) 


$1.50- | 


(25) night was smooth $14,- | 
week, | 


Fifth | 


(5th wk). Fourth stanza finished | 
last night ‘Tues.) climbed to sock | 
$8.500 after $6,500 in third week. | 
Continues on indef. | 

Victoria (City Inv.) (1,060; 50- 
$2\—“‘Golden Arm” (UA) (15th) 
wk). Present week ending tomor- | 
row Thurs.) looks to push up to; 
big $15.500. The 14th week was 
$14,100. over hopes. “Man Who, 
Never Was” (20th) pencilled in to; 
open April 3. 

Warner (Cinerama Prod.) (1,600; 
| $1.20-$3.30)—‘‘Cinerama Holiday” | 
(Indie) (60th wk). The 59th round, 
ended Saiurday (24) climbed to| 
great $43,600 after $41.400 in 58th! 
week. “7 §Vonders of World” (In- | 
die) opens April 10, with closing, 


‘notice on “Holiday” of course} 
helping it currently. 
World (Times Film) (385; $1- 


$1.50)—‘‘Dark River” (Times) (5th 
wk). Current stanza ended is 
heading for oke $2,700 after $3,100 
in fourth week Stays. “Last 10 
Days” (Col) comes in Aprii 11. 


LOS ANGELES 


(Continued from page 8) 


$13,000. Last week, plus 
$21,700. 

Fox Wilshire ‘(FWC) 
$1.80) —“‘Ladykillers”’ 
wk). Fair $7,000. 
$8,000. | 

Warner Beverly (SW) (1,612; $1-) 
$1.75)—“Pienic” (Col) (5th wk). 
Pleasing $14,000. Last week, off to: 
$15,800. ° 

Chinese (FWC) (1,908; $1.40-$2) 
—‘Carousel” (20th) (6th wk). Neat 
$14,000. Last week, $17,000. 


Fine Arts (FWC) (631; $1-$1.50) 
—"‘Trouble With Harry” (Par) 
(7th wk). Good $4,000 in nine 
days. Last week, $3,300. 

Four Star (UATC) (868; $1.25-) 
/$1.80) “Cry Tomorrow” (M-G) 
| (14th wk). Up to big $7,500 in 
final week. Last week, $6,800. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—“Okla- 
homa”’ (Magna) (19th at Egyptian, 
14th at UA). Sturdy $41,000. Last 
week, $42,000. 


Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“‘Cinerama Holiday” 
(Indie) (20th wk). Into this frame 
Sunday (25) after smooth $30,000 
last week. 

Warner Downtown, Hollywood 
(SW-FWC) (1,757; 756; 90-$1.25)— 
“Creature Walks Among Us” (‘(U) 
“Price of Fear’ (U). Fair $13,000 
or near. Last week, “Backlash” 
(U) and ‘Kettles in Ozarks” (U), 
$13,200 plus $45,800 in one nabe 
and eight ozoners. 


BUFFALO 


(Continued from page 9) 


Blood” (Col) and “Track Man 
Down” ‘Indie), $10,000. 

Center (Par) (2,000; 50-80)—“On 
Threshold of Space” (20th) (2d wk). 
Lean $6,000. Last week, $7,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Square Jungle” (U) and “Red 
Sundown” (U). Nice $10,600 or 
near. Last week, ‘‘Blacklash” (U) 
and “Uranium Boom” (U), $11,- 
000. 

Century (Buhawk) (3,000; 60-85) 
—‘‘Body Snatehers” (UA) = and 
“Indestructible Man” (Indie). 
Heading for good $9,500, or over. 
Last week, ‘Man Who Never Was” 
(20th) and “Cash on _ Delivery” 
(RKO), $9,000. 

Teck (Cinema Products) (1,200; 
| $1.20-$2.40} — “Cinema Holiday” 
| (Indie) (8th wk). Big $10,500. Last 
week, $13,000. 


BOSTON 
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geal (RKO) opens Saturday | 
(31). 








Ritz, 
(2,296; $1-| 
(Cont) (4th. 
Last week, | 




















Metropolitan (NET) (4,357; 60-| 
$1)—Went to second-runs this | 
week. Last week, “Come Next | 
|Spring” (Rep) and “Fighting | 
| Chance” (Rep), $10,900. 

Pilgrim (ATC) (2,100; 65-95)=—| 
Went to second-runs this week. | 
Last week, “Wiretapper” (Indie) | 
and “Please Murder Me” (DCA),' 
$10,500. 
| Paramount (NET) (1,700; 60-$1) | 


—"Invasion of Body s.atchers’’ | 
‘AA) and “Indestructible Man” | 
‘AA), -Fair $9,000. Last week, | 
“Our Miss Brooks’ (WB) and! 
“Steel Jungle” (WB), $7,000. 
Orpheum ‘Loew) (3,000; 60-$1) 
—"'Forever  Darling’” (M-G) and 
“Fury at Gunsight Pass” (Col). 


Sluggish $10,000. Last week, “Pic- | 
nic” (Col) (4th wk-9 days), $14,000. | 

State (Loew) (3,000; 60-$1)—| 
“Forever Darling’ (M-G) and! 
“Fury at Gunsight Pass” (Coj). 
Mild $6,000. Last week, “Three| 
Bad Sisters’ (UA) and “Time-| 
table’ (UA), $4,500, 


|The response, 


TORONTO 


(Continued from page 9) 
(4th wk). Academy helped to $11,- 
000. Last week, $13,000. 
Imperial (FP) (3,344; $1-$1.50)— 
“Carousel” (20th). Wham $25,000 
at upped prices. Last week, “Man 


Who Never Was” (20th) (2d wk), 
$9,060 in 4 days at 60-$1. 

International (Taylor) 
$1.50-$2) — “Richard IIL” 

(4th wk). Still turnaway biz at 
$7.000. 

Loew’s (Loew) (2,096; 75-$1)— 
“Last Hunt” (M-G). So-so $12,500. 
Last week, “Benny Goodman 
Story” (U) (2d wk), $9,500 in 5 
days. 


Shea’s (FP) 2.373; 60-$1)—‘‘Pic- complex society to the best meer: | 


nic” (Col) (6th wk). Hotsy $9,000. 


Last week, $11,000. 


Uptown (Loew) (2,745; 75-$1)— 
“Goodman Story” (U) (3d wk). 
With former two-house com so 


now down to itself, Uptown will 
do big $11,000. Last week, $12,000 
when with Loew sister-house. 


KANSAS CITY 


(Continued from page 8) 
Loose” (UA) and 
Danger” (RKO), same. 

Paramount (United Par) (1,900; 
75-$1)—"‘Rose Tattoo” (WB) (3d 
wk). Awards helping to get nice 
$7,000. Last week, $11.000. 

Roxy (Durwood) (879; 75-$1)— 
“Kettles in Ozarks” (U) (2d wk). 
Fair $2,500. Last week, $4,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85) — “Man Who 
Never Was” (20th) and “Please 
Murder Me,” (DCA). Light $10,- 
000. Last week, minus the Tower 
“Kettles in Ozarks” (U) got $8,- 
500. Tower “Asphalt Jungle” 
(M-G) and “Battleground” (M-G) 
(reissues), sparse $3,200. 

Vogue (Golden) (550; 75-$1)— 
“Doctor at Sea” (Rep). — On mid- 
America preem, splendid $2,500; 
holds. Last week, “Bringing Up 
Baby” (RKO) and “Informer” 
(RKO) (reissu®s) (2d wk), $1,000. 


SAN FRANCISCO 
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ama Holiday” (Indie) (34th wk). 
Big $16,000. Last week, $16,200. 


United Artists (No. Coast) (1.207; 
70-S1)—“Marty” (UA) and “Sum- 
mertime” (UA) (reissues). Fancy 
$9,000. Last week, “Invasion Bodv 
Snatchers” (AA) and “Atomic 
Man” (AA), $9,500. 

Stagedoor (A-R) (400; $1-$1.25) 
—‘‘Guys and Dolls’ (M-G) (19th 
wk). Oke $5,500. Last week, $6,000. 

Larkin (Rosener) (400; $1)—‘Di- 
abolique” (UMPO) (13th wk). Big 
$5,000. Last week, same. 

Clay ‘Rosener) (400; 
“Samurai” (indie) (3d wk). 
$2,300. Last week, $3,000. 

Vogue (S. F. Theatres) (377: $1) 
—“The Prisoner” (Col) (4th wk). 
Nice $2,400. Last week, $2,700. 

Bridge (Reade-Schwarz) (396; $1- 
$1.25)—"‘Beachcomber” (Indie) (2d 








$1) — 
Okay 


wk). Oke $1,500. Last week, 
$2,000. 
Coronet (United California) 


1,250; $1.10-$2.75) — “Oklahoma” 
(Magna) (5th wk). Great $22,000 
or over. Last week, $24,000. 


MPEA Program 


=_—_——_—_= Continued from page 4 














Twice a month, Corwin’s arti- 
cles are distributed to newspapers 
overseas. In such markets as Ger- 
many, France, Italy and Scandi- 
navia they are translated by the 
local MPEA offices and spotted 
with the local journals. The re- 


sponse, according to Tim Claggett, 
the MPAA-MPEA p.r. topper in 


| N.Y. has been gratifying. 


Topics covered by Corwin have 
a “fan” slant. Among his articles, 
which have received a wide pickup, 
are “Hollywood Lures Royalty,” 


'‘“‘Hollywood Looks for Fresh Tal- 


ent,” “Plight of the Movie Extra,” 
ete. In many instances the papers 
run the pieces with his byline. In 
Britain, particularly, they’ve been 
given big play. 

When Corwin recently did a 
piece on “Your Movie House and 
the Man Who Runs It,” it was dis- 
tributed to key exhibs in the U.S. 
said Claggett, has 
been strong, with many theatre- 
men writing in for additional 
copies to place with local news- 
papers. It’s indicated that, in the 
future, the Corwin literature may 
increasingly be channeled to do- 
mestic as well as foreign outlets. 
Also, MPEA may add other serv- 
ices to its current overseas activi- 
ties, such as a rundown on local. 


lreviews of foreign attractions, etc. 


“Postmark for | 








Senate Warns H’wood on Sadism 
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the part of young people, must be 
| counteracted with a strong insist- 
‘ence on the part of the motion pic- 


(557: | ture producers to adhere to the 
(IFD), principles of the Motion Picture) 


' Production Code, which outlaw this 
i type of film content. 

| “The motion picture people must 
lassume the responsibility of help- 
|ing young children form opinions 
‘and attitudes that will help them 
| meet the problems of living in our 


'ests of both.” 
| The committee report is based on 
‘three things—Hollywood hearings 
on June 16-17; 1955; committee staff 
viewing of certain films denounced 
by witnesses, and questionnaires 
sent to the members of the Medi- 
cal Correctional Assn. and _ the 
American Academy of Forensic 
Seiences. Sen. Estes Kefauver (D., 
Tenn.) heads the subcommittee. 
Following recommendations are 
offered: \ : 


1. The Production and Advertis- 
ing Code Administrations should 
consult professional people in the 
field of behavioral sciences, plus 
citizens groups and clergy. 

2. The MPAA board should in- 
augurate Code changes “‘warranted 
in the light of social changes” since 
the codes were written. 

3. The industry should recognize 
the vaiue of adhering to Code pol- 
icies. It should ‘‘assume its proper 
place as an intelligent, objective 
reporter of social problems to bet- 
ter prepare the viewing audience 
in understanding and coping with 
them.” 

4. ‘The public should recognize 
the potential they have in shaping 
the policy of film makers who are 
very sensitive to the demands of 
the motion picture audience.” 

5. Universities should develop 
research projects on the effects of 
the mass media. They should seek 
ways for the media to make the 
nation’s young citizens productive 
and law abiding. 

6. The studios which also pro- 
duce films for television should 
submit their product for the pro- 
duction code seal. 

Crime Pix Hit 

“When the motion picture is 
viewed in relation to the other me- 
dia of mass communication,” com- 
mented the report, “certain con- 
clusions may be drawn. On the 
ore hand, movies are less attain- 
able than comic books or television 
. . . . Discussions with professivnal 
people indicate that it may not be 
the saturation point that is the 
most important factor, but the de- 
gree of sadism, brutality and vio- 
lence that is portrayed in any one 
motion picture presentation. How- 
ever, the more presentations of this 
type available, the greater chance 
they have of being seen.’ 

“It has been definitely estab- 
lished at the hearings that, while 
there has not been a substantial in- 
crease in quantity of the type of 
film under _ consideration—the 
western, or modern crime variety— 
there has been a change in the ratio 
of crime and western movies to 
non-crime movies. That is, while 
the production of crime and west- 
ern movies has remained constant 
or increased slightly, the production 
of non-crime movies has decreased 
greatly, making a greater propor- 
tion of the crime and _ western 
variety available on the market in 
the long run. 

“The fact that producers and di- 
rectors have increasingly empha- 
sized sadism, brutality and violence 
in their pictures was also estab- 
lished. Although in terms of avail- 
ability the viewing of a motion pic- 
ture is more difficult in relation to 
comic books and television, in 
terms of total impact it may be 
said to be much greater. 

“With the advant wf superior 
technical devices, such as the wide, 
screen, stereonhonic sound, and 
Technicolor, the impact of a single 
motion picture is many times that of 
a single presentation in either a 
comic book or on a. television 
screen.” 

TV Impact 

The committee reported the fol- 
lowing as the cause of increased 
violence in pix: 

“With the increased threat of en- 
croachment on boxoffice receipts 
by television, that movie people 
feel that their presentations must 
be on a par or superior to televi- 
sion, an therefore they take greater 
license in Aheir efforts to meet 
the new competition. 

“The feeling on the part of many 
motion picture people that these 





types of presentations are indeed 


—— 








, what the public desires to see. 
| This may, in part, have been sup- 
| ported by the boxoffice successes of 
|certain foreign films which dealt 
with the intimate or sensational 
'or sordid type of content. 


| “The increasing resistance on 
| the part of certain Hollywood pro- 
_ ducers and directors against what 
| they feel to be unfair restrictions 
| and limitations as put forth by the 
| Motion Picture Production Code.” 

“The feeling that television to- 
day appeals to more of the very 
|young people who used to dedi- 


Tcate themselves to the movies, 


| Therefore, the same kind of re- 
| sponsibility to safeguard this very 
| young audience, as existed here- 
The 


|tofore, has been relaxed. 
| is given 


/more mature audience 
consideration. 


Report feels that the Code Au- 
thority should be given teeth to do 
, eae than merely “suggest” scene 
;and script changes. Such changes 
as the committee found in the cur- 
rent trend, it claims, came about 
because of fear the boxoffice might 
be hurt, rather than any “sudden 
social awareness.” 

The committee says of some film 
advertising that it ‘has definitely 
gone too far and is not excusable.” 





— 





Paris Encourages 
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in “Folies-Bergere” with Zizi Jean- 
maire. 

Dassin was established as a di- 
rector here with his “Du Rifif 
Chez Les Hommes” (Brawl Among 
Men) which won him an award at 
the Cannes. Festival. His next pic 
will be “Christ Recrucified,” based 
on the book by Nikos Kazantzakis, 
depicting the effect of playing 
roles in a Passion Play on the or- 
dinary lives of the characters who 
are to play the Disciples and 
Christ. Berry has made two of the 
| Constantine pictures in which his 
| knowhow gave these parodies firm 
film treatment. 

Sturges made “Les Carnets Du 
Major Thompson” based on the 
book of essays concerning a re- 
tired English Major’s reactions to 
France. Other Americans, mainly 
actors, who have become regulars 
are Jesse Hahn, now in the hit 
play ‘‘Love of Four Colonels’; Joe 
Warfield, Jeff Davis and Peter 
Walker who do character parts in 
Gallic pix. Evelyn Keyes, who 
made a pic here three years ago, 
“It Happened in Paris,” now feels 
her French is good enough to do a 
play or Gallic pic. Betsy Blair, 
who scored in “Marty” at the last 
Cannes Fest, made a Gallic pie 
here, “Rencontre A Paris,” and is 
now in Spain finishing a French- 
Spanish pic, “Calle Mayor” (Main 
Street), being directed by Juan 
Bardem. Yvonne De Carlo made a 
pie here, “La Castiglione,” which, 
however, did not help her career. 
Gene Kelly is now prepping to pro- 
duce an indie pic, which Noel 
Coward will direct. About some 
runaway kids from a Swiss board- 
ing school who bring together 
their estranged parents. 

Other Hollywoodites in-and-out 
of the French studios have includ- 
ed Anatole Litvak, John Huston, 
Kirk Douglas, Orson Welles, Mel 
Ferrer; 

Bella Darvi, who broke into films 
via 20th-Fox in California, is here 
now making pictures. Other 
French stars who did a hitch in 
Hollywood, but are now back in- 
clude: Michele Morgan, Danielle 
Darrieux, Micheline Presle, Fer- 
nand Gravey, Jean Gabin. Martine 
Carol, one of the top French 
femme stars, recently broke a 
commitment with 20th-Fox to stay 
on here. 
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where the American industry at 
the moment is having its difficul- 
ties. They noted, too, that the 
featuring of Chevalier would be 
acknowledged in France. 

While it is thought Unlikely that 
the Academy had gone out of its 
way to pick Miss Magnani for rea- 
sons other than purely artistic 
ones, it was commented that—in 
any case—the choice was a happy 
one from the international point-of- 
view. Some thought the award 


might go to Susan Hayward for 





“T’ll Cry Tomorrow.” 





Se 


fom 

















erm ER ere ON Se BBD eras Oi Ge BAD MO FRMe’ AO + 


or “~~ fo =" &)' 2 


7 om t's OS SS me 


ee er ne en TT eee 
a 


' Wednesday, March 28, 1956 VARIETY 





—- 

















NEW YORK COP 
BLOWS HIS TOP! 


Anything can happen when VARIETY CLUBS INTERNATIONAL 
pours into the BIG TOWN May 9th to 12th. This conclave prom- 
‘ses to be the best and greatest party ever staged. Geta load 








of a few highlights: 


MOONLIGHT CRUISE 


‘Round Manhattan Isle ...FUN... Entertainment... 
ROMANCE ... Buffet Dinner on Boat 


MANHATTAN MARDI GRAS 


Cocktails. ..Dinner. ..Dancing. . . Entertainment 
A Nite You Will Always Remember ! 


HUMANITARIAN AWARD DINNER 


The top Variety Award of the year... Who will be the winner? 
A thrilling and magnificent event! 


Variety Is the Spice of Convention Life... 


ACT FAST! RUSH YOUR RESERVATION! 


20th ANNUAL VARIETY CLUBS INTERNATIONAL CONVENTION 


WALDORF-ASTORIA— MAY 9-12 


Sponsored by TENT +35, New York 


REGISTRATION FEES: for reservations write to 
BARKERS $45 MARTIN LEVINE 
LADIES 35 Convention Chairman: 


229 West 42 St., New York City 
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WB Stock Status 
After Video Deal 


— Surprises Trade 


Failure of Warner Bros. stock to 
rise in the wake of the $21,000,000 
tv deal for its library, has obsery- 
ers in New York puzzled. 

Stock closed at 21 Friday (23) 
after reaching a year’s high of 
2334 in the wake of the deal. On 
the basis of 2,000,000 shares out- 
standing (including the 690,000 
held by the Warner brothers), the 
$21,000,000 cash works out to $10 
a share and, sooner or later, should 
snow up. 

Some insiders are wondering 
whether the price of WB stock is 
being deliberately kept down 
while a group is purchasing shares 
in anticipation of a later rise. 

It’s recalled that WB has a lot 
of money currently tied up in ad- 
vences for three big productions— 
“Giant,” “Moby Dick” and “Spirit 
cf St. Louis’ — and that, when 
these pictures are released, the re- 
turns should have an effect on the 
stock. 

At the recent Universal stock- 
holders meet in N.Y., prexy Mil- 
ton Rackmil, replying to a query 
re the sale of U pix to tv, noted 


the failure of the WB stock to go | 


up following the deal. 


SPG BARGAINING AGENT 
FOR METRO HOMEOFFICE 


The N. Y. Screen’ Publicists 
Guild received certification Mon- 
day (26) as the bargaining agent 
for Metro homeoffice pub-ad staff- 
ers as the result of an election 
conducted by the National Labor 
Relations Board. With 21 staffers 
eligible to vote, the union received 
19 votes. One staffer voted against 
the SPG and another abstained 
from voting. 

As soon as Metro receives forma? 
notification of the results from the 
NLRB, the SPG will request a 
date to open contract negotiations. 


The Metro pub-admen have been 
without union representation for 
several years and the SPG’s prime 
aim will be to bring the M-G shop 
up to industry standards. The 
SPG also represents the home- 
effice units at Warner Bros., Uni- 
versal, 20th-Fox, Columbia and 
United Artists. 


 $pG Proposals 


——-—— Continued from page 3 =... 


20th and U terminate on April 14. 
The SPG, seeking to speed up the 
talks, has decided “to trim” cer- 
tain of the demands which the film 
companies have termed ‘“unrealis- 
tic.’ The SPG will not alter its 
money demands—it is seeking a 
$150 weekly minimum for senior 
publicists and a 15% general in- 
crease—but it will change its de- 
mands regarding security provi- 
sions. a 

Following today’s’ bargaining 
meeting, the SPG will hold a gen- 
eral membership meeting to de- 
cide what its next step will be. 
The deciison, of course, rests on 
the answers it receives from the 
film companies. 
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Tides turn swiftly and run deep in showbusiness. 
'Only a short year ago, Hollywood studios were still 
| holding themselves aloof from television. Today, 
| the two are dancing cheek to cheek, irrevocably 
| committed in both theory and practice to the kind 
jof collaboration that could easily spell out ultimate 
integration. 
| The production and talent side of the film biz has 
istepped into the video arena with both feet. Vast 
‘sums are being spent in Hollywood on the making 
of tv film, and there’s barely a screen actor left 
who hasn't been before the tv cameras. In fact, 
many have learned to depend for major income on 
the home medium. 

Two important companies have sold their entire 
libraries to tv and the rest, to varying degrees, are 
moving in the same general direction. Apart from 
lthat, the top film outfits are in tv in other ways, 
ivia the production of commercials and the owner- 
ship of processing labs. 

Within an incredibly short period, the whole pro- 
ducer-distributor psychology has undergone a dras- 
‘tic change. Without renouncing their traditional 
| loyalties to the exhibitor-customers, company execs 
today feel that Hollywood can be a fountainhead 
‘of celluloid entertainment, and of talent, for both 
| media. They now argue that the studios could not 
afford to ignore the huge demand for filmed tv 
shows, just as stockholders find it difficult to dis- 
/count the lure of vast coin for the sale of old pix 
to video. 

Exhibs, while still kicking, appear to have re- 
signed themselves to the inevitable. They still warn 
distributors not to “kill” the theatres for the sake 
|of a fast buck. But, on the whole, they seem to 
| have accepted the Hollywood-tv link. To make 
‘things worse for them, the one obvious tiein be- 
tween exhibition and tv—theatre television—has 
been found wanting as a steady diet. It’s expen- 
sive and it lacks program material. The theatres 
realize that tv plugging does bring in customers, 
and they are aware that some good properties have 
been picked up from tv by Hollywood. 


Distribution execs, while conscious that tv has 
done damage to the theatres, are convinced that, 
however good tv gets, exhibition on the large screen 
will survive. Yet most are willing to admit that 
they expect the theatrical market to shrink quite a 
bit in the next couple of years. Meanwhile, in- 
exorably, the tv-film bond firms up, and tv is taking 
up more and more of the companies’ thinking. Fol- 
lowing is a rundown where each one of them cur- 
rently stands with respect to tv: 

Allied Artists: Has released a number of its fea- 
ture pictures to tv via its subsidiary, Interstate Tele- 
vision. 








Studio-By-Studio TV Check-List 
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Columbia: Has been in the tv field for several 
vears via the very successful subsid, Screen Gems, 
one of the most successful in the business with a 
reported $11,000,000 gross. Col originally released 
22 Westerns and 151 cartoons to tv via Hygo TV. 
It recently turned over to Screen Gems for distribu- 
tion a batch of 104 feature pix. Screen Gems pro- 
duces films for tv. 


Disney: Among the first to enter tv, outfit con- 
tinues very active in the field, producing two major 
shows. 

Metro: Has been negotiating for the sale of its 
entire library evaluated at $110,000,000. Outfit re- 
portedly is on the verge of closing a deal for the 
limited lease of 37 features. Its shorts library is 
for sale. Metro has its own tv show on ABC, but 
the web may cancel out. 

Paramount: Has sold some 1,600 shorts for $3,000,- 
000 and has 34 Pine & Thomas films on the block. 
Some time ago the siudio gave Dorothy Lamour 
an option to sell 14 of her features to tv. Option 
has expired, but interest in the pix is said to be 
alive again. Has put “Bells of St. Mary” and “Good 
Sam” on the block. Par controls DuMont, has a 
50% interest in Chromatic Labs, which produces 
a colof tv tube, and controls the Telemeter pay- 
as-you-see system. It also owns station KTLA in 
Los Angeles. : 

Republic: Via Hollywood TV Service has 350 fea- 
tures in syndication. Through Studio City Tele- 
vision is making tv pix. Rep studio is also being 
leased out for tv production. 

RKO: Sold domestic tv and overseas theatrical 
and tv rights to Matty Fox for $15,200,000. Plans 
to go into tv film production. RKO keeps all re- 
make rights, also holds 150 pix for one-shot tv 
rights for two years. 

20th-Fox: Is heavily in tv film production and 
plans to make four to six series this year. So far 
hasn’t sold off features to tv, but may do so via 
limited packages when a good deal comes along. 
Outfit owns Movietone Studios in N. Y., much used 
for tv production and DeLuxe Labs, which do a lot 
of tv work. 20th still plans to bring out the Eido- 
phor color theatre-tv system. 

United Artists: Was in tv until two years ago but, 
being a releasing channel fur the indies, isn’t really 
a factor in the video. field today. 

Universal: Has leased quantities of westerns (97) 
and shorts to tv as well as-some more recent fea- 
tures. Some time ago tried tv film production but 
gave it up. Its subsid, United World, ranks among 
the most active of the tv commercial producers. 

Warner Bros: Has just sold its entire library of 
features and shorts for $21,000,000. Prior to that 
handed 191 black-and-white shorts to Guild Films 
on a lease arrangement. Produces its own tv show. 





WB Stock Swap 
For Mr. Roberts 


Warner Bros., in an unusual ar- 


to “Mister Roberts” from. the 
Joshua Logan-Leland Hayward 


for WB stock. 

Deal calls for the indie unit to 
receive 37,000 shares:of WB treas- 
| ury stock, plus another 13,000 
| shares to be purchased by the com- 
pany on the N. Y. Stock Exchange. 
The Warner stock is currently list- 
ed at 21, so the value of the stock 
runs to $1,050,000. 

According to a WB spokesman, 
the stock deal presumably served 
the producers’ tax purposes. He 
| Said, too, that it took in all profits 
| accruing from the release of the 
| successful picture, which had been 
| financed by Warners. 

















Soundtrack 


Continued from page 3 
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The action display way 
to boost your sales! ; 


 $Q95 5 
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* List Price 


a Rneawees sono oh F.0.8 

GR ae L. 1. City, 
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Onset d 3 


Model $M-10. ROTO-SHO JR. Costs only 144¢ af$ 
day to run! Revolves 3 times a minute. Holds & 
build-up display fixture permitting full use of dis- F 
play space. Carries 10 Ibs. A.C. only. 
Delivery out of stock in 24 hours! 


Get FREE illustrated literature showing 
build-up fixtures, prices. Write today! 
KASSON DIE & MOTOR CORP.§ 
Formerly General Die & Stamping Co. 

32-14 Northern Bivd., Long Island City 1, N.Y. 


Integrity Since 1919 


Makers of fractional horsepower motors; 
skeleton and ceiling turntables for display industry use 
Quantity discounts available. 













Terre rary 








All for the purpose of ballying the 
films involve 

James C. Petrillo, AFM presi- 
dent, granted the concession in the 
course of talks with Charles Boren, 
industrial relations chief for the 
Assn. of Motion Picture Producers. 
It was regarded as a boon to the 
pic outfits’ ad-pub departments, 
who theretofore were unable to 
use tv to the best promotional ad- 
vantage. Soundtrack music often 
is important in dramatic scenes 
and, of course, is essential in musi- 
cal productions. To use it would 
have meant entire re-recording 
sessions at prohibitive costs. 





the privilege he had given the 
film-makers. The latter, according 
to pic distribution sources, should 
accommodate the union in some 


the union’s welfare fund, in Pe- 
trillo’s opinion, and so far they 
jhaven’t done this, 
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rungement, has acquired the rights | was voiced by Jacques Flaud, has | 


Orange Productions in exchange | 


Petrillo, however, is now said to | 
be doing a burn over “abuses” of | 


other way, such as contributions to | 


Flaud Rap On French Pic 


Bookings Draws Another 
Indie’s Ire, As Illogical 


Rap against independent distrib- 
utors in the United States, which 


now drawn the fire of Edward Har- 
rison, veteran in the field of indie 
distribution. Flaud had beefed that 


| the distribs can’t provide 500 book- 
| ings for a French feature, whereas 
| this figure should be the minimum. 
| Flaud, who was in the U. S. recent- 
| ly and is now back in Paris, is head 

of the French government’s Cen- 

tre National de la Cinematographie. 


Harrison’s rebuttal is that in the 
entire history of the business there 
haven’t been 10 French films to 
receive 500 bookings in the U. S. 
There simply aren’t enough outlets 
to provide 500 runs, except in rare 
cases. This is not the fault of the 
distributor, states Harrison. 


For an import to reach 500 situa- 
tions, it must be a ‘‘powerhouse,” 
he insists. Either that, or the dis- 
tributor must license~the product 
on small, flat rental deals. Harri- 
sno is now selling “Gate of Hell” 
strictly on a percentage basis. 

Encouragingly, though, the num- 
ber of theatres running on an art 
film policy is growing, the exec 
said. He cited numerous situations 
where a switch to imports ‘has been 








made. There are now five art spots 
in Detroit alone, for example. And 
it was the indie distributor who | 
opened the door to imports in the 
first place, Harrison underlined. 


M-G May Do 


——_e Continued from page 3 

















its regular first-run showing. In 
| Switzerland, “Invitation” has been 
booked in five key cities. 

The same policy, it’s expected. 
will be followed in the U. S. and 
Canada regardless whether M-G de- 





| cides to accept or reject the NBC 
| offer. It’s understood the film 
|; company 1s assembling a staff to 
| 


lar to its treatment of “Julius Cae- 


AB-PT 55 Gain 
Up 74% From ‘54 


American Broadcasting - Para- 
mount Theatres had net operating 
earnings of $8,218,000, or $1.89 a 
common share, for 1955, Leonard 
H. Goldenson, president, disclosed 
in New York this week. This rep- 
resents a gain of 74% over the 
1954 operating profit of $4,722,000, 
equal to $1.06 a common share. 

Big upbeat, said the chief exec, 
was not due to theatre operations. 
The exhibition end of AB-PT ex- 
perienced an income drop to $110,- 
503,000, compared with $115,916.- 
000 in 1954, due partially to the 
disposition of some houses and a 
faulty year end. Theatre earnings 
held up’ “very well” for the first 
eight months of the year, said 
Goldenson, but the final four 
months cut the entire year’s rev- 
enue below the 1954 level. He at- 
tributed this to a lack of top-qual- 
ity pictures during the period. 

On the other hand, the broad- 
casting division showed a profit for 
1955 after losses in 1954 and 1953. 
Of AB-PT’s total income in 1955 
of $194,662,000 (an increase of 
$5,866,000 over the previous year), 
ABC contributed operating income 
of $81,117,000, compared with $70,- 
424,000 in 1954. The television net-' 
work had a 53% increase in gross 
time billings and “should continue 


/to show further improvement from 


this point on,” according to Gold- 
enson. . 

Profits statement showed capital 
Zalns Of $155,000, or 4c per com- 
mon share, in 1955, bringing the 
combined-net earnings to $1.93 per 
share. Cap gains in 1954 were 
$210,000, or 5c per share, bringing 
combined net earnings to $111,000 
a share, 





Reading Drive-In Resumes 


Reading, Pa., March 27. 
Sinking Spring Drive-In, a $300,- 
000 ozoner on Route 422 near here, 


opened last week for its second 
i ! | s@ason. 
handle the film in a manner | 


Handling some 1,200 ears, site 


|is operated by Pavilion Drive-In 


Inc. of Batavia, N.Y. 
korcey ols $30) .scied encct 





5506 Damage Suit 
Over Film Rights 
To Mitchell Book 


Trophy Productions, which is 
suing the Wall St. banking house of 
Lazard Freres & Co. over film 
rights to ‘““Mitchell—Pioneer of Air 
Power,” authored in 1943 by Isaae 
Don Levine, itself was named de- 
fendant in a $550,000 damage suit 
brought in N. Y. Federal Court 
last week by Mrs. Roslyn Fisher. 
She asks that the court declare her 
true owner of the rights to the Le- 
vine work. 

Mrs. Fisher, who claims indie 
producer Samuel Bronston §as- 
signed rights to the “Mitchell” 
tome to her late husband, John 
Fisher, seeks $500,000 from Trophy 
and its president, Barnett Glass- 
man, for allegedly interfering with 
her lawful ownership. She also 
wants $50,000 which she asserts 
Trophy and Glassman _ received 
from Milton Sperling, United 
States Pictures and Warner Bros. 
for their purported “rights” to 
“Mitchell.” 


Trophy and Glassman, in an- 
swering the charges, deny Mrs. 
Fisher has any rights at all to the 
Levine property. Her suit, inci- 
dentally, was previously brought 
in N. Y. Supreme Court,. but was 
moved to Federal Court upon mo- 
tion of the defendants. They also 
counterclaim for $50,000 damages, 
charging that Mrs. Fisher’s suit 
was brought solely for the purpose 
of harassment and annoyance. 


Counterclaim further contends 
that Mrs. Fisher ‘maliciously and 
fraudulently” represented that she 
is the owner of the “Mitchell” lit- 
erary rights, when she “knew that 
her late husband assigned those 
rights to Glassman.” It’s also cone 
tended that Trophy and Glassman 
recorded the assignment from Fish- 
er with the U. S. Register of Copy- 
right. 

Trophy has a $1,500.000 damage 
suit pending in N. Y. Supreme 
Court against Lazard Freres on the 
claim that the banking house false- 
ly represented to the film industry 
that the plaintiff has no rights to 
the “Mitchell” work. Lazard was 
involved in the case through par- 
tially financing Bronston’s produc- 
tion of “Jack London,” which 
United Artists released in 1943. 
Producer pledged his rights to the 
Levine yarn with Lazard as partial 
collateral to secure the loan. 

Meantime, the story in question 
has already reached the screen as 
“The Court Martial of Billy Mit- 


chell.” Gary Cooper stars in the 
Warner release. 








Legion Wooed 


=a Continued from page 3 p—————— } 


This sequence had been originally 
shot, but was left out of the Ameri- 
can version now showin 
Pzris Theatre, N.Y. oF. 208 
Pagnol’s letter said that, should 
the Legion find these additions 
satisfactory, he would then scrut- 
inize the dialog in the second se- 
quence of the picture, also object- 
ed to by the Catholic group. How- 
ever, he emphasized that he was 
opposed to cutting and mutilating 
the work of the original author. 


“Letters” also has been refused 
a Code seal. It was shown in 
France without any difficulties 
whatever, and in fact was recom- 
mended there by the Catholic 
Cinema Centre. 
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A Warner Bros. Picture 
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RADIO-TELEVISION 27 


THE HIGH COST OF TV ADS 








What Price Money 


Talent prices being exacted for one-shots on ty spectaculars are 
causing increasing anxiety among the networks. Chiefly their 
main gripes are directed toward the talent agencies, notably 
William Morris and MCA, which, it’s claimed, are upping their fees 
for top stars at an accelerated pace. 

One network exec last week ventured the opinion: “It would 
appear on the surface that the specs are here to stay. But now 
we're not so sure. If anything hastens their demise, it will be the 
exorbitant fees demanded for talent.” 

Apparently the gripes go beyond fee extractions, for the charge 
was also labelled that the sympathies of the talent houses only lie 
with packages where they can get 10% off the top. It’s an open 
secret that Showcase Productions, the Jaffe & Jaffe operation 
responsible for “Producers Showcase” on NBC, regards the coin 
demands for talent out of the Morris stables as way out of line. 
In this connection it’s reported that Brian Aherne was turned down 
for the Katharine Cornell “Barretts of Wimpole Street” upcoming 
“Showcase” production (with Anthony Quayle substituted) because 
the Morris office demanded $25,000 for his one-shot services. 

Miss Cornell and her husband, Guthrie McClintic, who will 
produce and stage, have been brought in as a “package” for 
$40,000. 








Snafus of a Safari 





‘See It Now’s’ Penetrating African O.0O. Hurdles 
Lotsa Roadblocks 


+ 








The Ed Murrow-Fred Friendly 
document on Africa for “See It 
Now,” filmed on that continent for 
the last six months, may be the 
most penetrating in the history 
the CBS-TV show. It's due April | contractee, is establishing a tele- 
23 in the Monday “Studio One” | phone answering service Be Gio | 
slot. people. Headman of the “Today” | 

African opus covers 12 countries,| show has put up $105,000 to 
with a minimum of one week de-/Jaunch the East Side Answering 
voted to each and some of them | Service. 
taking three weeks, with creW/ Named as manager of the com- 
using every conceivable means of pany is Arthur Goodman, from a 
travel and operating in contrasting | rival answering service. 


climates from cold to heat. Out of 
it will come, it’s reported, a view 
of Africa seldom heard about and — 
NBC-TV Envisions 
e 
20-Spec Series As 
e 
Sun. Aft Tinters 


never seen. 
The “African Story” is said to go 
heavily in for the subject of self- 
determination and racial color 
bars, major problems on the Dark 
sa te ee interviewed—/ ff present plans materialize, | 
Some trouble was experienced in | NBC-TV will open up Sunday after- 
the Union of South Africa. No Na-|noons next season for a 20-week 
tionalist made himself available} series of additional 90-minute 


Continent. Covered in this con- 

nection were Egypt, Ethiopia, the 

for an interview, obliging the pro- 4 : 

gram te go be the eneeditien for specs, These will go into the 4 to 


Garroway Sets Up Phone 


Service for Show Bizzers 
Dave Garroway, the NBC-TV | 


| 








Sudan, Uganda, Kenya, Northern 
and Southern Rhodesia, South 
Africa, Belgian Congo, the Gold 
Coast, Liberia and Algeria. All the 





material. There's a story behind | 5:39 periods, They will be in 
this. In Johannesburg there was a | color. 

— that the reason Alcoa can- Shifting of Hallmark to a night- 
celled “See It Now” relates to the | time segment (possibly Friday 


show's report last year on that)". 
country, one of Alcoa’s important | "ghts for a weekly full-hour ser- 
customers. Apparently the South | les) would pave the way for the 
African government was not s0| new entry, which would alternate 
much concerned over the telever-| with 26 “Wide Wide World” dis- 
$10n,; it resented the theatrical ver- plays (on an every-other-week 
sg distributed over the United basis) and six NBC Opera produc- 
} re . . . . 
nen That did it. The crew’s | tions, thus leaving the remaining 
mantheT nae Bp up for three | 20 weeks clear for the specs. 
S an 1ere was n ra- : . 
Som Sema Rreroed My as no coopera Discussions have been going on 
One report is that plainclothes- tin <9 spe éc safle a 
men kept track of the crew's move- | ("0 iets o gp coed = Po 
ments and activities, making their Kia Me RIE wee Soe | 
lives “miserable” all down the line. | Production burden on tie new spec | 
series. This would give them a 


° 9 total of three major displays on | 
the web since they are now re- | 
] ume S sponsible for bringing in ‘Produc- 


ers’ Showcase” and the Alcoa- 








Goodyear Playhouse. Jaffe & Jaffe 


2 are playing around with a new idea 
C usiveé ifor the 90-minute presentations, 
| though details are being kept under 


Taking a leaf from the major) 
networks, which have been pacting | 


ithaca tied Shy vie : 2 | 
elusive contracts, the Jae x: satte-- DICKER CHAMPIONS 
-imed “Showcase Pro uctions,”’ | AS BENNY ALTERNATE 


responsible for both “Producers! 
Negotiations are on for Marge} 





wraps, 








Showcase” and the Alcoa-Goodyear | 
dramatics on NBC-TV, is dittoing 
inviting top personalities into & Gower Champion to alternate 

pi me pon it ; t a with Jack Benny next season as 
last week when, ae Pe a oan! the American Tobacco entry in the 
signed to a $75,000-a-year contract.| Sunday night 7:30 slot on CBS-TV. | 
Mostly his directorial services will| If deal is finalized, it would mean | 
be utilized on the Sunday night! the bowout of the Ann Sothern | 
Alcoa-Goodyear show, but he’ll| “Private Secretary” film series. | 
also be available for “Producers’| However, latter is enjoying consid- | 


Showcase” assignments. |erable rerun success under the. 


Jaffe & Jaffe are currently dick-| title of “Susie.” 
ering a similar deal with director} Benny himself is reported on top 
Bob Mulligan, who, like Lumet, has of the deal since it’s of consider- | 

een operating on a freelance sta-| able concern to him what the al- | 
tus but devoting: most of his time] ternate show will be. Champion | 
to the Alcoa-Goodyear program. 


‘format has yet to be fully resolved. 


tbeyond the overall program cost 





AD'S 490 FOR 
NE-TIME BLURB 


By GEORGE ROSEN 


Staggering cost of television 
commercials, particularly those on | 
tint, has now become the industry's 
No. 1 major headache. A Ford 
color commercial done earlier this 
season on NBC-TV’s ‘Producers’ 
Showcase” represented a cost of 
$43,000. This was for a one-show 
exposure and since it was a live 
commercial there are no residual | 
benefits. The 43G as such is far 





of a major half-hour program entry 
on the tv networks and even ap- 








proximates the cost of some of the | 
full hour shows on the air. 


While the one-shot Ford “pro- | 
duction” is the exception, spread | 
over a season’s span the auto com- | 
pany’s commercials for °55-’56 will | 
average about $26,000 per show. | 
What makes it all the more intrigu- 
iung—and expensive —is the fact 
that just as much creative effort 
and ingenuity go into the three- 
minute “hard sell’ as in the pro- | 
gram proper, it sometimes not) 
more. . | 

| 


(To get the Ford commercials on | 
the air necessitates taking over the 
Armory at Columbus Ave. and 62d |! 
St., N. Y., day before telecast for | 
a series of dry-runs, just as though | 
it were a full-fledged video produc- | 
tion.) 

Some of the other vital statistics | 
attending the high cost of tint | 
plugs testifies to the mounting | 
apprehension of the clients. A| 
filmed commercial made by RCA | 
(which, like Ford, is out of the | 
Kenyon & Eckhardt shop) for the) 
same “Producers’ Showcase” cost | 
between $95,000 and $100,000. | 
This particular film will get a total | 
of four exposures this season in | 
the one-a-month Monday night | 
series. Cost per show: $25,000. | 


} 


Oldsmobile’s first commercial of | 
the season for its Saturday night | 
spec series on NBC-TV cost $20,- | 
000. Done live, it, too, like the | 
Ford commercial, has no residual | 
value. Whirpool, which sponsors 
the Milton Berle Tuesday night | 
NBC-TV segments, spends $10,000 | 
for each of the two-minute live | 
commercials which utilize Kukla, | 
Fran & Ollie. Sunbeam’s tinted , 
messages on both the Sunday night 
NBC-TV specs and the Tuesday 
night Berle show have been aver- | 
aging out to $12,000. | 

All of these are exclusive of | 
“hidden costs” which crop up when | 
tle first of the month bill shows | 
up from NBC. These are service | 
costs from which black-and-white | 
clients appear to be exempt for | 
reasons that are even bewildering 
to some of the sponsors. 

Sunbeam, for one, has pulled. 
cut of the color shows, at least for | 
the time being, having dropped the | 
Sunday night specs and participa- 
tion in the Tuesday Berle segments 
in favor of co-sponsorship of the 


| 


| NBC political conventions and the 


NCAA gridcasts next fall. How-, 
ever, since the Sunbeam tint “sells” 
have been translated into a major | 
suecess story for the company, in 
this instance the programs, rather | 
than the plugs, take the rap for) 
the defection. 

The rising cost of tv commercials 
has brought in its wake a new 
approach on the part of network | 
sponsors anxious to cash in on the) 
residual benefits of their expensive 
filmed blurbs—an approach that is 
creating a lot of unrest and anxiety 
among station managers around 
the country. The clients are now 
peddling "agen already - exposed | 
commercials as station break spots. 
Ordinarily, the stations would grab 
them, not only because of the 





‘fancy prices the clients are willing 


to pay the stations, but also for 
ithe high-voltage entertainment | 
quotient of some of these com- 


mercials which were originally 
designed for major network entries. 
However, there’s one serious 


hitch. The clients are asking for 
more than the one-minute time 
allocated for station breaks. Since 


any appreciable acceptance of 
these blurbs could throw a whole 
programming pattern out of kilter, 
it’s something that is being eyed 
intensively by broadcasters and the 
whole ad fraternity. 


| film eight to 10 specs for the net- 


ito work on “Stage Show,” 


|measured at 37 from 


| Previous Oscar telecasts rated 47.1 


|day (1). 











Hollywood, March 27. 
Approximately $2,000,000 is in- 
volved in a deal NBC-TV is nego- 
tiating with 20th-Fox, whereby its 
tv subsid, TCF Productions, would 











16.3. ABC's “Ozark Jubilee” aver- 
aged 6.8 for the hour and a half. 
NBC's 10:30 p.m. to 12:15 a.m. 
Osearcast last Wednesday (21) was 
10:30 to 11 
(Trendex doesn’t go beyord that 
time). CBS’ “20th-Fox Hour” drew 
10.8 and ABC's Boxing Bouts an 8. 


last year, 43.9 in 1954 and 35.7 in 
1953. NBC claimed 46,000,000 


T © a 
wo-Way Breach Seen Widening 
moved into his new town house | its co-sponsorship (with RCA) of 
a gadget-happy broadcasting | pears te be doing some soul-search- 
engineers have been wrestling /the moment. The networks, for 
right on both of the one-a-monpth 
grieved should Ford decide to pull 
up stakes since there have been 
$7,000,000 Deal disquieting reports that, as a client, 
| NBC spec entries, Ford would pre- 
plies to the CBS ‘Ford Star Jubi- 
ing planned for next season. | wouldn't be at aH averse to Gen- 
Spyros Skouras favors the project As for the CBS “Jubilee” series, 
Hour” for GE and “My Friend | Control over the show. The motor 
with live shows the other weeks, | C¢ln Was Shot” and the two Noel 
NBC has already approached from other quarters. 
No time slotting has been set as |Tepresenting an_ investment of 
Whichever way Ford decides to 
| go, the Saturday night 
Against CBS-TV Rivalry business as usual,” according to 
bing on the Trendex from CBS-TV, 
ers of 15.4 and 12.7 vs. 32.5 and oct tiie tee tiie tus 
Films” averaged out at 7. had negotiated for Gregory Peck 
Como dropped a bit behind Jackie nat ot tabs tar tha wreeent, ts 
Vehicle was agreeable to March, 
Trevor to play opposite March. 
June entry is still being dick- 
viewers for the ceremony. 
case” time gets preempted im Au- 


Ford's Spec Fut NBC, CBS 
ords Spec Future on NDbU, 
e e 
till Iffy As Client Wants Control: 
; 
+ Ford Motor Co., which has one 
Frustrated Prexy |of the major stakes in the tv spec 
Frank Stanton, CBS prexy, | pattern of programming through 
in ag ange dd oa 90s last | Producers Showcase” on NBC-TV 
week. New domicile has every- | and “Ford Star Jubilee” which it 
thing, and then some, that | bankrolls solo on CBS-TV, ap- 
roy D seer a e. for—except ‘ing in regard to next season. 
- gor aig no tv. : | Whether it continues with either 
or the past couple of weeks | entry seems to be a moot point at 
hg ~ eae troubles. So far | one one, aren't too concerned over 
no 1uckK, |the ultimate decision, since the 
potential sponsor line forms to the 
* 
NBC 20th N L presentations. 
; IC er From all indications neither 
network would be particularly 
Ford hasn't been too easy to live 
» | with. In regard to “Producers 
n ck Showcase,” considered by far the 
ers most successful of the various 
|fer having a series of its own so 
that it would have a more com- 
manding voice on decisions, ap- 
lee” specs. On the other hand, there 
are reports emanating from the 
work's 90-min. weekly series be-| NBC camp that the network 
Web and 20th brass are now dis- | ¢ral Motors moving in and _ shar- 
cussing the deal in N. Y., and ips the 90-minute “Showcase” with 
it’s reported 20th-Fox prexy RCA. 
as a prestige venture for TCF, | that network has been anything 
Thus far, the subsid has confined | >ut immune from the Ford people 
its production to the “20th-Fox | speaking up and trying to exercise 
Flicka” series, both on CBS-TV. |COmpany hasn't been too happy 
The 90-min. vidfilms would be | With some of the later entries, 
spotted once a month in the series, | Such as “High Tor,” “The Day Lin- 
along same lines as CBS’ “Play-| Coward spects, and put Lent on 
house 90” series, for which Screen for the yanking of the third Cow- 
Gems is filming eight shows. /ard show despite protestations 
such writers as Rod Serling, Gore _, Particularly since the Bing 
Vidal, Paddy Chayefsky and S. N. Crosby “High Tor” entry, regarded 
Behrman to script its new series. | for the most part as a fiasco (and 
yet. about $450,000), it’s said that the 
| Ford-CBS relationship has been 
anything but a happy one. 
| any : 
ot Even Heaven Can 
ea Ca CBS-TV 
{series and the NBC-TV Monday 
Protect Liebman Spec night productions will be “back in 
spokesmen from both webs. 
Max Liebman’s NBC-TV spec, | 
“Heaven Will Protect the Work- e 
ing Girl,”” got a Sunday (25) drub- Fredric March 
averaging 15.2 against the rival’s ‘ ’ 
31.9 for the 90 minutes. It was 17.6 Into Dodsworth 
vs. 28.8 for Jack Benny, and clust- 
34.3 for Ed Sullivan, with the Lieb- ed >" 
man specola going downward over ag ie : os a geDron sgh 
7 te. ABC-TV’s “Famous ‘ roaucers snowcase’ entry on 
the route CBS-TV. Previously the network 
In the Saturday shuffle, NBC's 
“Big Surprise” made it 22.8 to 17.4 to play the role created on the 
ones CBS’ “Beat the Clock”: Perry stage by Walter Huston, but Peck 
: : *,| turned it down with the assertion 
Gleason, 25.1 to 26.1, and then went : ; 
35.8 to Was not interested in playing an 
elderly man. 
but with the proviso that the show 
be given a Coast origination. Ne- 
gotiations are now on for Claire 
Alex Segal: will produce and will 
ditto on the May “Showcase”’ pres- 
entation of “Bloomer Girl.” 
ered. In July “Showcase” will pick 
up Ed Lester’s touring legit unit 
of ‘‘Rosalinda.’’ The Monday ‘“‘Show- 
gust for a pickup of the Republican 
political convention out of San 
Francisco. 





Tony Gets Sponsor, Too 

Pepsi-Cola will sponsor the first 
telecast held for the presentation 
of the Antoinette Perry (legit) 
awards on WABD, N. Y. this Sun- | 
It'll be a 90-minute show 
‘from the Plaza Hotel with Helen 





GRADLE’S CHI-TO-L. A. 
Chicago, March 27. 
Michael Gradle is replacing veep 
Frank Pittman as manager of Need- 
ham, Louis & Brorby’s Hollywood 


Hayes femceeing the American 
| Theatre Wing annual event. | office. 
| Tony awards will be made by Pittman, who has helmed the 


Coast shop the past 10 years, is 


Walter Slezak and Nannette Fab- ; | 
: lresigning at the end of May. 


ray. Show starts at 9 p.m. 
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AB-PT's Big Net Earnings in 55 
Came Out of TV; 53% Biz Hike 


ABC Division of American 


Broadcasting - Paramount Theatres 


operated at a profit during 1955, 
the first time it has contributed 
black-ink figures to the compatry 
since the 1953 merger of the web 
and United Paramount Theatres. 
While not specifying the exact 
contribution of the network to the 
AB-PT net earnings of $8.218.000, 
the annual AB-PT stockholders re- 
port stressed the black-ink aspect 
of the web’s operations and point- 
ed up its operating income 1n- 
crease of $10.693.000 in 1955 to a 
total of $81,117,000. (Fuli details 
of the AB-PT stockholders report 
in the Pictures Section.) 


Webs television, network in par- | 


ticular showed growth, with a 53° 
billings increase in 1955 over that 
of 1954. With the company show- 


ing a 74° increase in profits over | 


Jast year and the report specifying 
that theatre earnings were down 
for 1955, it is clear that the net- 
work provided the big earnings 
boost for the company. Report also 
showed the web now has iven- 
tories at $7,023,000 and receivables 
of $14,680,000. Viewing of ABC. 
TV was up during the year from 
51,000,000 home hours during De- 
cember of 1954 to 80.000,000 home 
hours in December of 1955, a 56%o 
increase. 

Another indication was the iact 
that the web had 25 hours a we ek 
sold commercially in the fall of 
55, compared with 1314 hours in 
1954 and 1014 hours in 1953, with 
the net’s new daytime program- 
ming accounting for part of the 
increase but involving a heavy 
gain in nightime programming es 
well. 

Report also stated that ABC 
Film Syndication Inc., now a sub- 
sid of the parent company rather 
than of the network, had doubled 
its billings during the year. 





Spector Angli 

Whitehall Drug wants out 
“Quiz Kids” pronto, with result 
that the Thursday night 10:30 to 
11 period goes on the availability 
list after the April 12 show. In 
any event, the time will be taken 
over by CBS-TV in the fall to slot 
the new hour and a half ‘“Play- 
house 90” series, which goes into 
the 9:30 to 11 period. 

For the interim period, however, 
Hazel Bishop is casting enviable 
eyes at the time slot, which would 
give it a back-to-back parlay with 
its 10 o’clock rotation with Toni 
on the “Arthur Murray Party” en- 
iry. However, it has not picked a 
show as yet for the 10:30 period. 
It Won't be “Quiz Kids,” which has 
been a disappointment since its 
resurrection (although years back 
a click radio-tv staple). 

Hazel Bishop factotum Raymond 
Spector has been playing around 
with a bingo-type show, but this 
has been rejected by CBS. 


“WHAT BOYCOTT?’ 








Columbus Station Denies Negro 
Protest, Hiring of Drummer 





Reports of a Negro viewing boy- 


coit of WLW-C in Columbus be- | 
cause of the station’s refusal to 
accept a package offered it are 


without foundation, the station de- 
clared this week. A 
VARIETY had reported thata Jimmy 
Rogers fan club of 4,000 members 
were conducting a telephone cam- 
paign to boycott the station be- 
cause of its refusal to accept a 
program featuring the local drum- 
mer. 
Boycott 


never existed, says the 
station; neither does such a fan 
club. Moreover, Rogers was 


“never a part of the show” turned 
down. Station had been offered a 


quarter-hour local show which i; 
Mpbhad auditioned as “unacceptable | 
from a 


programming 


levels, Its turndown 
nothing, declares the station, 
cept the packager who was turned 
down. 


ys 


story in| 


standard” 
and not measuring up the station’s 





+ 
| 


CBS’ NEW HIGH INCOME 





Net Profit of $13,400,000 Represents | 


17.4% Hike 





The volume and profit columns | 


made records for CBS Ine, during 

1955. Net revenue and sales at- 
ifained $316,600,000, a hike of 
| 12.9% over 1954, the previous high 
mark. Conselidated net income was 
$13,400,000, compared to $11,400,- 
000, or 17.4% up. 

Earnings per share were $1.83. 
compared to $1.62. Figure is based 
on the 7,311,000 average number 
of shares outstanding and reflect- 
'ing last April’s three-for-one split- 
|}up. Cash dividends of 7628 cents 
| per share were paid 


| also paid in December. 


| 





ABC-TV has nearly firmed up 
| its Tuesday night lineup for the 
.fall, what with having finalized a 
| spot for the new Alan Ladd show 
| being brought in by General Elec- 
| tric and making a strong pitch for 
| the Eastman Kodak business which 
is due to leave NBC at the end of 
_the season. The Ladd 
series will go in at 9 p.m. Tuesdays, 
| with the network’s pitch at Kodak 
being for the 9:30 spot following. 

Should ABC succeed in luring 
Kodak away from NBC—film com- 
| pany is letting its pact on “Screen 
| Directors Playhouse” run out and 
| is shopping for another property, 
| though not necessarily another 
| network—it would have its Tues- 
| day lineup firmed through 10 p.m. 
|“‘Warner Bros. Presents’ would 
| start the evening at 7:30, following 
| 


| 
| 
| 
| 


ithe co-op “Kukla, Fran & Ollie” 
and the limited-network 
Daly & the News,’ 


with “Wyatt 


GEN. CIGAR PACTING 
NBC-TV BOWLING SEG 


Chicago, March 27. 

| General Cigar is dickering with 
'NBC-TV for a_ test whirl on 
|“Championship Bowling.” If the 
| deal goes through, the stogie firm 
| will underwrite the kegler display 
| for a minimum of five weeks start- 
| ing April 8 in the Sunday night 
half-hour vacated by American 
| Tobacco’s “Justice” series. 

| Tenpin contest will originate 
‘from Chi and will be a somewhat 


| dressed-up version of the pioneer- 


ing bowling format which caught 
on fast locally after being launched 


‘as an experiment on WNBQ two 


| 


during the | 
year 2nd a stock divvy of 2% was | 


years ago. 


Jeck Whitney Dickers 





For $4,000,000 Buy 


Of KEUL-TV in Texas 


Galveston, March 27. 
Negotiations for the sale of 
KGUL-TV to the J. H.- Whitney 


| Co., of New York for about $4,000,- 


000 


ABC-TV Kodak Bid 


| Whitney group, 


In Tues. Revamp 


filmed | 


| 
| 


| 
| 


“John | More 


are under way. 

According to Paul E. Taft, prez 
and general manager of the outlet, 
some of the stockholders of KGUL- 


TY have had negotiations with the | 


but nothing has 
been finalized. 

Taft would not comment about 
the reported sales price or a pro- 
viso that would give him a 10-year 
contract to manage the station at 
an annual salary in the neighbor- 
hood of $50,000. ™ 

J. H. “Jock” Whitney is brother- 
in-law of William S. Paley, chair- 
man of the board of CBS. KGUL- 
TV is local CBS outlet. Whitney’s 
company already owns KOTV-TV, 
Tulsa. 

Taft is the largest stockholder 
in KGUL-TV; but with 40.5% he 
does not have a majority of the 
stock. Next largest stockholder is 
R. Lee Kempner, Jr., with 20%. 
James Stewart, the film star, is 
also a_ stockhoider. 

KGUL-TV only last month won 


approval of the FCC to relocate | 


Craig Lawrence s 


its tower closer tec Houston over 
protests of KTRK-TV, Houston, 
after more than a year of litigation. 


‘Film Festival’ Coin 


ABC-TV has latched onto three 
sponsors for its combined 





| “Film Festival” package, compris- 


on | Earp” continuing at 8:30 followed | ing the Sunday night “Famous Film 


| by the Ladd opus and Kodak. Dan-| Fest” and the cross-board “After- 


iny Thomas’ ‘Make Room 


for |noon F.F.” 


New bankrollers are 


| Daddy” is set to move to Mon- | Pearson Pharmacal, whieh via Don- 
| days at 8, opposite Sid Caesar and | ahue & Coe, will use one partici- 
Burns & Allen, following long ef-| pation weekly on “Famous” for 13 
forts by the web to get it into an | weeks; Carter Products, which via 
earlier spot to capture the kids,| Ted Bates and SSC&B has signed 
while ‘DuPont Cavalcade Theatre.” |for five “Famous” and nine “Aft- 
;currently in on Tuesdays at 9:30! ernoon” spots: and Beltone Hear- 
following “Daddy,” goes to a Sun-|ing Aid, via Olian & Bronner, two 


| day early-evening time. 


“Atternoons.” 


Two More ‘Inside TV’ Novels: ‘Tubie’ 
A Gentle Fantasy; ‘God’ About Godfrey 


The flock of novels on the adver-¢ 


tising business over the past few 
| years and on television in particu- 
jler in the past few months have 
all had had one common character- 
| istic, their bitterness and ferocity 
in “exposing” an industry and its 


| prototypes. Now, along comes 
| Peter Keveson, former agency 


v.p., With a different sort of book, 
|a serio-comic fantasy with a pre- 
| vailing undercurrent of gentleness. 
lIt's called “Tubie’s Monument” 
| (E. P. Dutton & Co., $3.50). 

“The “Tubie” of the title 
| character named Benson 


is a 
Tubro- 
| vich, a television copywriter who 
| verges between the genius and the 
| insane. His “monument” is 

| Lavingo, an Italian butcher boy 
|from the Bronx who looks like a 
| younger edition of George Raft 
}and whose gentle voice combined 
| with his looks, it turns out, can sell 
sell soup by the supermarket-load. 
Joe, unlike his fictional predeces- 
‘ors, is a decent and unassuming 
kid, and remains that way; yet, he’s 
|¢s interesting a central character 


/és the egocentric figures of many |, - 


*nother book. It’s Tubie on whom 
KKeveson lays the burden of the 
eccentricities of Madison Ave. 
Keveson’s principal interest is in 
\telling a story, and this he does 
| very well. The adventures of Joe 


| category of fantasy. 
4Continued on’ page 46) 


) 


This is evidently the enlightened 
era of the enlarged ego of ether 
eniertainers. One man, in particu- 
lar, appears to be the subject of 
the peak hour under electron 
microscope examination by a score 
of novelists, essayists, radio-teevee 
columnists and other probing social 
historians, 

Though the adjective jockeys 
deny they are writing about one 
ATthur Godfrey, it is as plain as a 
hustling huckster’s message that 
their prose concerns this much- 
discussed, much-abused and multi- 
sponsored cathode-ray character. 
First came “The Great Man” by Al 





Joe} 


provoked | and Tubie have bizarre and eerie | Danny 
ex- | overtones that put them into the | redhaired, 


Morgan, a shrewd, stabbing ap- 
praisal of a revolting American 
_hero of the airlanes. 

Now, in a new novel tagged “The 
God of Channel 1” (BaPfantine 
Books; 35c) dashed off by Donald 
| Stacy (a pseudonym for two fraidy- 
cat writers) there is the usual dis- 
claimer about the characters being 
fictional and no reference to real 
persons’ intended. This is as 
ridiculous as a davtime soaper. 

“The God of Chznnel 1” is a 
| poorer to'd tale than “Great Man.” 
|It lacks the insight and dialog of 
| Morgan’s dissection. It does, how- 
_ ever, manage to entertain the read- 
er largely because of the inside 
studio stuff. This is the yarn of 
Dahl, the Machiavellian 
crinkly-eyed, drawling 


And for the | idol of 50,000,000 Americ*n fami- 


(Continued on page 46) 


ea it 


| 
| 


and inferentially 


program. 


after Bernstein was freed. 


of the event. 


‘Big Story’ No Invasion of Privacy 


Washington, March 27. 


There is no invasion of the right of privacy when television, 
motion pictures, ; 
whose experiences have been a matter of public record. 
U. S. Court of Appeals has ruled in upholding a decision by Dis- 
trict Judge Richmond B. Keech throwing out a $1,000,000 damage 
suit against NBC by Charles Bernstein, a Government employee. 

Bernstein sued NBC for carrying a fictionalized version of his 
prison experience and subsequent pardon in “The Big Story” 
He had been saved from a death sentence for a murder 
conviction through evidence uncovered by Martha Strayer, a re- 
porter of the Washington Daily News. 

A panel consisting of Judges E. Barrett Prettyman, Charles 
Fahy and Walter M. Bastian held that Bernstein’s privacy was not 
violatea by the program which was presented in 1952, seven years 
It pointed out that his name was not 
used and that nothing derogatory to him was carried other than 
ihat which appeared in court records or in the press at the time 


dramatize stories of persons 
So the 


Bernstein contenced that he had established himself in the com- 
munity after release from prison, that the program was seen by 
neighors who were able to identify him with the story and that 
he suffered great mental anguish. 
“passage of time” entitled him to privacy. 


His attorneys argued that the 











$300,000 INCREASE 


The 1956-57 budget of Television 
Advertising Bureau will go” to 
$700,000, a $300,000 increase over 
last year’s. Increase and the ap- 
pointment of W. D. 





} 
| 


| 
| 


as new chairman of the TvB board 
of directors was okayed at the 
board meeting in N. Y. last week. 
Rogers, of WDUB, Lubbock, 
Tex., replaces Richard Moore of 
KTTV, L. A., as chairman. Rogers 


ilast year was board secretary, a 


j 
| 
| 


| 





| 
| 
| 
| 


| 


| 
| 


| and 





job taken over by Roger Clipp of 
WFIL, Philivy. Lawrence (Bud) 
Rogers, WSAZ, Huntington, W. Va., 
returns as treasurer. 





Upped CBS Status 


With Hubbell Robinson Jr., and 
Merle S. Jones upped to the status 
of executive vice presidents by 
CBS-TV last week, already in the 
hopper for advancement to chev- 
ron level had been the name of 
Craig Lawrence. Lawrence, direc- 
tor of station administration since 
being pulled out of his general 
manager’s post at WCBS-TV, the 
New York owned & operated, be- 
comes v.p. over the owned stations. 
In that niche, he’ll relieve Jones 
of the burden of routine duties, in- 
clusive of the general services de- 
partment, and also ride herd on 


(Dub) Rogers | 


| 











Spot Sales, with Clark George the | 


general sales manager of the lat- 
ter sector. 

The exec v.p. appointments hav- 
ing fortified the network at the top 
programming and all other admin- 
istrative firmaments (Robinson and 


| Jones, respectively), and with some 


other high designations yet to 
come, Lawrence steps inte a key 
post in the web’s “march of prog 
ress.” 


Lawrence was recruited from 


ithe N. Y. flagship some 18 months 


ago, with Sam Cook Digges replac- 
ing him there. Before taking hold 
of Channel 2, Lawrence 
vised KSO and KRNT (Des Moines), 
WNAX (Yankton, S.D.), WHOM 
(Jersey City) and WCOP (Boston). 
In 1942 he was tapped as a v.p. of 
Cowles Broadcasting and executive 
striper of its subsid companies, At- 
lantic Broadcasting and Massachu- 
setts Broadcasting. 





Reruns Replace Reruns 


With “Topper” going off the air 
this week, ABC-TV is installing a 
filmed rerun package, still untitled, 
in its place starting Monday (2) in 
the 7:30 slot. Films will be pulled 
out of such previously run pack- 
ages as “Pepsi-Cola Playhouse” 
“Studio 57,” all out of the 
MCA-TV stable. Series will run 
through the summer, with the 
web’s upcoming “Frontier Judge” 
slated to take over the time slot 
come September. 

“Topper” run on ABC-TV this 
year was an all-repeat operation, 
the originals having played CBS- 
TV the year before. Web had the 
reruns half-sponsored, with Stand- 
ard Bfands carrying them on an 


piternate-week basis. “4 
4 £V Lie i 


super- | 





4 


More Charges Than Substance 
Keynotes Probe on 
TVB’S 700G BUDGET; | 


Web Pressures 


Washington, March 27. 
So far, the House Small Business 
subcommittee inquiry into alleged 
network and_ political infiuence 
over FCC policies seems to be built 
more on charges than substance. 
The probe, headed by Rep. Joe 


L. Evins (D-Tenn.), a former Fed- 
eral Trade Commission attorney, 
held two hearings hast week and 
developed practically nothing. The 
sessions have recessed indefiniteiy, 
apparently pending examination of 
a mass of correspondence subpoe- 
naed from RCA-NBC and CBS and 


the possibility that something 
juicy will be discovered. 
Highlighting the first hearing 


was a lengthy statement by Evins 
outlining the aims of the inquiry 
and a charge by Rep. William M. 
McCulloch (R-O.), a member of 
the subcommittee, that Evins ap- 
pears to be off on ‘‘a,partisan fish- 
ing expedition’. Evins said he has 
received ‘disturbing reports” that 
FCC is not “in fact’ an independ- 
ent agency, that is is under the 
influence or control* of the White 
House and the industry it is sup- 
posed to regulate, and that the 
FCC told the subcommittee that 
the major networks have the power 
to “hire and fire’’ Commission per- 
sonnel. 


At the second hearing, the prin- 
cipal development was a letter 
from FCC Chairman George C. 
McConnaughey, which was insert- 
ed in the record, saving he was 
“astounded” by Evins’ interpreta- 
tion of a conference he and his 
aides had with Evins regarding 
FCC operations. McConnaughey 
said he and his assistants had 
searched their recollections and 
they could not recall even dis- 
cussing any subject relating to al- 

(Continued on page 46) 


Pulse in 22-City 
Overnight Rating 


Pulse is planning to go into reg- 
ular competition with Trendex on 
delivering overnight network tele- 
vision ratings. The Sidney Roslow 
firm, which has been experiment- 
ing in “personal coincidental” 
methodology for the past few 
weeks in order to iron out any 
kinks in its variation on the short 
order service, is using a 22-city 
sample to arrive at the quickie rat- 
ings. 

Pulse is guaranteeing subscrib- 
ers to the overnight system a min- 
imum sample of 1,500 interviews. 
The number of interviewers to be 
used was not disclosed, but they 
will ask their questions while the 
particular tv showing being meas- 
ured is still on the air. Company 
is using 18 major cities on its 
basic radio-tv measurement list, 
and four tv-only towns—-Charlotte, 
Cleveland, Columbus and Dayton. 

‘Pulse measured President Eisen- 
hower’s “I will run again” speech 
as the first overnighter. It has also 
done the Emmy and Oscar shows. 
Sunday (25) the service covered 





NBC-TV’s “Heaven Will Protect the 


Working Girl,” giving it 19.4 


against Jack Benny’s 28.7, and 15.2 
MS EE Sylpivan’s 4A F, 3 
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DICK MOORE VS. T 





Lewis & Pearson Package 


A series of public debates which Music Corp. of America hopes 
will rival the historic Lincoln-Douglas discourses is being offered 
MCA is packaging a series of spontaneous gabfests 
between conservative radio pundit Fulton Lewis Jr. and radio and 
videoite Drew Pearson, whose views are usually diametrically 
Both are understood to have given 
their okay to the project, and presently, the talent agency is going 
after select sponsors who have desirable time segments. 

As currently envisioned, MCA is planning to take advantage of 
the pre-election period for presentation of these polemics, with 
a summation by both on the eve of the Republican conyention. 
It’s planned to have an impartial arbitrator bait both Lewis and 
The blueprint calls for both participants to steer clear 
of each other until they meet to exchange views so that the 
spontaneous character of the debates can be maintained. 

According to the present prospectus, it’s indicated that not even 
the subject matter will be discussed in advance. 
is likely to throw out a few choice statements, and the participants 
can be depended upon to fight it out no matter what the subject 


to sponsors. 


opposed to those of Lewis. 


Pearson. 


matter might be. 





The moderator 











Mr. Wizard s ‘Now We Are Five’ 





Anni Milestone Cues a Return to First Show In 
Updating of Subject 


+ 





After five years (as of this 
month), Don Herbert, video’s “Mr. 
Wizard,” is planning his first “re- 
peat” telecast. Having done some 
200 separate shows over the five- 
year span on NBC-TV, Herbert has 
run not out of material but out of 
context. Show, which translates 
science into everyday terms using 
household objects for its “experi- 
ments,” can range far and wide 
for topics, but Herbert has finally 
run into the problem of the limita- 
tions of his approach and now must 
start backtracking. 

First repeat, for example, sched- 
uled for next month, is the topic 
of the very first “Mr. Wizard” 
when it went on as a local show 
on WNBQ, Chicago, five years 
back, that of air pressure, ex- 
plained in household terms. 
“We've got no-problem in finding 
all kinds of topics centered on air 
pressure,’ Herbert states, “but the 
trick is to explain them within our 
own limitations, and that’s why 
we're repeating the show. But 
we've learned a lot, and the repeat 
will be quite an improvement on 
the original. Anyway, five years 
is a long time, and we can assume 
that those 12-year-olds who were 
watching then are now interested 
in other things and we've got a 
new crop of youngsters.” 

“Mr. Wizard's” financial setup 
continues to be unfque—it’s got a 
semi-sponsored status and has had 
this from the beginning, with the 
Cereal Institute picking up the 


tab for the program and line costs, | 


and NBC-TV carrying it as a sus- 
(Continued on page 46) 





Coca & Wayne For 


Juve Spectacular? 


There’s a “juvenile spectacular” 
in thé works which may ‘shake 
down into a regular series heavy 
on the merchandise angle and with 
Possibility of Imogene Coca and 
David Wayne fronting the talent 
Side. Out of the CBS-TV “Capt. 


Kangaroo” -morning crossboarder 
packaged by Keeshan-Miller Enter- 
prises (with Bob Keeshan as the 
Kangaroo-man) has come another 
license-tagged show titled ‘‘Rag- 
fedy Ann.” The K-M firm has ob- 
tained exclusive tv rights to “Rag- 
fedy Ann” and all other associated 
Juve characters created by Johnny 
Gruelle, who died in 1938. 

‘Raggedy Ann” is virtually a 
feneric term. The original book 
versions have sold in excess of 
75,000,000 all over the world since 
debuting in 1918. Residuals’ in- 
clude RA records, including tunes 
Written in collab with the late Will 
Woodin, Secretary of the Treasury 
under FDR, and dolls, one of the 
hottest sellers of its type. 

Miss Coca and Wayne would ap- 
pear in the guise of “Raggedy 


Ann” and “Ra gedy Andy,” should 


negotiations jell. Peperwiee, it 2 pe 


two other actors 





ee 





Rebuttal in May 


Washington, March 27. 

The Senate Interstate Com- 
merce Committee deferred re- 
buttal questions on testimony 
of Richard Moore, Los Angeles 
indie station owner, until 
May, when it’s expected that 
prexies of the three networks 
will testify. 

Committee hearings resume 
tomorrow (Wed.) for testi- 
mony by Joseph Heffernan, 
NBC financial v.p. 


L&M Preps New 
Budget; Dancer 
Biz at $63,000,000 


L&M Cigarets, in the wage of 
shifting from Cunningham & 
Walsh to Dancer-Fitzgerald-Sam- 
ple a few weeks ago, is now re-_ 
ported about to jump its $4,000,- 
000 budget to twice that amount to 
plug the increasingly important 
Liggett & Myers filter brand. David 
Nyren was named DFS production | 
chief and veep, in a move to 
strengthen the agency radio tv 
team that began before the L&M 
transfer. 

DFS, which expects $65,000,000 
in °56 billings, is following the 
pattern along agency row of 
spreading broadcast responsibility 
among several men. Nyren, pres- 
ently serving as exec assistant, 
moves up directly under Jim Neale, 
radio-tv veep, in the line of 














; broadcast command. Beneath him 





(Continued on page 46) 


Gleasen, Sullivan, Et Al. 
Mulled for Guest Stints 
In Silvers ’56-'57 Series 


Phil Silvers is looking ahead to 
his 1956-57 “sophomore season” 
on CBS-TV. On top of the comedy 
heap in his baptismal year, with 
awards and kudos streaming in 
steadily, Silvers and his preducer- 
director-writer, Nat Hiken, are 
leaving nothing to chance in meet- 
ing the challenging “second sea- 
son” with some new ideas to be 
woven into the click format. 

Silvers and Hiken are con- 
vineed that a few names here and 
there will not hurt on maintaining 
the ratings. One of the gimmicks 
being thrown into the hopper is a 
series of guestar stints from those 
in the Columbia talent roster. For 
instance, there’s a gleam in their 
eyes that spells out Jackie Glea- 
son, who’d be woven into the GI 
series as “will positively appear” 
star of a “benefit performance” at 
the camp for which money-mad 
Sgt. Bilko, (Silvers), would ba. fet 
ing tickets. Anothér guest, wat 
Berd Sullivan. eee 








| agreed” 


|played great 
| testimony, indicating that veepees 





LAL INDIE HEAD 
ASSAILS WEBS 


By JACK LEVY 
Washington, March 27. 


The NBC and CBS networks, the | 


Senate Interstate Commerce Com- 
mittee was told yesterday (Mon.) 
are dominating the flow of pro- 
grams to tv stations, including the 
independents, and are engaging in 
practices which are in violation of 
the anti-trust laws. 


In testimony considered the most 
important presented before 
Committee’s current inquiry into 
tv problems, Richard A. Moore, 


' president of KTTV in Los Angeles, | 
and 
“must buy” arrangements are il-| 
legal and urged that the FCC net- | 


declared that time option 


work rules be amended to forbid 
their use. Moore submitted a legal 
opinion in support of his conten- 
tions. 

Ernest Lee Jahncke, ABC vee- 
pee, who followed Moore on the 
stand, said he ‘completely dis- 
with Moore’s testimony. 
which included an assertion that 
high quality programs cannot 
reach the public unless given re- 
lease by one of the three networks. 
Program problems, Jahncke said. 


are not caused by network prac- | 


tices but by insufficiency of out- 
lets, particularly in the first 100 
markets. 

Members of the Committee dis- 
interest in Moore’s 


of NBC and CBS who are sched- 
uled to testify tomorrow (Tues.) 
will be closely questioned. Sen. 
John W. Bricker (R-O.), who has 
introduced a bill giving the FCC 
direct authority to regulate net- 
works, was particularly attentive. 
At one point, 
“the networks have so much pow- 
er, I cannot see why they should 
not be regulated as a public util- 
ity.” 

Under questioning by Bricker, 
Moore said that the FCC now has 
power to outlaw ‘“‘must buy” deals 
and that legislation is not neces- 
sary. 

When Moore asserted that “must 
buy” agreements between net- 
works and affiliates make it im- 
possible in many cases for an in- 
dependent film producer to sell or 
an advertiser to buy certain pro- 
grams, Sen. Charles E. Potter 
(R-Mich.) remarked: “It sounds 
like economic blackmail.” 

Questioned by Committee Coun- 
sel Kenneth Cox whether adver- 
tisers have been forced to choose 
inferior programs in order to get 
network time, Moore said ‘‘There 
are such experiences.” 


tee call for testimony by adver- 
tisers. 

Moore testified that KTTV, 
owned by L. A. Times and Mirror- 


(Continued on page 42) 








CBS: Need More V’s 


Washington, March 27. 

William B. Lodge, engineer- 
ing v.p. of CBS-TV, today 
(Tues.) urged addition of a 
limited number of VHF drop- 
in channels, thus increasing 
nationwide tv competition by 
widening the public’s choice 
of service. Lodge, who testi- 
fied before the Senate Inter- 
state Commerce Committee, 
warned against the “dangers” 
either of continued inaction or 
“ill-advised” action in current 
tv allocation problems. 

Lodge said that the CBS 
Plan, as presented to the FCC, 
provides a practical improve- 
ment in the present system 
without cost to the public or 
loss of service, that it did not 
reduce opportunity for com- 
munity stations and would 
step up competition to the web 
itself. 

Lodge also said that deinter- 
mixture—each community all- 
VHF or all-UHF—while at one 
time considered attractive, no 
longer seems practicable, de- 
claring it would reduce na- 

tional tv service ,and involve 
a “tremendous” cost,to, the , 
rue ublic. CPOOUS. FPP. AF 


the | 


he remarked that | 


He sug- | 
gested, however, that the commit-{ 
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Pinky's Kidspecs in 


| 
| 
} 


| 





| * Dignified Easter 


Blurbs willenot bounce off 
| announcers, name passersby 
and sundry characters to lend 
| a commercial taint to the 
Easter Parade next Sunday, 
| because the networks are not 
| telecasting New York’s Fifth 
| Avenue processional. Instead, 
they’ll cover the event for in- 
| Clusion on news stanzas, plus 
putting the cameras on re- 
ligious services. 

WPIX, the Daily News sta- 
tion, will cover the parade 
over a two-hour period start- 
ing at 11:30 a.m., with Jack 
Barry as curbstone emcee un- 
der auspices of Peerless Cam- 
era Stores, 


Nesbitt TV Show 
Adds Confusion 
To ‘Omni Status 


Interest ta the up-for-grabs sta- 
tus of “Omnibus” next season is 
heightened by CBS-TV_ turning 
‘over the Sunday 6 to 6:39 period 
to the Bell Telephone System for 
the new John Nesbitt film series, | 
to be called “‘Telephore Time.” A 
variation on Nesbitt’s ex-Passing | 
Parade” radio series, ““Time”’ pre- 
|mieres April 8, week after “Omni- | 
| bus” winds up its 26-week seasonal 
run. 

What happens to “Omnibus” next 
season apparently is in the laps 
of the gods. All the networks ob- | 
| viously would covet the 90-minute 
‘entry (which has been slotted in| 
‘the 5 to 6:30 Sabbath period on | 
CBS). Whether the Nesbitt show 
will be extended beyond 26 weeks; 
whether the Sunday afternoon pro 
football schedule on CBS-TV from 
September to December will spill 
over into the 5 to 6 period, particu- 
larly when midwest and Coast 
games are slotted, are factors that 
will have a bearing on whether 
the “Omni” producers, the TV-Ra- 
dio Workshop, will continue their 
allegiance with the web or invite 
bids from the other networks. 

“Omnibus” winds up the current 
season this coming Sunday (1). 








Workshop’s ‘Exurbanites’ 
Gets Pre-B’cast Bally 
For Admen Commuters 


This Friday (30) evening’s treat- 
ment of A. C. Spectorsky’s “The 
Exurbanites” on CBS Radio Work- 
shop figures to hold special impact 
for Madison Avenue hucksters. 
| Book deals with America’s symbol- 


| 
} 


| manipulators who come in daily 
from Darien, Stamford, Westport, 
/ete., and who publish the slick 


| mags, oversee radio and tv shows, 
and shape nation’s buying habits 
ifrom their ad agencies. 

Paul Roberts, Workshop produc- 
,er for this one, is himself an 
| exurbanite, having lived in West- 
|port and Wilton. Program, inci- 


New NBC-TV 


Deal; ‘No More Torture for Me 


Hollywood, March 27. 

Pinky Lee and NBC-TV have 
agreed on a new tv deal for the 
diminutive comedian next season, 
whereby he will be star of a week- 
ly, hour-long show instead of his 
cross-the-board tv series. Lee said 
here the daily show has him in a 
state of nervous and physical ex- 
haustion, and that’s why he asked 
out of his present deal. Next sea- 
son he will be star of a “miniature 
spectacular” aimed at the kiddies, 
he said. 

Lee said after finishing his 629th 
show, “I don’t want them to be 
saying, ‘Gee, he was a great little 
|; guy until he dropped dead’.” Lee 
| collapsed from nervous exhaustion 
during a show last September, and 
he says now “I don’t know if I 
|} can make it through June, when 
my season ends.” 

NBC has added two years to his 
pact, which now runs through 1960, 
but the comic is mainly interested 
in a new telesked, and he flatly 
told NBC weeks ago he could not 
continue on his present schedule. 
“I have no family—I never see my 
boy or daughter. I’ve neglected my 
| children. I get home late at night 
and immediately begin working on 
the next day’s script. I'm a human 
| being, but you wouldn’t know it, 
‘from the work I’m doing. From 
/now on, it’s going to be different: 
my family comes first, with my 
| work in the backg-_ound. ; 

“My program is selling the prod- 
uct even if it doesn’t have the rat- 
ing which Mickey Mouse Club has 
'in the competing slot. [ refuse to 
/barnstorm the supermarkets to 








| build up a rating. I may not be a 


world-beater, but I’m Going a good 


| job, and my sponsors are very satis- 


fied. 

“But doing a show every day 
Monday through Saturday is phys- 
ical torture, and I just can’t take it. 
On my hour show next season I 
will combine whimsy with fantasy 
and humor. I've already signed 
Hal Beifer to do the choreography; 
we will have guest stars and lots 
of surprise. There will be no more 
seven-day work weeks, 14 hours a 
day for me,” declared Lee. 


Skelton Setback 
Gn |-Hour Show 


CBS-TV’s ambition to convert 
|the Red Skelton show into a full 
|} hour Tuesday night (9 to 10) week- 
ly offering has received a serious 
setback, with result that the whole 
idea may be scrapped, with Skel- 
ton continuing in his present 9:30 
to 10 niche. 

Apparently Skelton’s sponsors, 
Johnson's Wax and Pet Milk, take 
a dim view of the enterprise and 
have told the network, in effect, 
“we're very happy so why not leave 
well enough alone.” In expanding 
the Skelton show, CBS wanted to 





invite two additional sponsors to 
participate. The present clients, 
on the other hand, want Skelton 


to themselves. 


N.Y.-T0-H’ WOOD ROUTE 


| dentally, disregards cleavage be- 

|tween two networks. Spectorsky | FOR KRAFT FOURSOME 
|is one of editors for NBC-TV’s| | = 
|**Home” stanza which factor has | Sale of “The Fool Killers” to 
‘not deterred CBS from doing its| Metro for filmization brings io 
| mike treatment of his tome. |four the number of “Kraft TV 


Public relations department of | Theatre” entries sold to film com- 


|New Haven’s Railroad which runs| Panies since Kraft 


| between Grand Central Station 
| and the Darien-Greenwich-Stam- 
| ford-Norwalk circuit has been ap- 
| proached by CBS Radio’s exploi- 
|teers and has indicated its will- 
| ingness to put time and date. of 
|“Exurbanite” stanza on loud 
| speaker so that commuting huck- 
|sters traveling either .way are 
|alerted to program which should 
| hold special appeal for them. CBS 
| staff writer Charles Monroe is 
doing radio adaptation. Ben Lud- 
‘low is writing special musical 


background, far show, one of his , Charley Fay,” which was the, Feb. 
1 cffering. “Fool Killers” was pre@-p 


themes 
| Suite.” 


tagged, CChayeaal Gray 


initially em- 
| barked five months ago on its $50,- 
| 000 prize contest for the best video 
scripts. However, “Killers” alone 
of the four properties is not eligi- 
| ble for competition since it is not 
| an original, having been adapted 
| by Dale Wasserman from a novel 
| by Helen Eustis. 
| The other Kraft entries involved 
|in sales are Louis Pelletier’s 
“Number Four With Flowers,” pre- 
| sented last Nov. 2; “Devil As A 
| Roaring Lion,” by John Gay, pre- 
| sented on Jan, 10, and “Good Old 


sented on Kraft March 7. 
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ACADEMY AWARDS 

With Jerry Lewis as m.c. in Holly- 
wood; Claudette Colbert in New 
York 

Producers: Robert Emmett Dolan 
for the Academy; William Kay- 
den (Hollywood) and Herb 
Braverman (N.Y.) for the net- 
work 

Directors: George Seaton for the 
Academy; William Bennington 
(Hollywood) and Richard Schnei- 
der (N.Y.) for the network 

Writers: Melville Shavelson, Jack 
Rose and Richard L. Breen 

Music director: Andre Previn 

105 Mins., Wed. (21), 10:30 p.m. 

OLDSMOBILE 

NBC-TV, from Hollywood and N.Y. 

(D. P. Brother) 


No alibis are required from the 
talent; the Oscar show last Wed- 
nesday (21) came _ off respect- 


ably. Not smash, but considering | 


the standards set by previous 
award programs, this one looked 
and listened fair enough. Jerry 
Lewis, who almost went straight 
(for Jerry Lewis), gave it pace and 
evenness with emcee gavel in 
hand. 

Steve Allen, who came on fol- 
lowing the Academy airer, had a 


word about the sponsor. He told 
his audience: “I was late coming to 
the studio because I was caught in 
an Oldsmobile commercial.” The 
crack was fitting, for rarely have 
both the trade and the public been 
given so much cause for rebellion. 
The “sell” was hard and repetitious 
with no effort toward easing the 
pain for the spectator. Oldsmobile 
cut in bluntly and abruptly, show- 
ing no savvy in the way of segue- 
ing from the Acad material to the 
spiels about “rocket” engines, etc. 


To date, the best-of-this-or-that 
shows have been loaded with names 
—personalities who do little more 
than show up. It’s this program- 
ming approach that has invited and 
kept the dialer-iners. Which seems 
to run contradictory to those intra- 
show business voices which are 
raised in (1) horror, or (2) hallelu- 
jah, over the public’s discernment 
anent entertainment values. 


This is contradiction because, 
and look close now, where’s the 
genuine entertainment? It is in- 
evitably a non-creative job of com- 
nlunicating to the people the win- 
ners over marathon running time. 
The stars open envelopes, name- 
drop the victors and exchange some 
patter with the ring master. 

The formula, to repeat, has 
clicked to date in terms of the 
ratings but the payoff in the future 
likely will lessen unless some 
changes are made. It’s not just 
theory that the public wants en- 
tertainment. This is attested to 
by the ups and downs in all 
branches of the show world. It 
follows that viewers eventually 
will grow weary of award outings 
with the same, tired format. 

Last Wednesday’s session 
emerged okay, relatively, largely 
because of Lewis. It was cut from 
the familiar pattern but was man- 
aged with a show of skill. The 
comedian abandoned his usual 
zanyisms, deported himself with 
dignity and made with humorous 
commentary. His dialog-swapping 
with James Cagney, Ernest Borg-| 
nine, Dean Martin and Grace 
Kelly came off amusingly. 

Chevalier came through particu- 
larly well with a rendition of| 
“Something’s Gotta Give,” a tune! 
that’s especially suitable for him. 
Cut in from New York, Harry Bela- 
fonte handled “Unchained Melody” | 
with marked sensitivity. Jane | 
Powell’s “I'll Never Stop Loving} 
You” was a minor contribution, | 
Dean Martin’s “The Tender Trap” 
was a colorful item (along with his 
“Side By Side” duet with Lewis) 
and Eddie Fisher scored fine with 





DADA has 


Studio One 

Jackie Gleason came up with a 
good offbeat story idea and Howard 
Rodman stretched it into an hour’s 
adaptation for “Studio One.” But 
“The Tale of St. Emergency” 
suffered in the stretching—it wou!d 
have made a solid, tightly written 
parable in half-hour form; as an 
hour drama, it wandered and 
lagged, dissipating itself in the 
telling and the making of its point. 

St. Emergency, as capably played 
by Red Buttons, is a “freelance” 
saint called down te help St. Bar- 
nabas (Henry Jones) do something 
about the wicked town which Bar- 
nabas has in his trust. Rather than 
wipe the town out, they seek the 
one honest man in the correpted 
city and find him in the local 
crunkard, James Barton. Latter, 
in the end, gives the people humili- 
ty by holding himself up to shame 
as their example. Interspersed 
between is a demonstration of the 
political corruption and blindness 
of the populace, plus some mildly 
funny scenes with Barton as the 
“interim mayor” of the town. The 
story could and should have been 
toid more concisely, for so much 
of the drama was mere filler ma- 
terial that served to dilute rather 
than enhance the theme. 


Buttons, in as offbeat a role as 
the story itself, handled himseif 
commendably, occasionally lapsing 
but on the whole imparting a sense 
of sweetness and saintliness. Jones 
fared even better as the hometown 
saint, pleading for a last chance 
for the town but unable to come up 
with a reason for saving it. Barton 
was more than up to his own 
standard, which means he was top- 
flight in an entirely believable per- 
formance as the rigidly honest 
lawyer-turned drunkard. And the 
supporting cast, Russel Collins, 
Cliff Hall and Paul Ford, all turned 
in excellent jobs as the crooked 
politicos. 

Apart from the story, the presen- 
tation missed also in the staging. 
Franklin Schaffner, apparently 
called in at the last minute to 
direct, couldn’t avoid a _ certain 
amount of confusion in a tricky 
staging job that at times looked 
like something out of “Skin of Our 
Teeth” without the latter’s organ- 
ized confusion. Nor could Shaffner 
overcome the lags in the script. 
'Twas a good try, but the script 
would have been better suited to 
a half-hour show. Chan. 





Omnibus 

What with the Ford Foundation’s 
high interest in education, it was 
only a matter of time before 
“Omnibus” got down to campus 
cases, the campus in case being 
that of Harvard, as “covered” with 
some 17 cameras, three remote 
units and 100 technicians in the 
90-minute CBS-TV spread Sunday 
(25). The outing was tabbed a 
“general look at higher education” 
with Harvard as the pinpoint. 

Show lived up to its billing: it 
was a “general” survey, leaving 
for the most part the specific prob- 
lems attending the higher educa- 
cation field for the specialists and 
devoting itself by and large to a 
tremendous color job on the insti- 
tution. One is tempted to call the 
treatment superficial, but it was 
hardly that, so huge in scope and 
earnest in approach was the effort. 
The camera teams, under the di- 
rection of Oscar winner Delbert 
Mann, covered virtually every 
aspect of the school, with perhaps 
a greater stress on the extra-curri- 
cular activities, while a lineup of 
graduates that included Leonard 
Bernstein, Sens. John Kennedy 
and Leverett Saltonstall and John 





“Love Is a Many-Splendored 
Thing.” Backing by an orch ba-| 
toned by Andre Previn was good 
all the way. 

As usual, there were some mis- | 
cues, a glaring one being the fail-! 


ure to identify Sammy Fain (mu- | 


sic) and Paul Francis Webster (ly- 
rics) as writers of the winning} 
*““Many-Splendored” song. 
: Claudette Colbeit’ femceed in 
N.Y. with Joseph Mankiewicz lend- 
ing an awkward assist. | 

The program, to wrap it up, waa 
too long, the technical credit 


awards should be scuttled, ingenu- | 
ity in design is needed, and the)\ 


zealousness of the sponsor 


was 
tough to put up with. 


Gene, 


Axe ‘Choose Sides’ 


“Choose Up Sides,” post-noon 
Saturday quizzer for juves, is be- 
ing dropped by NBC-TV at the end 





ot this month. Goodson & Todman | 


Package had failed to lure a spon- 
sor since launching a few months 
ago. 

The 12:30 time goes dark on the 
network, with the slot turned 
back to stations. 


Hopkins v.p. Dr. W. Barry Wood 
expounded the philosophical aspect 
of what a college does for a stu- 
dent. 

The pickups included such extra- 
curricular activities as hockey and 
baseball practice, rehearsals of the 
Hasty Pudding Club and a Shake- 
spearean drama _ society, figure 
skating courses and a glee club ses- 
sion. In the curricular vein, there 
were oral exams, private tutoring, 
a mock trial in the law school, a 
session on labor relations in the 
business school and a conference 
of deans discussing the balance 
between “practical work” by their 


|sum total of these, plus pickups of 
\individual students expressing 
|their feelings about school and 
| Harvard and brief expressions of 
ithe function of various phases of 
\the educational process by the 
|guests added up to an “in-depth” 
coverage of the function and 
}achievements of modern higher 
| education. 

| There | were particular areas 
which ‘Omnibus” coulé have 
| tackled in an overall survey—the 
|problem of overcrowding, the cur- 
irent controversy over. whether 








+++ 


higher education should be made 
available for all or the gifted few, 
whether its standards are being 
lowered by the increase in student 
bodies, whether the liberal arts 
and humanities are occupying a 
place of lesser importance in an 
automation society, etc. Many of 
these questions are no doubt of 
more pressing nature in the field 
of higher education than the prob- 
values discussed by the deans, for 
example. 

But the general nature of the 
entire program’s approach served 
to point up the values stressed by 
institutions of higher learning— 
gave the public an idea of what 
the educators are ying to accom- 
plish and the students trying to 
achieve. In this sense, it was a fine 
public service and yet a highly in- 
teresting program that was far 
more than just a mere sightseeing 
tour of the campus. Producer 
Robert Saudek and director Mann 
turned in a topflight job, both 
technically and creatively. Host 
Alistair Cooke (or “Cookie,” as 
Jimmy Durante called him) was 
fine in bridging the various ele- 
ments, Chan. 





Wide Wide World 

“Eating — that great national 
pastime,” as Wide Wide World 
emcee Dave Garroway aptly ex- 
pressed it on the NBC-TV _ 90- 
minute show S@nday afternoon 
(25), was the main course for this 
General Motors sponsored stanza. 
Lest the program’s gustatory ele- 
ments be a bit too heavy for 
viewers, producer Robert Bendick 
also tossed in scenes from a Dodyg- 
er-Yank exhibition ballgame at 
Miami, coupled with pickups of the 
Dodgers’ spring practice sessions 
at Vero Beach, Fla. 

Roving live camera remotes, in 
spotlighting the flavors of “this 
land of plenty,” focussed on Holly- 
wood’s Farmer’s Market and such 
famed eateries as Romanoff’s in 
Beverly Hills, Luchow’s in New 
York, Antoine’s in New Orleans 
and the Sirloin Room of Chicago’s 
Stockyard Inn. Not only did it 
whet viewers’ appetites but the 
pickups obviously added up to 
priceless publicity for the respec- 
tive cafes. 

Still another remote was from 
Syracuse U., where the virtues of 
cookies (baked from cat-tail flour) 
were outlined betwixt blasts ema- 
nating from a Dixieland jam sesh 
on the campus. In keeping with the 
overall dietary theme, it was con- 
veniently pointed out by Mark 
Stevens that “the flow of food from 
farm to table is powered by A. C. 
Sparkplugs.” That GM division, as 
well as GM’s United Motors Sys- 
tem, Delco Batteries and Guide 
Lamps: share the tab on the first 
60 minutes. 

Final half-hour, under aegis of 
GM’s Pontiac, aired scenes from 
the Paul Masson Winery near 
Fresno, Cal., and emphasized the 
bounty of “the good earth” via 
shots of a picnic of Basque shep- 
herds in California’s San Joaquin 
Valley. Withal, it was an appetiz- 
ing dish that admirably displayed 
America’s culinary values. Rating 
accolades was the fine technical 
work of NBC-TV and its affiliates 
that, of course, made the show 
possible. Unfortunately, in this 
electronic age most of it is taken 
fer granted. Gilb. 





Kraft TV Theatre 

In its surge toward a new vital- 
ity as oldtimer among tv’s dra- 
matic showcasers, credit “Kraft 
TV Theatre’ with trying to 
breathe life into the Wednesday 
NBC-TV series. The 9 to 10 p.m. 
spot is too cushy to have even a 
bluechips sponsor like Kraft lux- 
uriate in “the same old stuff.” So 
last week’s (21) “The Lost Week- 
end” is symbolic of the cheese- 
maker’s attempts, through agency 
J. Walter Thompson, to get out of 
the conventional groove in which 
it’s been trapped for some years 
and into a more realistic atmos- 
phere in terms of latterday view- 
gers’ appetites. A tipoff, too, to 
Kraft’s newly ordained drive to- 
ward greater prestige in the 
drama arena is tonight’s (Wed.) “A 








Night To Remember,” the Titanic 


| story from the bestselling book 
|schools and pure research. The} 


by Walter Lord. 

“Lost Weekend” was. straight 
from the Charles Jackson click 
book of a dozen years ago, and not 
from the Paramount film which 
shot Ray Milland and Jane Wy- 
man into the monied and prize- 
winning class. Adaptation for 
“Theatre” was by Will Lorin al- 
though Jackson himself is a script 
editor of the series and undoubt- 
edly nursed his brainchild for the 
crossover to tv. What can be said 
about the homescreen edition is 
that it pulled no punches right up 
to the downbeat ending, as set 











Tele Follow-Up Comment 





against the film version’s more 
“interesting” playout along with a 
ha finale. 

Jos Maross, in the Don Birnam 
booze-fighter’s role, gave a grim 
performance of a sot in torment 
over the whole route, eliciting 
sympathy in his attempts to re- 
move the yoke. Mary Fickett, por- 
traying the dedicated girlfriend, 
lent dignity and pent-up emotion 
to the difficult part. The other 
roles, particularly some bits by 
Lenka Peterson, the Fielder Cook 
direction and all technical credits 
were well handled, with Birnam’s 
fall dSwn the staircase done on 
film. Average viewer may have 
found this straight-shootin’ “Lost 
Weekend” a bit tough to take at 
times, which may be a plus for tv 
at that. Trau. 

Ed Sullivan Show ; 

Talent lineup on last Sunday’s 
(24) Fd Sullivan Show was gener- 
ally entertaining. The CBS-TV 
stanza moved along at a nice gait, 
with all the acts registering some 
degree of appeal. 

Show had a novel opener in the 
Jackson (Mich.) Zouaves American 
Legion drill team. The Legion- 
naires did some fancy strutting 
and rifle maneuvering, winding up 
with a slick demonstration on how 
to get a group over a high wall 
without benefit of rope or ladder. 
Some funny bits were provided by 
Tony Reese and Pepper Martin in 
their takeoff on “The $64,000 
Question,’ while Jack Carter, cur- 
rently appearing on Broadway in 
“Mr. Wonderful,” also nabbed a 
few yocks with his rapid-fire gag- 
stering. 

Helen Traubel, who’s costarring 
on Broadway in “Pipe Dream,” de- 
livered three vocals for strong ef- 
fect. The numbers were “I Be- 
lieve” and “Autumn Leayes,” fol- 
lowed by a trick intro into “St. 
Louis Blues.” Also scoring solidly 
in the song department was Nat 
(King) Cole, with renditions of 
“Nothing Ever Changes My Love 
For You” and “Never Let Me Go.” 
His workover of ‘““Kee-Mo Ky-Mo” 
for the kids in the studio audi- 
ence was another plus factor. 

In the classical idiom, Andre 
Segovia clicked with his expert 
guitar work. For a topical touch, 
Academy Award winning song- 
smith Sammy Fain (“Love Is a 
Many Splendored Thing’) was 
spotted in a vocal medley of his 
past hits. Fain accompanied him- 
self at the keyboard for an im- 
pressive stint. In the windup slot, 
Montez D’Oca and his femme part- 
ner demonstrated acro agility in 
their hand-to-hand and trampoline 
stunts, 

Jess, 





Gen. Electric Theatre 

Musical comedy star Ethel Mer- 
man chose the “General Electric 
Theatre” on CBS-TV Sunday (25) 
to try a change of pace via a 
dramatic role. It was an unhappy 
experiment. 

Title of the play was “Reflected 
Glory,” telescoped version of the 
George Kelly legiter and adapted 
for this occasion by Arthur Arent. 
Vehicle was woefully inadequate 
and Miss Merman’s contribution, a 
mixture of her old-style brashness 
and strenuous overacting, didn’t 
improve things any. 

Character she was supposed to 
portray was that of a successful,if 
aging actress who wants to give 
up the theatre and retire to family 
life where she can be loved “for 
herself” rather than the glamor of 
her stage personality. Her pro- 
ducer loved her, and she loved 
him, but didn’t know it. Then her 
old suitor turned up to introduce 
his wife, and Miss Merman ended 
up with her producer after all. 

Walter Matthau as the harried 
producer stood out with an engag- 
ing performance that almost saved 
the show. Phillip Bourneuf as the 
suitor more or less walked through 
his part. Augusta Roeland showed 
reasonable animation as Miss Mer- 
man’s friend, but was weighed 
down by impossible lines. Don 
Medford directed and must share 
the blame for this second-rate ef- 
fort. Hift. 

Jack Benny Show 

Dore Schary, Metro production 
chieftain and an accomplished 
public speaker from ’way back, 
was by no means also-ran to Jack 
Benny in this past weekend’s 
CBS-TV half-hour which served 
the purpose (1) of trailerizing the 
comedian’s upcoming film stint in 
a Culver City production and (2), 
trailerizing Metro’s “The Swan.” 

Show was an unusual funny 
semester with Joe Besser making 
every second count as a tempera- 
mental interior decorator, and 
ditto for. Artie. Auerbach . (Mr, 

(Continued on page 44) 





HEAVEN WILL PROTECT THE 
WORKING GIRL 

(Sunday Spectacular) 

With Bert Lahr, Nancy Walker, 
Janet Blair, Tony Randall, Helen 
Gallagher, Connie Russell, Bob 
Carroll, Tommy Grimes, Patricia 
Hammerlee, Art  Linkletter, 
Charles Sanford Orch 

Producer-director: Max Liebman 

Writers: William Friedberg, Neil 
Simon 

Choreographer: James Starbuck 

U.S. RUBBER, MAYBELLINE, 
U.S. SAVINGS & LOAN, AMER- 
ICAN RADIATOR & STAND- 
ARD SANITARY CORP. 

90 Mins.; Sun (25) 7:30 p.m, 

NBC from N.Y. (Color) 

(Fletcher D. Ricnards, BBD&O, 

Gordon Best) 

Max Liebman’s venture _ into 
divine protection for laboring 
ladies proved a spotty affair, but 
with several items on the agenda 
that made the outing seem worth- 
while. Primary object of interest 
was Nancy Walker, of the legiter 
“Fallen Angels” who comes close 
to being the most gifted girl buf- 
foon around. Miss Walker’s par- 
ticipation in several skits which 
included a funny subway bit with 
Tony Randall, and the girls’ 
shower skit were hilarious bits of 
business. Miss Walker hit the 
show’s peak in these scenes and 
seemed to be ample reward for 
staging this colorspec. 


There were some other rewarding 
moments, particularly that of Bert 
Lahr in his rendition of ‘Poor 
Young Girl,” and Connie Russell’s 
“Ten Cents a Dance” provided re- 
spectively a _ serio-comic and a 
straight rendition. Both of these 
held yp extremely well. 


From the title of the piece and 
from its beginning it was assumed 
that the entire session would be a 
sort of turn-of-the-century rib on 
the working gal. The show strayed 
far from its original premise dur- 
ing its 90-minute running time, 
The bits and satire inherent in the 
situation didn’t come off in many 
of the sequences, and nothing as 
good as the original premise was 
substituted. 

Some of the talent needed matee 
rial body. Performers of the calie 
bre of Tony Randall, Helen at 
lagher, Bob Carroll and Jane 
Blair seemed to be wasted for the 
greater part of the show. The 
hosting role assumed by Art Link- 
letter was a bit of unnecessary 
boondoggling. 

The show was most distinguished 
by a lot of wasted opportunity. 
However, in a narrower sense, 
there were a lot of bits that either 
came off excellently, or weren’t 
bad enough to be a total waste. 
Liebman seemed to have hit a bete- 
ter overall entertainment average 
with this show than some of his 
predecessors this season, and he 
elevated the level of tele comedy 
by giving Miss Walker a couple of 
skits that resulted in nas 

ose, 


DIAMOND JUBILEE 

With Guy Lombardo Orch, Kenny 
Gardner, Bill Flannagan, Elice 
Rhodes; Bob Shepard, Dwight 
Weist, announcers 

Producer-writer: Gordon Auchin- 
closs 

Director: Charles Dubin 

30 Mins.; Tues., 9 p.m. 

PHARMACEUTICALS INC. 

CBS-TV, from N.Y. 

(Edward Kletter) 


Finding a fresh video format for 


a band show is one of the medium’s 
toughest problems and this new 
series with Guy Lombardo is an- 
other stab at a solution. The recipe 
for this show is one part straight 
orchestral, one part giveaway and 
one part, “This Is Your Life,” set 
to music. If there is any potential 
in this grab-bag formula, subse- 
quent shows will have to prove it 
since the preem was tov badly 
marred by a series of technical 
errors. 

Under format’s setup, Lombar- 
do’s repertory is determined by 
winners of a letter-writing contest 
in which “the song of my life” is 
described. The contestants appear 
to read their letters and collect a 
ring valued at $1,000. If a Geritol 
boxtop is included, they can win 
an additional $1,000 in cash. The 
Geritol banner, incidentally, is 
very much in evidence since it’s 
inscribed on the backdrop curtain 
asxainst which the show is shot. 

Lombardo is a savvy, affable per- 
sonality, but failed to contribute 
any original points to the opening 
stonza. For one thing, the corny 
letters were against him; and for 
arother, the orch seemed to play 
loudest when Lombardo was talk- 
ing. It could be that the best quips 
were drowned-out; the comments 
that were overheard, however, were 
stereotyped. No doubi the technical 
errors, like Lombardo forgetting 
the name of Cornel Wilde’s wife 
during the eouple’s guest stint, will 
be ironed out. The script also 
could stand considerable sharpen- 
ing. 

Musically, the: Lombardo crew 

(Continued on page 44) 
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STATION REP: TV’S ‘MR. BIG’ 





JWT: N. Ys Top Casting Office 


J. Walter Thompson agency, 
handedly 
mm 


it would appear, is almost single- 
solving the unemployment problem among actors in 
A total ‘of 150—count *em—150 thesps went on the JWT 


payroll for last week's “Kraft TV Theatre” presentation of “Lost 
Weekend” and tonight’s (Wed.) production of “A Night te Remem- 


ber.” 
dramatic series. 


All told, 105 actors will appear in tonight’s 
cerning the sinking of the Titanic, 
before the cameras on last week’s 

Kraft weekly budget will be doubled for tonight’s entry. 


For a two-week span, that’s probably tops for any single 


dramatization con- 
while 45 performers paraded 
“Lost Weekend” production. 

Kraft 


show is one of the few agency-produced dramatic showcases. 








TV’s ‘Hellbent for Leather jackets 





NBC’s Scissorman Has Some ican of His Own On 
A suse 3 of Issues 


In one of his more penetrating | 
reports, NBC's 


Stockton Helffrich, takes up the} 
case of “cliche” and “special in- 
terests” aspects of programmatic | 
fodder, among a load of miscel- 
laneous subjects under his radio- 
tv continuity acceptance wing. De- 
scribing himself as “in a mean 
mood” against the so-called ‘‘spe- 
cial interests” fraternity, Helffrich | 
let loose a barrage of his own 
against letter-writers “who thought | 
we were risking establishment of 
a cliche on uses of the leather) 
jacket as the hallmark of hood- 
lums and gangsters.” 

It’s the scissorman’s view that 
“it does get into the area of dam- 
age to some honest interest if you 
highlight some ‘difference’ in as- 
sociation exclusively with evil.” 
But, he says, “the answer obvious- 
ly is a free expression of ideas 
which in this case boils down to 
avoiding misuse of the leather 
jacket: putting it on heroes as well | 
as villains—and equally to the de- | 
gree it is possible. 


“Jumping from the 


censor-in-chief, | 


KYA, Frisco, before 





leather | sible Communist connections, 





Fernhead Helms WINS 


Jock Fernhead has stepped in to 
|head radio indie WINS as a con- 


| sequence of former veep-general 


manager Rob Leder’s switch to the 


| eles of WOR-AM, also in N. Y. 


Fernhead was veep and g.m. of 
another Elroy McGay _ station, 
the station 
|owner moved him east last week. 


Irv Phillips, sales head and sta- | 
‘tion manager of KYA, has become | 
| acting general manager in lieu of 


|a Fernhead replacement. 


Balking Witness 
Axed by WDSU-TV 





New Orleans, March 27. 
| Herman  Liveright. fired by 
WDSU-TV as program director 


after appearing before the U. S. 
Senate subcommittee about pos- 
said 


jacket to wider issues, this is to, Friday (23) that if he had answered 


say in so many words that part o 


|; questions his testimony “might 


our responsibility as ethical broad- | have cost the jobs of four or five 


casters is to reflect with “ae 40 4 who were friendly 
The | 


the reai world around us 
radio and television media are go- 
ing to be awfully dull ones if we 


(Continued on page 46) 


Straight Entertainment 
Back to ABC Radio As 





to me 
in the past.” 


Liveright refused to discuss 


, Whether he was or is a Communist. 
don’t and competitively we'll get’ 


| ever, 


“If I told you I might as well 
have told Senator Eastland (sub- 
committee head),” Liveright told 


| “gotta 
| they 


| selling 


HE'S ALL TH 
TOLUToA 


A marked change has come over 
the station representative business 
from days of yore. Most of the 
principal reps have decided, after 
years of operating as loosely de- 
veloped bodies comprising sales- 
men and secretaries, that they've 
organize.” Consequently 
have been developing large 
promotion, publicity, sales service 
and traffic staffs to hold their sta- 
tions and attract new ones. At best 
“supplementary units” in the spot 
sales field not too long ago, these 
specialists equal or surpass the 








| salesmen proper in importance. 


The reps’ swing from siraight 
was motivated by three 
| changes in the needs of stations 
from the early days of video and 
certainly from what they were in 
radio’s heyday, the way the reps 
delineate it. First, programs are in 
a constant state of flux. The rapid- 
| ity and confusion of stanza switch- 
ing far outweighs the busiest days 
|of audio. Secondly, the stations 
| are in surprising need of bigtime 
| consultation on how to handle their 
| biz dealings, especially in “network 
relations.” No. 3, it was pointed 
out just a few months ago how a 
/number of out-of-town outlets had 
been hiring N. Y. flackers to bring 
their importance home to Madison 
Ave., but most of the stations have 
come to depend on their spot reps 
to handle part of their publicity for 
them. 

The fourth factor in the evolu- 
tion of the spot rep industry is due 
to the reps themselves. They are 
keenly aware of the competition 
for their better stations and they 
are, consequently, willing to offer 
almost any kind of “plus” service 
to hold their contractees. As re- 
sult the station rep today has taken 
on a new importance in the indus- 
try. 

The importance of promotion 
and research was slammed home to 
various observers when the vener- 
able Katz rep house upped Danny 
Denneholz, its promotion-research 
topper, to its board of directors, 
giving him a significant sayso in 


the cperation of the organization. | 


(Continued on page 46) 


newsmen. Two days before, how- | 


he told newsmen it 


“ridiculous” for anyone to suggest 


| he had been or is a Communist. 


‘New Sounds’ Gets Axed 


tern of straight entertainment in 
its nighttime programming within 
30 days, this programming to con- 
sist of mysteries, variety shows and 
live dance music featuring top 
name bands. Straight entertain- 
ment pattern was finalized at last 
week’s meeting of the web with its 
eight-man Station Planning & Ad- 
visory Committee, which green- 
lighted the heave-ho of the “New 
Sounds for You” pattern and stren 
uously+ suggested the entertain- 
ment format. 

Web is now working on specific 
properties and expects to get them 
rolling within 30 days, which means 
“New Sounds” will be out within a 
month. Mysteries would probably 
be strTpped at 7:30-7:55, followed 
by variety segments and closing 
with live dance band pickups. In 
the whodunit genre, web is dicker- 
ing for properties with track rec- 
ords starring at least one top name 
in each. As for the weriety stanzas, 
they would star a top “selling” per- 
sonality who can move the spon- 
Sor’s goods, a band, vocalists and 
frequent guesters. Band pickups 
would feature only top name com- 
bos, but would get more produc- 
tion trappings than the ordinary 
band remote. 

“New Sounds” was inaugurated 
last October as a drastic departure 
in nighttime programming, capsul- 


ABC Radio will return to a pat- | 1948 Progressive Party 


Liveright said he had been ac- 
tive in a number of “progressive” 
causes in the past, including the 
campaign 
of Henry Wallace for President. 

He added he had been arrested 
during that campaign while making 
a speech for Wallace at White 
Plains, N. Y., where he lived at 
the time. 

The charge, he said, was disturb- 


| ing the peace. 


| to provide the show 


| 


Liveright again defended his re- 
fusal to answer the Senate ques- 
tions. He said it-was a matter of 
“personal belief” and he felt that 
“as long as I am not violating any 
law nobody had a rizht to inquire 
into my personal beliefs.” 


NBC’S ‘WIDE WORLD’ 
EDICT: ‘KEEP IT LIVE’ 


“Wide Wide World” will «tay 
in the live groove next season, ac- 
cording to NBC-TV’s present think- 
ing. There have been rumors that 
the skip-week Sunday 90-minute se- 
ries would be put on film, at least 
in part. This may have stemmed 
from an idea put in the hopper 
some time ago for a European unit 
with filmed 
This might still be done, 





inserts. 


| but probably not during 1956-57. 


| on 


ing five-minute segments into the- | 


matic half-hours and using remotes, 
tapes and pickups from affiliates. 
High cost of the project, plus a 
total lack of sales, caused a shift in 
ABC’s thinking, and the SPAC feel- 
ing that entertainment would serve 
the affiliates best at night caused 
“New, Sounds’ ’’ final, aoe 
feuniznol) 


$325] t 


Show's entire concept is based 
“see it as it’s done,” and hence 
going on celluloid would upset the 
original pattern that launched the 
Sabbath afternoon skein last sum- 
mer under executive producer 
Barry Wood. 

Incidentally, the show’s plans to 
pick up the Ringling circus arrival 
in New York Sunday (1) were 


|} grounded. This may relate to fact 
| that CBS-TV has tied up the circus 


for. next. Tuesday's (3). preview, 
sponsored ay. .General Foods. 
(b> oyAC 09 womndtscot 


was | 





Towers Dickering For 


‘Hornblower’ Deal As 
_ §0-Min. Network Spec 


Alan Towers (Towers of 
is currently in N. Y. hav- 
with the networks 
on a possible tv release of his 
projected “Capt. Horatio Horn- 
blower” film as a 90-minute spec 
prior to its theatrical release (a 
la “Richard III’’). Towers is part- 
nered in the “Hornblower” venture 
with N. Peter Rathvon (ex-RKO). 
Film will be shot in England dur- 
ing July and August and expecta- 
tions are that Michael 
| will play the lead. (Redgrave did 
the “Hornblower” radio series 
| which were heard in this countrys 
‘via CBS). 

Although 


Harry 
London) 
ing discussions 


Towers’ Production 
Services company, which was iden- 
tified with the new British com- 
mercial tv setup, has gone into 
voluntary liquidation, the 
Towers of London operation from 
all indications is still jumpin’. 
huddling with NTA execs this week 
{on distribution of his “Lili Palmer 
Presents” half-hour anthology se- 
lries, 34 of which are now in the} 
can. Similar Towers series, though | 
with a different host, is being | 
shown in England under title of 
“Theatre Royal.”’ He’s also brought 
along a pilot of his “Slim Callahan” 
vidfilm series, based on the Peter 
'Cheney series and is prepping an 
Edgar Wallace series for next sea- 
son designed for U. S. as well as 
| British distribution. 

As tv representative for Ziv in 
the United Kingdom he’s had talks | 


here with execs of the distribbery | 


rep for Tele- 
reports’ the 
“all over 


|and as the British 

Prompter, Towers 

{prompting device is now 

; the .plaee.” 
>3 2 


bites Jsodiuwol ) 


arent | 
P | urged 


He’s | 





| ommended, 
Redgrave 





NGS Radio-TV Program Trends in 12 
DF(P|F Foreign Nations in Hub Kickaround 





Robinson Exits Crosley 


Cincinnati, March 27. 
William P. Robinson has resigned 
as v.p. of Crosley Broadcasting 
(WLW stations) after an 18-year 
association. He becomes sales v.p. 
of Land-Mark Corp., Washington, 


D. C., a firm specializing in high- 
way sign “spectaculars.” 
Robinson has served Crosley in 


numerous capacities in Cincy, New 
York (WINS!, Chi and Atlanta. 


$8,034,491 Zenith 
Earnings New High 


Chicago, March 27. 

Zenith Radio Corp. hit its high- 
est profit in any complete fiscal 
period to date during 1955, gar- 
nering earnings of 8.034.491. 
eaual to $16.31 per share. The 
1955 net, as reported in the an- 
nual report to stockholders, revre- 
sented a 41° rise over 1954, when 
profits totaled $5,676,264 or $11.33 
a share. 

Profit was earned on _ consoli- 
dated sales of $152,905.005, second 
highest in the company’s history 
and representing a 10° increase 





over 1954. Company emphasized 
that the sales volume was done 
only in electronic business, as con- 


rasted with other electronics man- 
ufacturers who have a thriving 
trade in white goods as well. Re- 
port, referring to color tv, states 
that while progress has been made 
in circuit simplification. picture 
brightness, focus and cost reduc- 
tion, Zenith will have “reliable” 
color television receivers in pro- 
duction “when we feel the product 
is right.” 





Sebstitute Conscience 
For Cynicism’ Cautions 


Tooke in Cleve. Talk 


Cleveland, March 27. 
Through a better job of public 


service programming, the broad- 
casting industry can offset the 
growing attack by competition 


critics seeking to gain an economic 
advantage, Rolland V. Tooke, vice 
president of Westinghouse Broad- 
casting Co. told the Cleveland 
Sales Executive Club. 

“Too many times,” he said, ‘‘a 
publie service program is a real 
dog show, unimaginatively pro- 
duced, inadequately staged, put on 
the air at an odd time that we 
can’t sell anyway, broadcast either 
for the record, or to get somebody 
off our backs. In our service to the 
public we've got to substitute con- 
science for cynicism,”’ and he rec- 
too, that it might be 
advisable to find a brand new 
word for public service, and “a 
new definition for programming 
in the public interest.” 

Because of broadcasting’s impact. 


i said Tooke, who directs KYW and 
KYW-TV, it is more subjeet to 
criticism, whereas a newspaper 


| 


; 


skimmed through by the readers, is 
less likely. to be attacked. Tooke 
for a tightening of stand- 
ards by advertisers and agencies 
“for the understanding we need to 
aa our house clean.” 


$2, 500,000 LATEX 
‘T-H-T’ BUY ON TAP 


International Latex is tooling up 
for a $2,500,000 gross outlay foray 
into NBC-TV’'s “Today’’-‘‘Home’’- 
“Tonight” threesome of participat- 
ing stanzas. Deal is not yet firmed 
up, but looks better than 50-50 in 
the prospect file. Latex would de- 
ploy its multiple rubber products 
equally on “T-H-T” year round. 

Already in the bag is an order 
| totaling $200,000 from Pfaff Sew- 





ing Machine. This is for 26 shares 
in “Home.” Starting date is 

} June 22, 

oj 119 91% s\¢ ¥3rsv 1000) £9 
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By GUY LIVINGSTON 


Boston, March 27. 
Disk jocks haven't come of age 
yet in overseas radio stations, but 
soap operas are still going strong 
With azz on the upswing. These 
are the views and news from 19 
radio and tv specialists from 12 
foreign countries currently study- 
ing at Boston U.’s school of public 
relations and communications un- 
der sponsorship of the Internation- 
al Educational Exchange Service 
of the U. S. Department of State. 
Commercialism is unknown 
mast of the radio and tv 
abroad; greatest number 
ernment operated. 


At a faculty luncheon, the 19 
foreign specialists were introduced 
to Boston radio, tv and press reps 
on Thurs. (15). 

Nearest approach to a disk jock 
was Pedro Campos De Miranda of 
Rio de Janeiro, ports and special 
program broadcaster of Radio Ita- 
tiaia. “I play records, announce 
them in English and answer ques- 
tions about the U. S.,” he said. 
He has an “American Friend” ‘pro- 
gram for an hour every Saturday 
afternoon. Music is mostly classi- 
cal, he said, Gershwin goes good 
and some jazz. Disks come from 
the Voice of America. 

Radio Itatiai belongs to the state 
government. Station programs lots 
of soap operas, known as “‘dramatic 
shows.” Next in popularity is 
sports; football, basketball, volley- 
ball. The 50 kw station runs a bar- 
rage of sports events, with Gillette 
as sponsor. Station has two short- 
wave transmitters. 

Sunday Sam Young-Harry of 
Port Harcourt, Nigeria, announcer 
and news reader on the Nigeria Ra- 
dio Station at Lagos, dressed in 
native costume, extended greetings 


to 
stations 
are gov- 


for the group. He produces a 
weekiy program, “Twenty Ques- 
tions.”” His first experience with 


commercial radio and tv came in 
this country he said and the spon- 
sor messages were “quite a shock” 
to “one unused to them.” After 
studying the situation, he said, he 
could see the value of them in 
the American economy. But, as for 
use of commercials in his own 
country, he indicated it would take 
some time. 

He said, “It was here that I 
came face to face with commercial 
tv and radio.” He pointed out that 
radio is “holy” in his country—no 

(Continued on pag ge 46) 





Ames ’n’ Andy Back 
To Old 7 P.M. Time 
In CBS Radio Shuffle 


Realignment of cross-the-board 
drama segments on CBS Radio will 


return “Amos 'n’ Andy” to the ap- 
proximate 7 o’clock time in which 
they became a household word 
back in the late ’20s. Duo wil be 
shifted to 7:05-7:30 April 2, when 
the whole shuffle becomes effec- 
tive. The AA “Music Hall” slot has 
been riding from 9:30 to 9:55. 
Earlier berthing ousts the recently 
installed Curt Massey show, which 
had taken over trom ‘Tennessee 
Ernie in latter’s bowout. 

Jack Carson show moves to 8 
o'clock from 9:05-30, picking up an 
extra five minutes, with “My Son 
Jeep’ and “Yours Truly, Johnny 
Dolla” going into the Carson spot, 
“Jeep” being trimmed down to the 
first 10 minutes. 


These shifts give CBS a strong 
lineup of early evening stanzas 
consisting of “A&A,” Bing Crosby, 
Ed Murrow newscasts, Carson; fol- 
lowed by the 8:30 to 9 Monday to 
Friday” ‘Talent Scouts,’ ‘“Sus- 
pense,” “FBI in Peace and War,” 
“21st Precinct” and “CBS Radio 
Workshop.” Slot vacated by 
“Amos-Andy” will be filled (to 10 
p.m.) by network's news and pub- 
lic affairs programs now scattered 
throughout the regular sked such 
“Leading Question” and “Cam- 
"56." 
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TV as Propaganda 


Weapon Major 


Factor in USIA Budget Hike Bid 


Washington, March 27. + 


The world spurt in television has 
caused the U. S. Information 
Agency to figure tv propaganda as 
a major item in its budget the first 
time, for fiscal 1957—the year be- 
ginning July 1, 1956. 

This highlights the agency’s 
presentation of its spending needs 
before a House appropriations sub- 
committee. The testimony has just 
been made public. 

USIA is asking Congress for 
$135,000,000 in new money for the 
next year, a sharp increase over 
the $85,336,000 which Congress al- 
lowed for the current fiscal year. 
Together with $18,812,352, which it 
will have in appropriations left 
over from the current year, USIA 
would have total budget authoriza- 
tion of $153,812,352 next year. 

In 1955, only $376,000 was spent 
for productions and placement of 
video programs on foreign stations. 
During the current year, the figure 
is running about $1,046,000. For the 
next fiscal year, USIA asks $5,- 
902,000, of the $24,148,000 radio-tv 
budget request. 

As of the end of 1955, according 
to USIA statistics, 134 television 
stations were operating in the free 
world, outside the United States. 
And there were in use about 6.- 
912,000 receivers, an increase of 
better than 2,000,000 in a single 
year. 

The Soviet orbit was figured to 
have 18 operating stations at the 
end of 1955, with 1,060,000 re- 
ceivers in use. 

Largest number of tv receivers 
aside from the United States is in 
Britain—5,100,000. Britain has 15 
tv transmitters. Germany has the 
most transmitters, 24. Italy has 12 
and France, 10. : 

Behind the Iron Curtain, accord- 
ing to the figures, Russia has 18 
transmitting stations; there are 
eight in East Germany; and one 
apiece in Bulgaria, Czechoslovakia, 
Hungary, Poland and Rumania. 
Russia is estimated to have about 
1,000,000 receivers in use. 

USIA figures to put its original 
programs on film, at a cost of 
$4,603,000. Original productions 
would include information stories 
built around Riply, “Believe It Or 
Not” cartoons; Fred Waring type 
musical programs, programs on 
American family life, etc. 

Other highlights from the testi- 
mony: 

The forthcoming Nehru trip to 
the U. S. will be opulently filmed 
for use in India, following the pat- 
tern of the Russians during Nehru’s 
trip there. 

The Agency wants $12,883,000 
for its motion picture service, a 
sharp increase over this year’s $4,- 
447,000. Films will be made which 
“expose Red imperialism,” an an- 
nouncement that pleased members 
of the committee. 

There were indications that the 
plan of the agency to convert a 
World War II baby flattop into a 
floating theatre and_ exhibition 
hall, with Cinerama as the stellar 
attraction, will meet opposition in 
Congress. Agency wants $3,790,- 
000 for this project, to place a 
2,000-seat theatre on deck, provide 
closed circuit tv inside the ship, 
exhibits of industry and culture, 
ete. 





Personnel Shuffles 
On Triangle Stations: 


Philadelphia, March 27. | 
Three executive changes and pro- | 
motions were announced by Roger | 
W. Clipp, general manager of the | 
radio and television division of Tri- | 
angle Publications, Inc., following | 
an organization conference (23). | 
David W. Bennett, former gen- | 
eral manager of television station | 
WTPA, Harrisburg, has been| 
named to newly created post of di- | 
rector of regional sales develop: | 
ment in the radio and tv division. 
Clark Pollock has been appoint- 
ed program director of Triangle 
stations WNBF and WNBF-TV. 
Binghamton, N. Y. Mrs. Shirley 
Ricciardelli 
assistant. 





Edward M. Scala is the 





More CBS Radio Biz; 


Russell Wasn’t Kiddin’ 
On Noel Reinstatement 
For Ford’s May Spec 


Now it can be told that the no- 
names-please “spokesman” for Noel 
Coward, who insisted a couple of 
weeks back—correctly, as it turns 
out—that Coward will “definitely” 





Simoniz Buys Godfrey orca: ao tas bth ae, ae 


CBS Radio racked up some more 
billings last week. Simoniz is 
pacted for a quarter-hour weekly 
of Arthur Godfrey (radio only). 
Nail-Gro is in on segment spon- 


sorship of Galen Drake’s Satur- 
day variety show, as is d-Con In- 
secticide. Kiplinger Newsletter 
continues with Sunday quarter of 
the Sidney Walton morning. spiel- 
ing after trying a one-shot in 
February and proceeding on a 
week-to-week basis contingent on 
the mail pull. 

New. business continues’ the 
web’s active sales picture in re- 
cent weeks, with Schlitz and 
Coldene buying Godfrey, Renuzit 
signing for Robert Q. Lewis’ Satur- 
day show, Kasco Dog Food going 
for Godfrey, Lewis and Art Link- 
letter’s ‘‘House Party,’ Carter’s 
Pills for soapers “Helen Trent” and 


ao, 2? 


“Young Dr. Malone. 





Lorin Scripting Gingold 
Show for Kraft TV’er 


Writer _ Will Lorin has_ been 
signed to do an original script for 
Hermione Gingold for “Kraft 
Theatre.” It will mark the British 
comedienne’s first try on the show. 
Lorin also did the adaptation of 
“The Lost Weekend” which went 
on last week (Wed.) for Kraft. 


'to make his third outing on CBS- 
|TV’s “Ford Star Jubilee,” was 


|Charles Russell, the Briton’s co- 
| producer. He had also pinpointed 
“This Happy Breed” as the prob- 
able work among a file of 26 “plays 
by Coward” available to CBS. 


Russell’s statement was made at 
the time that J. Walter Thompson, 
the Ford agency, with an unofficial 
nod from CBS, was not exactly 
denying that Ford Motors was “fed 
|up” on Coward and the low rating 
|and was dumping him. Thereupon, 
'Coward planed in from Jamaica, 
BWI, and was told by CBS that, 
since his pact is with the network 
and not a particular show, he would 
be given the privilege of opening 
the web’s projected ‘Playhouse 
90,” 90-minute dramatic skein next 
fall with “Breed,” British legiter 
and film of a dozen years ago. All 
that changed over the weekend 
when Coward was reinstated on 
“Jubilee,” with “Breed” as the 
vehicle. 


There’s no hint in this that 
there’s been a general reconcilia- 
tion in the JWT-Ford camp. In 
fact, Ford is known to be dissatis- 
fied with not being able to wield 
more power on the show and: its 
formats (see separate story). Hence 
the “status quo” on Coward for 








May 5 suggests that the automaker 
and CBS are wider apart than ever. 





was named Pollock’s | 


Inside Stufl—Radio-TV 


If Orson Welles is operating without a full term contract, it’s more 
than a coincidence that he’s made a flock of tv appearances this sea- 
son and all of them have been on CBS-TV. Upon returning from 
abroad, the emoter was “person to personned” by Ed Murrow, has 
done a pair of guestings on Ed Sullivan’s show, was narrator for the 
Public Affairs sector’s widely acclaimed ‘‘Out of Darkness” 90-minute 
psychiatric study, and is the April choice (with Betty Grable) for “20th 
Century” on the “Ford Star Jubilee” Saturday nighter. He’s also 
made a couple of radio-(CBS) appearances. 

It’s recalled that when Welles was announced for “20th Century” 
he kicked up a private storm saying he had not been pacted. Since 
then, obviously, there’s been a deal with him not only on the ex-legit 
and film work in its televersion but probably also for a set number 
of spottings on the web. There may be a spillover into next season. 





A four-part series on Don Sherwood, who’s called “the biggest thing 
ever to hit the Northern California entertainment world,” starts in 
the San Francisco News Thursday (29). Sherwood, who emcees the 
daily KGO-TV show, “San Francisco Tonight,” is portrayed as a Pag- 
liacci type who tends to be unhappy in his work despite the pay—be- 
tween $50,000 and $75,000 a year. 

The story, by News assistant news editor Bill Steif takes Sherwood 
from his Frisco grammar school days, through his discharges from a 
series of local radio stations and his quick success as a disk jockey, to 
his present domination of the Frisco entertainment scene. Series is 
tied in promotionally with both the ABC radio and tv outfits, KGO, 
and Sherwood’s present deejay outlet, indie station KYA. The Scripps- 
Howard paper also went all-out in plugging series with quarter-cards, 
in-paper promotion. 





When RCA. president Frank M. Folsom addressed the Boston 
Security Analysts recently, they finally got around to that $5,000,000 
suit by Zenith against RCA. Folsom said, “Gee, I was afraid you were 
not going to ask me.” He added that “if we (RCA) were failures we’d 
never have any antitrust actions against us but we did what the public 
expects of a progressive American industry, making bigger and better 
items for domestic progress and consumption, Our competition 
wouldn’t, apparently, so we had to, and then we find ourselves in liti- 
gation.” 

Around 350 attended the BSA powwow at the Boston Oyster House. 
Folsom, in the past, did similar seminars before the New York, Chicago 
and Cleveland Security Analysts Assns. 





Original scripts from the “CBS Radio Workshop” series were pre- 
sented this week to the N. Y. Public Library’s Theatre Collection, with 
acceptance by George Freedley, curator of the drama division, which 
marks its 25th anni next September. There are 15 works, each with 
pencilled footnotes, production suggestions and Staging directions by 
authors, latter including William Saroyan, Stephen Vincent Benet, Eric 
Knight, T. S. Eliot, Archibald MacLeish, Margaret Webster, Norman 
Corwin, and Irving Reis. 





CBS Radio’s “Our Gal Sunday” sudser starts its 20th year tomorrow 
(Thurs.), but a member of the troupe with the longest record of 
service is neither an actor nor producer. He’s engineer Joe Travis, 
who’s been at the controls for every airing. 

“Sunday” was launched in 1937 with Dorothy Lowell in title role. 
After her death in 1944 her understudy, Vivian Smolen, took over the 
part and has been at it since. Karl Swenson played the male lead, 
Lord Henry, for 17 years, bowing out in ’54 with Alastair Duncan 
moving in. ; 

Daytimer was created by Frank and Anne Hummert and was in- 
spired by the Ethel Barrymore legiter, “Sunday,” remembered therein 
for her famous line, ‘“That’s all there is, there isn’t anymore!” 





Television Advertising Bureau’s national spot tv 


report will appear 
on April 16. A conversion of ‘ if 


the Rorabaugh Reports to gross dollars, 


new program director for Trian-| it will contain the national spot total expenditure for all advertisers 


gle’s Altoona stations, WFBG and 
WFBG-TV, and H. George Carroll, 
formerly of WRAW, Reading, is his 
assistant. Scala was formerly pro- 
gram director of the Binghamton 
outlets. 


|for the fourth quarter of 
| year’s take), 


‘ty 


‘55 (with a projection probably of the whole 
plus a list of the top 100 or 150 tv spot advertisers in 


order of the money each spent, and the amount of money spent by 


; 
er sum of advertisers in each product classification. 


This will mark the first time any fullscale repo 
spot billings. 7 port was issued on 





9HO94-4-644444464. 


- From the Production Centres 


IN NEW YORK CITY... 


The Red Barbers celebrate 25th wedding anni today (Wed.) at a 
baseball training camp as usual, this time at Yankees St. Pete base 
. . « BBDO prez Ben Duffy received honorary law degree from Philly’s 
St. Jdseph’s Cotiege last week ... WCBS’ Bob Haymes flying his two- 
seater to the Virgin Islands next month in time for Carnival Week 
which he’ll tape for his show ,.. Also headed there, Ira Ashley, CBS 
director ... Walkout of employees of Colbee’s last week virtually dark- 
ened the eatery ... CBS prexy Art Hayes’ new home will be in Green- 
wich, Conn., instead of Larchmont, N. Y., as originally blueprinted . . . 
John Matthew Boylan to Joseph Hershey McGillvra as radio-tv ac- 
count exec ... Bill Firman, mgr. of CBSales in Detroit, addressed 


marketing class of Wayne U. there last week . .. WCBS’ fix-it 
show, “Man Around the House,” featuring Roger Whitman and Dan 
Peterson racks up first anni Tuesday (3)... Jay Weston, ex-Milburn 
McCarthy office, and Clifford Cochrane, who headed his own com- 
pany, have formed p.r. firm of Weston & Cochrane Associates .. , 
James Gregory, star of CBS-‘‘2lst Precinct,” off to Coast to film 
“Nightfall” (Col) with radio stanzas taped in advance ... Mary Alice 
Murphy, secretarial aide in CBS prexy’s office, to Laurentians for vaca- 
tion. 


NBC newscribe Russell Willis hitched Saturday (24) to Dot Loeb of 
Martin Goodman Publications ... James Baker upped from Radio Ad 
Bureau’s assistant of local sales and service to manager of station 
service, helping Arch Madsen on Sales clinic and sales committee ac- 
tivities . . . Diana Baldi, WOV commentator; on Easter Pilgrimage to 
Italy, aboard “Saturnia” ... Walter Kaner, WWRL flack in N. Y., 
opened a Miami office to boot .. . Ethel Rarrymore and Robert Young 
co-star in tonight’s (Wed.) “Family Theatre” regular stand on Mutual, 
but, for holidays, “FT group doing a special Easter Eve show, “Tri- 
umphant Hour,” topped by Loretta Young; also appearing are Walter 
Brennan, Don O’Herlihy, Joan Leslie and Stephen McNally ... Alan 
Sands’ WOR cross-boarder, “It’s Your Baby,” repacted by Byvirol ... 
Nick Pitasi will not head H-R radio sales but will work under veep 
Paul Weeks ... Vincent Riso to RAB as salesman. — i 


When Leonard Levinson remarked to his daughter upon leaving 
downtown 2d Ave. Orpheum that they’d seen two new CinemaScopers 
for 47c Robim added, ‘Yes, and we got eight trailers, too”... house 
was ballyhooing four coming doubleheaders. 


Bill Leonard has been chosen to narrate a weekly series for the in- 
ternational “hams” under aegis of U. S. Information Agency, whose 
“Voice of America” will devote 15 minutes Saturdays, starting at 
1:45 p.m., to technical data of interest to the amateur radio crowd... 
Elizabeth Lawrence, regular on ‘Road of Life” and currently on 
B’way in “The Lark,” cast for “Greatest Story Ever Told” and starting 
two-week run on “Aunt Jenny.” ... 


On the last day of Margaret Truman’s “Weekday” (NBC) stint, be- 
fore taking off for Independence (Mo.), the station wanted a gimmick 
for a new mail pull and Pegeen Fitzgerald, who does both AM and tv 
for WRCA, N. Y., contributed a giveaway pattern on “new ways how 
to tie a scarf.” To date there have been 8,307 requests, which caught 
WRCA short. Previous high was 2,300 mailing pieces. 


[IN HOLLYWOOD ... 


John Holbrook, Don Lee-Mutual newscaster, is the new prexy of . 
Radio and TV News Club of So. Cal. Organization is now in its 
10th year . . . Now that Harry Owens has arranged for syndication of 
“Polynesian Holiday,” he’ll be off again in May to the South Seas 
with his cameraman for another 13 issues of the half-hour films .. . 
After 12 years as veepee and manager of the Hollywood office for 
Needham, Louis & Brorby, Frank Pittman is pulling out get back 
into production. He will be succeeded by Mike Grable on a transfer 
from Chicago. Pittman was a radio producer with NBC before joining 
NL&B .. . Reginald Sheffield, tv actor, can’t seem to live down the 
past. Before coming to Hollywood for pictures he was a model for 
Stetson hats. Last week an agency man remembered it and called 
him in to pose for Union Oil lithos now flooding the town. He’ll next 
be seen in tv on an upcoming “Lineup” on CBS floating phoney checks 
all over Frisco ... Thompson agency wanted an original song for Joan 
Weldon to sing on Lux Video Theatre so Jay Livingston and Ray Evans 
were commissioned to write “Warm Sun, Cold Moon” ... Ted Post 
hustles back to Hollywood for more telepix assignments after com- 
pleting pilot of ‘‘New York Confidential” .. . Dick Linkroum, who rides 
herd over NBC’s “Home,” “Today” and “Tonight,” prowling the coast 
for talent to build up the west’s contribution to the three shows. 


IN CHICAGO ... 


Lou Kravitz elevated to veep status in charge of sales and adver- 
tising at Lewis & Martin Films . . . Earl Nightingale, WGN’s daytime 
philosopher, retiring this week at age 35 from the radio-tv grind to 
lecture and write ... Scripter Marv David added to Kling Films crea- 
tive staff... Andrew Zeis, ex-Needham, Louis & Brorby, new media 
director at Compton’s expanding Chi office . . . WGN news director 
Spence Allen taking a spring hiatus in Florida... Veep Lang Thomp- 
son named general manager at Wilding Pictures ... Grover Allen pro- 
ducing new variety crossboarder on WBKB in the 11:15 to midnight 
spot formerly held down by gabber Tom Duggan. Ronny Born, new 
pactee, emcees ... WBBM’s Fahey Flynn and Tom Ward of U. S. Steel’s 
p.r. office addressing the American Assn. for Health, Physical Educa- 
tion and Recreation convention today (Wed.) .. , Jewel.Foods renewed 
Johnny Coons’ “Noontime Comics” for another 52-weeks on WNBQ 
.. + Dan Calibraro, assistant to WGN public relations chief Jim Hanlon, 
whipping up a profile on evangelist Billy Graham targeted for the 
Chicago Trib’s Sunday mag . . . Roger Kennedy, project manager of 
NBC-TV’s “Project 20,” speaking at the Broadcast Advertising Club 
Session tomorrow (Thurs.) . . . Carol Ebeling new staffer at the NBC 
press department ... With Ken McDonald shifting to the sales staff, 
Yale Roe is now handling WBKB’s merchandising adjunct. 


IN BOSTON ... 


WEEI scored two firsts in the double barreled snow storm. Station\ 
was first with a line into Mayor Hine’s office at City Hall for the 
emergency declaration and first with a line into the Coast Guard 
station covering a resume of the saving of 30 men aboard an Italian 
freighter wrecked on the Scituate shore. Charley Ashley, news director, 
and Ralph Morse, news man, handled... Harvey Struthers, gen. mgr. 
WEEI, will be with the CBS contingent of station managers at the 
NARTB convention in Chicago, April 15-19 . . . Priscilla Fortescue, 
WEEI’s traveling reporter, making p.a.’s at R. H. White’s fashion salon 
with station pickup ... Doris Tirrell, WEEI staff organist, started 
Sstation’s traditional program of Easter music at North Station Mon. 
(28), 7:30 to 9 in the a.m. and 4:30 to 6 in the p.m. thru Fri. (30)... 
First U. S. showing of a filmed series of 39 piano recitals by Boston’s 
Miklos Schwalb preemed Thurs. (22) on WGBH- , Channel 2. Series 








of weekly quarter-hour programs, produced in New York and shown 
previously only in Europe and Canada, witl be carried Fridays at 


(Continued on page 40) 
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BIGGER SALES 
LEAVE 



































STEVE! 


Sales are STEVE DoNovaAN’s speciality. 
Toothpaste, candy, bread, milk— 
when Steve recommends them, his 
loyal following buys them. And 
his following is growing fast! 


In market after market, ‘STEVE DONOVAN, WESTERN MARSHAL’ 
is the top-rated syndicated western. But high ratings 
are not all Steve gives you to help sell your product. With 
this half-hour TV film series, you get merchandising 
extras that keep Steve working for you around the clock. 


It will pay you to get 
the facts. Call today. 


663 Fifth Avenue in 

New York, Merchandise 
Mart in Chicago, Sunset & 
Vine in Hollywood. 

In Canada: RCA Victor 
Company, Ltd., Toronto. 


Steve Donovan- 
Western Marshal 


NBC Television 
Films - 


Programs for 
All Stations- 
All Sponsors mise 
A DIVISION OF KAGRAN CORPORATION 
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Radio Lux Makes Like WINS As 


Rock ‘n’ Roll Craze Hits Britain 


Harry Alan Tewers, topdog in 
the Towers ef London radio-tv en- 
terprises, who is currently in this 
eountry negotiating a variety of 
deals, says the roek 'n’ roll craze 
has taken such a firm hold in Lon- 
don that the ecommereial Radio 
Luxémbourg operation is already 
repatterning its program operation 
to keep pace with the stepped-up 
tempo. Currently, adds Towers, 
five of the top 10 tunes in British 
favor are in the rock ’n’ roll idiom. 

Towers is moving in on a two- 
hour Saturday night disk jockey 
“Jamboree” which Radio Luxem- 
bourg will start beaming, and 
which will put the stress on rock 
*n’ roll as the commercial radio 
setup “starts making like WINS.” 
Among other things, Towers while 
in N. Y. has arranged for an A:an 
Freed -weekly disk jockey tran- 
scribed segment to highlight the 
two-hour “Jamboree” showcase. 
Eventually, says Towers, Radio 
Lux aspires to a regular cross-the- 
board disk jockey showcase, a far 
cry from the prevailing half-hour 


weekly BBC disk jock program-_ 


ming, 
Meanwhile, Ciement — 
general manager of Radio Luxem- 


bourg, is due in New York in May 
to “preach the gospel to those who | 


decide policy in American radio.” 
He is to urge a pooling of re- 
sources and knowhow on an inter- 
national basis to provide the an- 
swer to television. 

In the battle of radio versus tv, 
Cave asserted that Luxembour¢ 
had already declared its determi- 
nation to head directly for tue i-- 
quirements of a specific mass audi- 
ence. Suggesting that vaiuable 
time was being wasted in launch- 
ing a too parochial and piecemeal 


attack on tv, the Luxembourg top- | 


per considered it to be an interna- 
tional situation and not one for 
the “exclusive backyard” of every 
individual radio station. 

As Radio Luxembourg and the 
Americans live by sponsored radio. 


there was, he believed, every in- | 
dication that the pressure of com-_ 


petition and a joint interest would 
enable them to agree on big ideas 
speedily, rather than to move “with 
the cautious decorum of our shel- 
tered state-supported brethren in 
other forms of radio.” 


Auld Lang Syne 
TV Bows in Jan. 


Edinburgh, March 27. 

Target for opening date of indie 
tv in Scotland is January, 1957, 
18 months after the London initia- 
tion, aceording to Sir Robert 
Fraser, director - general of 
Britain’s Independent Television 
Authority. New station will trans- 
mit from near the present British 
Broadcasting Corp. mast at Kirk 
o’ Shotts, halfway between Edin- 
burg and Glasgow. 

It will service nearly 4.000,000 
viewers at 
Robert. here to interview appli- 





cants for program contractor’s post, | 


said Auld Lang Syne tv will be un- 
der control of a_ self-governing 
Scottish company and “not just an 
outpost of London.” From 20 to 
40°° of the programs will be Scot- 
tish. 

According to Sir Robert, regional 
tv is definitely succeeding in 
Britain. He said a community cain 
feel it has its own tv program. 
which can develop local interests, 
life and talent. He to!d Variery: 
“If we can have our own powerful 


programs in the north, I bave a! 


feeling they will be a great suc- 
cess—even bigger than in London. 
Because of that city’s vast size, it 
is very difficult to operate on a 
regional nature there.” 

Choice of the Scot program con- 
tractor is likely to be made known 
by end of this month. Three ap- 
plicants are Roy Thomson, Cana- 
dian millionaire publisher and 
operator of tv stations in Canada: 
Riddell Black, boss of Templar 
Films, Glasgow; and Gordon Ky‘e, 
managing-director of Mavis Film 
Corp., Glasgow. Financial details 
have to be settled before final 
choice is announced. 

Successful applicant will pay 
over $900,000 per year for the 
contract, 


G. Cave, | 


opening date. Sir | 





+ 


Quiz-Crazy Italy 
Rome, March 27. 

“Lascia o Radoppia” ‘Dou- 
ble or Nothing), the Italian 
video giveaway show  pat- 
terned after $64,000 Question,” 
which only recently panicked 
Italo film exhibs into demand- 
ing—and getting—a switch in 
time slot from Saturday night 
to Thursday night, has now 
grown into a national phenom- 
enon and a one-tracked topic 

of conversation. 
The hour-long quest for the 
| §.500.000 lire top prize ‘over 
| $9,000), emceed by Mike Bon- 
| giorno, rates weekly front 
| page news stories including 
| complete steno program rec- 
| ords, as well as bringing fame 
| and, often, fortune to its con- 
| testants, both via the quiz 
| stakes and by outside dona- 
| tions to losers. Bongiorno him- 
self has become a household 
word in Italy, as wéll as being 
signed up for film work, Quick 
| to capitalize, Athens-Titanus _ 
films have a pic coming out 
soon, titled ‘“‘Lascia o Rodop- 
pia” and .starring Toto, the 
comedian. 











Canada Big 4 Grid 
fn $506 Beer Sale 


Despite Ban in Ont. 


Toronto, March 27. 

For first time, three-year con- 
tract for television rights to the 
Big Four football games in Can- 
ada has been signed between the 
Canadian Rugby Union and Dow 
| Breweries Ltd. for sum reported 
at $950,000. Deal was inked in 
'Toronto at a dinner for the foot- 
ball executive, headed by James 
McCaffrey. president, with spon- 
sor and advertising agency reps. 
|Big Four includes the Montreal 
‘Alouettes, Ottawa Rough Riders, 
Teronto Argonauts, the Hamilton 
| Tiger-cats. 

One snag involving the sponsor 
j;and player management, plus 
some millions of football fans 
_across Canada, is that the Province 
of Ontario (with its top population 
concentration) does not allow beer 
or liquor advertising via radio or 
tv but brewers or distillers may 
, broadcast or televise in other parts 
of the Dominion, with particular 
coverage aimed at the Province of 
, Quebec, this including the heavy 
Montreal market. However, it’s 
known that several sponsors in 
Ontario—not in the beer or liquor 
b'z—are angling behind closed 
'doers on a Dow Brewery sub-let 
contract and that there will be lit- 
\tle difficulty in getting the On- 
tario franchise. . 

On new tv deal, the Big Four 
sked for next Fall will also have 
to be revised to avoid conflicting 
Cates on league games and _ ulti- 
mate playoffs in that teams of the 
Sig Four will not be playing simul- 
teneously in Toronto, Montreal, 
'Oitawa and/or Hamilton, this 
, otherwise splitting the tv audience 
to detriment of area coverage. 


B-itish Bar Pre-Filmed 
~ ‘Double Your Money’ TY’er 


'n Kid ‘Entertainment’ Nix 


London, March 27. 

A British law, which prohibits 
children under 12 from appearing 
in entertainment, led to the sud- 
den cancellation of a commercial 
tv feature, “Double Your Money.” 
The initial program, and two oth- 
ers featuring a nine-year-old Lon- 
don girl, had been pre-filmed. 

“Double Your Money,” which is 
networked between London and 
Birmingham, is the nearest British 
equivalent to “The $64,000 Ques- 
tion.” and the jackpot prize tops 
£2,800. In the initialler, for spett- 
ing several words correctly, the girl 
had won $179, and in two subse- 
quent programs had increased her 
'prize money to more than $700. 
She'll still receive the coin, even 
_though the winning programs will 
not go on the air. 


| 





‘Roland Gillett Back 
Into British Com’! TV 


Roland Gillett, ex-Young & Rubi- 
cam, whe was recently dropped as 
deputy program director of Asso- 
ciated Rediffusion, the operation 
which services the weekday pro- 
gramming for British commercial 
tv, is now back in the setup. This 
time he has the title of executive 
producer. 

Gillett. however, is now working 
for Jack Hylton. 
itract to provide the variety shows 
|for Associated. 


TPA Global Gleam 
‘Slots Paul Talbot 
As Int'l Div. Head 


Television Programs of Amer- 
ica this week stepped into the in- 
‘ternational sales field with a 
| sweeping program highlighted by 
the appointment of Paul Talbot as 
head of a new International Divi- 
i sion. Talbot, a pioneer in interna- 
| tional tv sales via his Fremantle 
Overseas Radio & Tv, will head 
'up the division but will continue 
‘his FORT activities in the feature 
| film and short subjects area, while 











| confining ail half-hour prograin ac- 
i tivities to TPA. 
| At the same time, TPA (1) is 


‘opening branch offices in four 
| Latin American capitals, (2) signed 
'a distribution agreement for Aus- 
‘tralia with Artransa Ltd., London 
| Daily Mirror subsid Down Under, 
'(3) is dubbing two of its series 
into Spanish, (4) is planning its 
/own subsidiary for Canada and (5) 
, plans the creation of a European 
division. Four new branches are 
to be in Mexico, Colombia, Vene- 
| zuela and Brazil. All will come un- 
‘der Talbot’s supervision, as will 
the Artransa agreement in Austra- 
lia. European setup, when it comes, 
would probably come under Tal- 
bot’s domain too, but that hasn’t 
been firmed. 

Two series currently in the dub- 
bing stage in Mexico City are 
“Ramar of ithe Jungle” and “Count 
of Monte Cristo.” TPA’s “Captain 
Gallant,” shot in Paris and North 
Africa, has already been dubbed 
in French. Though the company has 
not had a formal foreign setup un- 
| til now, it has sold its shows ex- 





| tensively outside the U. S., with 


four shows set in England, six in 
Canada and three in Australia. 
At the same time, TPA again 
expanded its domestic sales force, 
adding to its staff Ralph Baron, 
formerly with Ziv; Harvey L. Ficht- 
er, fo-mer electronics company 
sales chief and before that in ad- 
vertising; Howard (Gerry) Girouard, 
another ex-Zivite; and Howard 
Stegner, formerly in the textile 
fields. All will operate in the field. 


CBS Film Sales’ Deal 
For Telepix Off The 





Deal is in the works whereby 
for the first time Britain’s commer- 
cial television programming will 
be made available in America, 
countering the trend by which 
America’s telepix have been sold 





jin Britain. CBS Television Film 
| Sales is working out a U. S. repre- 
| sentation deal. with Associated Re- 
| diffusion to handle A-R’s series of 
| hour dramatizations of classic plays 


being fiimed in London. 


Rediffusion has been supporting | 


|}a repertory company in London 


' featuring some of England’s top 
| store and has been filming their 
} 


preseniations as performed on the 
(stage for subsequent telecasting. 
With the idea of getting some addi- 
tional coin out, A-R is setting the 
deal for 13 of the plays to be han- 
dled by the CBS subsid. Latter will 
attempt national sales on the fiims, 
which include “The Wild Duck” 
and “A Month in the Country,” 
with such thesps as Margaret 
Leighton, Anna Neagle and _Her- 
bert Wilcox. 





“WHISTLER’ SOLD IN JAPAN 

CBS Television Film Sales has 
set its second property in Japan, 
selling the 39 episodes in “The 
Whistler” series to NHK in Tokyo. 
Series will be played out over a 
year starting in April. 





/ 


He has the con-} 


} 
| 





'daily to go on the air. 


each year. 


90 minutes: 


mainly by new writers. 
A eomparable situation exists 


ladium.” 


hit and eventually a world-wide 


is a move towards live productions. 
have been taken from the classics and others from established 
playwrights but there still remains a gap which has to be filled 


} Brit. TV’s Got Story Problem, Too 


Lendon, March 27. 


British television, with only twe ehannels in operation, is fae- 
ing some of the talent problems which have beset the American 
networks, particularly in regard to finding sufficient worthwhile 
plays to satisfy more than 300 drama spots that have te be filled 


On the commercial London-to-Birmingham network, there are at 
least three plays a week, varying in length from 30 minutes to 
So far these have mainly been pre-filmed, but there 


A fair proportion of these 


on BBC-TV. On that outlet the 


| Sunday night drama ic usually the programming highlight ef the 
week and it held the top viewing rating until it was nosed out 
ef position by the opposition’s “Sunday Night at the London Pal- 
In addition, the state channel also has at least one mid- 
week full length play, as well as occasional dramatic serials. 
Although writing for the tv medium is not a particularly profit- 
able business, many dramatists offer their plays to tv in the hope 
that it may lead to bigger things. 
first break on tv after being turned down by legit managements 
and film studios, subsequently became a London to Broadway stage 


“Dial M for Murder” got its 


screen success. Doubtless, many 


British writers hope that their efforts will be similarly rewarded. 





———- 





British Com! TV's 


Inroads On 


Ad Dollar Swilter Than in U.S, 





BBC’s Daytime Tinters 


London, March 27. 
Color tv test transmissions, 


which have been carried on by the | 


BBC for some time after the nor- 
mal nightly shutdown, are now to 
go on the air during the day. The 


first daytime tinter will be tele- | 
cast next Tuesday (3) and the tests | 


will continue for a few days. 
The trial transmission will be 


made from Alexandra Palace and. 
| will comprise live material and | 
siides. Main purpose of the test is | 


to assist manufacturers 


$5,600,000 Brit. TV 
Weekday Revenue: 
Loss at 51,000,000 


London, March 27. 





A stock-taking report on their! 
operation was, 


first half vear’s 
given last Thursday (22) by Cecil 


day the alternative program had 
been on the air for exactly six 
months. 


been advertised on the network, 


000. Advertising revenue for the 
first quarter of this year was $200.- 
000 better than anticipated at the 
start of the vear. 

There were now 640,000 home 
receivers capable of receiving the 
new ehanne] against 235,000 at the 
start of the service last September. 
Audience surveys, including one 
conducted by BEC-TV, have shown 





Brit. Com] TV Griddle; that of those able to make the 


choice, between 60% and 70% pre- 
fer the commercial programs. 

In a report to the staff at the 
end of last year, A-R toppers said 
it cost the company around $56,000 
If those 
overheads have not been lowered 
it would suggest that the network 
has incurréd loss of around 
$1,000,000 in the half year. 





Radio Free Europe 


Beams Ball Games 
Behind Iron Curtain 


Radio Free Europe, which beams | 


for the West into the Iron Curtain 
countries, has started using trans- 
lated play-by-play broadcasts of 
Mutual Broadcasting’s “Game of 
the Day.” For the past six weeks, 
RFE has been experimentally us- 
ing* newscasts of U. S. baseball 
doings, and has found, through 
escapees from Communism, that 
the sports shows have had an im- 
pact on children. 

“Game” is sent by Mutual to 
Armed Forces Radio Network in 
Europe. RFE monitors the 
soldier broadcasts, and digests and 
translates them for airing to 
Czechoslovakia, Po'and, Hungary, 
etc. First game aired behind the 
Curtain was last Saturday (24). 


Lewis, deputy program controller | 
of Associated - Rediffusion, the | 
weekday commercial tv program- | 
mers for the London area. On that | 


In that period 310 products had | 


yielding a revenue of over $5,600.- | 


+ By HAROLD MYERS 


London, March 27. 

In its first six months, British 
/commercial television has made 
more substantial inroads into ad- 
vertising allocation than was made 
‘in three years in the United 
| States. That’s the summing up by 
| Sir Robert Fraser, director-general 
of the Independent Television Au- 
thority. 
| Speaking at a luncheon of mar- 
ket researchers, he claimed that 
ithe British commercial networks 


| 


‘had captured 3% of the total ad- 
vertising expenditure, while in the 
,U. S. they only reached 2% in 
| their third year. 

| Talking of the “passing cloud 
over the pleasing _prospect,” the 
ITA topper said the “prospect was 
|SO glinted with success that you 
‘almost have to shield your eyes 
from the pain of locking at it.” 
| Of the “passing cloud,” he asserted 
| it was bound to be an uphill busi- 


hess to establish an entirely new 
| advertising medium and it. took 
'time to do it. 

| Despite Sir Robert’s compara- 
| tively rosy picture of the results 
‘of the first half year, a new check- 
up of time sold on the London 
‘and Birmingham outlets shows 
that, in the earlier part of the 
week, particularly, time sales are 
well below expectations. On Mon- 
day, March 5, on the Associated- 
' Rediffusion London station, total 
advertising time sold for the day 
was only six mins. 57 seconds; it 
was nine seconds better the next 
'day at seven mins. six seconds. 
There was.a modest improvement 
on the Wednesday with a total 
/of 10 mins. 40 seconds, but on the 
| Thursday and Friday ‘(8 and 9) 
| time sold totalled 14 mins. 21 sec- 
/onds and 18 mins. 59 seconds, re- 
| spectively. 

| Weekend sales in London, which 

(Continued on page 42) 


Cuba's 6th Ranking 


Status on TY Sets 


Havana, March 27. 
| Tiny Cuba, with a povulation of 
less than 6,000,000, ranks sixth 
in the world in the number of tv 
| sets. It ranks third in Latin 
/America in number of radio sta- 
tions (138) and fourth in number 
/ of redio sets (700,000). 
| (Havana has five tv stations, 
which is more than any other city 
| except New York and Los Angeles.) 
According to the U. N. the coun- 
tries with the most tv seis are: 
U. S., 36,200,000; Great Britain, 
, 4,600,000; Canada, 1.400.090: Soviet 
| Union, 1,000,000; France, 225.000, 
/and Cuba and West Germary, 200,- 
| 000 each. 
One of the sights of Cuba is the 
i/number of tv aerials on even the 
| poorest shacks, whose inhabitants 
, are obviously barely able to scrape 
| together a living—but who own a 
itv set. i 
| The Latin American countries 
| with more redio stations then Cuba 
‘are Mexico (227) and Bil (253). 
Countries with more rv’ io ects are 
Argentina (2.900.000: it hes only 
'68 stations), Brazil (2,500,000) and 





| Mexico (1,200,000). 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau ona monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon-children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), mestern; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 














TOP 10 PROGRAMS DAY AND FEBRUARY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PROVIDENCE Approx. Set Count—1,165,000 Stations—WJAR (10), WPRO (12) 
1. Amos ’n’ Andy (Com)......... Ce es i a ere Thurs. 7:00-7:30 ee St ee Oe Oe 40.4 | Esso Reporter; Weather..... WoeAh: <. cence. 10.5 
. Sports; Paul-Ford........ Wea, Ske ee oe ey 
2. Passport to Danger (Adv)..... WEE Scie techs Pee: 2 See ats WEG. 12300-0000 6 iNcesen A te. chs ye RL ee 47:0. | Soe PA 3 so se ee oo Be WEA os icyt. 14.7 
mews Coraeadl oc acawws sss Whee ac sa'e 20.3 
3. Highway Patrol (Adv) ........WJAR......... ee Se Tues. 10:30-11:00 ....... ae eS Peers EG fe Ee ere WROD «ss ..<.'. 9.6 
3. Count of Monte Cristo (Adv) .WPRO......... ee <n gps Mae ei Sy ke, | re 25.6 .....66-. Wd os nea ee 35.5 | Esso Reporter; Weather....WJAR ....... 9.4 
Sports; Paul-Ford ~...... WiIAR4. thee: 7.9 
5. Science Fiction Theatre (Adv) WPRO......... MEW aid Spaanereo ke Zu eke WOO. COU Mx 8a ese 2 a oS ee 33.8 | Esso Reporter; Weather..... WIAR, cic tha 10.1 
: Sports; Paul-Ford ....... WER tetas cc 7.9 
6. Annie Oakley (W).......... i, WOMDREE Nise 68a Cre So eeadas ss Meon.G:20-1:00  ..s60 4603 a cj Sey ae 28.8 | News—Weather............ WR). 3 cares 6.4 
he errs WH tenner +e 4.5 
e 3 ° re, (Pe, 86 Pe. letins Sat. F:3GG4  .. teceeess _ * SSPPpreree kee 1 BR ge | rere eo WIAD. Gs . 00 23.7 
8. Soldiers of Fortune (Adv)..... WII. 6 cckinn ewe NES Fo tin os RE WEL Gl 00-7- 00-3. dene ee 18.6......... DEE se PROT 27.1 | News—Weather ........... WRG 25. ume 8.6 
, PUNE vos seetne nc sh en WRG. 2.40 ive 5.3 
9. Liberace (Mus)........ es, Ci. es ee ey ee 7 harss9:06-8:20 2 isis. a% eee a aaree MO F285 eS OiS ee Soi oe is Soret ae ee WPRO- .....«0z: 37.8 
10. Mr. District Attorney (Mysi) ..WJAR......... <3 | ae eA, ae Mon. 10:30-11:00 ....... 6S Ss ee ee RAE de 33.5 | Studio O66. 26% ..2i0 Ts ie WERO:i ...k%:- 14.5 





SAN FRANCISCO Approx. Set Count—1,035,000 


: KRON (4), KPIX (5), KGO (7); 
Stations— stockton, KOVR (13) 








1. I Search for Adventure (Adv) KPIX.......... Oe) Ea ee tae Thurs.4 730-6:006.c...... | Pie Meee. ieee S1.7.| Lene Ranger. .; . 2 Pots EGO soxisxio, 14.2 
2. Waterfrent (Adv)............. tg ) RR orine EE Sehr eek s pa Sat. 7:00-7:30 .. x«...... MUG eh bac des Se Mins dasees 40.6 | Greatest Dramas........... BRO 3 ee 7.8 
3. Life of Riley (Com).......... 1G ip Lee lag Ran De Ao. ae oe ed Tare. 170077290). Ho 55.0% oS AE PRES re Be. Cm ei aiee 38.4 | Great Gildersleeve......... SES 2% aan o4 9.5 
4. Badge 714 (Myst)............. ESD andes as te ORG ee fae Wed: 9:00-0:30: 7. o63..-.4 Seitanaseses 2 a ae G10 | Bratt TV Theatre... 2... ck KRBON .. «iv«e3 24.5 
5. Superman (Adv)............. pols PISMIiINge. . «.2'65.5)0.0r ee Dey | | oe esa EE ed SOA | Brae ‘Maelo. cc... o. . hecied Bee asi OR 14.8 
6. Highway ‘Patrol (Adv)........KRON......... BAG oc ok OS hv Ran 5 8 0 ess inn S% PC Piswsceaess OO. Ss. Se: 36.3 | Western Marshal........... Pee oe 9.5 
7. Mr. District Attorney (Myst)... KRON......... BANE <i Size «sistas RS OL a eee: Ws 55 sia wre oe Bt0 Ss oo aed 28.3 | Public Defender............ MR. hxc ane 8.3 
8. Jungle Jim (Adv) ........... se OF Screen Gems...... rb6- 30-72 602s iso sass fo er O23 5.4040 34.3 | Adventures of Champion....KPIX ........ 10.2 
' N,v aeds ooo a eo eee BPM rs. AS 15.6 

9. Sheena of the Jungle (Adv)... KGO........... BRC oc Ge ae 106 )6-00-6° 36... 5 6.6005 i ee 5 ee ee 37.8 Creanews.....-b.co... es  . peas 14.6 
tT PRIOAUE 55.64» oases » cares MO clean kes 15.3 

10. Buffalo Bill, Jr. (W) ........ ye eee COS eos sa eae Mon. 6:00-6:30. ........... Or. st kbhece | Bek ee 3S a: eee ee te BEER «ise + ¢5 14.0 























HOUSTON Approx. Set Count—400,000 Stations—KPRC (2), KTRK (13); KGUL (11), Galveston 
1. Waterfrent (Adv) .........:. CRM ons a 'n'x vou RRR sos oe Wed. 8:30-9:00 ..... ORR RNa BAe aa ox 63.9 | I’ve Got a Secret........... Ls.) ei eee 21.1 
2. Buffalo Bill Jr. (W).......... BMG nce c ans SE .« atek-cta Sales aes Set. 13:30 A.M. 12:00. .. .26.B1<5.02.%. ks ee 27.3 | Education Workshop........ BR Bk vi sin vidio 0.4 

| Phehomena “ . ..:..svdess BTR. vx88 0.4 
3. Cisco Kid (W) ee ee BPRO. -sieecs 1 a SE Dee Tus. 7580:8°:00 2. os. 7 2 ne Sa eae Par ees sss 66.4 | Cilmeae ... .. 40 e.. San RGUL 6. 6 29.7 
4. Highway Patrol (Adv) is: eee, f. SO EE RNS ie Sun. 9:30-10:00 ........ 7) One ee aaa 52.5-| What’s My Line. +... 66 See. i SOLS e aller 24.9 
4. Great Gildersleeve (Com) |) 6 ee | OE i era gis Wea. 8:00-8:30. ........, Re 6s lass wo acs re 6173 |The: Mitltonvire..... ...% <0 «as POT Lio ckos 4% 26.2 
6. Mr. District Attorney (Mys{) . KPRC......... 1 ER? ga es Tues. 10:00-10:30 ......... 7 Oe 69.4... 4, 838.91D; BPairbanks Present. ..<2. a Eh Ao oy ae 8.1 
7. City Detective (Myst) ae. ee ee NI A eed oe as Sat. 10:00-10:30 ........ Ok a eee A a ee 43.9 | Death Valley Days.......... RGA Is 3600.) . 13:8 
8. My Little Margie (Com) .....KGUL......... CPFGCiel 3c ch secs as MEP. 6100-6:90 s0ccic: a i, tae 41.5 | World at Large; Sports...... WORE, 3 ik ae 14.7 

| Newsreel; Weather....... Pes as fins 45 15.5 
8. Secret Journa] (Dr)........ So % 0): (re Ce Gn Stites ed DEO 2 SOLO T08 6 dkina <x Sema kk bee Be Se ae ead 44.2 | Stud. ne: .2 32% gigas sha ah erp 12.9 

10. I Led 3 Lives (Dr) eae |) CRP a 8 CL SEP ong ae OD Tues. 9:30-10:00:... «6. éi ty Sr re $e ee ear 46.8| Do You Trust Your Wife ...KGUL ...... 20.0 

PHOENIX Approx. Set Count—115,000 KTVK (3), KPHO (5), KOOL (10), KVAR (12) 
1. Death Valley Days (W) A) OED. (he so orod d McCann-Erickson . Sun. 8:30-9:00 ......... oO as See BE Oo... craton aiek 59.7 |Guy Lombardo............. d ): 6 es 11.7 
2. Stories of the Century (W) eo) le i. ar ee Wed. 9;00-9:30......%... vo aS ie By TER irs eee 62.5 | Royal Playhouse........... ee. . a oe 16.8 
3. Highway Patrol (Adv) jc hc ws oaice% RA reer ey Ut, 8:06-0:90... o's 0's%e-s- ae a ks 57.8 | Libetace ...... cc seaaceees PENS 3. avebin 3 15.4 
4. I Search for Adventure (Adv) KOOL......... TABOO) ses Fos 4 Bun. 0790-6100 - 3s ie nd , > a oar OB wars ass O06 | Qeedtiee «|. c. ocamdetoeceee BVARS. o 0 ii.-c% 13.7 
5. Man Called X (Myst).........KVAR..<>..... E glinddp ale 86 a So & Mat, Ore SO ee sia ss re TBD. occ ck cue S| eee the Cloth. o..setkscu SO08 -.354.. 51 15.4 
.6. Badge 714 (Myst) Sata ee NE oak at APY eee ee Wed. 9:30-10:00 ........ eee “0 OF ee 60.7 | I’ve Got a Secret........... Ds csc ns 17.2 
7. Man Behind the Badge (Myst) KPHO......... TA oes ig sake 6 Mon; 8:00-8:30. .......4: 7, Rat me OD, sais becads OG | pease -One .~ ..... «cae scenes U8 8) a Re 23.6 
&. Range Rider (W) ele 3c o:. ) ae PIN a Per Vy BRS Sy a 1 a ae a re MR asia OO.8 1 ee GOry........ .vatencendeds Bi VAR: vores C58 18.4 
9. Mr, District Attorney (Myst) . KVAR......... eer Sun. 9:00-9:30 ......;.. EG £8 ole de ke Ei wiweeeds 54.5 | G. BE. Theatre... .. 006 iced BOO, 6... 21.7 
9. Waterfrent (Adv) KOOL Ss CORD hy Wes ae Mon. 2:06-0:30. ow... 28% ON ise oe iy & Sa eared pare 52.1 | Star & the Story........... 4 ae ee 15.2 
SPOKANE Approx. Set Count—95,000 Stations—KREM (2), KXLY (4), KHQ (6) 

1. Highway Patre! (Adv)....__. Ree ee Ziv Wed. 9:30-10:00 ....... fer S| Pa 1 ert a 60.3 | I’ve Got a Secret........... Si 17.9 

2. Annie Oakley (W) a oth eee: (lhe ee ee ll ee Ly go ee eae kA ae 46.2 | Hepalong Cassidy.......... KHQ ms Pe 12.7 

3. Death Valley Days (WwW) ite tose. McCann-Erickson.. Sat. 7:00-7:30 .......... ST pe ee 60.9| Ford Star Jubilee.......... KXLY | 16.7 

4. I Search for Adventure (Adv) KXLY... erieee | Now pee Thurs, "7:00-7:30 .....-: y. Tae BN ictdt, a tetas 51.6 | MUUGIO Oho. 6 ca tebe KHQ of : .21.9 

5 I Led 3 Lives (Dr) ONL ae ES cos csahe p etele Gat NOG. DOU S0. ccc os os ok Ee are ee i Ga 65.8 | The BESEIONRITO, « 0's:s 0.5 0.0 ldo KXLY i » od 

6. Liberace (Mus) re EE AR. pce Mon. 7:00-7:30 ......<0: OUD ons a. Fe Be ata | ae 57.1 | Studio One........s00'00%. KXLY 20.5 

7. W aterfront (Adv) Nt > ee RR tee eek Soon Mon. 10:30-11:00 ...... i ee 85.6 s\n ieee ee Mr. & Mrs. Music.......... 4 6S, Cae 1.8 

: ray : the Century (VW) KHQ se teeeees yy. ... Tues, 6:00-6:20 ; Maes ae ae oe Re 43.6 Frontier . Time* 6) .2i50e a Ae 14.9 

a ae = sai (Myst) ts ere Re ea Tues. 10:09-10:30 ..... ik Py ee er a 48.0 | Playwrights 56 ............ NS 6a2.040* 15.7 
; aeueie ST (Der)....... RN oa saa anise sooo wa oe Thurs. 1400-7 :36:... i: a i eer ye eee 51.6 | I Search for Adventure..... ee 26.1 
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Something's Gotta Give 


Program syndicators are riding the hopeful horns of a double- 


edged dilemma these days. 


Acutely aware of the current inves- 


tigations of the networks in Washington—Congressional, FCC and 
Dept. of Justice—the syndicators are aware that something’s gotta 
give, but whether this would accrue to their complete benefit, 


they’re not sure. 


Distribs figure that come the informal affiliate meetings con- 
current with the NARTB convention, the networks may propose 
a relaxation of network option time, this being offered as a way 
to ease off the antitrust hook and to win allies in the persons 


of the stations. 


Such a move would normally gratify the syndi- 


cators, since when a network releases time to a station, the sta- 


tion more often than not fills it with syndicated film. 
market would be created for the telefilms. 


A new 
But there’s something 


of a rub—every time a network lets go a half-hour of time, the 
chances of an outside package landing time on the webs get 


smaller. 


And with the syndicators’ current preoccupation with 


selling national deals, not all of them are sure that a relaxation 
of network time would be the best thing for them. 








SAG Claims Clearcut Victory 
On Tape-Electronic Jurisdiction 


Hollywood, March 27. 

Screen Actors Guild obtained a 
clear cut, precedential jurisdiction 
over all theatrical films and vidpix 
made with tape “or any other 
electronic devices,” in new con- 
tracts negotiated with the Assn. of 
Motion Picture Producers and 
Alliance of Television Film Pro- 
ducers, the Guild disclosed yester- 


day (Mon.). It marks the first time 
that SAG has had spelled out in 


- definite contractual language its 


right to negotiate in the field of 
tape and electronic devices. 


John L. Dales, national exec sec- 
retary, said he hopes the clearcut 
definition of SAG’s jurisdiction on 
tape electronic shows will prevent 
any misunderstanding of the scope 
on which SAG operates, such as 
came up after AFTRA’s recent 
negotiation of “clarification” of its 
pact with the tv nets. SAG at that 
time accused AFTRA of attempting 
to invade its jurisdiction by seek- 
ing control over tape electronic 
shows. It is SAG’s contention that 
AFTRA jurisdiction is confined 
solely to live shows and the Guild 
openly expressed resentment at 
the “clarification” negotiated by 
AFTRA, asserting it was AFTRA’s 
attempt to grab jurisdiction over 
tape and electronic shows. Dales 
said that with term “motion pic- 
tures” sharply and clearly de- 
fined in the new SAG contracts, 
there need be no reason for dis- 
pute between the two unions. - 

Emphasizing its position, SAG 
has sent ‘notices to all teleblurb 
producers telling them Guild is the 
sole, exclusive bargaining agent 
for all players working vidblurbs. 
Guild intends strictly te enforce 
all its rights under the SAG pact 
with vidblurb producers, warning 
them to stay away from any 
AFTRA deal. 


Screencraft Sets 
Ath All-Tint Sale 


Screencraft Pictures last week 
set its fourth all-color contract on 
its “Judge Roy Bean” series, with 
KRON-TV, San Francisco, signing 
to pay the extra freight for the 
privilege of showing all 39 pix in 
tint. Previously, Screencraft had 
set similar deals in Chicago 
(WNBQ), in San Antonio (to Som- 
mers Rexall Drugs, which still 
hasn't tapped g station) and in 
Seattle (KING-TV). KRON-TV 
deal is a little different, since the 
Station had been running the films 
in black and white till now. 

Increased interest in color in an- 
Other area, that of cartoons and 
Short subjects, was also reported 
last week by UM&M TV Corp. 
which sports a library of about 450 
color subjects out of the Para- 
mount and RKO shorts group. UM 
&M prez Charles Amory said “‘sev- 
eral” pacts for color shewings had 
been signed on the cartoons, with 
the average surcharge for the use 
of tint running about 50% more 
than normal _ black - and - white 
prices, 





ys 








| 
| 


-_ 


Joe Smith’s ‘Danny Dee’ 


Joe Smith’s Cinema-Vue Corp. 
has purchased world ownership to 


-“The Adventures of Danny Dee,” 


the Roy Doty-created cutout car- 
toon show comprising 9 half-hours 
slanted at the moppet trade. Se- 
ries was originally live on Du- 
Mont’s WABD in N. Y., but a cou- 
ple of years ago was filmed and 
syndicated by packager irwin 
Rosee. y 

Smith has already set the stanza 
with KPIX in San Francisco and is. 
dickering other deals with outlets 
visited over the past couple of 
weeks. 


Par in $2,000,000 ° 
Studio Revamp To 
Lure Telepix Biz 


Hollywood, Mar. 27. 

Paramount Sunset Corp., new 
subsid of Paramount Pictures set 
up to manage refurbishing Sunset 
Blvd. rental stages, will open stu- 
dio gates to indie telepix producers 
on or about June 30, according to 
Stanton M. Osgood, PSC general 
manager, currently overseeing the 
$2,000,000 reconstruction job. 


Producers will find the first Hol- 





'lywood studio of any size specifi- 


cally designed for vidpix produc- 
tion, Osgood notes. Five stages of 
the old Warners lot are being com- 
pletely renovated for immediate 
use; three each approximating 
8,000 square feet in size and two 
of nearly 12,000 square-foot dimen- 
sions. Thus, some 48,000 square 
feet will be available to telefilmers. 

Additionally, possibility exists 
that two more 12,000 square-foot 
stages may be put into service if 
demand indicates, Osgood discloses. 

(Hal Roach Studios in Culver 


(Continued on page 42) 





Savage Exits Guild 
For a Co-Ownership 


Stake in New Agency 


Dave Savage is exiting his post 
as assistant to the prez at Guild 
Films to take over the presidency 
of the newly formed Theatrical En- 
terprises, in which he’ll have an 
ownership stake with founder Jack 
Talan. With Savage as prez of the 
ambitiously-planned agency, Talan 
will operate as v.p.-board chairman 
and Jay Williams, who joined TE 
last week, as v.p. 

Aside from his administrative 
duties as prez, Savage is planning 
an extensive sortie into television 
packaging, production and sales, 
with even the possibility of region- 
al film distribution. Under the 


new setup, Talan, an ex-MCA tal- 
ent agent, will handle the talent 
end of the operation, which aside 
from personalities will actively go 


(Continued on page 42) 








ETS $1,500,001 
CREDIT WITH NTA 


The powerful Chase Manhattan 
Bank has entered telefilm financ- 
ing, thus becoming the third major 
eastern banking house to ply the 
field. Entrance of the bank into 
the telefilm field was revealed by 
National Telefilm Associates in its 
sixmonths report to stockholders, 
with NTA having secured a “$1,- 
500,000 credit line” with the bank 
for acquisition of new properties. 


So far as is known, NTA is cur- 
rently Chase Manhattan's only tel- 
efilm client, and the bank’s opera- 
tions in the field don’t compare in 
scope to those of Banker’s Trust 
Co. and Chemical Corn Exchange 
Bank, the pioneers in _ telefilm 
financing. But the entry of Chase 
into the field points up the grow- 
ing stability of the industry. 

Of the available $1,500,000, NTA 
appears to have borrowed $751,085, 
that amount being listed under lia- 
bilities as a note payable to the 
bank. It’s believed this money was 
used in the acquisition of the 10 
David O. Selznick pictures, al- 
though this is not specified in the 
report. (Report also lists $907,347 
in “film acquisition loans,” though 
not mentioning the source, and 
$40,400 in other notes.) In a foot- 
note to the financial statement, 
NTA states that the loan payable 
to Chase Manhattan “is collateral- 
ized by television film exhibition 
contracts and by the company’s 
rights in certain distribution agree- 
ments,” indicating that Chase Man- 
hattan has adopted what by now 
are the “orthodox” banking meth- 
ods in telefilm financing. 


NTA’s 145G 6-Month Net 


NTA, riding high on the crest 
of the boom in feature films for 
television, rolled up a net profit 
of $145,051 for the six months 
ended Jan. 31, equal to 22c a share 
on the 650,000 shares outstanding. 
Rosy picture was contained in an 
unaudited sixmonths report to 
stockholders which is subject to 
year-end revision and contains no 
reference to taxes. 


The 22c a share net comprises 
9c a share already reported for 
NTA’s first quarter ended Oct. 31 
and 13c. for the January quarter, 
indicative of increased business 
during the second quarter. More- 
over, the net of $145,051 compares 
with a deficit during the entire 
1955 fiscal year (ended July 31). 


Indicative of NTA’s rising star 
is the fact that total contracts 





written for the six months amount- 
ed to $2,423,483, as compared with 
only $1,548,631 in the previous six 
months, Moreover, for the second | 
quarter, sales exceeded the first | 
three months by some $322,000. | 


March-April Slump 


CHASE BANK’S TELEFILM YEN 


Pattern Seen 


Emerging In TV-Film Syndication 





Ziv Flips Vid Lid 

Frederic W. Ziv, board chair- 
man of Ziv Television Pro- 
grams, thinks many of the cur- 
rent flock of pre-1948 features 
headed for tv “were produced 
by men who believed that the 
way to attract people to the 
theatres was to give them sex, 
vioience and thrills.”’ As a re- 
sult, he declared, they can set 
back the standards of televi- 
sion five or 10 years. 


However, Ziv expressed no 
concern over the _ possibility 
that the flood of features 
might dry up time availabili- 
ties for syndicated programs. 
For one thing, they are not 
coming out of a “bottomless 
reservoir,” and when the sup- 
ply is exhausted, television 
will once again turn to the 
syndication producers. For an- 
other thing, most of the pix, 
he said, will wind up as late- 
night and “other marginal 
time slot” entries, in no wise 
affecting “prime time” syndi- 
cated shows. 


4-Star to Shoot 
10 Shows Abroad 
In Prod. Upbeat 


Hollywood, March 27. 
Total of 10 Four Star Films vid- 


pix will be shot abroad this year | 
for next year’s programming, with 
three Four Star partner-producer- 
stars trekking to ‘Europe within 
next six months. 








* Despite the absence in the past 


of any seasonal sales patterns in 
the syndication business, it now 
looks as if the March-April period 
will become a traditional slump 
period in market-by-market sell- 
ing. On the basis of slowness of 
sales during the past couple of 
weeks, the fact that few signs point 
te a pickup until after the NARTB 
Convention next month, and the 
fact that the new national sales 
pattern has cued a concentration 
ot efforts on new product at a 
network level, it would appear that 
the early spring months may prove 
a regular breathing-spell period in 
the future. 


The slump is not universal, by 
any means; Official Films, for ex- 
ample, reports lots of interest in 
its “Four Star Playhouse” acqui- 
sition. But this is generally conced- 
ed to be a “hot” new syndication 
property and the fact that it’s just 
become available accounts for the 
high interest. Similarly, the feature 
fiim business, because it doesn’t in- 
volve new production and because 
of its elasticity (absence of cycles, 
etc.), plus the abundance of fresh 
product, is riding high. But as for 
half-hour syndicated product, par- 
ticularly firstrun properties, no- 
body’s buying. 

For one thing, except in scatter- 
ed locales, it’s too early to buy for 
September, and the trend over the 
past few years has been for sta- 
tions to resehedule, programs in the 
fali, accounting for a busy season 
during the summer and late spring. 
For another, there’s little brand- 
new product on the market, since 
the pix which normally would be 
put up for sale for the fall are be- 
ing held back for national sale. 
While it’s possible that some of the 
socalled “national” properties will 
develop into syndicated shows 
either due to large regional sales 
or for want of better properties 





David Niven is currently filming 
feature, “The Silken Affair,” in | 
London, with Roy Kellino direct- | 
ing. Niven and Kellino will re-| 
main in London after pic’s com-'! 
pletion to roll at least three “Four 
Star” stanzas there. 

Charles Boyer journeys to Paris 
this spring, likewise for a feature | 
filming, but also plans to roll three 
“Four Stars” there, as he did last 
year. Robert Florey will handle 
directorial chores. | 

Dick Powell has_ postponed | 
commencement of his new 20th-| 
Fox pact for European trip with | 
his wife, June Allyson, starting in | 
May. Powell disclosed that he in- 
tends to film two “Four Stars” in | 
Munich while Miss Allyson locales | 
there for U-I feature, “Interlude,” 


for syndication, they wouldn’t be 
available for some time anyway. 
Slowness of biz has brought back 
a small wave of pricecutting, it’s 
reported. While the practice isn’t 
widespread, it’s happening in the 


| case of some syndicators who have 
| had a seare thrown into them by 
| the soft spell. It’s figured that the 


buying during and after the 


| NARTB convention will restore 


things to normal. 


Justin Exits NBC 


For Screen Gems 


Ed Justin, merchandising chief 
at Kagran Corp., is leaving the 





NTA’s “deferred film rental in-j|and to roll two other telepix in NBC subsidiary and is slated to 


come,” which is the rough equiva- | 
lent of unbilled contracts, totaled | 
$1,248,701 as of Jan. 31, compared | 
with $526,835 on July 31. 

Statement of income for the six | 


_months showed film rentals of $1,- | 


494,888, less $646,548 in participa- | 
tions and $230,432 in amortization | 
of film costs, distribution and film | 
rights and print costs, for a Bross | 
profit of $617,906. Deducted were | 
$472,855 for distribution commis- | 
sions, other distribution ~and ad- 
ministrative expenses and interest | 
on notes and loans, for the net 
profit of $145,051. Earned surplus 
is $89,243, owing to a deficit of | 
$55,807 in earned surplus as of. 
Aug. 31. 





‘Fabian’ Set for WPIX | 


Telefilm activity keeps hopping | 
at WPIX, N. Y., with the station | 
picking up still another series for | 


fall airing and bagging a sponsor | 
for one of its recent acquisitions. | 
New property is “Fabian of Scot- 


land Yard,” bought from CBS Tel- 
evision Film Sales on a second-run 
basis. 


New bankroller is Studebaker, | 
which via Benton & Bowles posted | 
the SRO sign on “The Man Called | and telefilm producer, is studio op- 
| erations v.p. Studio will be offered 
previously - pacted Chesterfields.|for producticn of telefilms and | ventures 
,commercials by : 

and agencies, but Ward hopes to} rather than with Milton Berle as 
according to the pro- 


X” by buying cosponsorship with 


Series starts April 4 at 9 p.m., with 
“Confidential File,”” currently in 


the Wednesday slot, shifting to | initiate production on his own tel- | planned, 


Rome and Paris. 
Four star production chief Lloyd | 
Richards is prepping European- | 


posed o’seas filming. 


NEW FILM STUDIO 8 


SETUP FOR NEW YORK: 


New York area gets another film | 
studio setup April 3, when Ward 
Acres Studios opens its doors in| 
New Rochelle, 18 miles out of 
Times Sq. Setup, created by Jack 
B. Ward, will consist of a studio 
in downtown New Rochelle and a 





pool and stables) 10 minutes away 
from the studio for location shoot- 
ing. | 

Studio presently consists of a 
50x76-foot sound stage with a rear 
projection unit, with a second and 
larger stage to be added. Produc- 
tion chief at the new lot will be 


Jack Jason, formerly head of pro-| 
duction at Crown Cinema Corp. in | 
|N. ¥. and previously a producer 


for Rapid, Grip & Batten of To- 
ronto. Olaf Olsen, vet theatrical 


indie producers 


Mondays at 10:30 effective April 2.! efilm and theatrical properties. 


| join Screen Gems to head up mer- 


chandising within a couple of 
weeks. Justin has been Kagran’s 


| backgrounded scripts for the pro-| operating head in the merchandis- 


ing-licensing field since the net- 
work purchased the company from 
Martin Stone, who. since has 
formed his own merchandising- 
producing setup. 

Final details of Justin's move- 
over to Screen Gems haven't been 
settled yet, but when he does take 
over, he’ll head a merchandising 
arm that’s been active for the past 
couple of years. Under Justin will 
be Joyce Selznick, who founded 
the merchandising operation at the 
Columbia Pictures subsid a couple 


| 100-acre farm (including swimming of years ago under then ad-promo- 


tion chief Eli Harris, and Jim 
York, who was brought in from 
the Hearst organization a couple 


of months ago to head up the 
merchandising-licensing operation. 


| Likelihood is that Justin will re- 


| port to Henry White, Screen Gems 
| ad-promotion director. Company is 
|doing a thriving business in li- 
censing, particularly on the “Rin 
| Tin Tin” series, 





Duke Solo on ‘Sabu’ 
Hollywood, March 26. 


Maurice Duke will produce “Ad- 
vidpix 
own banner 


of Sabu,” 
under his 


new 
| series, 


ducer. 
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Hitier built his infamous career on his power HE NEVE R 


to move audiences — first a handful of rowdies— 


in a Munich beer hall; at the end, tens of thousands cheering themselves HAD 
into hysteria at Nuremberg. But for his greatest single audience, reducing all the rest 


to insignificance, Hitler had to wait — had to wait until ten years after his death. 


On Wednesday, March 14, in one single hour on NBC Television, Hitler ranted and 
postured before some 34,000,000 Americans—the largest audience ever to see a single 


documentary program on any network. Only a few days earlier} another ambitious 
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tyrant, Shakespeare’s ‘‘Richard III,” enjoyed an equally astounding post-mortem 
success on NBC. Together, the two programs constitute a stunning endorsement of 
the mass audience appeal of NBC’s quality programming. 


T; | ex | 
The Twisted Cross” is one of NBC’s exciting Project 20 Events on the currents 


and eddies of the 20th Century. Produced by Henry Salomon, scheduled at peak 


: bd . ~ m 
viewing hours, these unusual programs bring new force, new vigor to a sponsor's 
advertising. More Project 20 Events are in preparation on the network where... 


exciting things are happening Nic TE LEVI SION 
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WNYC Launches Some New Shows 
As It Fights for Its Night Life 


By ART WOODSTONE 


City-owned WNYC is on the 
verge of launching a number of 
new evening radio shows. “Inter- 
national Interview” and “Growing 
Pains” (latter on loan from West- 
inghouse Broadcasing Co.) were 
among the first last Wednesday 
(21). Probably no other group of 
programs in its history has ever 
been more important to the non- 
commercial outlet. 


The starting of new evening 
stanzas by the station has political 
implications for most of the in- 
dustry and the FCC. At present, 
WCCO, a commercial 50,000 wat- 
ter in Minneapolis, is seeking FCC 
support in shaving WNYC, which, 
like WCCO, is on 83 kce., from a 
10 p.m. curtsy to sundown signoff. 
The midwest station argues that 
during the after-dark hours the 
1,000-watt N.Y. station interferes 
with its clear-channel signal some- 
where around Ohio. 


It’s said that WCCO will seek 
depositions from N.Y. stations, in- 





INTERNATIONAL INTERVIEW 

With Joseph Murphy; Krishna 
Menon, guest; others 

Producer: Mary McDonnell 

25 Mins., Wed., 8:30 p.m. 

WNYC, N. Y. 





cluding WCBS and other network 
keys. WQXR and one or two other 
commercial operations, to show 
that WNYC merely duplicates pro- 
gramming they already offer the 
local listening public. 


On this very issue seems to sit 
the reason for the implementation 
of change at WNYC. The station 
is analogous to the executive, who 
though he’d been doirg a fine job 
for 20 years, had to de a jig be- 
fore his boss took notice. To this 
quarter, “International Interview” 
and “Growing Pains” are excep- 
tional in their perspective, and 
suggest little similarity to any pro- 
grams on’ WNYC’s’ commercial 
N.Y. brethren. Not that WNYC 
hasn’t had original or laudatory 
programs prior to this time, but its 
management appears to feel that 
professional observers (and 
includes FCC commissioners) 
might not take notice unless things 
are jiggled a little, and what bet- 
ter time than now to jiggle? 

There are many fine new panels 
on radio and televisions today. 
Most of them are handled by 
American journalists, who for all 
their objectivity, play a somewhat 





GROWING PAINS 

With Helen Parkhurst, others 

Producer: William Kaland (West- 
inghouse Broadcasting Co.) 

30 Mins., Wed., 9 p.m. 

WNYC, N. Y. (transcribed) 





parochial hand that doesn't always 
permit citizens to see a controversy 
as other nationalities see it. ‘“In- 
ternational Interview” takes its 
quizzers from the fereign press 
corps—on the first stanza they 
were from Great Britain, France, 
West Germany and Japan. This 
time they didn’t prove they were 
so terribly different from their 
American press counterparts, but 
if they didn’t convey an especially 
fresh viewpoint via their queries, 
the blame can be laid entirely on 
the guest, Krishna Menon, head of 
India’s UN ‘delegation. Menon’s 
captiousness makes the best of 
newshounds retreat, and no re- 
porter can get much news when 


fighting a defensive battle. Doing | 


precisely what he did on Bill 
Leonard’s WCBS nifty show of a 
semester or so ago, the Indian 
statesman spent as much time tak- 
ing exception to the way questions 
were asked, or in rephrasing them 


to suit his own likes, as he did in | 
giving answers. It was a brilliant | 


waste. 
The other new stanza, “Growing 


Pains,” is a Westinghouse Broad-| 
casting inspiration. Helen Park- | 


hurst, who gets vigor and intelli- 
fence into her manner ef coaxing 
answers out of teenagers on im- 
portant problems, has quite a show. 
With the support of Westinghouse 
program exec William Kaland, 
Miss Parkhurst gets around to 


cities in which the various WBC | 
Stations are located (N.Y. is not} 
one of them) and interviews as'| 


offbeat a crew of adolescents as 
she can find. They weren't all 


bright or with a keen social con-| 
Sclousness, as with most of these | 
kids that make the airwaves. And | 


gs0me tried to emulate adults by 


pattering glittering insincerities, | 


but 90° of: the first “Growing 
Pains” 
freshing. 





+ 


|'BEANTOWN MATINEE 

With Carl Moore, Jeanne McKeon, 
Bill St. Claire, Storm Trio, Ralph 
Morse, Fred Cusick, Frank Bell 
Orch; Art Smith, announcer 

Producer: Howard Nelson 

90 Mins.; Mon.-thru-Fri., 4 p.m. 

WEEI, Boston 


This is the CBS outlet in Bos- 
ton’s answer to the disk jock r & b 
and fad music competish and con- 
tinuation of their policy of “easy 
listening” music. Program, for- 
merly “Beantown Varieties,” on 
for 10 years in the a.m. slot of 
8:30-9:30 with Carl Moore, known 
as “the poor man’s Arthur God- 
frey” in Hub environs, has been 
expanded for the bucking of the 
surrounding sea of disk jock p.m. 
programs. 

Carl Moore, top Hub radio per- 
sonality and a veteran of the dedi- 
catory program of the station in 
1924, emcees with comedy patter. 
sings oldtime numbers and brand 
new ones, but specialty is Irish 
songs, i. e., ““‘Who Put the Overalls 
in Mrs. Murphy’s Chowder.” 
Moore has a twangy Fred Allen 
type voice and delights in pulling 
oldies like ‘Barney Google” for 
the edification of Bostonians. He's 
slick on patter and ad libs, works 
in humorous intros and paces the 
variety show nicely through its 90- 
minute run. ‘ 

Jeanne McKeon, a lyric soprano 
song stylist with big show credits 
(Don McNeill and network shows 
from Hollywood), brings to the 
show the finesse and knowhow as 
a result of her experience and is 
an extremely- polished performer. 
She does four pop numbers per 
show, some in duets with Bill St. 
Claire, big voiced lad who is a 
comer via night club work and who 
was just spotted on “Chance of a 
Lifetime.” St. Claire has pop 
standards for fare in his vocalizing 
stints. Show is heavy with ad libs 
ana banter among cast and guests 
with an informal easy style set by 
host Moore. 

‘Feature of the 90 minuter is 
presentation of assorted guests 
daily. Two Harvard students with 
a glockenspiel from the Harvard 
Band were guesters p.m. caught. 

A w.k. Hub men’s furbisher was 

interviewed on dressing habits of 
Bostonians by Meore. A trio, two 
lads and a distaffer, singing as the 
Storm Trio are spaced in with pop 
médleys. All talent is local making 
it Boston's only live talent radio 
show. Frank Bell, with a nine- 
piece orch, no strings, opens with 
an original composition theme and 
back’s the show in great fashion 
all the way. Cut-ins include weath- 
er from E. B. Rideout at the WEEI 
weather station; five minutes of 
news at 5 to 5:05 with Ralph 
Morse; baseball news with Fred 
Cusick, 5:55-6 p.m. 
_ Show gives plenty of evidence of 
ingenuity in production in assort- 
ing the many bits into a well in- 
tegrated lineup. Guy. 





WES HOPKINS SHOW 
5 hours daily; Mon.-thru-Sat. 
Participating 
KYW, Cleveland 

One of the newest entries in 
Cleveland’s disk jockey parade, 
Wes Hopkins is an easy-to-take 
spinner of shellacs with a sane and 
| entertaining approach to the field 
of recordings. Considering the 
hours on the air; 12:15 to 3 p.m, 
|and 5 to 7:30 p.m., his selections 
| are geared to the widest possible 
| audience—music on the pleasant- 
ly conservative side, with not too 
much noise, but a good solid pop 
line. 
_ Add that to a pleasing personal- 
ity, a knowledge of the recording 
field, a minimum of superflous 
chatter, weather, time and road re- 
ports, and it all should mean wide 
acceptance in the highly-competi- 
tive jockey field of Greater Cleve- 
| land. - Mark. 











MOSTLY MUSIC 

With Henry Pildner 

25 Mins.; Mon.-thru-Friday, 8:05 

| WGAR, Cleveland 

| One of this-.area’s outstanding 
| pianists, who is at home either 
with the Cleveland Orchestra or 
beating the 88's in a rock 'n’ roll 
| session, Henry Pildner’s position 


' 


! 
| 


|as a disk jockey is unique. For 
/along with spinning shellacs, he 
brings a musical knowledge that 
puts him far beyond the competi- 
tion. Besides, he has a delightful 
_technique of lampooning modern 
music and news events—the latter 
| points serving as breaks between 
, Selections of shellacs. 

One of the winners of this year’s 
| AFTRA’s awards in radio, Pild- 


remained absolutely re-|ner’s presentation is an area 


standout. Mark. 


‘ 





ROCK ’N’ ROLL DANCE PARTY. 

With Count Basie Band and Joe 
Williams; Alan Freed; Bern Ben- 
nett, announcer; Sam _ Taylor, 
Bonny Sisters, guests 

Producer-Director: Lou Melamed 


30 Mins., Sat., 9 p.m. 
i9 p.m. . 


CAMELS 
CBS Radio, from N.Y. (transcribed) 

Troubled parents have cause to} 
be happy for Lawrence Welk and | 
the fact of tv’s audience supremacy 
—otherwise, Saturday night radio's 
crusade to make the number of 
new teenage cigaret addicts legion 
would go unimpeded. In a cynical 
partnership of sponsor and vehicle, 
Camels and CBS Radio’s “Rock 'n’ 
Roll Dance Party” present a for- 
midable attraction for highschool- 
ers. 

Forgetting Camels’ interest in 
youth for a moment, Count Basie 
and Alan Freed, the rhythm-blues 
deejay whose prominence was rel- 
atively limited until last Satur- 
day’s (24) premiere of “Dance Par- 
ty,” star in an appealingly frenetic 
stanza. Maybe Freed, who made 
his mark first in the midwest, now 
in N. Y. (WINS) and in sundry 
other places (via syndicated tapes), 
was a mite loud, but instead of get- 
ting too windy he shortened his 
introductions and Camel commer- 
cials to make way for some hep 
music, 

The format was simple: Hot licks 
with Basie and his band, then two 
guest shots. First show had the 
Bonny Sisters, who gave up nurs- 
ing at Bellvue, at least temperar- 
ily, for warbling and Sam (The 
Man) Taylor, extraordinary on the 
saxophone and very ordinary on 
the vocalizing; then it was Basie 
again, in support of his singer Joe 
Williams, followed by the Bonnys 
and Taylor. The double circle was 
punctuated by star Basie’s capoff. 


The Bonny Sis, though nouveaux 
pros, were tops, and Williams, a 
Basie regular who gets deserved 
feature billing, was also in prime 
form. (Taylor is spoken for above.) 

Cig houses have radically re- 
vised their merchandising formu- 
las in the recent past, it seems. 
Not too long ago, they took note 
of the rapidly increasing national 
birth rafe, and smacked their lips 
at the distant potential. Though 
there have been other matings of 
program and cig sponsors for at- 
tention of youth, the appeal was 
directed chiefly at college kids, but 
if the records are carefully ex- 
amined it may prove that “Rock 
’n’ Roll Dance Party” is the first 
national effort to nab ’em for the 
habit at an age many adults still 
feel is too young. A comeback is 
that college kids dig r&b too, but 
most of the trade will concur that 
it’s the 14 to 18 age group. that 
digs it the most. y Art. 


TIME FOR TOREY 
With Torey Southwick 
7-9 a.m. Mon.-Sat. 
KMBC-KFRM, Kansas City 
One of the new names recently 
added to the KMBC staff is that of 
Torey Southwick brought in when 
the station switched to its present 
emphasis on. personalities at the 
mike. Southwick has an early 
morning beat from 7 to 9, which 
is interspersed with other station 
features, ahd returns in the after- 
noon from 2:30 till 5 with his 
“Torey Southwick Show,” thus fill- 
ing four or five hours daily. 
Southwick qualifies for the per- 
sonality slug because of his dual 
voiced work. There’s his own nor- 
mal voice for the straight announc- 
ing, and he has a second, that of 
oldtimer type which he calls Ol’ 
Gus. Actually, he’s a ventrilo with- 
out a dummy,’ with much talking 
to himself in the form of dialog 
between Torey and Gus. It makes 
for a program with a different 
slant, although he’s not the first 
in town to work on this format. 
Morning show has news, wheth- 
er, sports and happy home inter- 
ludes slotted in, and the daily 10 
minutes with Mayor Roe Bartle on 
the air. Between these Southwick 
spins the platters and the two- 
voiced chatter, often good for an 
extra laugh or two. The idea has 
caught on enough that Ol’ Gus 
even has a sponsor for a segment 
of the afternoon show, Vesto Tele- 
vision, appliance store, carrying 
ek of the load and backing it 
ith a merchandising-promotional 
campaign. Quin. 


‘Monitor’ Down Under 


NBC radio’s weekend stanza, 
“Monitor,” is involved in interna- | 
tional trade. The network inked a 
deal with Australia’s 2GB, key sta- 
tion in the Macquarie Broadcasting 
Network, giving latter exclusive 
“Monitor” rights “down under.” 

“Monitor” has already started 
getting programming from 2GB— 
an Aussie-produced half-hour show. 
Pact was signed by Paul Talbot. of 
Fremantle Overseas Radio-TV and 











American director for Macquarie. 
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. . Bill Buchanan, Boston Herald tv and radie editor, ankles 
tq, the Boston Daily Record, Hearst paper, on April 8, to take over 
the tv and radio editorship and column of Joe Purcell. Purcell is re. 
signing after 26 years with the Record for a New York berth, undis- 
closed. 


IN WASHINGTON .... 


Jane Dalton, prexy American Women in Radio & Television, here 
for current Broadcast Music Clinic WTOP-CBS sportscaster 
Morrie Siegel relaxing in Florida , . . Korean vert Paul Norton, ex of 
WGR, Boston, has joined WTOP announcing staff... Early risers 
caught Sen. Leverett Saltonstall (R., Mass.) and Sen. Harry Jackson 
(D., Wash.), members of Senate Armed Services Committee on to- 
day’s (28) “Good Morning” show on CBS . . . National Council of 
Catholic Men announce a new sertes of four tv shows on NBC’s “Catho- 
lic Hour,” starting next Sunday (1) .. . Role of tv in vocational guid- 
ance was subject of panel discussion at confab of American Personnel 
and Guidance Association, with following particpating: Lynn Poole, 
producer of “Johns Hopkins Science Review”; I. Keith Tyler, director 
of Institute of Radio and TV of Ohio State U; and Howard Ennes, 
Equitable Life Assurance Co. 


IN PHILADELPHIA ... 


Gene Milner slated to replace Bob Powell on WIP’s “Dawn Patrol” 
. . . Wilbur Evans, manager of the American Academy of Dramatic 
Arts in Philadelphia, emcees “Miss Philadelphia” contest on “Show- 
room,” WRCV-TV, part of the authorized prelims of the “Miss 
America” pageant . .. Among guests subbing for WPEN’S vacationing 

teve Allison were the owners of the station, Harry and William Sylk, 
and Dave Dushoff, co-owner of the Latin Casino . . . Larry Ferrari, 
WFIL-TV organist, has had original two-week engagement at the Ben- 
jamin Franklin Hotel extended to June . . . Willard Waterman, “The 
Great Gildersleeve” a guest on several WCAU-TV programs (26, 27) 
... Ruth Welles, WRCV women’s director, invited by Pres. Eisenhower 
to participate in the Eastern Regional Conference for Traffic Safety 
in Atlantic City (May 1, 2) ... Varner Paulsen, WIP program direc- 
tor, to attend Associated Press Broadcasters meeting in Pittsburgh 
(Apr. 6). He will represent station in a panel discussion of local news 
eoverage ... Franklin (Jingles) Engelmann, British tv star and deejay, 
to be principal speaker at meeting of the Television-Radio-Adver- 
tising Club (Apr. 12). 


IN CLEVELAND ... 


Bob Evans has replaced Jeff Baxter at WDOK .. . Sally Marks has 
joined Mark Wyse agency . . . Ed Edwards, ex-WERE, now sports- 
casting in Miami -. . KYW, WEWS, WHK cited by United Negro Col- 
leges for cooperative efforts at convention here . . . Laverne Woller- 
man, WXEL sales coordinator, in Fort Wayne reunion meeting ... 
Alan Douglas nabbed spieler contract for two new half-hour WEWS 
film shows . . . Joe Muscato added to KYW sales staff .. . Hal Morgan 
celebrated 14th year at WGAR.. . Bruce MacDonald replaced George 
Reeves in the afternoon and Lou Russell takes over the WJW evening 
stint . . . Storer Broadcasting has set mid-April for “housewarming” 
of new WJW-WXEL quarters . . . Coca Cola picking up the tab to 
send Pete Lee and his WJW Nanigans on European army camp tour 
and filming of 13 half-hour films ... KYW Manager Gordon Davis 
to Philadelphia. 


IN SAN’ FRANCISCO ... 


Tom Towey, of KTVW, Seattle independent, was a Frisco visitor, 
took in three-four Don Sherwood shows at KGO-TV, with an eye to 
adapting Seattle talent to this type of variety show . . . The success 
of Raimonda Orselli on a recent “Star Tonight” revived memories 
of Frisco swains the fetching ballerina left behind when she was in 
town with the Dunham troupe last fall . .. Another Frisco visitor was 
Mitta Hamilton, who produces the Australian televersion of “Hit 
Parade” . .. Gil Coleman is taking over promotion for KSPO ... High 
ABC brass is due in town next week to look over Don Sherwood— 
this was one result of KGO boss James Connolly’s recent trek to New 
York ... Al Levitt, KYA disk jockey, whiled away his KYA suspension 
time cutting piano-roll records at KFRC. Suspension came about be- 
cause Levitt bought a car from a local dealer, felt he was gypped 
after the deal was closed and let his listeners know about it—with 
the result that the dealer cancelled $1,500 worth of ads . . . KRON- 
IBEW dispute over handling of remote telecasts has forced NBC to 
subcontract Frisco area “Wide, Wide World” pickups to KPIX, the 
Westinghouse-CBS outlet . . . Departing KFRC for Hollywood at start 
of next month is deejay Syd Chatton. 


IN MINNEAPOLIS ... 


WCCO Radio broadcast Minnesota 4-H club speaking contest finals 
. . . Catholic. high schools’ state basketball tournament games aired 
by KSTP ... “I Search for Adventure” preemed locally on WCCO-TV 
. . . Bob Ryan, KSTP announcer, conducts 40 cooking schools a year 
. . . Wayne Feeds and 12 local Northwestern National banks signed 
for Bob DeHaven’s WCCO Radio “Good Neighbor Time” show... 
Ernie Martz, WMIN disk jockey, goes into the armed forces .. . 
Changing its programming drastically, WPBC has gone from all-day 
hit parade to a semi-classical policy, via disks, of course. Pop num- 
bers now are being presented only from noon to 1 p.m. daily... 
Originating at WCCO-TV here and carried by a statewide network of 
seven stations, pre-Minnesota presidential primaries 30-minute docu- 
mentary film, sponsored by Minnesota Eisenhower Primaries Volun- 
teer Committee, depicted President’s career . . . Twice weekly half- 
hour “Souls’ Harbor” religious program, bankrolled by a local church, 
renewed for another 52 weeks on KEYD-TY .. . Disk jockey Jimmy 
Delmont shifted from WCOW to WMIN. 


IN PITTSBURGH ... 


Mildred J. Popovich, a reporter on the Clarksburg, W. Va., Tele- 
gram for the last six years, has been named publicity director of 
WQED, the educational channel. - She succeeds Harriet Ackerman, who 
resigned recently to get married .. . Jim Westover, KDKA announcer, 
will be the host and narrator for the telecast of the Pittsburgh Opera 
Co.’s production of “Madame Butterfly," starring Licia Albanese, 
over KDKA-TV April 5 .. . Duquesne Brewing Co. has renewed Frank 
Curto’s weekly “Time Out for Gardening” on.Channel 2 for the fifth 
year ... Chris Salmon, KQV account exec, and his wife off for a 
two-week vacation in Florida .. . Bit! Sutherland just chalked up his 
silver anni in radio. He started as an announcer at KDKA in 1931. 


In SEATTLE-TACOMA ... 


Al Wallace doing 15-minute sports show Thursdays on KTNT-TV, 
Tacoma. Tabbed “Man Alive,” program combines film and narration 
interviews , . . Art Primm; news editor of KIRO, starts daily tele- 
vision news show, “City Desk News” on KTVW, Channel 13, April 2 
at 10 p.m. Show will be done from Post-Intelligencer city room, 
utilizing P. I. pictures... . Dean Buchanan switches from KTVW to 


KOMO-TV to do a daily women’s variety show on the NBC station. 
Program will be telecast at 3:45 p.m., beginning April 2. 
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PARADE 
OF 
HOLLYWOOD 


PERSONALITIES | 


Lloyd Bridges 
Thomas Mitchell 
Howard Duff 

John Ericson 

Don Taylor 

Ricardo Montalban 
Robert Newton 
Angela Lansbury 
James Whitmore 

ese and many others 


A NEW STAR 
EACH WEEK 


POR TIRE 








-» The first network dra- 
FIRST matic anthology of 
first run films in syn- 
dicated television ... new, all new, top 
quality productions — in an anthology 
which brings you “inside STAGE 7” to 
see Hollywood’s stars in dramatic 
stories: comedy, adventure, romance, 
real life. 


Lifted from the net- 

FIRST work, the continuing 

series is now being 

produced exclusively for local or re- 

gional advertisers ... the first time you 

can have a big-time network success — 

which got highest Nielsen, Videodex 

and ARB ratings — produced for you 
first run for market-by-market use. 








STANDARD OIL OF CALIFORNIA BUYS WEST COAST 


Ox 


PRN 


Prats 





WBS 


First markets bought up before cameras rolled or stars cast. One of 
America’s finest regional sponsors, The Standard Oil Company of 
California, through Batten, Barton, Durstine & Osborn, snapped up 
STAGE 7 in 16 major markets in 9 western states, Hawaii and Alaska. 


You can be the first in your market with STAGE 7. Wire collect right 
now for an advance private screening or to reserve your markets. 


ref Televis 











ion Programs of America; Ine. 





477 Madison Avenue, New York 22 * PLaza 5-2100 @ Sales Offices or Representatives in Principal Cities 


Milton A. Gordon, President 


LASSIE ° 


Michael M. Sillerman, Executive Vice President 


for higher sales through quality programs 


Other TPA quality shows which help you increase sales: 
CAPTAIN GALLANT OF THE FOREIGN LEGION ® HALLS OF IVY © COUNT OF MONTE cristo * 
© YOUR STAR SHOWCASE ® SCIENCE IN ACTION ® AND ON THE WAY: 


ADVENTURES OF ELLERY 
RAMAR OF THE JUNGLE © FURY *© SUSIE © EDWARD SMALL FEATURES 
TUGBOAT ANNIE © HAWKEYE — THE LAST OF THE MOHICANS © NEW YORK CONFIDENTIAL © ONE FALSE STEP... 


Edward Small, Chairman 





AND OTHERS YET UNTITLED. 
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Par’s Studio Revamp 





& Continued from page 37 





City is generally recognized as 
largest studio primarily devoted to 
telepix, with seven stages affording 
some 106,540 square feet of filming 
space). 

Sunset plant will be offered indie 
producers on a daily rental basis, 
but Osgood emphatically repeats 
that present Paramount plans do 
not include telefilming of own 
product, a la Metro, Warners or 
20th-Fox. 

Facilities will also be available 
to indie theatrical filming, Osgood 
discloses. Rate structure will be 
“competitive” with other local vid- 
filmeries, but he refuses to be 
pinned down on details this far in 
advance. 

The former 101% acre Warner 
Bros. lot on Sunset Blvd. was pur- 
chased by Paramount in 1954 and 
is presently partially occupied by 
KTLA (TV), Paramount TV Pro- 








additional facilities uneconomical. 


| The editorial building, built for | 


| silent film production with 16 cut- 
‘ting and six projection rooms, is 


| being altered to offer 24 cutting | 


;and four screen rooms for telepix 


'ered unnecessary in silent days, 


j added throughout the building). | 
, Screening rooms will all have stop- | 


| start-reverse controls and cutting 
| rooms the latest “monster” 
| las 


| Entire electrical system has been 


{torn out and reinstalled, with new | 
| generator building. New capacity is | 
far in excess of normal black-and- | 


| white filming needs, to permit ex- 
_tensive overloads required for col- 
| or lighting, as required. 

Osgood resigned earlier this year 


as manager of NBC telefilm pro- | 


duction and assistant director of 
net’s tv operation, to assume the 
PSC post. 


ductions station. KTLA occupies | 


approximately three acres; PSC 
the rest. 

Reconstruction is being carried 
on in line with suggestions from 


various production experts, Osgood | 


states. For instance, Paramount 
Sunset Corp. will offer no optical, 
scoring, dubbing or lab facilities, 
since both Osgood and the experts 


believe that such services are so | 


readily available here as to make 








British Ad Dollar 


quam Continued from page 34 jaa 








}have been consistently high, were 
| recorded at 25 mins. 54 seconds for 
| March 10 and 32 mins. 40 seconds 
ifor March 11. ; 

The new Birmingham outlet, 
‘which has only been on the air a 


H 


(plus windows, apparently consid- | 


movio- | 


few weeks, is also being hit by 
the scarcity of weekday advertis- 
ing. In the same period, the daily 
totals were four mins. 29 seconds; 
five mins. 52 seconds; seven mins. 
| 22 seconds; 15 mins. 22 seconds; 
and 19 mins. 23 seconds. Weekend 
time in the Midlands is substan- 
tially below the London average 
| and on March 10 and 11, the totals 
were 19 mins. 25 seconds and 21 
mins. 30 seconds. 

Apart from the fact that adver- 
tisers are fighting shy of the early 
part of the week, there is little 
doubt that tv allocations are being 
influenced by the Government's 
credit squeeze. Sir Fhilip Warter, 
ithe ABC-TV topper, (the company 
|operating weekend programming 
in the Midlands) admitted frankly 
that they had started at a most 
inopportune moment. It would 
have been much more sensible, he 
suggested, for the Government to 
| have compensated the contractors 
i and to have postponed the inaugu- 
ration of the new web for a couple 
of years until the country’s eco- 
‘nomic state improves. 


Gillette’s MBS Buy 


Gillette has picked up the tab 
for half of the ““Game of the Day” 
Sunday broadcast on Mutual. 

| Meantime, Harry’ Wismer is set 
'to do a 5:55 to 6 p.m. rundown on 
| baseball scores starting next Sun- 
;day (1) in addition to his regular 
| 6:50 Sabbath show. 

| The first of the Sunday games 
'was heard this week (25). 
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K Savage 
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'after producers, writers and direc- 
| tors; Savage will handle packaging 
| and production and Williams will 
/head up program sales. 
| which will be patterned after MCA 
'in its scope, will however engage 
/only in personal management and 
'not booking for its talent clients. 

| Agency, which already signed 
/'comic Jackie Kannon, is already 
‘peddling two television packages, 
a Toni Arden show and a Judy Ty- 
'ler segment, and is looking into 
various film ventures. Should the 
firm go into film syndication, how- 
ever, it would only be on a region- 
| al basis. Savage, who _ joined 
| Guild two years ago as assistant to 
| prez Reub Kaufman, came over at 


Agency, | 





i “Dawn. 


‘that time from NBC-TV, where he} 


| was manager of network film pro- 
| curement. Before that, he had been 
with CBS-TV, where he organized 
the film department for Gotham 
flagship WCBS-TV, establishing 
among other patterns “The Late 
Show” and “The Early Show.” 
While at Guild, Savage was one of 
the spearheads in the unsuccessfui 
organization of a telefilm industry 
association and in the subsequent 
informal gettogethers of five of the 
top companies on matters of indus- 
try concern. 





Detroit—Douglas E. Nicol, De- 
troit Free Press reporter, has 
| been appointed publicity director 
lof WXYZ and WXYZ-TV. 
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owerfulil : 
rofitable! 
re-rated! 


All-time entertainment success — runaway best 
seller novel and comic book — smash hit 

movie and play—now THE THREE MUSKETEERS 
brings its fabulous audience appeal to TV! 





on request). 


“THE THREE 


brand new, proven TV 
audiences for you. 





“SNEAK PREVIEW” 
SPELLS SUCCESS 


Here are the highlights of a special “Musketeers” 
television preview (full details available 


"Good family entertainment” 


“Want to watch additional programs 
of ‘The Three Musketeers’"’ 


“Loved Jeffrey Stone as d'Artagnan"’ 


Write, wire, phone for deta//s. 


— claimed 9 out of 10 


— reported 9 out of 10 


— raved 91.4% 


MUSKETEERS,” 
success, will deliver 
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American Airlines 
Still High on ‘Music’. 
Signs 3-Year Pact 


“Music 'Til Dawn,” locally tail- 
ored cross-the-board show on the 
CBS owned & operated stations, 
has been. picked up for another 
three years by American Airlines, 
but with a numberof changes. New 
setup will give the stanza an 11:30 
p.m. headstart against the current 
midnight teeoff, ending off at the 
regular 5:30. In New York, WCBS 
will turn over the 11 to 11:30 pe- 
riod to Bill Leonard with 10 min. 
utes of “11 O’Clock News” rounded 
off by his “This Is N. Y.” to the 
halfway time. Latter show is now 
slotted to midnight as lead-in to 
” Program shuffle replaces 
news and sports and Galen Drake's 
“Starlight Salute.” 


Changes are effective April 9 
when, ineidentally, Leonard ‘reach- 
es his 40th birthday and goes past 
the 10-year mark as presider over 
‘“This:Is N. ¥."-(in. tv, he heosts- 
produces “Eye On N. Y.” out of 
the WCBS-TV trough but installed 
Sundays on the CBS network in 
January along with ‘Camera 
Three”; he’s also spotted on the 
station’s “Six O’Clock Report”). 

Lennen & Mitchell, agency for 
American Airlines, was reported 
dropping two outlets on “Dawn,” 
ohe being WEEI-Boston. That'll 
leave a seven-station lineup against 
the current nine, unless two more 
are picked up among the affiliates. 


‘QUEEN FOR DAY’ SRO 
AS CAMPANA BUYS IN 


“Queen for a Day” has gone into 
sellout status with the sole open- 
ing, the alternate Monday 4:30 p.m. 
segment, taken by Campana Sales. 
Sponsor takes 26 outings starting 
mid-May. Other rotator in the 
period is Dow Chemical and other- 
wise it’s a ‘“‘no more need apply” 
sign posted by NBC-TV. 

“Queen” reached SRO within a 
few months of its launching. Mean- 
while, back on the CBS-TV farm, 
the rival “On Your Account” is 
being scrapped in favor of a half- 
hour dramatic opus, “Edge of the 
Night” (retitled from ‘World 
Within”) under the same Procter 
& Gamble auspices. P&G’s other 
axing on the web the 1:30 “Love 
Story,” will travel under the tag 
of “As the World Turns’”—‘‘World” 
being substituted for the original 
‘“Hartn-’ : 


Dick Moore 


= Continued from page 29 =—s 














News, has been in the black since 
1954 although it has had no net- 
work tie-in, except DuMont, since 
1951. Station did not make a 
profit, he said, until good quality 
film programs became available 
and it is now first in audience dur- 
ing the day among all seven sta- 
tions in L. A. 

However, he said, the source of 
such programs to independent sta- 
tions is fast disappearing because 
of “serious limitations on _ free 
competition caused not merely by 
the scarcity of .available stations 
but, even more important, by cer- 
tain restrictive agreements” im- 
posed by networks on their affili- 
ates. 

Likened to Block Booking 

Moore said time option practice 
of networks is reminiscent of time 
when theatres could not obtain 
quality pictures from major stu- 
dios unless they agreed, on a blind 
basis, to accept a block of pictures 
which had not yet been produced. 
“The time option,” he said, ‘con- 
stitutes block booking in its ele- 
mental form.” 

Moore declared that only way 
an independent film producer can 
break into a tv market is to sell 
the program to a network or to an 
advertiser who can place the show 
on a network. While it is true, he 
said, that some fine syndicated 
films have been produced for non- 
network use and have been sold in 
many markets, their number is 
“steadily dwindling” because of 
restraints imposed by time op- 
tions. 

Jahncke urged that Congress is- 
sue a mandate to the FCC to take 
steps to insure sufficient station 
facilities for a nationwide competi- 
tive tv system. Such a mandate, 
he suggested, should provide for 
a reallocation plan by June 1, re- 
taining the status quo on VHF 
Stations in intermixed cities, and a 
Sept. 1 deadline on processing of 
pending tv applications. 
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Television Chatter 


|ness is a holdover from youth, as 
lis that deadpan abbeit friendly-in- 
| a-cold-way 





New York 

Rod Serling’s next teleplay en-! 
try will be “The Arena” on “Siu-| 
dio One” April 9. And James EI- 
ward, a new wriier also out of the 
Blanche Gaines stable, will get a 
showcase via ‘‘Paper Foxnole” on) 
“Kraft TV Theatre” April 4.. .| 
Virginia Vincent signed by direc-| 
tor James Sheldon for ingenue| 
lead in “I'll Make the Arrest” for | 
the Screen Gems “Celebrity Play- | 
house.” Don Rackerby was 
member of cast omitted from | 
March 18 “Taming of the Shrew” | 
list on NBC-TV’s Maurice Evans- | 
Hallmark production . . . Nichoias 
E. Baehr’s adaptation of ‘Bread 
Upon the Waters” on ‘Matinee | 
Theatre” today (Wed.) and he’s} 
also signed to adapt Nelia Gard-| 


ner White’s ‘“Doctor’s Wife’ novel | 
for his sixth “Matinee” assign-| 
ment Ralston Purina checks} 


out of CBS-TV’s Robert Q. Lewis | 
daytimer . . . WRCA-TV awarded | 
Protestant Council of N. Y.’s- Cer-| 
tificate of Merit for religious pro- | 
gramming, presented Sunday (25) | 
of 


on second anni_ program 

“Fourth R” Although actor | 
Jay Barney is a looey-colonel in 
Signal Corps Keserve and two! 
years overdue for promotion to | 
full colonelecy, he'll make _ the} 


’ 


grade on “Omnibus” next Sunday 
(1) playing Col. White in ‘Court 
Martial of Billy Mitchell.” On a 
recent Phil Silvers show he was | 
still wallowing in the depths of) 
L. C. ... WRCA-TV asst. director | 
Lyn Mileson off to Fla. for week’s 
vacation. 

Reva Sands co-hosting and com- 
mercializing on Lou King’s 
“Yachting Show,” WATV. . .Sing- 
er Carl Perkins, injured in a 
Dover (Del.) auto accident, had to 
cancel out on Perry Como Satur- 
day (24) ... George Etkin, former 
Gale & Falk partner, is DuMont 
Lab’s new general counsel 
Gene Deitch to Robert Lawrence 
Productions as creative supervisor 
of animation in N. Y. in behalf of 











INDUSTRIAL HEART 
OF THE TRI-STATE AREA 


7U's Yew Zucen 


WI, 
al, as SED . 












316,000 watts of Vv. H. F. power 
BASIC 


WHTN-TYV “::- 


Greater Huntington Theatre Corp. 
Huntington, W.Va. Huntington 3-0185 








| 


| hopping 


|ior Carnival,” doing the new “The 


the firm’s L.A. affiliate Crantray- | 
Lawrence ‘ Greyhound has 
beught Sterling TV’s “The World 
We Live In” for six midwest and 
Rocky Mountain markets ...CBS 
producer - writer Ken 


with new show plans. 


Lester Shurr on his new play, 


Few For Love.” 
of CBS Coast veepee Al Secal- 
pone’s “Playhouse 90” and “talent 


in depth” (Hubbell Robinson Jr.’s 


program) projects. | 


Norman Feld, who's cast as | 





Mike in CBS-TV’s 

now “Joe and Mabel” telefilm se- 
ries, plays a lead in ‘Finkle’s| 
Comet” on NBC-TV’s “Alcoa |} 


Hour” Sunday (1)... John Thom- 
as has just:finished a filed Ballan- 
tine blurb skedded for the base- 
ball season, via Wm. Esty .. . 
WPIX newscaster John Tillman 
following the same path as his 
boss, Fred Thrower, by driving 
family to Florida and then plane- 
to Bermudas; John =| 
McCarthy (no relation to station’s | 
Jack McCarthy) is taking over 
Tillman’s news stints until return 
Steve Hollis, of WATV’s “Jun- 


Children’s Camera Club” for Ex- 


celsior Quick Frosted Meats on 
the same outlet; set for Sunday 
(1) start. 


George F. Milne upped at ABC 
to the post of traffic coordinator 
.. . Jean Martin calling it quits 
on her WABC-TV Chock Full O’ 
Nuts Saturday nighter after next 
Saturday (31) to try a half-hour 
film format for the fall... R. T. 
Wittwer, formerly midwestern sales 
manager for General Teleradio, 
joined Ziv Television Programs as 
an account exec outcf Chi ... Art 
Danashon leaving the CBS public- 
ity staff to join ABC’s flackery as 
copy chief under v.p. Mike Foster, 
his old Columbia boss . .. Trans- 
film opening a Hollywood branch 
. . . Irwin Corey does his professor 
stint on Ray Heatherton’s ‘‘Celeb- 
rity Club” today (Wed.) .~. Drew 
Thompson and Stanley Lemin to- 
for the cast of Kraft Theatre to- 
night . .. Andre H. Carbe has an- | 
kled George Blake Enterprises as 
production supervisor and director 
to freelance as a director in tele- 
vision’ and industrial films. His 
first new assignment is agency su- 
pervisor for the C. L. Miller agen- | 
cy on the Oral Roberts religi- | 
oso telepix, with Carbe planing to) 
the Coast to supervise start of a| 
new cycle of the pix. 











Teie Followup 
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Kitzel). Benny was not kidding | 
that, for an executive, Schary was | 


very professional in his timing | 
and line-reading. It was one of | 
Benny’s best half-hours of the! 
season. Abel. 





Person to Person 

Last week's (23) Ed Murrow vis- | 
a-vis with Rear Admiral Richard | 
E. Byrd and industrial designer | 
Raymond Loewy seemed to fall! 


|} into the “very special’”’ class, un-| 


like most of these Friday CBS-TV | 
chitchats. Adm. Byrd is almost a/| 
legendary figure in his explorer | 
groove (and recently returned 
from his steenth safari to the 
Antarctic after numerous o0.0.’s of | 


|had to play it alone, though, toss- 


Englund | 
back to Hollywood base atter New | : : 
York and Miami Beach huddles on| admiral is accustomed to that 90-| 
talent (writers and actors) in line | below stuff, if viewers aren’t. 
While east, | 
- : | ae te A 
Englund also huddled with agent | wife Viola were in the snazzy de-| patent aod inines fae kicek Meena 
Englund is part | decor. 





'undoubtedly rates his rep in the} 


due-any-day- | 


‘within hailing distance of the orig-| everheated in the forensics dept. 


'competently done by Dick Foran,| ously, diplomats Cohen and Gross 


| lines and Hope sometimes ‘notably 


_digressed from the script. Addi-| with al 

tionally, certain props failed to Srolecer Simian: Dick Sandwick 
|function properly, but the per- 30 Mins.. Mon -thru-Fri 6 p.m. 
formers ably trouped' through Participating : i F 








that other pole). His handsome- 


Remoted out 
brownstone 
naval celeb} 


manner. 
longtime twin 
the 


of his 
Boston residence, 








his wife. who’s| ered a_ pleasing session with 


ing bouquets at eget Soe anton op 
‘eitvechv. The air was frigiq|s¢veral. oldies, including 00 
publicity-shy. The air was ft igid | Young,” “St. Louis Blues,” “The 


both ways—hinting that this would | 


m Vv Nex rn C ey? S y 
have been a match for a summer- | Boy Next Door’ and “I'll See You 


in My Dreams.” Kenny Gardner, 


time entry—as Murrow tried to) 7. eae pc : 3 a 
prod the subject on the thisa & | Bill Flannagan and Eley Bnoces 
thata of polar exploratien. The | bandied the vocal assignments 

ily ; ; icapably. Bob Shepard was okay 


for the transitional announcements 
: + | between the contestants, while 
In contrast, Loewy and looker-| pnwight Weist pitched the various 


aie — ae re ri Jarl ’ ‘ rs . . ° 
partment as per their Park Ave. | irregularity and, insomnia in the 
contemporary mixed with | approved smooth-selling style. 
classical stuff ‘for warmth.” | Herm. 

Frenchman-turned-American | 


the 
The 


RIGHT NOW! 

With Ron Cochran, guests 
Producer: Oscar Rose 
Director: Neal Finn 


designing field, furthered by show- 
manship in voration and mien. | 
Lotsa trick  built-in-stuff, with 
Loewy taking boyish delight in 
showing off his bedroom-study far! 30 Mins.; Sat., 2:30 p.m. 
from the maddening menage! WCBS-TV, N. Y. 
which includes a little girl named} Under *the unlikely title of| 
Lawrence (Larry). Some offspring | “Right Now!” there’s a very like-| 
just don’t react to “P to P” but!ly Saturday afternoon panel ses-| 
perhaps this is part of the “be! sion on view with WCBS-TV news- 
yourself” plot of the show. Loewy man Ron Cochran taking over the | 
& Wife have been on the home- | moderator’s reins out of the pres- 
screens before, notably in an|tigious Public Affairs hatchery of 
“Omnibus” treatment a couple, Clarence Worden. “Right Now!”’| 
years ago, which somehow had/|jntends to put global and domes- | 
more depth. Trau. tic affairs through the wringer, | 
| and the first guesting quartet gave | 
i evidence that few if any punches | 


| Clic Chiat 2 
came | 








Bob Hope Show 


Occasionally Bob Hope will be pulled in the process. Not 


inal “Awful Truth,” the Irene! by ayy means, but the launcher 
Dunne-Cary Grant co - starrer! had a fine integrity about it that 
which Columbia released in 1937.| hinted at a crackerjack forum less 
But in this freewheeling version | intent on “showing off” than on 
presented last week on NBC-TV | purveying the chapter & verse for 
the emphasis was on gags to fit the | Viewers interested in what makes 
star’s special talents, rather than | the go-round of the world and the 
deft and subtle situation comedy. | U.S. 
Within these bounds, it proved a| Opener focussed on the pros 
satisfactory but far from memor- and cons of the United Nations, 
able offering. | especially the political, economic 
Harder to forgive is the com-j| and social values thereof, and led 
plete waste of the fine cast which| to an interesting back-and-forth 
Hope assembled for this effort. | dissertation with the hot spot Mid- 
Greer Garson, lovely as ever and idle East as the centerpiece. As 
a pretty fair comedienne herself,| the man Cochran said in his un- 
had the best lines and business of | obtrusive but slickly handled mid- 





the Irene Dunne portrayal rudely | dle-of-the-road role, if there’s a 
amputated and found herself y | big news event around, “Right” | 
beautiful wall against which Hope | Will give it the benefit of the) 
younced his gags. Delightful Viv- | “Now!” 
ian Blaine was likewise wasted aS! Program had a couple of prize | 
Hope’s nitery paramour, so that| UN catches in Benjamin Cohen, | 
the bit that emerged could easily | the world org’s glib undersecre- 
have been cast from extra ranks. | tary, and Ernest A. Gross, former 

As adapted by Hope's writers, | Ambassador to the UN. Arrayed 
the tale is concerned with his ef-| against them were Mrs. Alice 
forts to re-win his wife, played by| Widener, publisher of U.S.A., a 
Miss Garson, after she has left his | fortnightly journal, and Joseph J. 
bed and board. She, in turn, is} Walker, observer at the UN _ for 
being courted by a stalwart Texas| the N. Y. Stock Exchange. Obvi- 


as ‘best he could with the material.| were expected to defend the UN, 
Here the plot line is changed with Mrs, Widener aiid Walker in 
somewhat and it is Hope who/| opposite camps. It made for a 
turns up at the home of Foran’s| good workover on a sensitive sub- 
hoity-toity and siraitlaced par-| ject, with viewers undoubtedly 
ents, disguised as a loud-mouthed | choosing up sides at the start and 
card sharp. He effectively kills | following .their favorites as they 
the romance and the remainder of | squared off. Happily, no one tried 
the show is concerned with his|to solve anything. Clear, honest 
none-too-subtle efforts to supplant | talk should be the mission, as it 


the family dog in Miss Garson’s| was on Saturday’s (24) preimere. 

bed. Trau. 
At time, the players showed a 

certain unfamiliarity with their CAPTAIN VIDEO AND HIS 


CARTOON RANGERS 


these incidents. 

Eddie Buzzell’s broad direction 
served primarily to highlight Hope 
and, as noted above, failed to get 


WABD, N.Y. 

Chief trade interest of “Captain 
Video and His Cartoon Rangers” 
the most out of the remainder of lls Migeed oaled A ahaa TR a 
an illustrious cast. : ‘released recently to television. Par 

The show was accompanied by retained video rights to animations 
an overenthusiastic laugh track. | on its own tv stations. of which 








Kove. |WABD is one, and handed UM&M 


— 
Sd 


TV Reviews 


Continued from page 30 








the distribution rights in the rest 
of the country. 

The stuff seen on the first stanza 
Monday (26) was considerably 
strengthened by use of “Super- 
man,” long a hotshot kiddie can. 
didate. And only on the basis of 
the hero’s reputation can the 
“Superman” pix be considered 
topflight audience getters, since 
they are not exceptionally wel|- 
made; their motion is jerky and 
the art isn’t particularly notewor- 


thy. Other short seen was on 
‘Silly Goose,” using well-scored 


background music in lieu of words. 
Except for a _ short over-screen 
takeoff on Walter Winchell’s radio 
style, the pictures themselves had 
to carry the story, and did.so pretty 
well. These Par products aren’t the 
best around, but they are good 
enough to qualify as juve drawing 
cards. 

Al Hodge, in the Captain Video 
rele he deified on the late DuMont 
network, delivers some scientific 
hodgepodge about galaxies and 
such in the live portion, but at 
least he .does it authoritatively. 
One of his gimmicks is a network 
leftover, a robot named Tobor, 
which serves as the medium 
through which the cartoons are 
intreoauced. Art. 


Pine-Thomas Into TV 


Hollywood, March 27. 

Pine-Thomas has set up a TV 
Dept., in an expansion of produc- 
tion activities, and has skedded 
two series. Pilots will be shot in 
May. Writer Paul Monash will su- 
pervise. Frank Gruber will fune- 
tion as writer and story editor on 
first series, “Outpost.” Second 
series will be “Torrid Zone.” 

Both series will be lensed in 
actual story locales, the former in 
various parts of the West, the lat- 
ter in Central and South America. 








Dallas—Ralph Nimmons, mana- 
ger of WFAA-TV has announced 
the appointment of Bob King as 


program director of WFAA-TV. 








Interested in 


The Very 


best deal on a new 


THUNDERBIRD 
FORD 


Call or write SAM ANGER— 
(brother of Harry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, tnc. 
Lynbrook, Long Island, N. Y. 
Delivery Anywhere in the U.S. 

















2,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


@ ideal for TV rehearsals 
@ Ballet School 

@ Dance instruction 

@ Photographic or Art Studio 
e@ Or living quarters 


r 24-hour elevator and switchboard serviee 
































March 26..... 
March 27 ; ~ 3. 


March 28..... 
PETER TURG 


March 29.... 
March 30..... 
March 3l..... 


2 PAT HARRIN 


New Client: 





ALFREDA WALLACE 
EDGAR STEHLI oe 
FREDERICH TOZERE 
-LEONA POWERS 
KARL SWENSON...... 
BRUCE GORDON 


GRANT RICHARDS 


iT HAPPENED THIS WEEK 


ea: studio €... 6. s SERS... Bee ee .. .Casting—JIM MERRICK 
. Playwrites '56.....NBC-TV.... 9:30-10:30P.M.... . Casting—EVERETT CHAMBERS 
. Kraft Theatre....:NBC-TV.... 9-10 P.M........... Casting—MARION DOUGHTREY 
EON..... ~ ee aoe ee? NBC-1 Vv... a... vce ccc Casting—JOAN SCOTT 
. Kraft Theatre..... 1p OS: 6 are 2 ae’ Casting—MARTH 
. Kraft Theatre..... NBC-TV....9-10P.M........... , sc 
oer My Son Jeep.....CBS-Radio.. Mon-Fri-8-8:15 P.M. Casting—CBS 
Star Stage... ..... DC S52 as O:20-10 PM... ceeci. Casting—NANCY FRANKLIN (MCA) 
eee Featured in 
PRE OUE iccacs che eee Mon-Sat..... Pp ee Producer—-KERMIT BLOOMGARDEN 
GTON.... Alcoa Hour....... jo ae B-10 PMt . cs oa ce ce’ Casting—JOAN MacDONALD 
Aleoa Hour......NBC.....:. SE. he Casting-—-PRISCILLA FARLEY 


Opening April 18, NORMAN ROSE, Featured in "The Lovers," Produced by The Playwrites 
Now Available—TODD RUSSELL, M.C., and Disk Jockey 


We All Thank You 


SLOAN SIMPSON 
RADIO and TV ond COMMERCIALS 


BOB FERRES AGENCY 
Exclusive Clients 
PL 5-1193 or PL 5-5254 


Director—FRANK SCHAFFNER 
Director—ARTHUR PENN 
Director—GEORGE ROY HILL 


Director—ED DUERR 
Director—JACK SMYTH 


Director—SIDNEY LUMET 


RADIO — SAG — TV 
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TELEVISION # HITS A NEW HIGH IN VIEWER-IMPACT with 


AYMON D MASSEY 


6. @ 


Peat none, 











eS NY aa 
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RENEE IRIS ISO OS ON 

















39 highly henge half hours of 
adventure and melodrama 


¢ 


adventure 


romance 











SO 






historicat | « | = 
authenticity § 





| documentary 
realism 

























. Otto Keller. oS and the stats re Pear! arbor 
. Benedict keanid 
. : — : Loren Travert ms . the man who shot Stonewall Jackson. 


66 MARKETS SOLD! 


hurry... write, wire or phone 
before markets you want 
are gone! 


AN ee 










and the betrayal of West Point, 


: and Blamiarck’e invasion of France, 





MORE GUILD BEST-SELLERS 
M OLLY starring 


GERTRUDE BERG and 
the famous GOLDBERG FAMILY 





15 minutes with 1 
FRANKIE LAINE! 


and Connie Haines 






the LIBERACE 
show 


CONFIDENTIAL 
FILE 








All the ‘stor’ entertainment 


PLN IM SOO RS Saks ag 






The Goldbergs have 
moved to Haverville, 


ing the time of her life 


Everybody loves MOLLY, 
and now, with a brand- 
new format, they'll love 
her more than ever| 


U.S.A. and Molly's hav- 


making new friends. 













Paul Coates’ behind-the- 
scenes report on America 
@-- with penetrating close- 
ups of its people and prob- 
lems. A new ond exciting 
concept in dramatized 
journalism. The 44-hour 
show all America is talking 
about, +. winning fabulous 
ratings in over 100 markets. 





—_ ewe eee eee ee ee lee ee oP 
>. 
3 
<i a 







quolity of a 44-hour show 
packed into 15 fast-moving 
minutes. Ideal choice for 
small advertisers who wont 
the impact of a )%4-hour 
show ona 15-minute 
budget. Top-rated show in 
its time-slot over WCBS- 
TV, New York. 


MURRAY -HILL 8-5365 


460 PARK AVENUE 


IN CANADA: S, W. CA 











Television's most widely 
occlaimed musical series 
for the third consecutive 
yeor. Still o few choice 
ovoilobilities, and you're 
in luck if one of them hap- 
pens to be in your morket! 


> NEW YORK -22, NEW YORK 


LOWELL, LID 
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Foreign B’casters at Hub Meet 





_—- 





blurbs. However, he said, he saw 
the necessity for it in the U. S. 

Yoon Kil Koo, vice-chief of the 
program section of the Korean 
Broadcasting Co.’s key station in 
Korea, said that dramatic shows 
were a favorite of Korean listen-| 
ers. Cho Nam Hun, program di- 
rector and writer'for the Korean | 
BC, said the government controlled 
station, is a 100 kw station with 
two 50K transmitters. All programs 
are in the Korean language. 


Other Countries 
Countries represented included: | 
Afghanistan, Argentina, Belgium, | 
Brazil, Colombia, Nigeria, Ger- | 
many, Guatemala, Iceland, Jordan, | 
Korea and Mexico. The group will 
stay at the school of public rela- 
tions and communications through 
April 3. Their training will be fol-* 
lowed by a period of 90 days in 
which they work in radio and tv 
stations then by a period of 30 
days in which they tour the U. S. | 
Three tv program directors are 
among the froup, which also rep- 
resents the areas of preduction, | 
writing, announcing, administra- | 
tion, art and news analysis. 


The group includes: Julio Galin- | tion continues one of callirfg the | broadcaster (WITH) and substan- 


do Urquiza of Mexico City, radio- | 


tv writer and producer for J. Wal-' consciously not censoring honest | Petersburg, Va. (Richmond area). 


ter Thompson Co. of Mexico; | 
Abdul Eak Waleh of Kabul, Afgha- | 
nistan, news writer and program | 
director for Radio Kabul, who will | 
study broadcasting with the Voice | 
ef America; Andres Bjornsson, | 
Revkiavik, Iceland, head of the) 
programming department of the 
state radio of Iceland; Sari Adel | 
Aweidah, Ramallah, Jordan, pro- | 
ducer announcer Hashemite 8road- | 
casting Service; Wolfgang. Th. 
Kahle, Munich, Germany, political 
editor of a daily news and special | 
events program of Bavarian Tele- | 
vision. 

Pietro Donato Tozzi, Sao Paulo, 
Brazil, tv director; Pedro Campos 
De Miranda; Claudio Petraglia, | 
Brazil, composer and writer of | 
musical programs; Nicholas Del | 
Boca, Argentina, co-producer and 


























TEXACO STAR THEATRE || 


Guest Star: CHARLES BOYER |] 














Mgt.: William Morris Agency 


TOUPEE?? 


if you have tried the rest, now try the BEST. 
The Jevnikar designed toupee is a modern 
miracle. 

















Features the exclusive use of U.S. Patent 
No. 2233100, combining the use of the finest 
Plastic-lace-FRONT, with the hand work of 
specialists in the art of toupee making. 


{f you wear a toupee you owe it to yourself 


to wear the latest Jevnikar patterned Plastic- 
face-FRONT piece. Crew-cut if you wish, 


For further proof and information 
write or call 


JOHN E, JEVNIKAR 


Ninth-Chester Bldg. Cleveland 14, Ohio 
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|B. Cammerans, Belgium; Hahn Kai 
|Syum, Cho Nam Hun, and Yoon 
| Kil Koo, Korea. 


Saturday Night, Mar. 31, N.B.C.-TV | 
| at Blair to presidential assistant. 


| Other than a salesman in its top 
| administrative post until a short 








independent tv director; Victor Ro-| 
berto Diaz, Argentina, director of 
state radio station in Salta; Ronal | 
Paiz Putzeys, Guatemala, C. A., a 
tv program emcee; Hector Rodrigo 
Penagos, Guatemala, C. A., admin- | 
istrative secretary of TGW, Guate- 
malan radio station. 

Heiodoro Otero Chaves, Bogota, 
Colombia, art director of radio; | 
Sunday Sam Young-Harry, Nigeria; | 








Leatherjackets 
Continued from page 31 a _, 
clobbered if we don’t. I think it’s | 
obvious from past continuity ae~ 
ceptance reports that we do try to! 
maintain a fair regard toward any- | 
body’s ‘special interest.’ But by | 
the same token if every special in- | 
terest were to constitute a new 
entry in a list of taboos, we'd have | 
to go out of business. 

“It seems therefore as though, 
as we've stated before, our func- 





| 


| 


. ae | 
shots, censoring the malicious and | 


reflections of the troubled world | 
in which we live.” 

A “special interest” of another | 
color is taken up in the case of 
the Jan. 31 “Playwrights ’55” pro- 
duction of “This Business of Mur- 
der,” which involved asphyxiation 
of a character by cigar smoke | 
pumped into a tightly sealed room | 
in which he was asleep. It: seems 
an exec for the Cigar Institute of 
America wrote a “pretty friendly 
letter” to. NBC on the effective- 
ness of the show but spoke about 
his group’s anxiety “should we 
plan too many more such lethal 
exploitations of so familiar a pleas- 
ure as the cigar.” 

Helffrich assured the Institute 
that “we don’t think a trend is 
likely, and in our own defense 
mentioned the numerous places 
visually in our broadcast output 
were cigars, cigarets, smoking in 
any form, show up in favorable 
context.” - 











Station Reps 


Continued from page 31 








For that matter, the pacting of 
Charlie Philips as Petry’s first sales 
development director keynoted the 
reps’ service upbeat as much as 
anything else. Not quite as recent, 
but also important was the upping 
of Wells Barnett from promotion 


It was rare for any rep to put 


time ago. But, in an apparent ef- 
fort to point out to member sta- 
tions that it had a man fully capa- 
ble of “influencing the networks,” 
Petry hired Tom Knode away from 
NBC station relations. Bill Crum- 
bley was also hired recently by 
Adam Young in a network rela- 
tions role and to double in hot ’n’ 


' sions show how large the staffs in 
| support of sales really are. 
'CBS-TV Spot, 


' three of them are recent additions, 
‘and this staff is said to outweigh 


' NBC, there are 16 in promotion, 


| fluence with the White House or 


the vast increase in the number of 
personnel. Petry has six people in 
promotion and research under Bob 
Hutton, Company also added four 
workers in sales service and traf- 
fie to keep count on the program | 
changes. Only a year ago, agencies 
were trying desperately to find out 
station availabilities through the 
reps, but that’s mostly changed | 
now. 

CBS and NBC spot sales divi- | 





At 
there are six re- 
search, five promotion, four traffic 
and two sales development people; 


the number of actual salesmen. At 
the combined radio-tv operation at 


14 in sales service and traffic, four 
in research and four in sales de- 
velopment. 














Web Pressures? 


Continued from page 28 








leged network control over Com- 
mission personnel, 

An effort to establish political | 
influence in granting of tv licenses 
was made through questioning of 
Thomas C. Tinsley, Jr., Baltimore 


tial stockholder in WXEX-1'V in 


Under close interrogation by 
Everette MacIntyre, subcommittee 
counsel, Tinsley denied he had in- 


the FCC. He admitted he was ac- 
tive in the Citizens for Eisenhower 
Committee but pointed out that his 


competitor for the Petersburg 
channel was also an Eisenhower 
supporter. 


The subcommittee also heard 
Philip Merryman, prexy of the 
Committee for Hometown Televi- 
sion; John G. Johnson, chairman 
of the UHF Industry Coordinating 
Committee; and John W. English, 
vice chairman of the UHF ICC. 
Purpose of their testimony was to 
show that FCC haxdling of the 
UHF problem has been to the 
detriment of small business. 

Evins got no comfort from Eng- 
lish on the allegation of network 
influence over FCC. Pointing out 
that the agency ignored network 
proposals to solve the UHF ‘prob- 
lem, English said: “I wish the FCC 
had listened to the networks 
more.” 


Emmy Takes Hard Look 


Hollywood, March 27. 

Review of this year’s Emmy 
setup with N. Y. chapter will be 
proposed at board meeting. of 
Academy of TV Arts and Sciences 
today (Tues.). How to avoid “pit- 
falls” of this year’s Emmy affair 
will be main object of review. 

Meanwhile, Bob  Longenecker, 
this year’s dinner committee chair- 
man, estimated that 1,780 persons 
attended the Pan Pacific’ aud 
ceremonies on March 17. While 
full accounting will not be avail- 











Tubie’s Monument 


=a ~4(Continued from page 28 


first third of the book, it’s high 
comic fantasy indeed, with some 
hysterically funny sequences in a 
Bronx boudoir and in Colbee’s 
Restaurant in back of CBS. Then 
the book progressively becomes 
more serious to the point of near- 
tragedy, and the windup is some- 





logical enough in its denouement. 
It’s this shifting quality that pro- 
vides the novel’s key disappoint- 
ment for it starts off so hilarious- 
ly that the last two-thirds are a let- 
down for the reader looking for 
more of the same comedy. Keve- 
son has a wonderful ear for dia- 
log, particularly of the Bronx 
genre, and a sure sense of setting 
up comic situations and exploiting 
them to the full. But he’s also a 
skillful storyteller, and despite the 
disappointment of the shift in tone 
at the one-third mark, he keeps his 
readers glued to his story. As 
with all good fantasy, when it’s all 
over, it sets the reader off on some 
extra pondering. ‘“Tubie’s Monu- 
ment” is a strong book, but a good 
one; certainly recommended read- 
ing along Madison Avenue. Chan. 


God of Ghannei i 


Continued from page 28 














lies. ’Tis also the gandering of 
Dehl’s teevee show, “Danny Dahl's 
Dahlings.” It relates the rise of 1 
local deejay to national favorite 
worth millions to his network. It 
describes the emotional havoc Dahl 
creates among his performers and 
especially Molly Hill, his devoted 
Girl Monday - through - Sunday. 
Others caught in Danny’s vortex 
are sundry girl singers with elastic 
virtues, flacks with flairs for 
spreading libel, show biz barristers, 
rival network troubleshooters, a 
veepee assigned to handle the lead- 
ing character, sponsors, musicians 
and agency execs. 

Much is made of a party staged 
in Dahl’s lavish penthouse on a 
Manhattan hotel — a nifty affair 
including a mammoth bathroom 
with a rose marble tub boasting 
siiver spouts, a priceless Persian 
rug, a French love seat and a 27- 
inch teevee screen, but, alas, with- 
out color. Dahl, said to relate, does 
not quite become three-dimensional 
in this disenchanting success story. 

Ranson. 


‘Mr. Wizard’ 


Continued from page 29 











tainer for any station that wants it. 
Current lineup runs about 140 af- 
filiates, most of them via _ kine- 
scope. 

NBC considers the show a good 
investment from a _ couple of 
standpoints, says Herbert. For one 
thing, it’s a public service sus- 
tainer that doesn’t cost the net- 
work anything to project, yet is a 





able for another week, he opined 
that ATAS will “break even or 
| slightly better” financially on the 
| ceremonies, 





Phoenix—KOOL, CBS affiliate, 





heavy researching as an influence 
on agencies, and Frank Boehm 
just the other day was added to 
AD research and “special services” 
in a moveover from ABC. 

Along with this latterday high 
degree of rep organization comes 


|reports a near sellout in less than 
a week of the 140 games it will 
broadcast of the Phoenix Stars, lo- 
cal ballclub. Pat Flanagan, newly- 
upped to director of sports for 
| KOOL-AM-TV, will do the play- 
by-play aided by Bob Wagner. 
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To take over big TV audiences, 4 
get in touch with... 
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ARB*, 


Dallas-Ft.Worth, son. ‘1955 


Wherever ZIV-TV’S CISCO KID goes, 
tune-in action follows...week after 
week! For instance, for the month of 


1955, ARB* reports a 25.4 
Dallas-Ft. Worth re- 
ception for CISCO 
against a 9.8 and 2.4 
for his direct com- 
petition, 
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worthwhile pubrelations 
| (ditto the feelings of the stations). 
|For another, it is fast becoming an 
important merchandising setup, 
what with a science book already 
selling well and three science kits 
| about to be packaged by top man- 
| ufacturers. Merchandising is han- 
| dled by NBC’s Kagran Corp. subsid 
under a 50-50 split arrangement on 
| the royalties, and while the web 
| will never make back out of its 
| share of royalties what it has lost 
in time charges, it represents a 
substantial potential for the future. 





what on the morbid side though | 





project | 


WABD LOPS FEATURES ~ 
FOR 3-HOUR SPORTS 


WABD, N.Y. tv station, is dump- 
ing “its four-month-old Wednesday 
night double-feature format  be- 
tween 7:30 and 11 for a three-and- 
a-half hour edition of “Sportor- 
ama.” Tom Moore, with whom the 
outlet is peppering the sked, wil] 
emcee the whole affair which is 
expected to preem April 4. 

WABD will open the Wednesday 
nights sports entity with a half- 
hour panel, featuring four sports 
scribes batting around current 
controversies. From 8 on, there 
will be a mixture of play-by-play 
coverage and films, including re- 
runs on the hour-long Sterling Ty 
bewling package. 

Station will telecast. the Metro- 
pclitan golf driving and putting 
championships this Spring and 
summer aS a major part of the 
show. Idea, the station says, is to 
develop angles hitherto overlooked 
as video staples, since the hassle 
in getting rights to major sports 
events gets harder all the time. 

For the golf driving sweepstakes, 
the station has arranged for reg- 
ular remotes from a Bronx driving 
range. For the putting champion- 
ship, WABD is installing a green 
in Studio One of its 67th St. plant. 
Station last year became the first 
to do a tennis match from a tv 
studio and was among the first sta- 
tions in the country to televise in- 
studio wrestling. 


DuM Folds Closed-TV 


DuMont’s closed-circuit depart- 
ment has been dissolved with the 
departure of its head Morris 
Mayers. The department flourished 
modestly when DuMont maintained 
network facilities and had the man- 
power to implement the sideline, 
but now the company is operating 
only two owned-operated stations 
with limited crews, making the c-c 
setup impractical. 

Roy Sharpe, who was DuMont 
networks director of facilities, is 
also heading out of the organiza- 
tion. He handled cable contracts 
when DuMont used the coaxial reg- 
ularly. Third DuMont exec to go 
is Bill Seaman, operations super- 
visor, who is heading for a simi- 
lar job at ABC. 








Louisville — Jack Donnell, vet 
WGRC announcer, over 16 years 
with the station, and Jerry Brown, 
sports spieler and all around mike 
vet of 12 years, wound up their 
connection Friday (23), to join 
KWK, St. Louis. 











I take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 


501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 
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ICOSTUMES 


3 West ist St, N.Y.C.-Tel. PL. 7-5800 

















L&M Budget 


Continued from page 29 








there 
visors. 

Meantime, DFS has made initial 
expansion of its Coast production 
office in recognition of the greater 
number of Coast tv productions. 


are five program super- 


So far two staffers have been 
added to Betty O’Hara’s Coast 
crew. 


Between 70 and 80% of the DFS 
total billings go into radio and tele- 
vision, it reports. Last year total 
billings were about $50,000,000. 





Kansas City — Neal Johnson, 
longtime newscaster for KMBC 
here, has been appointed executive 
secretary ‘of the Department of La- 
bor field staff committee, accord- 
ing to word from James P. Mitch- 
ell, secretary in Washington. John- 
son will headquarter here and will 
serve in a liaison capacity for de- 
partment bureaus in an eight-state 
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ATTRACTIVE 
BUILDING 
FOR SALE 
Well located. 70’s off Park Avenue. 
Suitable TV preduction group. Pos- 
session. Mrs. Radin and Mr. Faye. 
Hollyday & Ives, Inc. PL 3-5050 














WRITER-PRODUCER 


Excellent credits. Solid creative back- 
ground. Experienced in show develop- 
ment. Imaginative ideas. Story editor 
experience. Available soon. 
Write Box V. 85 VARIETY 
154 W. 46th St., New York 36 








MOTION PICTURE 
EDITING ROOM 


Available on a Monthly Basis 
$75 per Mo. Call Ci 5-6810 
1600 Broadway New York 36 
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NEW ROCK, ROLL’N’ RIOT STORM 
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American Sound Buys 











In Decision Vs. Unlicensed Diskings 





In his canning or ive i _—, 
Jegal precedents for the protection P , | 
of the mechanical reproduction Early Bird Special 


richts of his musie publisher prin- 
cipals, Harry Fox, through his at- 
torney Julian T. Abeles (& Bern- 
stein) has won an important de- 
cision in a group of actions against 
Remington Records and its head, 
Donald H. Gabor. 

The actions were brought in 
N. Y. Federal Court on behalf of 
Shapiro-Bernstein, Oxford Music, 
Meridian Music and St. Nicholas 
Music. The complaint alleged 
that the defendants infringed on 
copyrights by manufacturing rec- 
ords without any licenses from 
the publishers and without the 
service of notice under the com- 
pulsory license provision of the 
Copyright Act. 

Because of the alleged infringe- 
ment, judgment was demanded for 
the maximum of 8c for each record 
manufactured and attorneys’ fees, 
instead of the statutory royalty of 
2c payable under the compulsory 
license provision. Remington an- 
swered that prior to the manufac- 
ture of the records of each com- 
position, it had served notice un- 
der the Copyright Act of its in- 
tention to make such use, and was 
at all times ready and willing to 
pay the 2c royalty which Fox re- 
fused to accept. 

Upon Abeles’ application the 
court granted summary judgment 
against Remington in each action, 
and referred the action to David 
C. Broderick as special master, to 
ascertain if Remington had _ in- 
fringed the copyrights or had 
served such notice as alleged by 


(Continued on page 52) 


RKO Tele Interest In 
Unique Is Joe Leahy; 
Expansion In Works 


Trade queries about why the 
giant RKO’ Teleradio company 
should enter the disk biz via a 
25% buy-in into a comparatively 
small indie label like Unique Rec- 
ords have sparked reports that 
RKO Teleradio was chiefly inter- 
ested in getting Joe Leahy. Leahy, 
who is Unique’s prexy, is a top 
arranger-conductor and, with RKO 
Teleradio’s backing, will be in a 
position to rapidly expand the 
diskery’s artists roster. 

Unique will shortly expand into 
the package field covering all mar- 
ket facets from pops through folk, 
western and children’s music to 
Classical. Unique is dickering for 
a deal with a foreign diskery which 
would give it an immediately avail- 
able classical repertory. RKO Tel- 
eradio, via its equity in Unique, 
is now also in the publishing biz 
Via the latter’s Lamas Music 
‘ASCAP) and Britten Music (BMI). 








Urania for Tape Field 


Urania Records, indie, has been 
Purchased by American Sound | 
Corp., an amalgamation of Allied 
Record Manufacturing Co. and Bart 
Manufacturing Co. Daken Broad- 
head, chairman of- American, said 
that the line would be revamped | 
and expanded for entry into the | 
recorded tape field. 

Hal Neely, national sales man- | 
acer for Allied and American 
Sound, will supervise planning 
and change-over. 





SEATTLE JAZZ UPBEAT 
; Seattle, March 27. | 
I resentation of jazz groups here | 
‘picking up a bit, with Don An- | 
derson’s dixieland band playing | 
regular Saturday night stand at| 
the Trianon and series of jazz con- | 


} 


°t Washington campus by Paul | 
Neves and Chuck Mahaffey. 
Chere is still no regular down- | 
‘own Or.Cafe.stands fon jazz-bands, 
10wever, 


Hollywood, March 27. 

Capitol’s own hefty schedule of 
late afternoon and evening record- 
ing has produced a bonus offer for 
indie diskeries whose artists are 
willing to get up early in the morn- 
ing. 

Coast label’s custom division, 
noting the easy studio availabil- 
ity in the morning as_ against 
mounting difficulties at night, has | 
issued a new price schedule for | 
rentals, offering up to 33% saving | 
for recordings prior to noon. Sim- 
ilar savings are available for dub- 
bing services. 





Decca Spotlights 
New Artists Via 
Album Releases 


Decca is doing a switch with its 
roster of new artists. Instead of 
developing them? via the singles! 
route, the diskery is immediately | 
showcasing its new names with 
fancy 12-inch LP packages. Among 
the names signed by Decca in re- | 
cent months and who have had al-! 
bum releases are Joe Lilley, Con- 
ley Graves, Vicki Benet and Sylvia| 
Syms. In some cases, impact of | 
the sets was so strong that Decca! 
released some of the sides as 
singles. 


The new method of exposure has | 
been made possible by the long- | 





'tainments that feature rock 
roll,” and pointed out, “these juve- | 
| nile crazes do pass, and this one 


+ 
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Capitol Hits Decca 


With Three Suits 


FOR JUVE CAPERS Ranging From Infringement to Slander 


Boston, March 27. 
Rock ’n’ roll disk jocks and rec- 


ord hops were blasted by newspa- | 
| pers, radio columnists, school com- 


mitteemen and city officials as a 
furor kicked off by the recent 
riot at Massachusetts Institute of 
Technology in Cambridge con- 
tinued. 


A clamp on future record hops 
were put on by the Cambridge City 
Council. 

A motion in the Boston council 
called for the committee to appoint 
members of the Boston clergy to 
serve as advisors in drafting an 
approved list of disk jocks. At a 
session last week, committee mem- 


| bers listened for hours to disks 


that had been featured at 
recent school dances. 

The Boston Herald, in an edi- 
torial said: “Cambridge has under- 


many 


taken a kind of indirect censorship | 
of music—it has restricted licenses | 


for the kind of disk jockey enter- 
*n’ 


will, too; another, as bad or worse, 


_will take its place; censorship, di- 


rect or indirect, won't modify the 
course much.” 


The Pilot, official Catholic paper | 


here, called for a freezeout of the 
jocks ‘‘who misbehave.” It said: 
“The last few weeks has substan- 


(Continued on page 54) 


Medics Probe Death Of 
Mort Dixon, Songsmith 
Of Numerous Standards 


When two notes were found by 





lay development, which has re-| the Yonkers (N.Y.) police, the 
ter IB in a yee expansion of the Westchester Medical Examiner, Dr. 


album market. Customers are ap-| Victoria A. Bradess, started a for- 


parently more willing to gamble | mal investigation into the cause of 
on a relatively unknown name in| death of vet songsmith Mort Dixon 


CARL PERKINS & COMBO 


, Perry Como show, 


| were a third brother, Lloyd Carl- 
| ton Perkins, Pinkham and W. F. | 


an attractive package, even at a 
$4 tab, rather than a more ephem- 
eral single at a lower price. 


Some artists, in fact, turn 
with consistent album bestsellers 
even though their single sales are 
comparatively disappointing. Harry 
Belafonte, on RCA Victor, is a hit 
album property but not a big sin- 
gle seller. Danny Kaye, on Decca, 
is another in the same category. 
The figures, of course, are relative. 
A 50,000 sale in albums is big while 
the same total on a single is so-so. 








HURT IN AUTO CRASH 


Philadelphia, March 27. 

Carl Perkins, currently clicking 
with “Blue Suede Shoes” and his 
hillbilly band, en route to New 
York for an appearance on the 
were injured 
and the driver of a truck was 
killed in a collision five miles south 
of Dover, Del., last week. 

The entertainers’ car was driven 
by Stewart R. Pinkham. Seriously 
injured were Perkins and_ his | 
brother James. Slightly injured 
Holland. The band appears regu: | 
larly on the Red Foley “Barn | 
Dance” show. Thomas L. Phillips, 
driver of the pickup truck, was 
killed instantly. | 





Moose Charlap Joins 
Loesser’s Writer Stable 


Composer Moose Charlap has 
signed with Frank Music, tune-| 
smith Frank Loesser’s publishing 
firm. Pacting is part of the firm’s | 
program to develop young writers. 

Among Charlap’s credits are the | 
score for the legit musical, “Peter 


King and Mrs. Candle,” with 


|Ten Cent 


‘last week. Bottles of sleeping tab- 
_lets were at his bedside of his Yon- 
| kers home. Dixon, 64, died in Law- 
‘rence hospital, Bronxville, N. Y., 
| March 23. 

| Dixon had an impressive roster 
| of popular standards to his credit, 
| many dating from the 1920s when 
| he was at his prolific peak, writ- 
'ing chiefly with Harry Woods and 
Billy Rose. Among the songs to 





‘Original Cast’ Single 
Columbia Records is doing 
an “original cast’ version of 


Los Angeles, March 27. 
Three separate lawsuits, covering 
three different complaints, were 
filed by Capitol Records against 
Decca here, asking only ‘‘such dam- 


the new pop, “The $64,000 ages as we may prove.” Two of 

Question.” the cases were in Federal Court 
Hal March, emcee of the and one in L. A. Superior Court. 

CBS-TV show of the same Latter action, in which Frank 


name, is cutting the Norman 
Leyden-Fred Ebb song. 


Satchmo, Randall 
In New British-U.S. 








on the soundtrack album. 
an Wap up actor’s contract with Carlyle Pro- 


London, March 27. 


change between Britain and the} 
U. S. starts at the Empress Hall, | 
an 8,200-seater arena, on May 4 
when the Louis Armstrong group | 
‘makes its first British appearance | 
for 25 years. The exchange band, | 
led by Freddie Randall, opens in 
| New York, May 14. 

Benn Reyes, who is associated 
with Lee Gordon in promoting the 
, two tours on either side of the At- | 

lantic, planed back to New York | 
| last week (23) after setting all the | 
British dates. The Armstrong | 
group of six, augmented by the 
Gene Krupa quartet, with two 
vocalists, Anita O’Day and Velma 
Middleton, will stay at the Em- 
press Hall through to May 12, 
giving two shows nightly. On May 
13 they open out of town in Black- 
pool and subsequent dates have 
been set for Manchester, Glasgow, 
Newcastle, Dublin and Liverpool. 
All concerts will be staged in 
arena theatres. 


Armstrong comes to-London af- 
ter his new tour which starts in 
Svdney on April 5. In Australia 
he will appear in Melbourne, Bris- 
bane, Newcastle, Adelaide and 
Perth and will then go on for fur- 
ther dates in Singapore, Manila 
and Tokio. He winds his tour 
there on May 1 and heads im- 
mediately for London. 


Associated Booking Corp 
Details of the Randall tour are} 








his credit are “That Old Gang of 
| Mine,” “Marching Along Together,” 
“Bye, Bye Blackbird,” “River Stay 
Away From My Door,” “I Found | 
a Million Dollar Baby in a Five-and- 

Store,” “I’m Looking | 
Over a Four-Leaf Clover,” “Lady 
in Red” and “You’re My Every- 
thing,” among many others. Dixon | 
joined ASCAP in 1924 and was | 
among its top earners. 

Before turning songwriter, 
was an oldtime vaude performer. 
After World War I he directed | 
“Whiz Bang,” an American Expe- | 
ditionary Force show that toured | 
France. 

Dixon had only recently remar- | 
ried. He has two grown daugh- | 
ters by his first wife whom he 
divorced two years ago. 


Bobby Weiss in U.S. For 


Capital Tower Preem: 


Bobby Weiss, roving Continental 
rep for Capitol Records, is back | 
in the U.S. after more than two 
years away, and heading for the 
Coast this weekend to participate 
in the new Capitol Bldg. festivi- | 
ties. When he returned in 1952, | 
he suffered a bad accident (broken 
leg, etc.) which Virtually made his 
U.S. stay an enforced hospitaliza- 
tion proposition. 

He returns to his Paris base in 
about a month. 


Town Hall Jazz Fete 


An “Easter Jazz Festival,” pro- 


he | 





| 
after several 





nip rts being presented each Sunday Pan,” with Carolyn Leigh, and the | moted by Kenneth Lee Karpe, is 
al Eagleson Hall on the University | score for the tv musical, “The being staged at Town Hall Friday 


night (30) with an extensive roster 


| Chuck Sweeney. Loesser’s firm hit | of jazz names. 
the jackpot with the Jerry Ross- | 
Dick Adler team until thé death 


of Ross a few months ago. 


Heading the layout are Thelo- 
nius Monk, Oscar Pettiford and 


‘the Art Farmer-Gigi Gruce quintet. 


now being finalized by Joe Glaser. | 


Sinatra is a co-plaintiff, charges 
Decca with unauthorized use of his 
name on the liner of the current 
| Decca soundtrack album from the 
motion picture, “Man with the 
!Golden Arm,” in which he stars. 
Complaint says Capitol is the ex- 
clusive distributor of Sinatra’s cur- 
rent recordings, but the presence 
of his name on the liner of the 
“Arm” album implies that he is 
one of the performers to be heard 

Singer- 


ductions, which made the film, per- 


;mits use of his name to advertise 


: | his work but since he doesn’t per- 
The second reciprocal band ex- | E 


form in the album, suit contends 
Decca has no right to use his name. 
Superior Judge John J. Ford is- 
sued a show cause order calling on 
Decca to appear in court April 2 
to show why it should not be re- 


| strained from distributing the al- 


bum. 
Packages and Nat Cole 
A show cause order also was is- 
sued in one of the Federal actions, 
this one returnable April 9, as the 
plaintiffs seek to halt distribution 
of a pair of Decca albums. Pack- 
(Continued on page 54) 





Nip Diskers Scramble 
For Foreign Masters; 


8406 to 0’Seas Firms 


Tokyo, March 27. 


With American jazz and French 
songs a big hit here, all of the 
Japanese diskeries are scrambling 
for masters from the affiliated 
companies overseas to press in 
their factories. Competition among 
the diskers has resulted in boom- 
ing sales for foreign disks here. 


According to government statis- 
tics, 4,450,000 foreign disks were 
sold in Japan last year as against 
10,000,000 for native music disks. 
The royalties to the foreign diskers 
reached $840,000, a huge sum for 
this country’s industry. In addition, 


|In addition to New York, the Brit-| the disk jockeys and the Nippon 


ages are “Here Comes the Band” | Broadcasting Corp. spent $93,000 
and “Holiday in Hawaii,” recent | for disks imported from overseas. 
(Continued on page 54) 


Meantime, several 


| direct the classical and opera fields. 


| itol Records a couple of months ago 


chief of the C-C disk department. 





(-C’S DISK CLUB WING 
SETS EXEC PERSONNEL 


The newly formed disk club sub- | 
sid of the Crowell-Collier Publish- | 
ing Co. is shaping up with the ad- 
dition of new exec personnel. 
George T. Simon, jazz critic, has 
been named chief of the jazz reper- 
toire, while Ronald Wise, formerly 
with RCA Victor and Mercury, will 


T. Clynton Elrod will be in charge 
of systems and controls of all club 
operations, while Donald M. Brown 
will concentrate on membership 
promotion. 

William H. Fowler, who left Cap- 


for the new job, will be overall | 








Revive Diamond Label 
With Jukebox Deal 


Hollywood, March 27. | 

Irv Gwirtz, former owner of | 
Musicraft and Diamond _ record | 
labels, is reactivating the latter | 
years layoff. He is | 
launching diskings with Gloria | 
| Wood, backed by band conducted | 
by Billy May. Diamond originally | 
started with Jan August's “Misir- 
lou,” a top record seller. 


The revived Diamond label has | 


Japanese 
tunes, such as ‘“Gina-Kan-Kan- 
Musume” and “Otomi-San,” are be- 
ing pirated in the U. S. for the 
Japanese-American trade. i. &, 
copyright law does not provide 
protection for disks made in Japan 
and this fact may limit the export 
potential of Japanese disks. 

One of the big disks from the 
U. S. to hit here recently is Eartha 
Kitt’s “Sho-Jo-Ji,’ a Japanese tune 
written by the late Shinpei Naka- 
yama and until now limited to the 
kindergarten set. 


Ted Heath to Open 
U. S. Tour in San Antone 


San Antonio, March 27. 

Ted Heath and his orch will open 
their cross-country tour here at 
the Municipal Auditorium on Sun- 
day (1). Heath is the first British 
bandleader to tour in this country 
for 25 years. With the Heath orch 
on the tour will be Nat (King) Cole, 
June Christy, Four Freshmen, 
Patty Thomas, dancer, and come- 
dian Gary Morton. 

Heath is touring the U. S. on an 
exchange basis with Stan Kenton’s 
orch. 





RCA Inks Folk Songstress 
RCA Victor has wrapped up a 
15-year-old songstress, Janis Mar- 
tin, who is primed for both the 
pop and hillbilly fields. 
Miss Martin is from 





Richmond, 


'a deal with the Music Operators! Va., where she appears regularly 


of America calling for orders on 
‘every release. 


on the country show, “Old Domin- 
jion Barn Dance.” 
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jock Jukes and Disks 


By HERM SCHOENFELD 








Billy Eckstine: “Joey Joey Joey”’-|in a quasi-Latin tempo, It gets an | 


“My Heart Says No” 
“Joey,” from the Frank Loesser 
musical score of “The Most Happy 
Fella,” is a standout piece of ma- 
terial that Billy Eckstine belts with 
maximum impact. It’s his best 
effort on wax in some time, and 
the reported power of the Loesser | 
legit click may give. this entry | 
enough momentum on the jockey 
tables to develop hit status. This 
number, 
semblance the Betty | 


to ‘Joey,” 


Madigan hit of a couple of years | Taple’-“Leap 


ago. “My Heart Says No” 


(RCA Victor). | 


incidentally, bears no re-/| drive. 


attractive production and 
of jock attention. 

The Gaylords: ‘Who's 
Take You 
Bambinella”’ 


plenty 
Gonna 


(Mercury). 
idiom in “Take You To The 


with a bright number that 
It’s in the 


roll 
| Prom” 
cvuld go all with way. 
contemporary groove with the 
| repetitive rnythmiec figures and 
i direct lyric which the “kids seem 
| to go for these days. The Gaylords 
handle the number with suitable 
Flip is a bouncing Italo- 
| styled number. 

Lucy Roberts: On The 
Year (Vik). 


“Supper 
Red” 


is a’ Lucy Roberis bows brightly on the 








Best Bets ; 


BILLY ECKSTINE 
(RCA -Victor) 
GORDON MacRAE. 

(Capitol) 
FOUR ESQU IRES| 
CEM. wee > 6% oe use aiee 
AMES BROS. ....... 
(RCA Victor). 


JOEY JOEY JOEY 
My Heart Says No 


I'VE GROWN ACCU STOMED TO HER FACE 


Who Are We? 


LOOK HOMEWARD ANGEL 
Santo Domingo 


IT ONLY HURTS FOR A LITTLE WHILE 
If You Wanna See Mamie Tonight 








sclid ballad, also with excellent, 
chances. 

Gordon MacRae: 
Accustomed 
Are We?” (Capitol). 
Re2e 
pic versions of two Rodgers & 
Hammerstein musicals, may have 
come up with a pop hit this first 
in a long time) in ‘“‘Accustomed To 
Your Face,” a number from a non- 
R&H legit musical hit, “My Fair 
Lady.” 
ture a lightly 


“T’'ve Grown 


swinging workover 


| 


To Her Face”-“Who |} 
Gordon Mac- | 
. who is currently starring in| 
| another 


| Grows 


Vik label 
T: able,” 
with definite pop chances now that | 
it’s been completely  sapolioed. 
Miss Roberts belts it colorfully and 
vigorously. “Leep Year Red” is 
clever piece of material | 
with excellent potential. 

Guy Mitchell: ‘“Solo’’-‘Green | 
The Grass” 


with 


| Switching away from the folk-type 


He gives this much-covered | 


which should cop plenty of spins. | 


On the ABC-Paramount label, 
Feller batons a_ pleasing 
arrangement of this tune. 
Capitol flip, ““‘Who Are We?” is a| 
biz ballad potently rendered by 
MacRae. 


Sid | 
choral | 


| 


| 


Four Esquires: “Look Homeward | 
Angel”-“Santo Domingo” (London). | Your Crepe Suzette”-“My Darling! Lounsbury will front the 14-piece | 


“Look Homeward Angel” is an ex- 


cellent ballad which the Four Es- | th reatre repertory, 


quires project with the right mood | 
and feeling. It could climb very 
high, even though this is one male | 
quartet that doesn’t have a trade- 
marked “beat.” 
terial. 

Ames Bros.: “It Only Hurts For 
A Little While’’-"“If You Wanna a 
See Mamie Tonight” (RCA Victor’. 
Ames Bros. have a strong entry in 
“It Only Hurts,” 
with a good lyric idea. The quartet 
handles it slickly. Flip, from the 
20th-Fox film, “The Revolt of 
Mamie Stover,” is a clever number 


Flip is so-so ma-'} 


material which has characterized 
so many of his past releases, Guy 
Mitchell displays a fine balladee- 
ring style on this coupling. “Solo” 
is a lively ballad which he projects 
Ww it h commercial effectiveness 
a lush orch and choral 
background. - “Green Grows The) 
|Grass” is a pleasing memory song | 
done in choral format. 


Danny Kaye: “Madam, 


(Decca). Out of his | 
Danny Kaye has 
;enme up with a charming side in 
“Crepe Suzette.” It’s a 
number which Kaye swings neatly 
‘Fenny Macoo” 
number in a more traditional style. 

Denny Vaughan: ““‘Walk Hand In 
Hand’’-"Just Sing A Song” (Kapp). 
“Walk Hand In Hand” is ay big 


| Jenny Macoo” 


rates | 


To The Prom’-‘‘Bella | 
The Gay- | 
lords take a crack at the rock ’n’ | 


| Moonglows 


‘vocal styling might sound extreme 
“Supper On The | a g 


a piece of nitery material | 
| this 
| Tegether,” 
'celient number for the genre and 


(Columbia). | 


clever | 


is another catching | 


| ballad which has been getting wide | 


} | disk 
a catching melody | rp 


Although’ the 
the number is 
Denny 


coverage. 
ymes are clicked, 
melodically appealing. 


Vaughan’s reading for Kapp is very | 


Andy Williams handles it 


ar style on 


eiTective. 
ins simil 


the Cadence ' 





| label. 
A Song” 
| ber 


I Love | das 











LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
240th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








On the Kapp flip, “Just Sing 
is a change-of-peace num- 
with a good beat. 

“We Go Together’- 
“Chickie Um Bah” (Chess). The 
is an “authentic” 
rnythm & blues combo and their 


Moonglows: 


to an ear not accustomed to this 
i¢iom. In today’s market, however, 





is commercial. In “We Go 
the crew has an ex- 


it could go all the way with a 
| Si tightly toned down interpretation. 
| Flip is a specialized rhythm nov- 
elty. 


CHI JOCKEY TO CET 
FEEL OF LIVE MUSIC 


Chicago, March 27. | 

WGN disk jockey Jim Louns-| 

| bury will debut his newly organ- | 
ized dance band at Chicago's Holi- | 
ballroom next Sunday (1). | 








| 


/orch and toot on sax and clarinet. | 
His wife, Penny Smith, will vo-| 
calize. 

Lounsbury’s major effort here is | 
an across-the-board, hour and a| 
half teeveer, “Bandstand Matinee,” 
oi WGN-TV. Segment is pitched | 
to the teenage audience; Louns- | 
bury headlined a deejay stageshow | 
at the Chicago theatre last year on | 
the strength of this teen following. | 
The band will attempt to further 
capitalize on the teen market, play- 
ing weekend high school and col- 
lege dances. 
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| Fi’? (Columbia). 
lof the leading maestroes in the 


Album Reviews 





“Swing Low In Hi- 
Percy Faith, one 


Percy Faith: 


pop field, has batoned a highly at- 
tractive set of traditional Negro 
spirituals in this longplay platter. 
It’s offbeat in that no vocals of any 
kind are used on a repertory that 
is distinguished for its poetic ly- 
rics. Faith, however spotlights the 
basic musical treasure of American 
music in tunes like ‘‘Sometimes I 
Feel Like A Motherless Child,” 
“Nobody Knows The Trouble I’ve 
Seen,” “Ezekiel Saw The Wheel,” 
“All God’s Children Got Wings’* 
and others of the same type. The 
arrangements are all colorful and 
tasteful. 


Lawrence Welk: ‘Bubbles In The 
Wine” (Coral). The band biz may 
be chronically ill, but Lawrence 
Welk has shown that the right for- 
mula can go over in any circum- 
stances. The fact that the for- 
mula happens to be on the corn- 
ball side is all the more surprising, 
in view of the contemporaneous 
rock ’n’ roll cycle. Welk doesn’t 
rock but he keeps on rolling along 
with that simple, direct, easy-to- 
take dance musie which has al- 
ready filled about a dozen Coral 
albums. This is another good sam- 
ple of Welk’s style in his versions 
of recent and current hits like 
‘“Moritat,” “It’s Almost Tomor- 
row,” “The Poor People of Paris,” 
‘“‘Wake The Town and Tell the Peo- 


ple.” 
Bela Sanders Orch: ‘Enchanted 
Tangos” (Telefunken). This Tele- 


funken set, recorded in Germany 
and released in the U.S. through 
London Records, offers tuneful col- 


lection of Standard tango tunes as| 


played by the Bela Sanders orch, 
a large, lush- -sounding outfit. It’s 
actually mood ‘music with Latin 
dance beat that’s not. strong 





enough to get anyone dancing in 
the aisles, but it makes for smooth 
and easy listening. 

Paul Weston Orch: “Reflections 
of An Indian Boy” (Columbia), 
This is a tone poem written by the 
late Carl Fischer, who for many 
years prior to his death, was 
Frankie Laine’s piano accompan- 
ist. Himself part Indian, Fischer 
has incorporated some _ familiar 
thematic patterns in an atmos- 
pherie work that has been skillfully 
executed under Paul Weston’s ba- 
ton. The work is divided in nine 
sections keyed to various Indian 
rites. 

Gerry Mulligan Quartet: “Paris 
Concert” (Pacific Jazz). This set 
by Gerry Mulligan, one of the top 
names in the modern jazz firma- 
ment was cut in Paris back in 1954 
and displays the baritone saxist 
and his combo at the top of their 
form. This group, including Bob 
Brookmeyer on trombone, Red 
Mitchell on bass and Frank Isola 
on drums, plays with a swinging 
beat from first to last. The reper- 
toire runs over many familiar 
Mulligan tunes such as “Bernie's 
Tube,” ‘‘Moonlight in Vermont,” 
“The Lady -Is A Tramp” and 
other standards. 

Hall Stein-Warren Fitzgerald 
(Progressive). As the label’s name 
suggests, this platter is a set of 
modern jazz played by some com- 
parative youngsters. Hal Stein on 
sax and Warren Fitzgerald on trum- 
pet front a quintet that knows all 
the intricate chords,- but the crew 
rarely manages to generate ex- 
citement. 

George Feyer: “Echoes of Spain” 
(Vox). More of the flavorsome 
“Echoes” series, the pianist (with 
rhythm accomp) roaming zestfully 
through a flock of Spanish tunes, 
from folksongs to operatic ex- 
cerpts. 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties) 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc.. 


Director. Alphabetically listed. *Legit musical. +Film. ++TV. 
Survey Week of March 16-22, 1956 
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The first European Jazz Festival 
ot New Orleans, dedicated t6 the 
practitioners of the N.O. style, 
plasted out here last week (10) at 
the immense Palais Des Sport 
which had over 9,000 enthusiasts 
present. Backed by the monthly 
yeview Jazz Magazine and produced 
py Pierre Andrieux, it gave a re- 
yealing cross-section of European 
ing7. Eight countries, (France, 
Iialy, Germany, Austria, Beigium, 


polland, Switzerland and Great 
Britain) were repped and some 
A:serican. longtime residents in 
Fiance sat in with the Gallic 
entries. 

Great crowd was surprisingly 


subdued, and dancing in the aisles, 
capping to the better bands or 
some overemphatic demonstrations 
of like or dislike, were the only 
reactions of this youthful mob. 
However, plenty of police were in 
aitendance in case something set 
eft the crowd. Absent was the dean 
of N.O. expatriates, Sidney Bechet, 
who set off a riot at the Olympia 
Music hall some months ago. U.S. 
visitors were Bill Coleman on his 
trumpet, Benny Waters with his 
soprano sax, Mezz Mezzrow and his 
clarinet and jive singer Cecily 
Ford. All. sat in with Gallic bands 
and got large hands. 

Best showing was Belgium with 
Dixie Stompers (7), an excellent 
group with a Gynamic rhythm. 
Next in favor was Holland with the 
Down Town Jazz Band (6). France 


followed with most of entries, in | 


the Michel Attenoux orch (7), 
Moustache’s Band (11), Rene Franc 
erch (6), Jean Furet orch (6) and 


Armand Gordon and his Dixie Jazz | 


Pals (7). 

In all it denoted that, besides 
pix, the greatest U.S. show biz ex- | 
port and international influence | 
is jazz. Switzerland displayed a. 
neutral if acceptable turn; Ger- | 
many was somewhat heavy on the | 
feeling but passable; Austria gave | 
a good lilting account of itself and | 
England was very well received | 
with the Humphrey Lyttleton orch | 
(8). Italy displayed a*’natty type | 
of jazz a la their clothes, while the | 
U.S. guests showed why this imita- 
tion and absorption of jazz was | 
going on. 

Bobby Forest did a commendable 
emcee job keeping the crowd trom | 
exploding, and the show was well | 
organized and = conducted. 


| Continental Jazz Combos Turn Paris 
Into an Oldtime Corner of New Orleans 


Paris, March 20. + 





US. | 


cultural gambit and the USIS here | 


showed itself cognizant of this 
by having a film crew on hand to 
record this West 
together of jazzsters. 


SPA Now Seeking. 


Higher Royalties 
Due to Price Hikes 


The Songwriters Protective 
Assn, is currently seeking to get a 
h ther royalty for writers on sheet 
Music as a result of the hike in 
price on piano copies since the 
1947 pact with publishers was 
Signed. That contract provided that 





#nyv fixed rovalty rate on piano 
‘oples would be tied to the 
Wholesale price on sheet music. 


Since 1947, the wholesale price on 
PCp musie has gone up generally 
f'om 22¢ to 25¢e. SPA is asking the 
Publishers to hike the royalties 
P!oportionately on all copies sold 
aller Jan. 1 of this year. 


_SPA execs, meantime, hope to 
S't down with publishers to nego- 
Wate a new basic agreement some- 
time this summer. The current 
pact expires at the end of this 
year and, if the last negotiations 
were any sign, the talks could go 
on for more than a year. Last time, 
sli negotiated with the group of 
>. Publishers belonging to the 
, Sic Publishers Assn. and other 
as Ms were later asked to sign the 
“me contract. This time, how- 
ever, SPA may ask for an even 
a representation of publishers 
© negotiate with. 

SPA execs are meeting regular- 
Y to determine what changes 
ould) be made in the current 
“iC agreement. When that job is 
: ae the talks with publishers will 
en. 


European get- | 





| 


| 








Blind Scot Jazz 88er 
Bows in Village Spot 


Joe Saye, blind Scottish jazz 
pianist, makes his debut in the 
U.S. Friday (30) at the Cafe Bo- 
hemia, N.Y. Greenwich Village 
spot. Saye was given a special okay 
by the American Federation ot 
Musicians to play here, since he’s 
here for an operation on his son’s 
eyes. He was recorded last week 
for the EmArcy label. 


It’s the second recent debut for 
a foreign jazz keyboarder at this 
spot, Enrique Villegas, the Argen- 
tine 88er, having played there re- 
cently. 





Ex-Hilltopper Escapes 


Jail in Narcotics Rap 

New Orleans, March 27. 
A former member of The Hill- 
toppers singing group, arrested 
here in January, was given a five- 


year suspended sentence last week | 


after he pleaded guilty to a charge | topper; Howard Letts, RCA Victor | Louis Armstrong group and Woody 


of possession of marijuana. He was 
Robert Goldstein, 28, who sang un- 
der the name Bob Gaye with the 
group. 

He was appearing with them 
at a night club here when he was 
arrested at a motel. 


‘Hit Parade’ Lineup 
(On March 24 NBC-TV Show) 
. Rock & Roll Waltz Sheldon 
Poor People Paris. Connelly 
Lisbon Antigua...Southern 
MEOLIUOD. BU sa was Harms 
. No, Not Much...... Beaver 
Great Pretender. ..Panther 
Memories Made. . Montclare 


ee 











AFM, Local 47 Hassle Sparks Govt. 
Copyright 0.0. to Guard Performers 


Hollywood, March 27. 
Federal Government is studying 
the demands cf Local 47 musicians 








Chi Jocks Unionize 


| F Di I J |}with an eye toward possible 
S ichanges in the copyright law, 
Or a VIS e€Ssion | VARIETY learned today (Tues.) as 


ithe tune union’s battle against 


‘hicago, March 27. 
SNOWSTORM POSTPONES | It’s a ay as ig Sh oe C. Petrillo raced toward a 


: ot ¢ » | Congressional 
RIAA OFFICERS’ VOTE a ee ot oe Chi ae | tritlo, “AFM. prexy, and target of 


| Last week’s snowstorm caused 
| postponement of elections of new 
officers of the Record Industry 
|Assn. of America at the board 
|meeting last week. Several. direc- 


,tors, who were out of town, couldn't | 


| get transportation back to N. Y. in 
{time for the Wednesday member- 


ship conclave, which usually di- | 


{rectly precedes the naming of new 
| officers. 

The member disk companies re- 
| elected seven of the eight board 
'members. In the single switch, 
Sam Clark, head of the ABC-Para- 


mount disk operation, replaced 
|Archie Bleyer, Cadence Records 
'chief. Other board members are 


| James B. Conkling, Columbia Rec- 
ords prexy: Irving Green, Mercury 


operations manager; Leonard 
Schneider, Decca exec v.p.; Glenn 


| Wallichs, Capitol Records topper; | 


‘and John Stevenson, head of the 
| Children’s Record Guild. It’s ex- 
| pected that officers’ elections will 
‘be held in a couple of weeks. 


investigation. Pe- 
chatter specialists are doing just the local musicians’ ire, has been 
‘that under the auspices of Mer- | Subpoenaed, along with members 
leury Records. | of both factions in the strife-rid- 

Gabbers Jack Eigen, Eddie Hub- | den Local 47, to give tesUmony be- 
bard. Jim Lounsbury, Bill | fore a special subcommittee of the 


Anson, | ; & : = ; 
iM OCanner and Dan Sorkin-are | House Committee on Education 


uniting this week in close har-|@"d Labor which will meet here 
mony at Universal studios for a|APril 7. 
| pressing of “Disk Jockey Blues,”’| Copyright office has been in 


| flipped with “Happy Marriage.” A j}|touch with Cecil F. Read, local’s 
| group of Detroit jocks also did the | veepee and acting president in the 
/same type of disk stunt recently. | wake of the lopsided 1,535-to-51 
| | ouster vote against president Jon 
|} teGroen, to determine the de- 

Satechmo-Herman Pull 'mands and feelings of working 
| Big $13.500 in Philly 


musicians on the thorny question 
Philadelphia, March 27. 


of “‘property rights” in the musie 

ithey record for disks or sound- 
| Concert double-header at the 
Music co-featuring 


| tracks. 
'Academy of Abe L. Goldman, principal legal 
adviser of the Copyright Office, 
wrote Read early this month, ex- 
plaining he had been following the 
|story of the local rebellion. He 
explained that the Copyright 
| Office has begun a study of the 
overall problem as a result of pro- 
| posals “originating in Europe for 
/an international convention on the 





Herman and his Third Herd drew 
two large houses Friday evening 
| (23). 

| Promoters Lee Guber and Frank 
| Ford netted a fancy $13,590 for the 
brace of concerts with a top ad- 
‘mish of $4.40. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 


rights of performers, producers of 
| recordings” and others who here- 
tofore have been paid a flat one- 
time fee for music regardless of 
its ultimate usage. Goldman added 
that the Register of Copyrights is 
| particularly interested  in_ the 
problems of musicians with respect 
| to the making and reuse of record- 
ings of their performances. 

Read has transmitted to Gold- 
man, copies of the Local 47 appeal 











Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks 


as Published in the Current Issue 


Retail Sheet Music | 


on Trust Fund policies which was 
presented to Petrillo and the In- 
| ternational Executive Board of the 
Federation in New York last Janu- 
ary. IEB rejection of the appeal 
, was one of the triggers that set 
off the local revolt. 

Insurgent leader took the posi- 
| (Continued on page 52) 




















TALENT 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 
1 1 LES BAXTER 


eo. i eta tcc 


Poor People of Paris 
(Lisbon Antigua 


- - ) ‘ ’ 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts Local Ri)? Neutral 


arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources. which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


Tn Anti-Petrillo 
Move on Coast 


While some members of New 
, York’s Local 802 have voiced sup- 
port for the anti-Petrillo leader- 
ship of Local 47 in Los Angeles, 





TUNE 


> D Na es nee . ithe local’s leadership is keeping 
4 $ NELSON ‘BIDDLE (Capito!) {Port Au Prince 'a strict hands-off policy in the 
. Jot Mue most serious fight within the 
3 3 FOUR LADS (Columbia) geil al Ghia #806 aie 4% 08 Bre Nc ; erg member American Federation of Musicians 
oments to he in many years. Local 802’s prexy 
4 KAY STARR (Victor)..... area ss ocnte ...... Rock and Roll Waltz Al Manuti is on the Coast this 
(Hot Diggitv week, presumably to study the 

Pee Fee (Vietor) .. «> icceccceetvsetn 5 Local 47 situation at first hand. 
5 , ( ) ) Juke Box Baby Move to support Local 47 is be- 
Pen? c Shoes ing sparked by a video studio 
6 ve CARL PERKINS (Sun) vee ebeesccetcce¥eio eee Suede S OE: ET tice bate 
; (Heartbreak Hotel ter introduced a motion to that ef- 
7 sia ELVIS PRESLEY (Victor) .. ..cccscccccves {I Was The One fect at a Local 802 membership 
{Blue Suede Shoes meeting recently, but Manuti’s 


declaration that the meeting did 








8 TEEN AGERS (Gee) eseeee eer eer eeerserees Why Do Fools Fail In Love not have a quorum resulted in 
tabling. Many Local 802 musicians 
n r - 

PLATTERS (Mercury)........... RTE 2s ence ee oe ee 

(Magic Louc Coast and support for Local 47's 

er, Alligator stand is coming from this segment. 
10 10 BILL HALEY’S COMETS (Decca) ae eS ae Sate ” . : Like the Coast tooters, the Local 
802 members with regular video, 

video-film and disk assignments 

TUNES are not happy with the policy fol- 

POSITIONS (*ASCAP. +BMI) lowed by AFM prexy James C. 
Thi Last Petrillo in regard to h's all-out 
Week Week TUNE PUBLISHER support for the Music Perform- 
ance Trust Funds. They claim 
1 1  *POOR PEOPLE OF PARIS ....... Sette oo eke heel Lee Copnely' ae Oe Oe ee 
. being diverted into the Funds 

2 2 . +LISBON ANTIGUA................- TREATS OT Oe OE re Southern qibstag diverteg “into ‘the. ° Hunde 
3 3 +ROCK ID Bs PEGE oc osc cndiccccses staveraisiath ie ia @iaiacak aun Sheldon | financed by royalties paid on disks 
, and vidpix sales, underwrites con- 

4 4 *NO, NOT MUCH oe sie te 6.8 0.8 6 eo 6a 6 be 66 2686 08 6664.08 60.096 60469:0909 Beaver fe projects for unemployed musi- 

: cians around the country. 

ee pe esis cna Wp cack dh casdagaensiny epee veeeaekuanttpa Harms 3 “accuses oF festa point ov 
6 7  +WHY DO FOOLS FALL INLOVE ................05: ick ee Patciely. Be eae eee or woe 
musicians, ‘ulari: Ss 

7 ee +BLUE Nee nN ee eee aeeb ea eee Hi-Lo-H&R | field, help support the unemployed 
, |tooters. They claim that the disks 
Sc) | ns canumamvemeasieectsenebanvres ee penpals ars Abageenpe tage Berga 
: : | work and, in any case, the musi- 
.) ie ge st eke eee wedekescapeksawenes Roncom Ts uae ook seammay Gane tee 
10 6 CR DD |, vnc na o'k's HH. PET ihe PRUE INS, Bile ee Panther j were on disks and tv, earn enough 
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Vet Pianologist 
Billy Eckstein 
Still at It at 67 


Montreal, March 27. 
Oldtime pianist-composer Billy 
Eckstein, after 21 years in the sub- 


urbs, is 88ing nightly at Jack 
Hiorn’s midtown Clover Cafe. Now 
67. Eckstein collabed with Gene 
Buck on a song in “Ziegfeld Fol- 
lies of 1919;” later taught piano to 
Robert Emmett Dolan, then a boy 
in Montreal, now producer of 
Paramount’s “Anything Goes” and 
of this year’s Oscar show; and 
played for Beatrice Lillie’s first 
stage appearance. For 20 years he 
was “cinema interpreter” at the 
Montreal Strand. His songs and 
records sold widely, and he still 
cuts an occasional one for RCA- 
Victor’s Canadian label. 

Eckstein was a child prodigy who 
p'ayed in public at three, witb a 
wheeled gadget to support his 
wrists, and at J4 had his name ip 
lights on Broadway at the old Wis- 
taria Grove Roof Garden, above 
where Martin Beck later built the 
Palace. Elsie Janis, who was ex- 
actly three months younger, was 


eweiesls 


on the bill with him. As ‘Willie 


Eckstein, the Boy Paderewski,” he 
toured the U.S., appearing with 
Eva Tanguay, Houdini, Jack Nor- 
worth, Grace Kelly’s uncle Walter 
C. Kelly “The Virginia Judge” 
(who came from Philly) and other 
names, over most of whom he was 
billed. VARIETY reviewed ~him- in 
one of its early issues. He played 
for President Theodore Roosevelt 
on the golden piano in the White 
House. 

His boyhood friend, Lieut. Gitz 
Rice, dedicated his hit, “Dear Old 
| Pal of Mine,” to him. 


ILL. COUNTY TRIES TO 
ELOCK JUKE MOBSTERS 


Chicago, March 27. 

In an attempt to block an al- 
leged hoodlum invasion of jukebox 
sites, the Du Page county commis- 
Sioners last week enacted a juke- 
box licensing law to screen out 
undesirable operators. 

The law sets a license fee of | 
$25 yearly for each box in the 
county, to be issued to an opera- 
tor only after Sheriff Stanley A. 
Lynch has investigated the appli- 
cant and given him a clean bill of 
health. The law, drafted by State’s 
Attorney William L. Guild, also re- 
quires that, a county-issued, serial- 
ly numbered sticker be placed on 
each machine and that operators 
turn in to the county clerk a 
monthly report listing box loca- 
tions and any location changes. 











BOOK BG BAND FOR 
COLLEGE CIRCUIT TOUR 


Benny Goodman will take his 
new band on a swing of the col- 
lege circuit after his seven-week 
stand at the Empire Room of the 
Waldorf-Astoria, N. Y., closes 
April 1. . He will play canipuses | 


across the country in a move to 
;cash in on the personal promotion 
of Universal-International’s cur- 
rent biofilm, “The Benny Goodman 
Story,” and the flock of BG disk} 
releases by all major disk com- 
panies hitchhiking on the pic. 


Goodman’s partial itinerary in- 
cludes stopovers at the U. of 
Minnesota, April 21; Purdue, 


ginia Polytechnic Institute, May 
11; Ohio U., May 19, and The Cita- 
‘del, June 1. Mitzie Cottle, femme 
| vocalist who joined the band for 
the Waldorf stand, will also make 
the tour. 








VIK‘S DIAZ, ROSNER BACK 

Herman Diaz, artists & reper- | 
toire chief of Vik Records, and 
Ben Rosner, sales chief of the 
RCA subsid label, arrived back in 


N. Y. yesterday (Tues.) after trek- | 


king through the southern terri- | 
tory. 





Duo outlined the labhel’s plans 
and prospects to distribs. 


April 27; Detroit U., May 4-5; Vir- | 


| rep to the 
| right 








RUSS CARLYLE ORCH 


‘Israeli Disk Industry Forges Ahead 
In Face of F oreign Platter Flood 


Tel Aviv, March 13. 
| Undaunted by the flood of com- 
£ oovseacrag from American, British, 
rench, Italian and even Russian 


JOINS ABC-PARAMOUNT :ec0"# &ompantes. the native trae 


Chicago, March 27. 


pisces ma has for ged ahead over the 
|past seven years and this week 


First band to be signed to the | marked the sale of the millionth 


| ABC-Paramount label is the Russ 


| Carlyle orch. Deal was concluded 
| last week by Bill Black, Orchestra | 
‘Ine. topper who handles Carlyle. 

| ABC-Par’s artists & repertoire 
chief Don Costa is in Chicago to 
|record four sides with Carlyle this 
week. 


CCC ELECTS NEW OFFICERS 
Hollywood, March 27. 
New officers of California Copy- 
right Conference include’ Bob 
Marks, of Marks Music, as prexy; 
Bernard Brody, Guild Films, v.p.; 
| Virginia Warwick, KHJ_ librarian, 
secretary; Fr anzi_ Pasternacki, 
| treasurer; and Alene~ McKinney, 
KBIG, assistant secretary. 
| CCC will meet in Avril to hear 
John Shulman, Songwriters Protec- 
tive Assn. general counsel and U.S. 
International Copy- 
discuss prob- | 








Convention, 
ilems in the field. 
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| disk. 

| The Hed-Arzi Co. is the oldest 
local firm in the industry to be- 
gin production on a_ businesslike 
basis It began during the 1948 war 
for independence and _ counted 
‘mong its assets one poor excuse 
for a studio, an ancient piano and 
a couple of rasping singers. Today 
the picture is different. The outfit 
runs from the town of Ramat-Gan, 
|a fashionable Tel-Aviv suburb on 
| Israel’s gold coast and numbers 
among its talent the top local fa- 
vorites, Shoshana Damari, Yaffa 
Yarkoni, Leo Fuld and Les Baron. 

Makolit, other major firm con- 
centrates on local talent, with art- 
\ists like Freddy Dura, Israel It- 
|zhaki and Shimshon Barnoy. Back- 
ing up the two local producers is 
Israphone which is a manufactur- 
ing outfit pressing foreign disks 
9 Decca, Brunswick and Colum- 

ia. 

Local concentration on longplay 
platters is only a year old and fea- 
tures mainly national folk material 
that has made quite an impact here 
and abroad with the U. S. account- 
|ing for a large share of the export 
market. Most of the platters turned 
|out this year will be in the LP 
| category. 
| Basically, the problem of foreign 
|competition is being met by put- 
| ting out records at r bottom 
| prices. Local 78 rpm singles run 
from 80 cents to $1.40 and the LPs 
from $1.15 to 2.25. The cost of the 
imported records is almost twice 
the locai price. 

The club idea has hit the indus- 
try here also. One firm plans to 
;manufacture inexpensive changers 
| that can be priced between $50 and 
'$100. This machine will be sold 
|together with a basic library of 
|about 100 records on an easy pay- 
ment plan. About to be set into op- 
'eration very shorty is the “Israel 
Record Club” through which, in 
return for a small monthly fee, 
members will be able to receive 
all new disks cut within a certain 
time or have the option of choos- 
ing a set number of tunes each 
month. 

Promotion has already begun 
whereby one company offers a 
fourth record free with the pur- 
|chase of three others. Most pro- 
motion is handled via film house 
outlets. The diskers cuffo their 
new releases to the cinemas which 
play the records during intermis- 
sion. 


CARL PERKINS HURT 
IN AUTO COLLISION 


Philadelphia, March 27. 

Singer Car] Perkins was injured 
in a car crash last week while on 
his way for rehearsals in New York 
for the Perry Como av show. Car 
in which Perkins was riding col- 
lided with a small pickup truck op- 
erated by Thomas Phillips, a Fel- 
ton, Del., farmer, who was killed in 
the collision near Dover, Del. 

In the car with Perkins were his 
two brothers, Lloyd and James, and 
Stuart Pinkham, a Memphis musi- 
cian and announcer: Perk suf- 
fered a shoulder injury. Ms Sun 
disking of “Blue Suede Shoes” has 
been a tenant in the top sellers. 




















Dallas Sister Team 
Joins Phillips Orch 
Dallas, March 27. 
Charlotte and Colleen Lovett, 





two local teenagers, have been 
isigned by bandleader Teddy Phil- 
|lips as a vocalist duo. They will 
| appear with the band when it 
| opens at the Aragon Ballroom in 
IC hicago next month. 

| The girls are the daughters of 
former band leader Joe Lovett. 





INDIE INKS LOVEY POWELL 

Nitery thrush Lovey Powell gets 
i her first crack at the wax-field via 
lan album for Transition Records, 
| indie Boston firm. Miss Powell ap- 
|pears at Upstairs at the Duplex, 
nitery in New York’s Greenwich 
| Village, which she also owns. 
Brooks Morton, another owner of 
‘the club, will supply the keyboard 
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Remington Must Pay 8c 


Continued from page 47 








defendants, and accordingly if| 


plaintiffs should be awarded 2c or 
8c. In the hearings before the! 


master, the defendants introduced | 
in evidence of a communication | 
sent by Remington to each of ‘the 
plaintiffs prior to the manufacture 
of records of each composition, ad- 
vising that it was making such use 
and requesting that the royalty be 
reduced from the statutory 2c for 
each record manufactured to 112c 
for each record sold, because of 
the low selling price of such rec- 
ords. 

The publishers referred the re- 
quest to Fox with instructions to 
comply with Remington's request. 





Remington contended that as Fox | 
had never notified it that he! 
would not comply with such re- 
quest, it proceded to manufacture | 
the records under such alleged 
notice of use under the Act. Rem- 
ington further contended that the 
plaintiffs had thereby acquiesced | 
in such use under the compulsory | 
license provision of the Act; that} 
it was an established custom for 
Fox to issue licenses to record 


ton, after the records were manu- 

factured; and that as Remington 

had acted in the utmost good 

faith, the extent of plaintiff's re- 

covery in each case shouid not ex- 

ceed the 2c statutory royalty. 
Uses Unauthorized 

Abeles argued that such com- 
munication from Remington to the 
publishers could not be deemed a 
notice of intention to make such | 
use under the Act; that Remington | 
was aware that because of its per- 
sistent default in accounting and 
making _payment for prior uses, 
that Fox would not issue any fur- | 
ther licenses to it; and that as 
such uses were unauthorized, Rem- 
ington had infringed such copy- 
rights and should pay the maxi- 
mum of 8c for each record manu- 
factured. 

The master, in holding with 
Abeles and awarding the 8c maxi- 
mum, said: “The evidence showed 
that Remington never _ served 
notice of its intention to make 
such use in respect to any of plain- 
tiffs’ compositions, and that each 
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such use was made without any 
authorization, consent or license.” 

Gabor testified under examina- 
tion by Abeles that upon the ad- 
vice of his accountants no records 
had been made or kept of the num- 
ber of récords manufactured of the 
plaintiffs’ compositions. However, 
when Remington was subsequently 
directed to file an accounting and 
to produce all records upon which 
it was based, it produced a series 
of cards containing entries of all 
the records allegedly manufac- 
tured of each of the compositions. 
Abeles argued that in view of | 
Gabor’s previous testimony, these | 
cards should be given no credence. 
The master, in holding’ with 
Abeles, said: “This and other evi- | 
dence showed the defendants act- 
ed knowingly in total disregard of 
plaintiffs’ rights.” 

Abeles then took the position, 
that as the defendants had failed 
to produce any reliable data for 





ascertaining the number of rec-| 
ords manufactured, the plaintiffs | 
could adduce expert testimony to | 
establish that Remington had man- | 
ufactured records substantially in | 
excess of those for which it ac-| 
counted. For such purpose he of- | 
fered the testimony of Albert Ber- | 
man of the Fox office. 


Berman testified that for over 
seven years he had checked the 
royalty returns of some 200 record 
manufacturers for over 300 of the 
leading music publishers; that a 
pattern had thereby been formu- 
lated, so that he could gauge ap- 
proximately how many_ records 
should be reported of each par- 
ticular composition by a manufac- 
turer in each particular category; 
and based upon this pattern he 
gave what he termed a conserva- 
tive estimate of the number of 
records not reported by Reming- 
ton. 

The master inilialiy admittéd 
this testimony, and advised the at- 
torney for defendants that he was 
going to make an additional award 
to plaintiffs based thereon. How- 
ever, in his opinion, he said that 
he thought the estimate was too 
speculative, so that the question 
will now be left for determination 
by the district court upon the mo- 
tion to confirm the master’s report, 
together with the amount of the 
attorneys’ fees to be awarded 
plaintiffs. 


It is Abeles’ position that the 
| courts have invariabiy determined 
jin every other type of copyright 
|infriggement, that where the in- 
,fringer fails to produce proper 
records, the court will receive the 
opinion of an expert regardless of 
its being speculative; and that no 
distinction, can be made in the case 
of a mechanical infringement. If 
Fox is successful m_ establishing 
this additional legal precedent, it 
will: be a big step forward in 
enabling the publishers to obtain 
more substantial royalty returns. 
Appeal in Goody Case 

An appeal, meantime, has al- 
ready been taken on behalf of the 
publishers in the Sam Goody Case. 
It is Abeles’ contention that the 
decision of U. S. Federal Court 





fied the publishers’ position upon 
the appeal. The action was 
brought as a test case against a 
dealer and jobber of unlicensed 
mechanical reproductions, for both 
infringement of the copyright and 
unfair competition in the use of 
the title. 

Abeles had argued that the fail- 
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Chictgo | Hollywood, "= : 


Judge Irving Kaufman has forti- | 





ure of the manufacturer to file 
notice of use constituted an in- 
fringement, and that apart from 
the infringement of the copyright 
in each composition, the use of the 
title constituted unfair compe- 
tition. 

The court said that mere fail- 
ure of the manufacturer to file 
such notice could not constitute an 
infringement as “It is difficult to 
believe that Congress intended to 
hinge such huge differences in 
consequence of a paper distinc- 
tion.” It is Abeles’ position that 
the license of every right in every 
copyright is a “paper distinction” 
between an authorized and an in- 
fringing use. 

As to the unfair competition 
claim in the use of the title, the 
court said that once a composition 
is copyrighted the publisher has 
no remedy for any unauthorized 
use of the title, separate and apart 
from an action for infringement 
under the Act. As Abeles has 
pointed out, since the advent of 
Copyright Law it has been uni- 
formly held by every Appellate 
Court in the U.S., that a title can- 
not be copyrighted, and that re- 
gardless of a composition being 
copyrighted, the publisher has a 
separate right of action for unfair 
competition entirely apart from 
the Copyright Act, for every un- 
authorized use of the title as in 
the case of every other type of 
copyrighted work. 
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tion that the recorded perform- 
ances should be the basis of nego- 
tiations and demands for payment 
“whether of a specific nature or in 
royalty form.” 

“We believe,” wrote Goldman, 
“that payments of whatever nature 
belong to the performers who ac- 
tually recorded these perform- 
ances; hence our position that 
‘performers rights’ in the nature 
of property rights are involved.” 

Read offered to make himself 
available for a detailed discussion 
of the subject, either here or in 
Washington. 


Meanwhile, Congressman Joe 
Holt (R., Cal.) announced the call 
for a special subcommittee te look 
into the situation after conferring 
briefly here with both teGroen 
and Read. Congressman declared 
that the full committee’s powers 
of investigation into pension and 
benefit funds do not cover situa- 
tions such as the Performance 
Trust Fund. However, he asked 
that the special subcommittee look 
into the question of the extent of 
the Federation’s control over the 
Local. 


Congressional investigation, pre- 
sumably, will again delay the 
scheduled IEB trial of Read and 
others of his group which had been 
tentatively set for the first week 
in April. 

Meanwhile, membership admin- 
istered two more crushing defeats 
to administration ousting Maury 
Paul from $9,100 per year job as 
recording secretary by vote of 
1,642 to 742, electing Ian Rasey to 
board of directors vancy created 
by resignation Bob Kimic. Rasey, 
a Read supporter, defeated Hal 
Silverstone, who personally nomi- 
nated by Paul, by 1,654 to 635. 
Paul said he would demand re- 
count. If vote is sustained, he will 
appeal to the AFM. 

Al Manuti, prexy of N. Y. Local 
802, the Federation’s largest local, 
was a quiet observer at the four- 
hour Palladium meeting. Under- 
stood he’ll present personal report 
on situation to his own member- 
ship next Monday (3). ; 

Ouster of Paul came _ exactly 
four weeks after te Groen’s origi- 
nal suspension and two weeks 
after his ouster. 





Imperial Exec O’Seas 
To Line Up New Talent 


Hollywood, March 27. 

Lou Chudd of Imperial Records 
flies to Europe April 19 to line up 
new talent for his diskery. Chudd 
plans to be gone two weeks, dur- 
ing which time he will cover France 
and Belgium. 

Plattery proprietor hopes to find 
at least some talent he can record 
immediately and has already made 
arrangements to use the European 
Decca facilities for any sessions he 
lines up during the trek. He has 
set a five-album target for the 
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WOLFE GILBERT DENIES 
PUBLISHERS AGIN’ HIM 


New York. 
Editor, VARIETY: 

On the eve of the ASCAP writer 
board members caucus, re the 
presidency of the Society, on 
Wednesday (28), I deemed it nec- 
essary for me to write you. Your 
coverage of the upcoming election, 
no one can quarrel with. I'll tell 
anyone, it was factual and accurate 
reporting. 

I note, however, (and I’m not 
complaining) your constant refer- 
ence to the fact that I do not have 
the publisher board members’ sup- 
port for my avowed candidacy. 
There, I’m in disagreement. 


This past week you printed that 
because I was opposed to a propo- 
sition recommending an overseer, 
“czar” or caretaker (if you like) of 
songwriters’ classification, particu- 
larly if he was a songwriter him- 
self, was a retiring president and 
a member of the board, this in- 
curred the displeasure of publish- 
er members of the board, and fur- 
ther lessened my chances. 

By what logic? Whoever gave 
you that information might be per- 
sonally peeved, but certainly not 
the majority of tha _ publisher 
board members who are not inter- 
ested in writers’ distribution, no 
more than the writers could care 
about how the publishers divide 
their money. 

Frankly, I am very optimistic 
and especially grateful to the large 
number of writers and publishers 
(off of the board) who have writ- 
ten, wired or talked to board mem- 
bers, indicating their preference. 

Instead of my being an irritant, I 
could well be a rallying entity, 
since I have beén active all these 
years, both as a writer and publish- 
er and served them both unbiased 
in ASCAP. 

L. Wolfe Gilbert. 





Big Three Firm Gets 
Allied Artists Score 


Feist Music, Big 3 firm, has ac- 
quired the score from the forthcom- 
ing Allied Artists pic, “The Friend- 
ly Persuasion.” Score was com- 
posed by Dimitri Tiomkin and Paul 
Francis Webster. 

In another Big 3 acquisition, Reb- 
bins Music has latched on to “At- 
lantic Crossing,” a symphonic nar- 
rative written by Ethel LeVane 
with a musical score by Ferde 
Grofe. It was originally written 
for the 1951 Festival of Britain, 
and was waxed by a London LP. 





Newport Fete Switches 


Dates to Ease Traveling 


Boston, March 27. 

A switch in dates for the New- 
port Jazz Festival, which may be 
the last one to be held in the 
town, was set by George Wein, di- 
rector of the jazz bash and opera- 
tor of the Storyville Club here, and 
Louis L. Lorillard, festival prexy. 
The jazz event will be held July 
5-7. instead of July 6-8, making the 
last day Saturday instead of Sun- 
day. It was made to ease the 
travel burdens of jazz fans who 


want Sunday for the return trip. 

However, both Lorillard and 
Wein pointed out the festival is 
still contingent on the#state of 
Rhode Island appropriating $10,000 
to help underwrite expenses. 





Indie Goes Int’ 


The indie Fraternity label last 
week pacted with Marvel Records 
to handle the line in Australia and 
New Zealand and with Quality 
eee to press the line in Can- 
ada. 

Harry Carlson, Fraternity prexy, 
is currently negotiating similar tie- 
ups for England and the Con- 
tinent. 


aren me 


Atty. Dreyer Disputes 
Mickey Scopp on Old 
Copyright Renewals 


New York. 
Editor, VARIETY: 


In the March 21 issue, there ap- 
peared an interview with Mickey 
Scopp of The Big Three. I have a 
feeling that you wanted to stait 
a controversy concerning renewal 
rights and as far as I am con- 
cerned, you have. 

The article as it appears is most 
self-serving in favor of the so-called 
vested interest publishers and is 
most unfavorable to those publish- 
ers presently making their way in 
the music publishing world and 
who compete with The Big Three 
and others on a no-holds-barred 
basis because this is the only way 
these matters can be dealt with. 

I feel that the article as it now 
stands does a great disservice to 
the independent publishers, to the 
widows and their children, and to 
the representatives of these latter 
people who have on many occasions 
recommended, and rightly so, that 
the renewals should go to some 
other party than the original pub- 
lisher. 

Further, I do not like the refer- 
ence to “nervous widows” as I 
have the honor of representing a 
number of them. 

I believe it would be most ap- 
propriate for you to now assign 
one of your men to hear the other 
side of the story which can be 
easily obtained from writers who, 
during their lifetimes, refused to 
give the renewals to the original 
publishers, from attorneys who rep- 
resent widows and children who 
own renewal rights, and from pub- 
lishers who have been in the mar- 
ket competing with the old line 
publishers for the renewal rights. 

No background or casual factors 
were included in the Scopp story 
and I think these should see the 
light of day. Lewis A. Dreyer. 
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Original Sound Track Album 


RCA VICTOR | yews 


Serenade’ 
Otello 
duet 
with 
Licia 

Albanese 





~~ Musical Direction by Ray Heidorf 


Magnificent is the only word for this new RCA Victor sound track album featuring Mario Lanza, 
with the distinguished support of sopranos Licia Albanese and Jean Fenn, Jacob Gimpel at the piano, 
and Ray Heindorf conducting the Orchestra! Mario sings: Serenade (Cahn-Brodszky) ; La Danza 
(Rossini) ; Torna a Surriento (de Curtis) ; O Soave fanciulla from “La Bohéme” (Puccini) ; Di rigori 
armato from Der Rosenkavallier (R. Strauss) ; O Paradiso from L’Africana (Meyerbeer) ; Di quella 
pira from “Il Trovatore” (Verdi) ; Dio ti giocondi from “Otello” (Verdi) ; Ava Maria (Schubert) ; 
Lamento di Federico from L’Arlesiana (Cilea) ; Nessun dorma from “Turandot” (Puccini) ; My Des- 


tiny (Cahn-Brodszky) 
Now at Your RCA Victor Record Dealer’ 


A High Fidelity Recording Nationally Advertised Price — optional 


the dealer’s choice RCA VICTOR 
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On The 


Upbeat 





New Yerk 


beginning May 28 Holiday 
House has “Caribbean Carnival” 


Bernie Wayne to Europe April| coming in for three stanzas start- 


11 and will start work on the pro- 
jected legit musical, “Oh Boy! 
Girls!” on his return in May... 
Nick Therry added to Myers Music 
staff to handle Coast promotion 
with Nick Busillo working out of 
the Philadelphia homeoffice .. . 


N. Y. date April 29 in a benefit 


arship fund . . . Herbert Yakus, 
of Dorchester, Mass., elected to 
ASCAP membership. He's the 
writer of “Chain Gang.” 

Nat Cole doing a benefit for the 
Junior League of Bronxville, N.Y., 
at Scarsdale High 
(Wed.) . Charlie Fuqua’s Ink 


School tonight | 
| Glasgow 


'ing April 16. It features the Billy 


Regis orch and Enid Mosér with 
the Trinidad Steel Drum Band .-. . 


| Jazz unit headed by Nat Cole, Ted 
| Heath band, June Christy and the | 
| Four Freshmen set for two per- 
| pormances at Syria Mosque night 
Erroll Garner set for a Town Hall,| of April 27 . 


. Jimmy Betters 


| quartet drew another holdover at 
for the Kappa Beta Sigma schol-| the Midway Lounge. . 3 
| Trio goes into Holiday House April 
'2, alternating with the Luke Riley 
| outfit. 


. Bill Bickel | 





Scotland | 


Dickie Valentine pacted to top, 
Empire vaude week of 


Spots open March 31 for two weeks | April 16 . . . Dave Muir orch, with’ 


at Carl Liller’s Cocktail Lounge,|chirper Kim Paige, 


New Orleans ... Tommy (Dr. Jive) 


Smalls headlines a rock 'n’ roll 
show at the Apollo in_ Harlem 
starting Friday (30)... Ella Fitz- 


gerald making her first nitery ap- 
pearance since her recent Euro- 
pean tour at the Celebrity Club, 
Philadelphia, starting Aprid 9 for 
one week. 

Mello-Larks held over at the 
Sans Souci, Havana, indefiniteiy 
... Four Voices retapped for the 
third time for Arthur Godfrey’s 
tv morning show April 2 for one 
week ... London Records, via its 
British Decca affiliations, will dis- 
tribute Cathy Carr’s “Ivory Tow- 
er’ platter on the Fraternity label 
in Europe. 


Chicago 

Claude Thornhill opens at the 
Blue Note tonight (Wed.) with 
Maxine Sullivan ... Johnny Davis 
into the Paddock Club, Rock Is- 
land, Til... April 17.for two ;:. . 
Joe Marsala and Adele Girard, with 
Bud Freeman, set for the Blue 
Note, Chi, sometime in April... 
Chuck Foster plays the Aragon 
ballroom, Chicago, opening Sun- 
day (1) and stays til June 17... 
Eddy Howard, currently at the 
Martinique, Chi, to one-nite it in 
the Chicago territory in April... 
Jerry Mercer into the Aragon ball- 
room, Chicago, Saturday (31)... 
Paul Neighbors plays the Chase 
Hotel, St. Louis, opening Saturday 
(31) to May 9, 


Hollywood 


The Kings Four cut their initial 
date for MGM Records on Friday 
(23) . . - Barelay Allen cut a 12- 
inch album for Electron Records 

. Desert Inn set-Pony Sherrell 
and Phil Moody to write the score 
for the next show. 








Pittsburgh 


Les Brown’s band booked for a 
one-nighter at West View Park 
April 12... Bill Haley & the Com- 
ets play Twin Coaches week of 
April 2 and a month later, May 3, 
come back for a one-nighter at the 
Mosque in another rhythm and 
blues package . - Ted Lewis 
inked for Horizon Room two weeks 








FOR YOUR PROGRAM 
MONDAY THRU SUNDAY 


Styne and Cahn's 


“SATURDAY NIGHT 


IS THE 
LONELIEST NIGHT 
IN THE WEEK" 


CAHN MUSIC, Inc. 





| package, 
| quartet, Carmen McRae, Don Shir- | 








| experiment. | 
| become the house policy to show-|, 
'case other such music packages. | 


into newly- 


opened Trocadero ballroom at 
Hamilton . . . Jack Parnell band 
at Playhouse, Glasgow . . . Four’ 


Jones Boys to Empire Theatre, | 
Edinburgh . .. Dean Martin’s wax- 
ing of ‘Memories Are Made ot 
This,” on Capitol, topping Scvi 
bestsellers Jimmy Shand’s 
“Marching with Jimmy Shand,” on) 
Parlophone, at top of native best- | 
sellers . . Stan Kenton orch to| 
Playhouse, Glasgow, for two nights. 


AFM ORDERS MCT. FIRM 
TO PAY BOOKING FEE 


Hollywood, March 27. 

American Federation of Musi- 
cians has ordered the _ personal 
management firm of Gabbe-Lutz & 
Heller to pay its share of a $630 
claim or be placed on the na- 
tional defaulter’s list in a decision 
underlining the tune union’s inten- 
tion to penalize managers who han._| 
dle bookings themselves instead of | 
working through franchised agents. | 
Action involves a musical act! 
known as the Salmas Bros., no| 
longer handled by the firm, who} 
must pay half the-claim or be ex- 
pelled, from the union. 

Claim originally was filed by the 
Lourie-Barnett Agency of Beverly | 
Hills, which claimed it had set the | 
Salmas Bros. for a date at the 
Hideaway in Los Angeles, but had 
not received its commission. Fee, | 
it was claimed, was bypassed when | 
the management firm finalized the | 
deal. 

AFM has long warred on book- | 
ings by anyone other than fran-| 
chised agents, particularly in the 
case of personal managers who are | 
not agents. Seymour Heller, part- | 
ner in the management field, said | 
in Hollywood that the issue would | 
be appealed to the AFM Executive 
Board on the grounds that the film 
itself had no part in the action | 
and that the complete claim should 
be paid by the Salmas Bros. 





| 











Milw. Vaude-Filmery 
Books Jazz Package 


Milwaukee, March 27. 
The Riverside Theatre -in Mil- 
waukee, long a vaudfilmery, has a/§ 
jazz concert stageshow set for April | 
lz. The one-weeker is an ABC 
with the Gene Krupa 





ley duo and the Buddy Greco Trio. 
Designed as a capsule concert, the | 
show will run 55 minutes and will | 


| be narrated by local deejays. 


The jazz concert is viewed as an 


If successful, it will | 


In the last few years, the Riverside | 


| has had occasional stageshows, us- | 


ing only big names. 
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Rock, Roll ’n’ Riot 


Continued from page 47 








tiated the worst fears of observers. 
And it is clear now that the disk 
jockey-ed dance is in notable in- 
stances, a menace to life, limb, de- 
cency and morals.” 


Repercussions 


Repercussions from the M.LT. 
incident, in which Bill Marlowe, 
WCOP disk jock, was almost 
mobbed after a riot broke out be- 
tween facticr.s at the Cambridge 
institution, continued to build. 

AGVA, through its local head, 
Smiley Hart, clamped down on the 
practice of disk jocks prevailing 
on name record artists to partici- 
pate in record hops. The Musicians 
Association, Loca: No. 9, has suf- 
fered through the growth of disk 
jock record hops throughout the 
area in loss of work. Sam Marcus, 
head of the musician’s union, said: 
“Teeners today don’t know what 
it is to dance to a live orchestra.” 

In the meartime, the disk jocks 
have had it good for a long time. 
They have not been restricted by 
their stations to any extent in tak- 


| ing on record hops for which their 
| fee has been from $50 to $200 and 


some deals with percentage of the 
gate. Three or four of these hops 
a week has moved many of the disk 
jocks into the upper brackets. 

It appeared that a “music cen- 
sor” will be appointed for Boston 
schools. Chairman Lee of the Bos- 
ton school committee said a set of 
rules for use of school buildings 


|for dances would be set up. These 


rules, he said, would require ap- 
plicants to fill out a form to state 
what type of music is to be played, 
and to name the individual who 
will be in charge of playing it. 





Rap Hartford Theatre 
Hartford, March 27, 
Local police have instituted ac- 
tion seeking revocation of the li- 


+cense of the State Theatre as the 


result of a series of riots at rock 
n’ roll performances. Action was 
instituted at a special meeting of 
city officials following weekend 
(24-25) rioting at the theatre dur- 
ing performances of an Alan Freed 
show. 

The 4,000-seat State has had five 
police riot calls since last Novem- 
ber. Over the weekend a total of 


, il persons were arrested at the 
house for a variety of causes. 


Practically all arrests made have 
been of teenagers. 

House, at one time a leading 
vauder nationwide, has been on a 
rock ’n’ roll diet for the 1955-56 
semester, remaining open only 
those weekends when these shows 
have been booked in. Local pun- 
sters have retagged the State as 
the “House of Three R’s (Rock, 
Roll, Riot).” 





Atlanta Bans Teenage Dances 

Teenage rough _ stuff, which 
brought on a midnight curfew or- 
der for kids under 18, has resulted 
in a police order banning public 
dances at the City Auditorium. Po- 
lice Chief Herbert Jenkins said 





that henceforth youngsters under 
18 will not be permitted to attend 
public dances unless accompanied 
by parent or guardian or unless 
they have written permission from 
a parent or guasdian. 

The ban on teenagers attending 
public dances without consent of 
their parents will affect approxi- 
mately 20 places in Atlanta, includ- 
ing private clubs, which hold 
dancehall licenses, Jenkins said. 
There have been numerous in- 
stances of violence at the audi- 
torium dances. An off-duty patrol- 
man was seriously stabbed there 
last Oct. 25 while attempting to 
quell a fight on a ramp leading 
to the top balcony. 








Satchmo 
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ish combo will also play Philadel- 
phia and Boston. Under the terms 
of the exchange, approved by the 
British labor ministry, the person- 
nel involved must be equal on both 
sides and payments to the mu- 
sicians must be almost equal. 

Harold Davison is agenting the 
British tour on behalf of Gordon 
and Reyes, who are proposing to 
expand their Australian operation 
and open up in Britain. They are 
forming a new company Big Show 
(UK), Ltd., which will present top 
American talent in arena theatres. 

The first band exchange for some 
25 years is now under way with 
the Ted Heath orch due to play the 
U.S. and the Stan Kenton aggre- 
gation which is now playing 
Britain. 








Cap Sues Decca 
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Decca releases. Capitol contends 
it released a “Band” album in 1947 
and a “Hawaii” album in 1948 
(each with the same title as the 
new Decca releases) and they have 
been consistent sellers since. New 
Decca entries, it’s charged, hurt 
the Capitol originals since this is a 
type of package ordered by the 
public by title rather than by the 
name of the performing artist. 


Third suit charges unfair com- 
petition, disparagement of a trade 
name, libel and slander and in- 
volves the U short “The Nat (King) 
Cole Musical Story.” Plaintiff 
charged that Milton Rackmil, U 
topper who also heads Decca, 
caused all references to Capitol to 
be deleted, in the interests of 
Decca. In scenes where a Cole 
record is shown on a turntable, the 





case said, a label showing a crest 
is used, indicating that it is not a 
Capitol record, thus depreciating 
the economic value of Cap’s long 
association with Cole. 

Further, according to the com- 
plaint, a character in the script, 
who is described as the head the 
largest recording company on the 
Coast, is shown in an unfavorable 
light. To many people, the char- 
acter in question, by his position 
and his buildup of Cole, will be 
identified as Cap prexy Glenn Wal- 
lichs. However, action alleged, the 
plattery head is shown as a man 
who is not interested in the welfare 


‘of his artists and the portrayal is 


generally unsympathetic, defama- 
tory, and detrimental. 3 ; 


MOGULL-WEISS TEAM 

Artie Mogull and Irving Weiss 
have teamed up to launch their 
own publishing operation. The 
new firm will be called Movietown 
Music and will be affiliated with 
BMI. 

Mogull had been associated with 
Ray Anthony’s publishing firms for 
the past five years while Weiss had 
been with his father’s firm (Sam) 
Weiss & (Paul) Barry. Mogull will 
run the firm in New York and 
Weiss will handle the Coast activi- 
ties. 
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: From The M-G-M film 
“MEET ME IN LAS VEGAS” 


LEO FEIST, INC. 


=> 


Revere Beach, Mass. 


For sale, the former Crescent Gar- 
dens ballroom, theater, stores and 
concession stands, overlooking the 
Atlantic Ocean. Will consider re- 
modelling for a reliable tenant on 
a net 10 to 25 year lease. Will be 
shown by appointment only. Call 
Murray L. Feinberg, Realtor. 


LESMARC & COMPANY 
719 Boylston Street 


BOSTON, MASS. 
COpley 7-0220 
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ILLY ECKSTINE 


(Your Eyes Say Yes) 


MY HEART SAYS NO 
JOEY JOEY JOEY |[|_. 


(from the new musical production, ‘‘The Most Happy Fella’) 
with Hugo Winterhalter’s Orchestra and Chorus & 


20/47-6488 






A “New Orthophonic” High Fidelity Recording 


the dealer’s choice | RCA\V/ICTOR 
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Palladium, London 
London, March 20. 

Winifred Atwell, Kenny Baker, 
George & Bert Bernard (with | 
George Pierce), Petula Clark (with 
Joe Henderson), Alma _ Cogan 
(with Stan Foster), Stargazers, 
Tommy Trinder, Malcolm Vaughan 
(with Kenneth Earle), David Whit- 
field (with 
Rayros, Hassan Ben Ali Troupe 
(6), George Carden Dancers (16), 
Eric Rogers Orch. 





The Stars and Stripes have been 
hauled down trom the London Pai- 
ladium and the Union Jack hoisted 
in its place as Val Parnell gives 


equal billing to a septet of. British | 


record stars, the majority of whom 
are making their West End thea- 


{ River” that’s good for solid re- 
‘turns on his bowoff. : 


| ister 


Reg Warbur.on), Trio. 


{ 
| 
| 

Novelty aspect of the session is | 
capably handled by The Chords. | 
nicely with impressions of | 
Les Paul-Mary Ford, Wayne King 
and Bill Haley’s Comets, among 
others. Their music-making gets 
an extra fillip via the duo’s occa- 
sional serio-comic effects. 

Royal Rockets, two males and a 
femme, kick off the bill with some 
snappy rollerskating. They're a 


| proficient threesome and their bag 


| of tricks more than pars the course. 
‘Tables Turner, famed for his iron- 
| jaw work, shows stubholders his | 


molars are still holding up via 
lifting several chairs and tables 
aloft solely by use of his teeth. 


| Off to an okay reception. 


tre debut. George & Bert Bernard, | 


still American nationals but long- 
time residents here, are the only 


were a last-minute replacement for | 


Jack Jackson. 
Tommy Trinder, who again acts 


Leonardo & Anita, familiar turn 
to Palace patrons, work several 
dummies for good results in their 


U.S. act in the lineup and they | ventro routine.. Terp duo of The 


routine 
“Hello, | 


fairish 
of 


Harveys have a 
done to the melody 


| Young Lovers.” It’s a bit too slow 


as emcee, describes the program | 
as an endurance test, and although | 


there 
vocal talent, the end result is sur- 

risingly acceptable. Eyen moré 
important, it’s a b.o. attraction too, 
and there is little doubt that the 


theatre will be doing substantial | ing. Unfortunately, 


biz for the two-week run. 
All 


is an obvious overplus of | 


the principal artists have | 


equal billing. Winifred Atwell, in ' 


any event, is the standout attrac- 
tion, Her straight pianisties, rang- 


pe egg Ds Dg lie Bo | juggling with unicycling, wind up 


excerpt from Grieg’s Piano Con- 
certo, are in top style, and a cou- 
ple of numbers on her old bonky- 
tonk piano provides a lively, virile 
contrast. Reception is boffo all the 
way. 

Kenny Baker’s mastery of the 
trumpet is accompanied by expert 
showmanship, particularly in 
use of a glass tumbler to achieve 
special sound effects. His rendition 
of “The Basin Street Blues” and 
“Zambesi” is of the highest order. 
George & Bert Bernard, longtime 
faves here and in other local sit- 
uations, never miss with their 
superbly-timed miming to disks 
played offstage. They wind up to 
big yocks with some comedy busi- 
ness with their  record-playing 
partner, George Pierce, 

Petula Clark is a sincere per- 
former with a simple, agreeable 
charm. She has a sweet vocal range 
adequately suited for her choice of 
numbers. Alma Cogan, on _ the 
other hand, is a lively, vigorous 
performer, occasionally loud and 
brash, whose songalog is 
chosen to match her personality. 
Both Miss Clark and Miss Cogan 
vie with each other in the gown 
stakes; the latter is an easy win- 
ner with a lavishly decorated 
crinoline. 

The Stargazers, one of Britain’s 
best-known vocal groups, compris- 


“ing four men and a gal, have a 


perfect sense of rhythm and a 
lively close-harmony _ technique. 
Their song selection is strictly in 
the pop class, but given a special 
touch by their fancy arrangements. 

Malcolm Vaughan and Kenneth 
Earle depart from straight vocal- 
ization to inject acceptable comedy 
iito their routine, and in a later 
spot indulge in some brisk comedy 
with Trinder, appearing as street 
buskers with a barrel organ. 

David Whitfield, one of the top 
local recording stars, does his sing- 
ing straight and with dramatic 
effect. In a well-chosen quartet of 
songs he gives a standout interpre- 
tation of “Rudder and the Rock” 
which provokes traditional Palla- 
dium enthusiasm. 

There are two acts to open each 
part of the bill and, oddly enough, 
they’re both tumblers. The Trio 
Rayros are billed officialiy as 
trampolinists, but only a small part 


5 of their-act is on the springboard. 


_In the main_¥it’s fast-moving acro- 
'‘hatics. The: Hassan Ben Ali Troupe 
have their own brand of tumbling, 
, which is consistently fast and pre- 
cise. It’s good for enthusiastic 
mitts. The resident George Carden 
dancing line has some fancy rou- 
tines for their two spots. With the 
preponderance of vocal acts the 
Eric Rogers orch has an unusually 
tough backgrounding chore. They 
acquit themselves admirably. 
Myro. 


Palaee, N. ¥. 

Royal Rockets (3), Tables Tur- 
ner, Leonardo & Anita, The Har- 
veys (2), The Chords (2), Rose- 
mary O’Reilly, Cy Reeves, Lott & 
Joe Anders, Myron Roman House 
Orch; “Hot Blood” (Col), reviewed 
in VARIETY Feb. 29, 56. 





Standard fare in the house’s fa- | 
fresh 


miliar format marks the 


| 
| 


| sundry other objects in the air. 
/It’s one of the sock turns of its 


the | 


| 
| 


| 


| 


| 


| 


also  Well-picked_songalog a thing for 


| 
| 


Palace layout. It adds up to pala- 
table entertainment, however, de- 


spite absence of any outstanding | 
turn. Comic Cy Reeves, who holds 
down next to closing, feels ’em out | 
with some so-so gags in a deadpan 
delivery. Warms up later to croon | 
2 hoked-up version of “Old Man|rate a New Acts peg. 


to generate much response. Cou- 
ple, however, close strongly to a 
cute “Charleston” interpretation. | 
Rosemary O'Reilly, onetime band | 
vocalist and featured in both stage 
and screen versions of “New| 
Faces,” fetchingly warbles three | 
tunes. Tall blonde is visually excit- | 
in her brief | 
time allotment she scarcely gets | 
warmed up with such numbers as 
“Lover” and “Can’t Heip Lovin’ 
That Man.” . 
Lott & Joe Anders, who combine 


the eight-act show with a flashy 
exhibition on wheels whilst simul- 
taneously tossing hoops, balls and 


kind. Competently backing the lay- 
out is Myron Roman’s oa 
ilb. 


Bobino, Paris 
Paris, March 20. 
Annie Cordy, Jean Constantin, 
Carno (2), Bogadis & Family (4), 
Domingo Ramon, Lucienne, Bob & 
Astor, Olanders (5), Micro Boys 
(2) Viviana, Rino & Roy; $1.50 top. 





Peppery Annie Cordy no longer 
walks the tightrope between sec- 
ond lead and star. Her bouncy 
performance as topliner this round 
proves she has the makings of a 
star. Zesty ballads, zingy delivery 
and a bounding energy, plus an en- 
gagingly-timbred voice, make her 
savoring. There is still too much 
friskiness, and some overmanrercd 
attitudes, but this should be as- 
similated soon and she looks reauy | 
for a Stateside sabbatical. 

Her range is summed up in a 
number in which an impresario 
has her trying to do every kind of | 
singing, from the charm purveyor | 
to the throbber, swing, scat, ete. | 

Jean Constantin, on the other 
hand, plays it strictly fey. A} 





tubby, bemoustached piano-singer- | 
his ease and underlying) 


cleffer, 
comic banter prove him a show- 
man. 
ties also blend, to make this a fine 


offbeat act that is rapidly pushing 


However, 
remain 


into the bigtime. 
and _risibility 


him 
manner 


'mostly Gallic and he doesn’t look | ¢ 


to have chances for U.S. appeal. 
Lucienne, Bob & Astor uncork 
their brutal apache dance for usual 
crowd reactions of enjoyment, for 
this mayhem, in which both man 


and woman get their comeuppance, | 


appeals to all. Relished pratfalls 


'and an accordion interlude bring 


this in as a fine entry. Bogadis & 


| Family (4) has Bogadis doing a tap 


dance before three of his children 


are still somewhat clumsy, but as 


|soon as they lose that look of un-| 


, steadiness this should be an okay 
entry, Little boy is a ham™w tiny 
fellow for audience laughs and 
mellowness. More work and less 
obvious preening is needed here. 

Domingo Ramon is the syrupy- 
‘type charm singer and remains 
something intrinsically Gallic. He 
is okay for this nabe room but has 
no Stateside appeal. Carno (2) 
does handstands atop two end-to- 
end bottles, and bites a knife-han- 
| die to stand upright on it after it is 
put into a holder. This is okay for 
'sight but not unusual enough in 
presentation for untoward U.S. in- 
terest. 


Micro Boys (2) have one miming | 


the awakening of the average man 


Though well-coordinated, 
obvious and lacks real 
i'yocks. It remains primarily a lo- 
(cal entry. Viviana, Rino & Roy 
are a body-beautiful routine. Two 
muscled men do hand-to-handing 
while the girl swirls around them. 
Somewhat dated and another pri- 
marily French entry. Show, over- 
|all, makes for an okay music hall 
entry, and looks to do good biz. 
Holdover from last show, a solid 
acro group, the Olanders (5), now 
Mosk, 


effects. 
this is 


| Stillman; 


| doff’s 


} in 
| picturesque costuming and solemn 
|choraling. Soloist Jacqueline Lan- 


Clever, offbeat satirical dit-| 


Music Hall, N. Y. 


Leon Leonidof production, | 


“Glory of Easter,” with Music Hall 


ymp} Orch, directed by Ray- | 
| Sans instruments, two males reg- | Symphony y 


| 


plenty of fast heel and toe work. 
A big ovation for the pair. 

Finale has Taika, tall brunet, on 
for a primitive dancing stint on 
an obscure theme with “interpre- 


mond Paige (Leon Zawisza and | tive” torso-tossing and full-stage 


soloist; Russell 
“Welcome 


line Langee as 
Markert production, 


| Springtime,” with Ed Powell, Wil- 


liam Upshaw, Inez Barker; Corps | 
de Ballet (Margaret Sande, direc- | 


tor), Larry Griswold, Bryan 


liams, Francesca Roberto, Rock- 


| ettes (dances by Markert), George | 
| Sawtelle, Alice Powell, Carol Wild- 


er, Rita de Petrie, Choral Ensem- 
ble, directed by Paige (Ralph Hun- 
ter, associate director); sets, James 
Stewart Morcom; costumes, Frank 
Spencer; lighting, Eugene Braun; 
special song, Robert Allen, Albert 
“Serenade” (WB), 


viewed in VARIETY, March 14, ’56. 





Easter and spring are getting 
the usual Music Hall 


annual “Glory 


Wil- | 


| John Dosso, associate conductors); pirouettes, with lots of percussion 
| Music Hall Ensemble, with Jacque- | from the pit, putting the girl over 


with the customers. McStay. 


Apollo, N. ¥. 
Therman Ruth, The Skylights (8), 
Prof. Charles Taylor & the Allstars 
(3), Davis Sisters (5), Christine 
Clark, Ward Sisters (7), the Dixie 
Hummingbirds (6); “Demetrius 


‘and the Gladiators” (20th). 


Te- | 





The second of the “Gospel and 
Spiritual Caravan” shows hits the 
Apollo, and it’s a fine layout, guar- 
anteed to do hefty boxoffice for 
the Harlem vaude house. It’s short 
enough so that the repetition 
doesn’t work against its chances, 


‘and N. Y. deejay Therman Ruth 


spectacle | 
| treatment this round. Leon Leoni- 
of Easter’ | 


production is inspiring and loaded | 
with eye and ear values, while in a | 


Russell 
Springtime” is 


lighter vein, 
“Welcome 


Markert’s | 
lively, | 


colorful and in tune with the sea- | 


son. 


The entire Music Hall ensemble 
participates in the religioso offer- 
ing, which has powerhouse impact 
its impressive church setting, 


gee does an excellent job. Ditto 


| unequalled 


for the symphony orch under Ray-| 


mond Paige’s direction. 

The “Springtime” segment kicks 
off with a breezy ‘“‘Ambassadors of 
Spring,” in which Ed Powell, Wil- 
liam Upshaw and Inez Barker 
neatly toss off some appropriate 
tunes in their respective assign- 


| ing 


seems to have picked the best of 
the spiritualizers for the week’s 
stand. 

Each of the acts “takes off,” 
bringing with it a flurry of rhyth- 
mical stomping and other audience 
responses, including feverish ap- 
plause. Male octet, The Skylights, 
set the scheme of contrapuntal re- 
ligioso. They start with “Everyday 
Will Be Sunday,” a comparatively 
sedate tune, and increase the cres- 
cendo with “I'll Go Back Home” 
until they close with a piece of 
contagion called “I 
Have A Telephone In My Bosom.” 
It seems every succeeding act em- 
ploys that same technique—build- 
from something relatively 


| quiet to a powerful climax, usually 


} 


| 
| 


| 


because the last song is the one a 
team is most noted for and has 
polished to perfection via con- 
stant request performances. Prof. 


Charles Taylor & the Allstars, 


ments as Peter Cottontail, Mr. Sun-— 
|made her start at the Apollo), 
Ward Sisters and The Dixie Hum- 


shine and Red Robin. 
Also on the vocal side, George 


Sawtelle, Alice Powell, Carol Wil- | 


der and Rita de Petrie show 
well as_ soloists 
group’s “Voices of Spring” offer- 
ing. Numbers worked over by the 
singers include “No, Not Much” 


and the standard, “It’s Spring 
Again.” 

In the terp department, the 
Corps de Ballet provides some 
sprightly footwork via their “In 
the Spring’ entry, while the 
Rockettes, decked out as daisies, 
display trademarked precision 
stepping in “Spring Bouquet.” 


Hoofing lineup is headed by Bryan 
Williams and Francesca Roberto. 
Larry Griswold, working off a 
diving board onto a trampoline dis- 
guised as a pool, handles the com- 
edy slot capably. He’s a skillful 
performer, whose cornball funster- 
ing and deft acro movements are 
a natural for the Hall’s large out- 
of-town family trade. 
The “Springtime” 
is visually effective, 


presentation 
hitting 


its | 


up | 
in the choral | J 
multi-performer turns. 





peak in a dazzling windup in which | 


part of the stage is elevated to ac- 
commodate a decorative pattern 
of sea-sawing performers. Jess. 


Casino, Toronto 
Toronto, March 23. 
Dick Bernie, with 
June Kieley; Taika, the Renowns 
| (20th). 


| 





Davis Sisters, Christine Clark (who 


mingbirds follow, in that order. 

Taylor, the Davis group and the 
Wards are uniformly excellent as 
Miss Clark 
is the only solo on the card, and 
in addition to possessing a modest 
demeanor and a beaut of a shape 
and face, she has an ear-shattering 
soprano. She gets it way up and 
way down at the proper times for 
solid rewards. 

The six-man Dixie Humming- 
birds, is the only one that doesn’t 
capture the audience, It seemed 
more artificial in its frenzy—al- 
most like a rhythm & blues crew 
—than its cohorts. Ruth is a tall, 
distinguished young deejay, who 
amply applies himself to the 
strange brand of chatter that 
seems to accompany all spiritual 
and gospel routines. - Art. 





Empire, Glasgow 

; Glasgow, March 14. 
Chic Murray & Maidie, 
Jones Boys (with Paul Burnett), 
Morton Fraser’s Harmonica Ras- 


cals (7), Billie Wyner, Billy Deni- 


Gene Doyle | 


| (3), Billy & Ann, the Grecos (2), | 
| Archie Stone House Orch; “Angela” | 


Despite lack of top-billing, The | 


| Renowns and The Grecos take the | 
{applause honors for their adagio | 


,and balancing respectively. The 


| Renowns, two men in tails and the 


|and mayhem that see the routine 


up. 
trived and timed. 


Grecos, opening here for their first 


Vienna. 


one-hand, horizontal balances, 
headstands, balancing brick bit on 
‘hands on high tables by the male 
| and his finale balancing on two 
| fingers of each hand. The Grecos 
are using new and elaborate ap- 





n | girl in blue evening gown, open 
,walk out, to be tossed about by his| with typical, class ballroom rou- 
feet wher he-backs to a table. Kids | tine,.but trio then go into stumbles 


son & Diane Carol, Des O’Connor, 
Granger Bros (2). Bobby Dowds 
Orch. 





Chic Murray, deadpan rambling 
Scot comedian, now building up 
as a national vaude name. in 
Britain, heads this fairly satisfy- 
ing layout. He’s partnered by his 
wife Maidie, playing the accordion 
and stooging. Murray scores de- 
spite quick return to this No. 1 
Scot date, where he appeared 
over Christmas and New Year sea- 
son. He has spiced his act with 
new material, and also adds banjo 
“Old Faithful.” 

The Four Jones Boys, harmony 
quartet, liven things up_ with 


| bright close-harmony, adding com- 


| 
| 


} 


| 


scrambled and the wardrobe) edy actions to some numbers. 
wrecked for a comedy dance mix- | 


Morton Fraser's Harmonica Ras- 


It’s a funny act, expertly con- cals link mouth-organ playing with 
} | breezy fun. 
Solid applause also goes to The | pearances on the bill, first as hill- 


They make two ap- 


billies in mountain music, includ- 


engagement since the journey from | ing the inevitable “Davy Crockett,” 


; a. Despite last-minute ar-| then later as a harmonica-playing 
rival in time for opener at the} gang. 


Casino, Austrians are expert On| jn the act are a standout. 


| 


| ano-playing. 


Comedy chores of a dwarf 


Billie Wyner offers tuneful pi- 
Billy Denison & 
Diane Carol fail in some poorish 
Scot comedy crosstalk. 

Des O’Connor, cheerful young 
comedian, has a completely re- 


_paratus, this notable for its height| laxed style and a good singing 


'and gleaming chromium effects. 
| Dick Bernie, 
and June Kieley, 


/que era in his unfunny newspaper | jished tap-dancers. 


voice plus highly attractive per- 


with Gene Doyle sonality, but should quit talking- 


| and is headlining but| down his own talents in his act. 
with the other mouthing the sound | is from a long-ago standard burles-| The 


Granger Bros. are accom- 


Showbacking 


| office bit of a reporter seeking a| hy the Bobby Dowds house orch. 


| job; the later appearance of the 
| two males for ineffective cross-pat- 
iter and a lengthy dance bit that 
| Should be dropved on bad taste 
/and a stony audience reaction. 

| Billy & Ann, clever sepia tap- 
Sters, open the bill, she in golden 
| gown and boy in gray, for swift 
| duo work and then the usual chal- 
| lenges, with both over big on their 
walk-around taps, girl for her high 
kicks and pirouettes, male for 





Gord. 





TAVERN-ON-GREEN REOPENS 

Tavern on the Green, N. Y., re- 
opens tomorrow (Thurs.) with a 
new decor by Arthur Knorr and 
changes that will permit year- 
round operation. 

Spot will continue on a band- 
policy, 


| 


Four | star and his supporting show a 








Unit Reviews 











Meet the Wizard 
(Empire, Glasgow) 
Glasgow, March 22. 
Richiardi Jr. & Co. (6): Mar. 
garet West, Hackford & Doyle, Des. 
mond & Marks, Maxims (2), Bert 
Bendon, Gaby Grossetto & Gaston 
Lane Twins, Bobby Dowds Orch ” 





Richiardi Jr., South American 
magician, is here with his shoy 
adding up to fairly entertaining 
and baffling fodder. Magician ha; 
added polish to his personal pres. 
entation, intrigues with an “ele. 
vated lady” trick, and sends eus- 
tomers out in wondering frame of 
mind. 

Dark-eyed magic man opens with 
the kind of trick one expects from 
most magicians, conjuring seem- 
ingly unending scarves from 4 
small box and producing the ineyi- 
table -rabbit. Segues by making 
bird disappear from cage and re. 
turn inside egg inside an orange, 
handed up from auditorium by an 
attendant. / 

More amazement as he shows a 
femme inside a box, then trans- 
fers her to a trunk on opposite 
side of stage. Highlight of act is 
“elevation” of his blonde Argenti- 
nian wife, moving steel ring over 
her to show that wires are absent. 

Vaude ‘support precedes 
magico part of the show. 
garet West°is a red-headed thrush 
providing glamor-cum-song, and 
Desmond & Marks, two knockabout 
males, fall and fool in crazy fash- 
ion, winning appreciation. Hack- 
ford & Doyle, another male duo, 
offer comedy with musical instru- 
ments, and also click. 

The Maxims are a graceful ada- 
gio m. & f. pair, and Gaby Gross- 
setto, young French performer 
from Toulouse, juggles expertly 
with aid from his father Gaston, 
Lane Twins are neat dance open- 
ers. Bert Bendon, Scot comedian, 
disappoints with rough and poor 
material, despite being on home 
territory. Showbacking by the 
Bobby Dowds orch.- Gord, 


Home Show 
Portland, Ore., March 25. 

Al Learman presents Frankie 
Laine with Al Lerner, Vickie 
Young, Clark Brothers (2), Kurtis 
Marionettes (2), George Arnold's 
Orchestra (12); Exposition Build- 
ing; admission $1.00. 





Top names have been working 
the annual Heme Show for the 
past few years with moneymaking 
results. This year, Al Learmaa 
has a surefire winner with Frankie 
Laine as headliner. Learman has 
transformed the horse arena into 
a beautiful setting with a 5,000 
seating capacity, and given the 


real showcase. Every act is socko 
and the 90-minute layout should 
draw towards the 100,000 custom- 
ers mark if opening day is any 
‘barometer. Show is on for 10 days 
(March 24-April 2). 

This is the first appearance here 
for Laine in four years and his 
popularity is high. He enters the 
spotlight to a near ovation and 
does a fast 30 minutes with solid 
returns all the way. Laine slams 
out one of his top tunes after an- 
other. Pianist Al Lerner batons 
the house band from the 88 dur- 
ing the stint and is a good foil for 
Laines’ comedy bits. 

Songstress Vickie Young gets 
things under way with a couple of 
her platter tunes and returns later 
to knock out a few special mate- 
rial bits for the payoff. Orb-filling 
femme displays fine pipes, loads 
of selling power, and also handles 
the emcee chores nicely. 

The Kurtis Marionettes (2) 1 
the deuce spot, present a vaude 
show on the miniature stage. Both 
men handle the characters neatly. 
Dialogue and voices are (oP 
drawer all the way. ' 

The Clark Bros. (2), in next to 
closing, stop the show with their 
dancing. Lanky _ hoofers have 
some brilliant routines with splits, 
flips, ete., for thunderous 4 
plause. Encore with an origina 
jitterbug sesh with one portraying 
a femme that makes it tough \ 
follow. Only Laine could enter 
after the results of these lads. 

George Arnold and his orches 
tra play an outstanding show. ['w 


shows are put on nightly —-" 
extra matinee on weekends. ve 


dollar admits patron to see sie 
home show exhibits with no adc 
tional admish for the 90-minuté 
stage show. 5,000 seater was [u 
when caught. Feve. 





Paul Duke opened at the Emer 
ald Beach .Hotel, Nassau, gael 
day (Tues.) for a two-week 
gagement, booked by James 
Grady Enterprises. 
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NASSAU WOOS NITERY TALENT 


Early Ayem Cafe Goers a Vanishing 
Breed; Nitery Ops Take Hard Rap 


4 





‘he 
ei business in cafes is becoming 
a matter of ino®easingly greater 
concern to. nitery operators. The 
past season in Miami Beach pro- 
vided an indication that even the 
resort areas, with the exception of 
Las Vegas, cannot supply a flow 
of late business. Of course, there 
are still a few powerhouse names 
that can draw the ayem trade, but 
generally, the natural flow of the 
midnight and after business is a 
thing of the past. 

For the bonifaces, this is a ter- 
rific rap to take inasmuch as tradi- 
tionally, the late business, which 
gets a drinking rather than an eat- 
ing crowd, provided a greater mar- 
gin of profit. At the same time the 
new conditions set up a different 
set of economic rules for the con- 
duct of a nitery. For example, with 
loaded houses for the second show, 
the operator could afford to serve 
lower-priced dinners knowing that 
apy deficit in that department 
would be made up by the drinking 
crowd that came in later. 

These days, the owners have to 
figure that food must pay for itself, 
and dinner tariffs have had to be 
raised accordingly. The smaller 
late shows have also had the net 
effect of reducing the profitable 
working hours of a cafe. There was 
a time, when with three shows, a 
cafe could count on nine hours of 
trade. Elimination of the 2 a.m. 
show, except on weekends in some 
spots, lowered the operating po- 
tential by two hours and today, a 
boniface must make the grade in 
six hours or chalk up a loss. 

Despite the curtailment of the 
operating day, the owners’ ex- 
penses haven’t dwindled. Rent and 
personnel salaries remain the 
same. However, it has affected the 
salaries of performers. In the sup- 
porting slots, they must drive hard 
bargains for several categories of 
acts. They also must either find an 
expensive headliner who can draw, 
or be content with moderate sal- 
aried toppers with whom they can- 
not be hurt too badly. : 

Relief sought from acts and tal- 
ent agencies hasn’t been forthcom- 
ing, although everyone seemingly 
understands the problem, but 
each category says nothing can be 
dcne about it. The act is in the 
position where a decreasing num- 
ber of cafes and the disappearance 
of theatres make it mandatory that 
he maintain certain minimum sal- 
aries in the remaining employment 
outlets if he's to get along. 


Nothing Else Is Artistic, 
So It’s Back to Stripping 


Minneapolis, March 27. 

Because she says she never has 
been able to find any form of 

artistic expression” equal to 

Stripteasing and the longing to en- 
gage in it again has obsessed her 
continuously, June March, who 
also had flings in drama, is quit- 
ting after two years as a local nit- 
ery disk jockey and returning to 
exotic dancing. 

She appeared as a guest star last 
Week at the Alvin, local burlesque 
house, and starts a night club tour 
in Milwaukee currently. 

After quitting burlesque, Miss 
March appeared in two plays on 
Broadway and also was starred in 
the feminine leads in ‘White Car- 
£0” and “Rain” with the Old Log 
Strawhatter here and with stock 
Companies elsewhere. She was at 
W arner Bros, studio in Hollywood 
for six months, too, but never 
landed in any picture. 


Willow Grove Park Tax 


Is Slapped .on Again. 

_ Philadelphia, March 27. | 

Abington Township’s controver- | 

Sal 5% amusement tax, not in | 

eiteqt Since the first of the year, | 

las been re-enacted by the Board | 
of Commissioners, 








virtual disappearance of? 





Jones Heads N. H. Fairs 


Concord, N. H., March 27. 

Charies A. Jones of Andover 
was elected president of the New 
Hampshire Fairs Assn. at the or- 
ganization’s annual banquet meet- 
ing at the Eagle Hotel here re- 
cently. Dr. R. W. Smith, former 
mayor of Laconia, was named as 
secretary. 


Dates set for the 1955 fairs. 
which, as usual, will have vaude- 
ville acts on their programs, are 
as follows: Lancaster, Aug. 31- 
Sept. 3; Plymouth, Aug. 16-19; Hop- 
kinton, Aug. 31-Sept. 3; Rochester, 
Sept. 16-22; Canaan, Aug. 24-26; 
Deerfield, Sept. 27-30; Sandwich, 
Oct. 12; Atkinson, Aug. 24-26; 
Northwood, Sept. 7-9; Cheshire 
County, Aug. 24-26, and North 
Haverhill Community Fair, Aug. 
5-6, tentative. 


Trade Shows Big 
In Minneapolis 


Minneapolis, March 27. 

Striking development here dur- 
ing the past couple of years has 
been the emergence of new trade 
and other kinds of shows, con- 
ceived and promoted by various 
individuals or groups. in the Muni- 
cipal Auditorium. They’re con- 
sidered the result of the boxoffice 
prosperity during 1954 and 1955 
and the fact that the local public 
apparently is becoming more away- 
from-home* entertainment-minded 
as tv’s novelty wears off. 


In addition to providing an in- 
creased source of rental revenue 
for the Auditorium and affording 
additional amusement for the pub- 
lic, as well, no doubt, as stimulating 
sales in the items exhibited, many 
of the shows also include stage en- 
tertainment and give employment 
to big name stars and acts. 


Newest show to hit the town will 
be “Minnesota, U.S.A.,” opening at 





the Auditorium April 11. Besides 
comprising exhibits of products 
raised and manufactured in this 


state, it’ll have stage fare head- 
lined by singer Peggy Lee. 

Other of the shows to hit the 
town, not including the iceshows, 
include the annual Sports Show, 


which runs 10 days and always | 


draws big crowds; the highly suc- 
cessful annual Builders Show, the 
Boat Show and Union Label show. 
Newcomers have included the 
“Handy Man — Do It Yourself 
Show” and this year, for the first 
time in 17 years, there was an 
Auto Show. Latter had Phil Sil- 
vers and Patti Page as headliners 
for the stage lineup of five acts. 
The Builders Show also brings in 
name acts for an hour or longer 
of flesh entertainment. 


Ottawa Nitery Biz 
Returning to Normal 


Ottawa, March 27. 

Ottawa nitery life is creeping 
back to normal with the Gatineau 
Club opening last week after a win- 
ter hiatus and the Chaudiere Club 
set for an Easter re-opening after 
being shuttered since Dec. 23. The 
Fairmount has remained open for 





the cold months, as it usually does. Ml 


Fairmount currently headlines 
The Williams Bros., a comedy 
tramp act. Steve Gibson & His 
Redcaps is handling show and 
dancing for nine days at the Ga- 
tineau, with a new housé band, 
fronted by 88er Champ Cham- 
pagne, taking over March 31. Rob- 
ert Lamouret is to head the Chau- 


diere’s opening bill where Harry | 


Pozy’s band will fill the stand, 


The import, since its start in | switching from its winter location 


2048, has brought in an annual | 
“venue of approximately $40,000. | 
mar 1S applicable to theatre ad- 
"Ssions, bars with live entertain- 
Ment and Willow Grove Park. | 


on bill with Tony Martin, 


at Standishall. 





Phil Foster has been signed for 


SEE IT AS FILM 
PRODUCING BAIT 


By JOE COHEN 


Nassau, March 27. 
Nitery talent in this Caribbean 
isle is regarded as the foundation 
of the entertainment industry. In 
the longrange plans for Nassau, 








an expanding night club industry 
is regarded as essential, if the isle 
is to get a share of the fiim and 
telepix industry. Nassau toppers 
| feel that they have enough to offer 
celluloid producers in the way of 
no taxes to speak of, climate that 
permits all-year-round shooting, 
labor supply and a proximity to 
Florida. 


With a fair-sized nitery industry, 





there would be steady work for a 
large number of musicians, which 
is essential to pix productions, who | 
could be lured from the U. S. or | 
elsewhere. Currently, the Nassau 
planners cannot throw out invita- | 
tions to the pixers to start opera- | 
tions on the island until tkey are 
assured a steady supply of the 
AFMers. Meanwhile, the island is 
dangling its taxfree facilities and 
climate in hopes of creating inter- 
est in the development of the film 
industry. Spokesmen at the Nassau 
Development Board point out that 
other Caribbean countries attempt- 
ed to build a film industry, but the | 
stymying point was the lack of | 
musicians who could dig show- 
scores. 

Meanwhile, Nassau is making its 
start with the cruise boats. Tour- | 
ism is growing to the point where | 
| the number of visitors is expected 





the weekly sailings of the SS. | 
Nassau. from New York. This} 
| brings an estimated $50,000 worth | 
of spenders to the island every | 
time the liner puts into port. In| 
addition, the steamer is supplying | 
the bulk of the American talent 


(Continued on page 60) 





Recover from Storm, | 


But Cafe Biz Is Now 


|} to reach 150,000 this year. The, 
bulk of them are brought in with | 





Lent, Transit Lack 


Cause Foldo 


Of All Shows at Dominican Fair 





A Subdivision? 

The American Guild of Va- 
riety Artists is presented gvith 
an unusual situation. Lou 
Walters, operator of the Latin 
Quarters in New York and 
Miami Beach, has been nomi- 
nated as a delegate to the 
AGVA convention being held 
in June at Disneyland, Cal. 
Nomination was made _ last 
week at the Florida meeting. 

The union doesn’t relish 
having bonifaces sit in as 
delegates and help draft legis- 
lation that will affect nitery 
owners. He's being informed 
that his type of membership 
won’t entitle him to hold any 
office. 

Walters was forced to join 
the union last vear when he 
conducted a disk-jioskey show 
from his Florida cafe. 








Cuba's Tourist 


Biz to New High 


Havana, March 27. 

Cuba’s tourist industry is boom- 
ing to record highs here, report 
the managers of Havana’s big 
hotels. But they are divided in 
opinion as to whether expanded 
gambling facilities are the reason 
for the visitor upsurge. The Hotel 
Nacional installed a casino last 
January, and manager Anthony 
Vaughn thinks gambling is a spur 
to tourism. He reported that the 
Nacional’s biz jumped 23° o in 
January compared to the 1955 
month. 

“People have more money,” said 
the Sevilla Biltmore’s manager 
Bertin Perez. He said his trade has 
increased 12° over 1954. The 
Comodoro showed an increase in 
the Comodoro’s guests of 10°. The 
Presidentes trade rose 30%. 

Vedado’s manager Bernardo Na- 
varro mentioned several factors as 


The eastern seaboard success- 
fully dug itself out of the heavy 
snowfall of last week with the 
exception of the New England area 
which got a fresh layer on Satur- 


day (24). There was little business 
in that town and_ surrounding 
areas. 


Otherwise the rest of the areas 
hit by snow last week were get- 
ting along quite well considering 
that Lent was still in effect. With 
the exception of Boston, most 
cities had good weekend biz. Traf- 
fic was normal despite the fact 
that several states got an addition- 
al one-inch cover. Traffic wasn’t 
disrupted, and by evening, all 
transportation facilities were nor- 
mal. 

However, this week, cafes aren’t 
figuring on too much because of 
the advent of Holy Week and the 
start of the Passover holidays. It’s 
traditionally one of the worst 
| weeks of the year. Next week, how- 
ever, with schools and colleges out 
for the Easter vacation period, the 
| usual upbeat is anticipated. 


CLAIRE TO HEAD NEW 
MCA BRANCH IN PITT 


Pittsburgh, March 27. 
Music Corp. of America will open 
'an office in Pittsburgh on May 1, 
| with Ge@rge Claire, longtime local 
|agent, as its manager. MCA has 








'never been represented locally, do- | 


ing most of its Pittsburgh business 
in the past out of Cleveland. Or- 
ganization has taken a longterm 
| lease on space in the new Gateway 
Center. 

Claire operated his own agency 
_in Pittsburgh for years, and gave 


Murdered by Holidays 


| helping tourism, including stepped- 
|up public works and greater activ- 
\ity in the entertainment world 
| includirfg more name stars, and 
the fact that ‘Havana is getting 
| prettier every day.” 

| Under a recently-enacted law, 
‘only hotels worth a million dollars 
/or more can install casinos with 
| eligible hotels are the Nacional, 
| Sevilla, Comodoro and now-build- 
ing Havana Hilton. 

Those Yankee dollars, which 
passed $50,000,000 in 1955. are ex- 
| pected to jump to more than $60,- 
000,000 this year. Tourism thus 
ranks after sugar as the island’s 
best source of income. 


19 AGVAites Slapped 
“In Chi Managers Row 


Chicago, March 27. 
As a consequence of the recent 
| dispute here between the Ameri- 
'can Guild of Variety Artists and 
the Chicago Entertainment Man- 
agers Assn., 19 AGVA performers 


— 








were found guilty of violating un- | 


|ion rules by the Chicago local’s 
executive board. Each performer 
was fined $500 and suspended for 
60 days; however, the board re- 
manded all but $1 of the fine and 
held the suspension in abeyance 
for a 90-day period. Any infrac- 
‘tion of AGVA regulations during 
the probationary period would put 
the suspension into effect and re- 
quire that the remaining $499 of 
the fine be paid. 

Acts fined and suspended were: 
the Lenore Sutton dancers ‘6); 


Fian Ryan; the Encores (3); Curry, 
Byrd & Le Roy; the Adaros (3); 
Virginia and the Barons (3). The 


acts had played club dates for 
agents outlawed by AGVA during 
the recent hassle. Reason for lJeni- 


it up last September to go with ert executive board action given 
|MCA in Cleveland. His transfer’ py AGVA Midwest Regional Di- 
|back here, where he’s widely- | rector Ernie Fast was that many 


| known, was a logical move. Claire’s 


the Copacabana, starting April 26 | 0!d business is now being operated 
j by Zeke Nicholas, 


of the acts didn’t fully understand 
what was going on during the now 
lsettled dispute. 


* The Dominican Republic’s Inter- 
national Peace and Progress Fair is 
|/now without entertainment. The 
jlast show, Minsky’s ‘Follies,’ 
|Shuttered a couple of weeks ago, 
;and cast returned to the U. S. The 
|Deminican Republic government 
| paid all salaries and transportation 
|and left no indebtedness to the en- 
jtertainers or producers. Earlier, 
Robert Courtney’s aquashow had 
| folded and the midway entertain- 
i;ment brought in by George A. 
| Hamid had departed. 


However, the Dominican Repub- 
| lic has hopes that they will be able 
| to resume the shows. They felt that 
‘Lent, in this predominantly Catho- 
| lic country had cut receipts to the 
| vanishing point, and the Trujillo 
/regime has asked Minsky to stand 
| by in hopes that it will be feasible 
_to resume with talent. 


| 


| Attendance has been far below 
expectations and the shows had 
been running at a loss. Producer 
| Harold Minsky has stated that the 
| Dominican government lived up to 
every obligation that it had made, 
and in some instances bent over 
_backwards to be fair to the enter- 
tainers and producers who had 
sunk a pile in the displays. 

| One of the primary reasons for 
failure to attract a sizable audience 
from the United States as well as 
Latin American countries has been 
the paucity of transportation. Ad- 
‘ditional air service had been in- 
stalled, but not enough to bring in 
the number of tourists necessary to 
put an operation of this magnitude 
in the red. Present cruise boat 
service was also insufficient to 
meet the needs of the expo. 

If the government does ask the 
producers to line up talent again 
it’s likely that the shows will. be 
on a considerably smaller scale. At 
the present time, a Dancing Waters 
exhibit and several rides, latter 
left behind by Hamid, constitute 
the sole amusements. 


Ask AGVA Arbitration On 
Jameses-E] Rancho Tift 


Hollywood, March 27. 

AGVA will be asked to arbitrate 
the thorny question of who owei 
whom in the stinging claim ané¢ 
counterclaim dispute between E) 
Rancho Vegas and Harry James and 
| Betty Grable. 
| Hotel filed suit for $53,000, con- 
itending the husband-wife team 
'owed that sum in salary advances, 
lodgings and_ telephone bills. 
James-Grable retorted that AGVA 
Will be asked to recover $76,000 
owed by El Rancho. They contend 
they received their contract salary 
of $15,000 per week for four weeks, 
but did not get an additional $12,- 
| 500 per week bonus and were un- 
jable to recoup $26,000 in produc- 
| tion costs which they were prom- 
| ised. 
' Pitt Op Gets Sunday Okay 
On Show As Barn Benefit 


Pittsburgh, March’ 27. 

Francis Mayville, local’ thea- 
trical and ballet impresario who 
operates the International Theatre 
here, will be the sponsor of the 
one-night engagement at Syria 
Mosque on Sunday, April 22, of the 
Harry Belafonte show, “Sing, Man, 
Sing.” Mayville was able to get a 
Sunday okay because the perform- 
ance will be a benefit for his little 
playhouse in Crafton Heights, 
which has had tough sledding 
lately. 

It isn’t the first time Mayville 
has gone into the concert field 
here, In the past, he has promoted 
Jose Greco and Ballet Russe at the 
Mosque. 














HOWARD KEEL TO ENGLAND 
London, March 27. 
| Howard Keel arrives in London 
Saturday (31) and planes to Glas- 
igow on the following day for his 


opening at the Glasgow Empire 
April 2. 
Keel plays the London Palla- 


; dium for two weeks from April 9. 
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SHOWMAN at the PEAK of his CAREER! 


Staging and 
Special Material 


TONY BURRELLO 

’ TOM MURRAY 

: Musical Arrangements 
NEIL HEFTI 

MARION EVANS 


Musical Accompaniment 


CHUCK WAYNE 


Guitar 


BILLY EXINER 


Drums 


KENNY O'BRIEN 


Bass 
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[her delivery of light-blue special . — 
| material is not so clearly defined. 

Her voice registers well, but her 
ew cts inflections waver between s.a. and all é, é a es 
semi-sweet. Her sweet effort nev- 
er quite jells, however, so her 
audience continues oo gtr igoys : > 
J : J what comes naturally. t wou into ys’, aycee, pril 6 for 
JULIA | JORIE REMUS seem wiser not to attempt to dis- F New York two weeks .. . Gogi Grant plays 
oo a suade them by serving up some Eileen Rogers and George Tapps Miller’s, New Orleans, May 25 fo 
28 Mins. 12 Mins. . ersatz saccharine. set for the Fontainebleau, Miami |two . . ’ Don Cornell brought back 
Colony, London | Blue Angel, N. Y. Trio harmonizes nicely vocally} Beach, April 3... Ving Merlin by Eddys’, Kaycee, for a Septem. 


To change one’s career at the 
peak of success is, to say the least, | 
an unusual happening. Julia, | 
femme partner of the Darvas &| 
Julia dancing act, has, however, | 
made that switch and her debut as) 
a nitery vocalist is now on a try-| 


out run at this lush Berkeley | 
Square restaurant. The change) 
does not involve the immediate} 


breakup of the double act; on the | 
contrary, the duo are due to open} 
in Las Vegas in May, but presum-| 
ably she will alternate between| 
dancing with her partner and ap- 
pearing solo. 

As she makes her first entrance 
it is aoundantly clear that this is! 
going to be a different act. A\l- 
though renowned as a glamorous 
looker, Julia appears in a severe) 
black getup comprising tight fit-| 
ting drainpipe slacks and a sober 
blouse. She may not look her best 
in this costume, but it gives her an 
individual personality. It’s obvi- 
ously aimed at establishing the fact’! 
that she is not just another singer. | 


The act presents evidence of | 
considerable thought, painstaking | 
preparation and much hard work. 
At times this is too obvious, result- 
ing in a machine-made production. 
There’s an absence of spontaneity | 
in many of her gestures, but this 
weakness will be corrected as she 
gains more experience. Her main 
strength is not in her vocal range, 
which is frankly restricted, but in 
a powerful dramatic personality 
which she projects to the audience. 
Her performance is more akin to a 
dramatic tour de-force than a con- 
ventional song show. This, in 
turn, creates its own problems. 
She sings one Spanish dramatic 
ballad with such sincerity that 
tears are streaming down her face; 
and they’re still there as_ she 
segues into her next number which 
is a comedy point song. And it is 
hard to appreciate the funny lines 
while her face remains tear- 
stained. 


The preparation for the act has 
not been restricted to Julia’s pre- 
cise drilling, but has also involved 
scouting for original material. 
“The Number One Magician,” “I 
Can’t Say No” and “Joe McCavity” 
provide the necessary balance to 
the sturdier emotional offerings. 
Her bowoff entry, “Love is Like a| 
Cigaret,” which she sang in the, 
recent Palladium revue, slightly | 
throws the act off balance and! 
could, to advantage, be switched to) 
another position. 

It’s an intricate routine, but with | 
Pat Dodd sitting in at the ivories| 
and Felix King conducting his res- 
ident unit, the cues are picked up 
with unfailing precision. Myro. 








JOE CARTER 


Comedy 
14 Mins. 
Blue Angel, N.Y. 


Joe Carter is a new face in these | 
environs and his try for the big-| 
time seems to indicate that he’s} 
on the right beam. He's a clever! 
and likeable lad, and once he gets | 
rid of the blue lines, which are con-| 
siderable—many in bad taste—he’ll | 
have an act that can get wide cir- 
culation. : , 





Carter accomps. himself. during | 
the early part: of his turn with a) 
zithef-like instrument, the auto-| 


harp, which produces some pleas- 
ing ¢hords. 


recitatives. 


quence he 
briefly. 


During another 


utilizes a recorder 


His subjects are varied and for'| 


most of his turn he does well, 
when he operates in a seemingly 
disorganized manner. He 
himself back with an impression of | 





an unfunny German comic. He 
makes it unfunny to the point of 
no returns. Jose. 
OLANDERS (5) 
Acro-tumbling 
15 Mins. 
L’Olympia, Paris 

Five youngsters of Nordic origin 


do a gymnastic, tumbling act that 
scintillates in its energetic rhythm 
ane sheer zest and bounding abil- 
ity. 

A stocky athletic gir] 
stands for pyramids, a tiny blonde 
youth becomes a whirling dervish. 
and the rest take their turns to 
shine in an act that looks a natural 
for that acro filler or opener in 
vaude or video, Mosk, 


It’s used as a back-| 


ground for his ribs of ballads andthe junior partner handles most of 


se- | 
‘also shows an expert hand af club- 


| throwing. 


sets | 





under- | 


Jorie Remus is a young lady 
with ideas, and she seems deter- 
mined to work them through to a 
preconceived conclusion. Miss 
Remus has had considerable time 
to work on her impressions, but 
at this point there are still a lot 
of loose ends that need to be tied 
together into a neat package. 


She seems bent upon caricatur- 
ing rather than satirizing or mere- 
ly miming her subjects. There's a 
savagery and a bitterness in her 
attack that needs to be softened 
if only to meet the commercial 
needs of a nitery. Her material is 
essentially good, but with its pres- 
ent delivery she cannot venture 
on the slum side of Park Avenue 
unless she finds very arty hide- 
aways that will go for her heavy 
approach. Her rib of girl singers 
and her rendition of “My Bill’ 
provide indications that a softer 
viewpoint would leave a greater 
distillate of humor in her Fagg 

ose. 





JOHNNY MATHIS 


Songs 
10 Mins. 
Blue Angel, N. Y.— ed 
Johnny Mathis is a promising 
newcomer. This Negro lad from 
San Francisco is an intense sing- 
er with a musician’s skill at vocal 
doodles that make for an_arrest- 
ing session. Mathis exhibits a 
good projection in a manner that 
indicates he’s working to perfect 
a style. The lad seems to know 
where he’s going, and at this stage 
of development it’s safe to assume 
that he’ll get along nicely. ; 
Mathis varies his material with 
familiars such as “I Hear Music 
and “Thou Swell,” and thence into 
strange numbers which, while not 
too melodic, provide a peg upon 
which to pin his vocal ideas. The 
net effect is pleasing. Jose. 





MARGARET WEST 


Songs 
16 a 
Empire, asgow 
Tall. well-endowed thrush has 
loads of currently popular s.a. but 
would be advised not to overstress 
the come-hither angle. As is, she 
has what it takes to make her a 
popular act of vaude, video and 
cabaret. 
Copper-haired 21-year-old, with 
her father, Billy West, at the 
ivories, is stately six-footer who 
provides a strong eyeful for the 
male (and femme) stubholders. 
Her vocal talent is also strong, 


opening with ‘‘Funicula,” then into 


\“When You Lose the One You 


Love,” “Almost Tomorrow” and 
“Granada.” ; 
Switches for comedy item to 


“Look at That Girl,” in which her 
pere joins in from the piano. Adds 
to s.a. angle by feigning haughty 
temper via eyes and hips. Wound 
at show caught with the Scot oldie, 
“My Ain Folk,” being especially 
good at such straight tunes. 
Distaffer is already pacted for 
lengthy summer revue’ under 
George & Alfred Black banner at 
Blackpool, Eng. Lighting effects 
in act are good, fadeout being par- 
ticularly effective. As act de- 
velops, should be good entry for 
the glamor-thrush stakes. Gord. 





GABY GROSSETTO & GASTON 
Juggling 
0? Mins. 
Empire, Glasgow 

French father-and-son duo of- 
fer nimble juggling turn in which 


the tossing chores, though senior 


Pair open with standard plate- 
throwing. . The son, Gaby, then 
turns three wax candles upside 
down from upright position in 
holders, following by doing ditto 
with six. This earns good palm- 
ing. Segues by juggling with roll- 


|ing balls on his back and back of 


i neck, 
| Duo join in fast club-tossing, 
and son leaps over his father’s 


back and catches clubs while lat- 


iter is juggling with them. 


| Okay 


| act for 
spots. 


vaude 
Gord. 


general 





KAY MARTIN 
GUARDS (4) 

| Songs 

20 Mins. 

Yeaman’s, Detroit 

_A former photographer's modei, 

Kay Martin wears a low-cut gown 

Which nicely reveals a_picture- 

figure, She is a_ sexy-looking 

(thrush, no mistake about that. But 


& HER BODY- 


with bass fiddler Jess Hotchkiss 
and accordionist Bill Kay provid- 
ing topnotch accompaniment. The 
Bodyguards stay pretty much in 
the background, wisely letting 
Miss Martin monopolize the spot- 
light. Act is fine for supper clubs 
and intimeries. Tew. 


THE MAXIMS (2) 
Acro-Adagio 
8 Mins. 
Empire, Glasgow 

Neatly - proportioned male-and- 
femme duo are youthful team with 
attractive balancing. 


Open with skillful movements as 
graceful equilibrists, she balancing 
on partner in various positions. 
Male then produces tray with 
drinks in small glasses, and hoists 
dainty distaffer aloft to balance on 
toe on this tray, he holding tray 
and drinks remaining unmoved. 
This feat garners strong hand-to- 
hand music. 

More balancing from the pair, 
he effecting easy-on-eye postures 
with one hand atop stick. Gal also 
balances upside down, her head 
on partner’s hand. Male segues 
by lifting distaffer aloft and hoist- 
ing her on her toes. 

Gal is neatly-proportioned type, 
with specially dainty and shapely 
gams. Act has strong vaude and 
video potential for all situations. 

Gord. 





LANE TWINS 
Novelty Dance 


& Mins. 

Empire, Glasgow 

Girls offer an above-average 
opener that shows benefit of 


thoughtful routining. 

Teeoff with conventional tap- 
dance, both garbed as porters at a 
railroad station. Large wooden 
box, plastered with tourist stick- 
ers from world holiday centers, 
stands upstage. Distaffers dance 
up to this and, still in routine, 
delve inside to make quick cos- 
tume change in full view of cus- 
tomers. Thus, they switch from 
porter uniform to naughtier out- 
fits of French parlor-maids with 
dusting brushes, doing dance rou- 
tine in this garb. 

Segue by a further _ public 
change, this time to colorful dress 
of squaws and an Indian dance. 

_ Solid booking for dance-openers 

in vaude, Twins have youth and 

vitality, and are useful prospect. 
Gord. 





pacted for the Roanoke Hotel, 
Roanoke, Va., starting April 12... 
Julius LaRosa down for the Twin 
Coaches, Pittsburgh, April 23... 
Joe E. Lewis into the Mocambo, 
Hollywood, July 5, and the River- 
side, Reno, July 19... Long Tack 
Sam, vet vaude performer, now in 
New York, following a nine-month 
stay in Europe. 

George Jessel has been signed 
for the Latin Casino, Philadelphia, 
April 23 ... Sophie Tucker goes 
into the Chez Paree, Sept. 21... 
Patricia Bright plays her first N.Y. 
cafe date in some time at the Bon 
Soir, starting April 3... Eddy 
Arnold tapped for the Three 
Rivers Inn, Syracuse, July 27... 
Constance Bennett set for the 
Nautilus Hotel, Miami Beach, 
April 11... Day, Dawn & Dusk 
pacted for the Beverly Country 
Club, Newport, Ky., March 30, and 
follow with the Black Orchid, Chi, 
April 23... Johnny & June Bel- 
mont started at the Statler, Cleve- 
land, March 26 and follow with 
the Detroit end of the chain 
April 9. 





Hollywood 


The George Shearing quintet, 
current at the Colony Club, Dallas, 
Texas, opens a four-week stand at 
the Congress Hotel, St. Louis, 
March 31... 88er Lee Simmons 
holds over for two weeks at the 
Castle Restaurant ... The Kings 
Four, Charlie Barnet, Scat Man 
Crothers and Bobby Milano, cur- 
rent at Jack Gordon’s Melody 
Room ... Yma Sumac’s postponed 
date for the New Frontier Hotel, 
Las Vegas, is now April 23 ... 
Stuart Morgan dancers set to open 
with the Ames Bros. today (28) at 
the Cocoanut Grove. 

Patty Paige booked into Cocoa- 
nut Grove May 2... Jerry Madi- 
son and Fred Hansen, terpsters, 
signed by Janis Paige for her nit- 
ery tour... Constance Towers 
headlines show at Radisson Hotel, 
Minneapolis, opening Thursday 
(29) for two frames... Phil 
Moody, pianist, held over two ad- 
ditional weeks at Garden of Al- 
lah’s Garden Terrace Room ... 
Frankie Laine appears at Cali- 
fornia Food Fair, Sacramento, 
June 21-25, 





Chicago ; 
Frankie Laine set for the Chase 
Hotel, St. Louis, May 1-8... Al 
Morgan back to the Steak House, 
Chicago, on May 1... Janis Paige 








Ice Show Review 








Maxi & Ernst Baier 
lee Ballet 
Berlin, March 20. 
Maxi & Ernst Baier production 
of ice show in three parts. Directed 
by Ernst Baier. Choreography, 
Frank Sawers and Rolf Arco; musi- 
cal arrangements, Eric Hein and 
Bernd Kampka; sets, Rolf Leder 
and Ernst Baier; costumes, Maxi 
Baier; conductor, Heinz Adolph. 
With Maxi Baier, Ernst Baier, 
\Irene Braun, Friederike Schropp, 
Leopold Bierer, Charlotte Ballauf, 
Soenke Jensen, Lothar Mueller, 
Herbert:Reeck, Line. At Sporthalle 
am Funkturm, Berlin; $1.50. 





This presentation marks the 
farewell Berlin performance of 
Maxi and Ernst Baier, before their 
retirement. Both have long been 
special favorites with Berliners, 
and with their retirement a chap- 
ter will be closed that concerned 
this country’s most successful and 
most popular skating couple. Be- 
sides winning numerous champion- 
ships for themselves they won to- 
gether the German championship 
seven times, the European one five 
times, and the world championship 
four times. 

After the war, they continued 
their successful career with Amer- 
ican-styled ice shows. Within the 
past five years they have toured 
all Europe, giving nearly 2,000 
performances before 5,000,000 peo- 
ple. Nostalgia and Berlin’s predi- 
lection for blade shows makes 
their Berlin stay a successful one. 
s Although their program isn’t as 
colorful and lavish as the big 
American shows seen here, notably 
“Holiday On Ice” and the “Roller 
Follies,” the Baiers deserve praise 
as they manage to bring about a 
show which, measured by German 
Standards, is very good. Only on 








the comedy side, the show appears 
at bit weak. Otherwise, it’s a fine 
mixture of play, dance and artistry, 
helped by a number of standout 
solo performances, eye-arresting 
costumes and tuneful musical ac- 
companiment. 


Program is divided into three 
parts: An ice ballet entitled “Cir- 
cus Air,” an “Olympic Journey” 
and “Immortal Waltz.” The first 
part, a three-act -ballet choreo- 
graphed by Frank Sawers and Rolf 
Arco afger an idea by Sawers and 
Ernst Baier, has a number of dull 
spots, but these are easily com- 
pensated by a sock finale. The sec- 
ond part (Olympic Journey) sur- 
passes the quality of the first one 
and comes off extremely well. It’s 
a ride through several continents 
and centuries, The final number 
is “Immortal Waltz,” Maxi and 
Ernst Baier’s specialty, with which 
they have always scored their big- 
gest triumphs, Their number is 
still tops. 


The biggest ovations go, of 
course, to the Baiers, the stars of 
the show. While both don’t appear 
in the first part, they show up 
(after the intermission) in “Olym- 
pic Journey.” -Here, Ernst Baier 
plays Zeus and his wife, Maxi, 
enacts the role of Hera. Later, in 
the Spanish scene, they reappear 
with Ernst doing as a rich Span- 
iard and Maxi as a (blond) Spanish 
beauty. 


Others who score strongly are 
Soenke Jensen, in a number of 
fine stints; Irene Braun (twice win- 
ner of the German championship), 
Friederike Schropp, Leopold Bie- 
rer (former Austrian champ), 
Charlotte Ballauf, Lothar Mueller 
(European champ) and Herbert 
Reeck. The musical accompaniment 
is adequately handled by Heinz 
Adolph and his eight-piece orch. 

Hans. 








ber date on the strength of his re. 
cent engagement there ... After 
opening the remodeled Balinese 
Room, Galveston, on May 3, Sophie 
Tucker segues into the Chase 
Hotel, St. Louis, May 27 for two 
rounds ... The Crackerjacks into 
the Orchid Lounge, Springfield, 
Ill., on May 25 ... The Goofers 


play the St. Paul Home Show 
April 7-15. 
Atlanta 
Singer Alan Dean bows in 


Thursday (29) as headliner at 
Henry Grady Hotel’s Paradise 
Room, backed up by the Apple- 
tons . . . Bobby Jean Combe, pi- 
anist-thrush, opened Monday (26) 
at Danny Demetry’s Zebra Lounge 
in Howell House .. . Pianist Fay 
McKay will bow out of Gypsy 
Room Saturday (31) after 21 
weeks, a record continuous run 
for an entertainer in Atlanta. 
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playing the area. The acts that 
work the cruise ships generally get 
a week at the British Colonial Ho- 
tel and one at the Emerald Beach 
Hotel. Since the boat and the inns 
are booked by James J. Grady, a 
cooperative deal has been worked 
out for an overall package, includ- 
ing transportation. 

Some of the acts that have made 
the cruise and hotel circuit in 
Nassau this season include Biil 
Tabbert, Lucille & Eddie Roberts, 
Don Tannen, Paul Duke, Milbourne 
Christopher, Manhattans, Jenny 
Collins, The Carlyles, Mara, Nancy 
Kenyon, and others. There will 
also be a curtailment in use of 
talent when the British Colonial 
Hotel closes April 15 for altera- 
tions that will include aircondition- 
ing. 

Bulk of Acts Native 

The talent coming in on the 
S.S. Nassau are the only names 
on the island. Otherwise, bulk of 
the nitery acts are of the native 
and calypso variety. Some of the 
talent, particularly George Symo- 
nette, have achieved name status 
among the tourists. However, it's 
felt that the drawback here lies 
in the fact that the natives haven't 
achieved their own type of enter- 
tainment such as has been devel- 
oped in Cuba, Haiti, Trinidad and 
other spots in the Antilles. 

Meanwhile, Nassau is getting a 
big play from the patrons that nor- 
mally stay long stretches in Flori- 
da. There’s frequent plane service 
from Miami, and the S.S. Queen 
of Nassau makes overnight trips. 
The rise in tourism, from 49,000 
in 1949 to an estimated 150,000 
this year, has laid the base of a 
nitery industry. Most of the Nas- 
sau niteries, aside from the hotels, 
are of the tourist trap variety. The 
shows are mainly Calypso with 
such practitioners as Symonette, 
Blind Blake and numerous enter- 
tainers with such florid names as 
Sweet Richard. In some clubs, par- 
ticularly the Golden Slipper, the 
audience provides a better part of 
the show. During the band sessions, 
the customers take off to the goom- 
bay and prance around the floor— 
and no partner is needed. 

Unfortunately, the other islands 
in the Caribbean have more to of- 
fer in the way-of night life. But 
within a year or so, it’s believed 
that more talent will find it worth- 
while to play Nassau. For example, 
Grady is also setting acts into the 
Caribe Hilton, San Juan, and some 
acts fly to both spots. He’s current- 
ly interesting some other hotel op- 
erators in other areas to pick up 
the acts. 

With more flights, there will be 
a considerably larger number of 
visitors. For example, Pan-Ameri- 
can has applied for a fare reduc- 
tion to under $100 for a N. Y.- 
Nassau round trip. British Airlines 
is reportedly fighting the reduc- 
tion. In addition, it’s anticipated 
that by 1958, jet flights will enable 
a passenger to land in Nassau after 
only two iiours from New York. 

Although these flights will bring 
more visitors, it will still be the 
cruise boats that will bring the 
greater measure of prosperity t° 
Nassau. The big factor in this re- 
spect is the allowable weight. on 
planes. 
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Brass-Only Shows 
& Benefit Cuffos 
Rapped by Bright 


Chicago, March 27. 
Jackie Bright, AGVA national 
administrator, roundly lambasted 
the “interminable requests” re- 


received by AGVA for gratis 
talent at benefits, in a_ visit 
to Chi recently. “I’m sick and 
tired of seeing actors giving their 
talent away for nothing,” he said. 
“It’s the only thing they have to 
sell and if they give it away long 
enough, they'll find themselves 
bankrupt.” 

Referring to a request by USO- 
Camp Shows veepee Lawrence 
Phillips for a series of talent 
troupes to tour overseas service to 
appear in officers’ clubs only, 
Bright scored any “segregated 
form of entertainment.” 

“We have had many complaints 
in the past by enlisted men in the 
service that they only got to see 
USO shows after the officers were 
accommodated. We will not counte- 
nance any form of service enter- 
tainment that is not equally avail- 
able to all ranks.” Bright mentioned 
that an officers’ club in Tokyo had 
in the past been buying big name 
talent with a $1,000,000 surplus 
accumulated there. He said this 
indicated that officers’ clubs could 
well afford to pay talent decent 
salaries, rather than the current 
transportation, room and _ board 
and per diem expenses setup. 

AGVA exec said he thought one 
of the most pressing needs for 
entertainment exists in veterans 
hospitals. “When is the Govern- 
ment going to appropriate some 
money for entertainment of the 
forgotten men in our veterans 
hospitals?,”’ he asked. 

Announcing expansion of a free 
hospital care plan for AGVA mem- 
bers, Bright said that Margie 
Coate, AGVA’s director of Sick and 
Relief, recently met with Arch- 
bishop Cushing of Boston to work 
out details of an agreement which 
would make at least one Boston 
hospital available to performers for 
free treatment in case of illness. 
Promising a similar setup in Chi- 
cago, Bright said that such arrange- 
ments now exist with 14 hospitals 
in New York and one in Florida. 
AGVA, of course, foots the bill in 
these cases from the pension and 
welfare fund. 
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SENSATIONAL COMEDY OFFER 


Cver 1000 “Clever Remarks” 
Only $1.00! List Free. 
Send your order now! 
Edward Orrin, 5854 San Vicente Blvd. 
Los Angeles 19, Calif. e 








Borge Pulls $23,000 
In St. Loo 1-Niter 


St. Louls, March 27. 

Victor Borge drew 6,500 payees 
and socko $23,000 for his one-night 
stand in the convention hall of the 
Henry W. Kiel (municipal) audi- 
torium last Wednesday (21), 

The house was scaled to $5.50 
and the date was sponsored by En- 
tertainment Enterprises, Inc, 





Borge’s 27G in Ohio 
Cincinnati, March 27. 

Victor Borge pulled down $27,000 
for his 75% cut of one-nighters 
here and in Troy, O., over the 
weekend.: His solo grossed $15,000 
on 5,300 admissions Friday (23) in 
Cincinnati Garden. Saturday’s per- 
formance was to an advance $21,000 
sellout in the 6,000-seat Troy 
Arena. 

Kenny Wilson, operator of the 
Troy Arena, promoted both dates, 
bearing expenses from his 25% 
take. 


Troy ‘Carnival 
Scores Neatly 


Troy, N. Y., March 27. 

Topped by Dick Button and 
Sonya Klopfer Kaye, with a strong 
comedy assist from Rusty Kile and 
John Newson, the RPI Figure Skat- 
ing Club’s annual “Ice Carnival” 
entertained big audiences in Col- 
lege’ Field House last Thursday 
through Sunday afternoon (20). A 
matinee was added on the latter, 
to give those who had missed Fri- 
day night’s performance—due to 
the winter’s heaviest snowstorm— 
an opportunity to attend. Almost 
2,000 were reported present that 
evening, despite blizzard condi- 


tions. 

As viewed at the fourth show 
Saturday, before an_ estimated 
crowd of 3,500, the Carnival, en- 
listing 170 participants and pre- 
senting 11 production numbers, 
moved with reasonable dispatch 
and eye-appeal. The profession- 
als, filling solo spots toward the 
end of the two acts, were naturally 
the sock performers. Button gave 
an exhibition of figure skating that 
hasn't been equalled on the 100-by- 
200 foot rink. He and Miss Kaye, 
teammates on U. S. 1952 Olympic 
squad, alone made the trip to the 
arena worthwhile. 
formed with particular skill and 
grace during her second segment. 

Kile & Newsom, whe came out of 
European iceshows, clicked with 
their “lovable horse” number, 








/Lou Butler, 
| senior, 
| clubs, 


funny and clean, as well as with a 
comedy adagio. Howard and Mary 
instructors for RPI 

intermediate and junior 
and “Carnival” choreogra- 


_phers, registered nicely in unison 


skating. 
In the featured youths, Marty 
Ousterhout, Troy girl and a sec- 


,tional champion, appeared to be 


|one of the best. 


Costuming, han- 


‘dled by Margaret E. Garren (wife 


of H. L. Garren, production direc- 
tor and Field House manager) was 


| Shipshape; lighting, excellent. 
; Show ran two hours. Top was $3. 
Jaco. 


| 
IBEW $50,000 Chi Show 





With Imogene Coca Star 


Chicago, March 27. 

Frank Darling’s Local 1031 of 
the International Brotherhood of 
Electrical Workers has set another 
of its semi-annual shows for May 
7-13, with Imogene Coca headlin- 
ing. She gets $12,500 for the seven- 
day show. Sammy Davis Jr. had 
been mentioned for the top spot, 





but was unavailable due to his “Mr. 
Wonderful” commitment, 

| The show, admission to which 
'is free and restricted to union 
| members, will cost in excess of 
| $50,000. On the bill with Imogene 
| Coca will be Novello’s Dogs, Frank 
Libuse and the Muggsy Spanier 
band. Show has four productions 
l sumbers and will span two hours. 












































Current ABC-Par Record Hit 


“LITTLE CHILD” 


CAB CALLOWAY 


"IN TOWN TO-NIGHT" 
CBS-TY from Chicago 
Mgt, BILL MITTLER, 1619 Broadway, 


March 27 and 28 











New York | 








Miss Kaye per- | 


Silvers’ Vegas Date 


Phil Silvers has been signed for 
a four-week stand at the Riviera, 
Las Vegas, starting April 12, He’s 
expected to take on some other 
dates before resuming with his 
filmed video show. 

Mello Lacks will be on the same, 
bill. 


Ringling Circus 
Prevue Hit By 
Row With AGVA 


The gala prevue for thé Ring- 
ling Bros. and Barnum & Bailey 
Circus, set for Madison Square 
Garden, N.Y., April 4, for the 
benefit of the Police Athletic 
League, will not be given clear- 
ance by Theatre Authority and 
therefore the names that have 
been recruited to appear for free 
will not donate their services. TA 
ban will stand unless the circus 
signs an agreement with the 
American Guild of Variety Artists, 
according to  union’s national 
administrative secretary Jackie 
Bright. 


Currently, the fact finding com- 
mittee, which is attempting to ne- 
gotiate with John Ringling North, 
circus prexy, is attempting to set 
up a meeting between union and 
circus representatives, but haven't 
yet been able to arrange a confab. 








Move Controversial Bill 
For New Saratoga Hotel 


Albany, March 27. 

Adoption by the Senate and As- 
sembly last week of the Seelye-Os- 
trander bill authorizing tne city of 
Saratoga—subject to approval of 
the voters at a fall referendum— 
to lease part of its Congress Park 
for a proposed 300-room hotel cost- 
ing $3,000,000, placed it with Gov. 
Averell Harriman for action dur- 
ing the 30-day period after the Leg- 
islature adjourned. 

The proposal, subject of a lively 
controversy in the Spa, is backed 
by Mayor Addiso® Mallery and the 
Saratoga Chamber of Commerce, 








Vegas Wants 


=aaae Continued from page 1] ee 


town’s growth, he says, hasn’t been 
hampered by the flood of four 
hotels during the past year. 

The old truism remains that an 
innkeeper cannot go into Las 
Vegas with only a shoestring, as 
was the:case with the hostels that 
were forced to shutter, according 
to Prell. 

Unlimited Coin 

To survive in this town, says 
Prell, an operation must be en- 
dowed with almost unlimited fi- 
nancial resources, and must have 
a solid knowledge of casino opera- 
tion, hotel, nitery and restaurant 
business. Each department, says 
Prell, must pay off. Even the 
nitery is no exception to this rule. 
The food and liquor aspects has to 
be constantly in the black, but the } 
entertainment costs can be charged 
to the casino. 

Prell pointed out that on his 
opening night, the casino dropped 
$285,000. There have been stretches 
in the inn’s history when it had 
a losing streak lasting 65 days. 
There’s no way to predict how the 
play in a casino will run, and an 
operator must come in with a truly 
prodigious bankroll if he’s to last. 

Another item that makes the 
Les Vegas outlook optimistic is the 
overwhelming vote on the referen- 
dum of construction of a conven- 








Performer Union Hits at Deejays 
With Nationwide Disk Hop Ban 





| 165-Acre Rail Town, U.S.A 
Wisc. Defi to Disneyland 


Milwaukee, March 27. 

A rural plot of 165 acres midway 
between Milwaukee and Chicago 
(Highway 41) is being converted 
into Rail Town, U. S. A., with the 
idea that the heavy automobile 
traffic between the two cities and 
the thickly populated area _ will 
bring 2,000,000 visitors anrually. 
Site opens in June. 


All kinds of rail transportation 
will be reproduced in miniature 
rides and displays and the new 


included. 

This is one of several roadside 
tourist displays which have been 
developing around the U. S,, the 
most recent being Disneyland in 
California. 


Supermarket Unit 
Scores In Mont: 


Montreal, March 27. 

The newest show biz gimmick, 
that “of supermarkets sponsoring a 
vaude layout with admission via 
grocery purchases made in their 
stores, wound up in a highly suc- 
cessful fashion here in Montreal 
recently. 


The Robert Thompson ‘Show of 
Shows” teed off its North Ameri- 
can tour in Montreal backed by 
Steinburg’s, the largest indie in 
the province of Quebec, and any 
customer who bought $39 worth of 
foodstuffs was entitled to a ticket 
for the show. More than 109,000 
tickets were picked up, and de- 
spite fact company ran five shows 
a day for first couple of days and 
then four-a-day for remainder of 
10 days, two additional perform- 
ances were added at Her Majesty’s 
Theatre on Sunday to meet de- 
mand for tickets. 


The show, which played at the 
2,505-seater St. Denis Theatre, 
was headed by the Four Aces, with 
Elaine Malbin, Bob McFadden, 
Edwards Bros. (3), Frances Brunn, 
the Abbots and emcee Billy Long, 
with Wally Newman’s. 12-piece 
orch in the pit. Some 250 super- 
market execs from all over the 
U. S. made a special trip to Mont- 
real to catch the last show and 
came away impressed, 


Steinburg’s completed final ar- 
rangements this week with Thomp- 
son for next year’s show. Thomp- 
son is current in Cleveland with 
his show, and has more than 22 
cities signed for ’'56 tour with 
personnel of shows changing in 
every city. 








overhead® Mono-Rail trains will be | 





+ The American Guild of Variety 


Artists has banned all variety act 
appearances on disk hops. The un- 
ion has also decreed that all ap- 
pearances for deejays on radio 
shall be limited to interviews only. 
Any delivery of comedy or songs 
shall subject the ‘disk jockey to 
payment of full club date salaries 
to the act. The union has also for- 
bidden AGVA singers to panto- 
mime words to recordings on a 
video show without payment of full 
casual date salaries. 

The strict ban by the union on 
disk hops comes as an aftermath 
of isolated fights around the coun- 
| try against these cuffo appearances. 
Union has contended that these ap- 
pearances are exacted as a quid- 
pro-quo for plugging of records. 

To enforce the deejay ban, 
AGVA has decreed that no mem- 
ber shall work at any spot where 
admission is charged unless they 
play in front of union musicians. 
At the hops, the platters generally 
n’ ¢ ide the sole source of music. 
|The disk hop has taken hold in 
| several cities. In most cases there 
ha ive been beefs by the unions 
, against these hops, which 
| leged to deprive musicians of em- 
ployment and also compete with 
niteries which employ live talent. 

According to union spokesmen, 
if any of the disk jocks retaliate 
against the talent by not playing 
their recordings, the union will 
deal with such cases. 
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Dinah Shore Set For 


Houston Shrine Show 


Houston, March 27. 

Dinah Shore and her video cast 
will do a show, “Meet the Stars,” 
to be sponsored by Arabia Temple, 
local shrine group, on April 21. 
The show will be for the benefit of 
the Crippled Children’s Clinic and 
will be held in the Music Hall here. 

Miss Shore will originate her two 
NBC-TV broadcasts from here on 
April 1 and April 19. In addition 
to Miss Shore, her husband George 
Montgomery, the Skylarks and Art 
Baker will be here. 
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GENEVIEVE, PORET SPLIT 
Montreal, March 27. 

Genevieve, Gallic thrush current- | 
ly a click at the Ritz Cafe, parts | 
company with Luc Poret, her ar- | 
ranger-accompanist this week. | 
Poret, an established single in the | 
boites of Paris as a singer before | 
joining up with Genevieve for her | 
U. S. invasion three years ago, will 
stay on this side of the Atlantic 
for next few months. 

Genevieve is schedded to open 
soon at the St. Regis in New York, 
while Poret goes to Chicago for an} 
extended engagement at the Gate 
of Horn. 





For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singlys $1.05 per script. 





@ 3 Bks. PARODIES, per book. $10 e 
@ MINSTREL BUDGET......... $25 @ 
e 4 BLACKOUT BKS., ea. bk.. $25 @ 
e BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT classified ENCYCLOPEDIA 
OF GAGS, $300. wrt ‘over a thousand 


No C.0.C.'s. 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 




















tion hall. Now, he says, they can 
accept all kinds of conventions. | 
Recently the town had to turn | 
down a confab slated to pull in| 
1,000 visitors simply because there | 
were no facilities for display space. 
The new construction will solve | 
that problem, says Prell, | 
Pre}! also pointed out that even | 


'the hotels that folded serve the | 


community, The three Strip inns 
that shuttered are open as hotels | 
only and are going good business, 


/especially on weekends when the 


} 
town is loaded. | 
Actually, Preil says, the only | 
things that Las Vegas should fear | 
is the unregulated openings of | 
new hostels, and with proper spac- | 





ing, every new bit of construction | 


can survive, 
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THE ANGELAIRES 


HOWARD LANIN MANAGEMENT 


113 W. 57th Street 








New York 
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", «+ I predict that this auburn- 
haired girl will become a great 
star. She has personality, a 
strong voice and an amazing 


dramatic quality." 
JOHN CARPENTER 


COLONY RESTAURANT, LONDON 
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Latin Quarter, N. Y.__ {ning that evokes warm returns; és. 


Lou Walters presentation with 
Arthur Lee Simpkins, Charlivels 
(3), Johnny Puleo & Harmenica 
Rascals (6), Chiquita & Johnson, 
Harold & Lola; Wazzam Troupe 
(8), Doreen Lord, Rita Noble, Prin- 
cess Yasmina, Line, Jo Lombardi 
& Buddy Harlowe Orchs; minimum 


$6. 





Lou Walters is dispensing a lot 
of entertainment with this show. 
At first glance, it looks like a lot 
ot overbooking, so abundant is the 
display. But once the shew gets 
down to business, it’s a well-edited 
and nicely balanced layout that 
keeps the customers happy during 
the 90 minutes plus of its course. 

There are a lot of entertainers 
that could get top billing on this 
session, but that distinction goes 
to Arthur Lee Simpkins, the Negro 


tenor who is doing a repeat here | 


in a comparatively short time. 
Simpkins is considerably less seri- 
oso than his classical training. He 
mixes standards with the longhairs 
for an entirely pleasing effect. He 
standout, of course, in his rendi- 
tion of “Vesti la Giubba,” which 
following “St. Louis Blues,” pleases | 
every segment of opinion in the, 
house for top results. 

Johnny Puleo, making his first | 
N.Y. appearance without the Bor- 
rah Minevitch tag preceding the 
act, does a routine that brings 
heavy returns. It’s still the same | 
act crafted by the late Minevitch | 
and contains two original members | 
of the troupe. Minevitch has left | 
Puleo a rich legacy—the original | 
concept of the act, which continues | 
with virtually no changes, except | 
the musical selections which keep | 
apace with the times. Puleo han- 
dies the lead comic role excel- |} 
lently, and carries out the original | 
comedy gags expertly for salvos. | 


Ancther standout turn is Les | 
Charlivels (3), one of the more} 
versatile acts in show biz. This | 


Gallic group excels in a number of | 
directions. They instrumentalize | 
expertly, sing, and their acro danc- | 
ing constitutes a top display that 
warrants solid acceptance. 

In the dance department, the | 
two teams still stir audience enthu- ! 
siasms. Chiquita & Johnson are! 
probably the best of the ballroom | 
styled terpers in which acrobatics 
play an important role. Their 
tricks bring repeated bits of mid- 
term applause. They are off solidly. 

Harold & Lola in their standard 
snake dance also get a hot mitting. 
Production gimmick with a “Sche- 
herezade” setting in which the| 
first set of dancers is transformed | 
into a serpent, permits the two} 
tandems to follow each other in a | 
logical and entertaining manner. | 
Third terp element is belly dancer | 
Princess Yasmina, a Danilova of 
the diaphragm who does well here. 

Another’ turn, the Wazzam 
Troupe, seven men and a girl, pro- | 
vides a rousing interlude, as one | 
understander supports all the 
others, and as they go into four | 
highs, pyramids and some expert 
tumbling. 

Production accoutrements  in- 
clude Doreen Lord in an under- | 
water strip, Rita Noble in the pro- | 
duction singing, the Metropolitan | 
Sextet warbling group numbers that 
provide further color, and an ex-' 
pertly routined line in which the. 
costumes get a lot of attention and | 
gasps. They’re a tremendous come- 
on for the male trade. 

Jo Lombardi showbacks’ with 
precision and provides a fine dance 





incentive. Buddy Harlowe reliefs. | 


Jose. 


Fontainebleau. M. B’eh 
Miami Beach, March 24. 
George. Jessel, Ela Legan ‘(with 


‘fire generated hy 


‘the room, 


pecially so when he takes off on 
Jolson, Cantor, et al. Ditto his 
candid confessions on the years as 
a 20th-Fox producer and negative 
boxoffice returns from his pix, His 
concepts get calls for encore seg- 
“ments. 

Ella Logan hasn't been seen in 
these parts since the days of the 
swank chance casino, the Brook 
'Club of pre-Kefauver days. She 
still retains her bounce. She wan- 
'ders into occasional reminiscing, 
such as on her first big chance at 
Broadway in “Jumbo,” adding up 
io a smart change of pace. There’s 
also the identifying ‘Finian’s 
Raimbow” extract to round out an 
adroitly balanced assemblage that 
hits. 


Francois Szony with new part-| 
ner, Patti, comes up with a feath- | 


ery assortment of lifts and spins 


that accent the adagio more than | 


in the original turn with sister 

Giselle. Withal, it’s class terping 

containing imaginative designs. 
Lary. 





Palmer House. Chi 
Chicago, March 22. 
Jose Greco Dancers (with Lola 
de Ronda and Norina), 
Fisk Orch (with Lee Charmel); 
$2 cover. 





Firstniters caught some of the 
Jose Greco’s 
company of Spanish 
Empire Room, 


standout 
dancers in the 
opening night. Appearing here 
after a year-long absence from} 
Greco and his troupe | 
should do capacity business dur- | 
ing their four-week stay. 
Presenting a well-paced program 
of traditional Spanish dances and 
Greco originals, troupe bows with 
a series of 18th century dance pat-| 
terns. The Greco repertoire show- | 
cased here also presents the pep-| 
fire of the gypsy flamenco 
After a fiery flamenco in- | 
terlude danced by Jose Mancilla 
and Margarita Zurita, Greco comes | 
on with 
and accompanying dancers in his} 
own interp of Ravel’s “Bolero.” | 
The hoofing is imaginative and | 
graceful. A humorous bit, depict- | 


jing two frisky children playing at| late show. 


the fringes of adolescence under | 
an elder’s watchful eye, follows | 
for chuckles. Greco returns in| 
“Castellana” a beautifully cos- 
tumed Castilian peasant dance. 
Final segment has Greco’s orig- 
inal “Dance of the Horesmen,” 
practically a trademark, eliciting | 
big palms, and a Hispano classic, | 
“Cordoba,” done solo by Lola de) 
Ronda. Troupe winds with a 
paella of provincial “‘jotas,” done 
by the entire company. Vocals get 
solid treatment with the piercing, 
clear voice of Norina. House rings | 
with applause at the begoff. 
Difficult score is handled expert- 
ly by the Charlie Fisk orchestra 
which also does a good job on the 


|dansapation. Lee Charmel han-' 
dles herself well on the vocals. 
Gabe. 


Fiamingo. Las Vegas 
Las Vegas, March 27. 
Dick Shawn, De Castro Sisters | 
(3), Rickie Layne, Flamingo Star- | 
lets (9), Jeanne Jones, Louis Basil | 
Orch (10); $2 minimum. 





Dick Shawn climbs into topline | 


prominence with this Flamingo 
date and with the*De Castro Sis- 
ters, Rickie Layne, should swing 
much appeal for Strip customers 
| the full month. 

| Shawn's comedy forte lies in his 
| ability to parlay story characteri- 
(zations and songology’ into ‘high 
' laugh payoffs. No one-liner comic, 
he builds into unexnected climaxes. 


Lou Bring), Francois Szony & Patti,!The “Sehizophrenia” and “Fight- 


Murray Schlamm, 
$3.50-$4.50° min. 





With *this lineup Fontainebleau 
policy switches to the one-week 
Stand setup which prevailed 
through late-spring and summer 
last year. Draw results of the 
more expensive acts played here 
during height of winter rarely 
held up beyond a 10-day period 
and indicated return to the short- 
er stay sessions, 

The components 


lure all types in the area here for 
the Easter-Passover holidays. In 
George Jessel, there's the ‘appeal 
to the Beachites and vacationers 
who've seen him around on the 
fund raising circuit which is now 
his principal route. 

Still the adept raconteur, Jes- 
sel’s complete self - confidence 
Serve to hold tablers at attention. 
Overcoming tendency to stray 
from the subjects at hand. Sketch- 
es of banquet attendees, their foi- 
bles and fancies, are solid. in the 
mirth-raising department when he 
hits highs in the speiling. ‘Again, 
When Jessel works into his show 


biz years, the mixture of Waggery | 


with nostalgia is a sometimes sun- 


ny, sometimes! ‘Hitthristy bet ¢ Lie 


Sacadsas Oftch;'! 


‘ contained in. 
this layout obviously are aimed to | 


er’ routines draw fine results, ‘but 
| peak is reached in his by now’ w.k. 
|Civil War spoof. There’s some 
probing comedy in Dean Martin 
and Belafonte 
serioso warbling of 
Giubba” segues into the glory hal- 
lelujah windup of previous sketch 
for tremendous yocks and begoff. 

De Castro Sisters have a bright 


‘chirp inning filled with humor, 
plenty of verve, yet sometime 
|; overdo some of the interlarded 


mugging and jokery. Although the 
trio has made nitery rep on up- 
tempo tunes or dialectic kidding 
(Spanish & French) of ditties, the 
torchants go over best here. Big- 
gest mitts are handed “Teach Me 
Tonight,” carbon of their Abbott 
disking. 
_ Rickie Layne handles the open- 
ing portion well. Idea of ventro’s 
dummy spouting Yiddishisms is 
novel, and recent appearances of 
Layne on Ed Sullivan shows has 
given the act a recognizable label. 
Ron Fletcher's Flamingo Star- 
lets are caparisoned gorgeously 
and terp engagingly in “Singing in 
the Rain,” and “Love Me or Leave 
Me.” Two males aid the rounds, 
with pert soloist’ Jeanne Jones.: 
| Louis Basil orchsters give spirited 
backing, "** Will, 


Charlie | 


'a bird cage, to the music of “Only 


'Freddie Davis Orch (3); Tommy 
| McFadden (lounge); no cover, no 


|impressions of headliners past and | 


impreshes, and | 
“Vesti La | Pease : - : 
‘higher registers of ‘Trolley Song” | ality is there to light interest, with 


‘Shoreham Hotel, Wash, | on this bistro belt with the same 


| Washington, March 22. 


Charles & Lucille Cava- 


| ‘Musical Cavalcade” revue, aod 


| turing 


naugh, Annette May, Jay Howard, | tertainment. 


Shoreham 
| Ballerinas 


Quariette, Shoreham | 
(6), Singing Strings | 


(10), Ian Bruce & Howard Hood, | embraces with simple .dramatics; | 


| Barnes Orch; cover $2. 
| Musical Cavaleade” turns out 
to be one of the best and most 





inal revues. Its theme is early 
and modern show biz, and it takes | 
off in several interesting and color- 
ful directions. 

The opener, labeled ‘‘Vaude- 
ville,” puts the clock back about 40 
| years as the whole company comes 
on for a song and dance curtain- 
‘raiser. The Singing Strings, the 
Shoreham’s permanent unit of fid- 
dlers, picks it up from there with 
some Gershwin melodies, and there 
is a switch to the present with a 
rock ’n’ roll dance session on the 
floor. 

The Ballerinas, a toe dance unit, 
offers a rehearsal at the dancing 
bar in a toe studio, with one gal 
furnishing comedy by cutting loose 
with offbeat jazz. “Early Movie 
|'Melodrama” is a period dance 
piece which actually goes back to 
the live stage of the late 19th cen- 
tury. It has a rich villain and poor 
but honest young man wooing a 
gal who temporarily winds up in 


a Bird in a Gilded Cage,” before 
busting out to pitch happy ending 
woo with the nice young man. 
There’s a southern revival meeting 
song and dance number; flashy ice 
skating by Charles & Lucille Cava- 
naugh, and an unusual bit by Jay 
Howard and his masks offering 
faces of Broadway characters. 


| tive by the tom-tom backdrop of 


-elaborate of Bernie Bralove’s orig- | lighting); “Old Fashion Girl,” and 


act twice. This time she under- 
scores her familiar throaty sounds 
with new lyrics and a smattering 
of histrionics that make sock en- 


Her new ones include ‘“Thurs- 
day’s Child,” a song which she} 


an upbeat Afro-Cuban piece called | 
“Oggere” (made even more effec- 


drummer Ray Romero and superb 


“Fascinating Man.” 

During the latter pair, she shows 
her ability for subtle change of 
moods as she turns pixie-like for 
the first, and characteristically 
sexy for the second number. As 
highlight in her performance, she 
carries out “Old Fashion _Girl” 
and “Fascinating Man” by slinking 
from one chaise lounge to another, 
the furniture aiding and abetting a 
reflection of her extreme moods, 
otherwise more noticeable in her 
facial expressions. 

Her whirl with the drums _ in 
“Mademoiselle Kitt’ is cute, - but 
unnecessary, and her switch (on- 
stage) from a brocade overlay, 
feather-edged gown into a svelte, 
gold lame _ toreador-type outfit 
would appear more effective were 
it to come later in the act, instead 
of its currently slotted spot right 
after the opener. 

Myron Cohen has tried a true 
format that never changes, and 
his following is likewise. He takes 
his fans on the usual tour of re- 
sort towns—Vegas, Palm Springs, 
Miami, Atlantic City—describing | 
the characters he meets at each. | 
And, while the yarn changes to, 
fit the clime, the principals who 
people Cohen’s amusing world 
never vary—they all come out as 





Soprano Annette May, a new 
vocalist here, offers a couple of 
solos, and the show winds up with | 
a strong jitterbug finale. This is| 
the late show. 

As is the Shoreham policy, the 


partner Lola de Ronda eariy show is entirely different. Its | qa 


theme is a visit to the U. S. by| 
Orientals, with a little bit of Amer- 
icans abroad in one number. This 
is lively but not as strong as the 
Lowe. 


Silver Spur. Phoenix 
Phoenix, March 21. 


Guy Rennie, Vivianne Lloyd, 


minimum. 

Here’s a show that gets off the 
ground in the first 60 seconds and 
breezes along for a fast hour of 
humor and song. Guy Rennie, who} 
sets a fast pace with mildly-blue | 
gags aimed at ringsiders and vocal 


present, is remembered by some 
for his eight-month run in the 
Broadway cast of ‘Oklahoma” 
and by more via tv. 

Between bits and songs, he gulps 
straight shots of whiskey and re-| 
putedly has downed as much as a} 
quart a night without visible ef- | 
fect. It’s a running gag that has | 
the customers fascinated by the} 
end of his 45-minute routine. 

Rennie’s vocalidolizations of Lu- | 
cienne Boyer, Mistinguett and Jol- 
son are clever and authentic but 
his impersonation of Chevalier is 
_the surefire closer. His swish 
|version of “Stout-Hearted Men” 
|from “Vagabond King” is_ in- 
|offensive and makes an ideal en- 
core. 

Vivianne Lloyd, who looks and | 
;sounds somewhat like Judy Gar- | 
|land, belts out nine sengs in rapid | 
| succession. She resembles a red- 
headed mermaid in a skin-fitting 
|gown. of green sequins. Trained | 
‘for light opera, her lyric soprano | 
ivoice easily handles “Man That 
;Got Away” and “Jalousie.” The 
Merman influence is obvious in “ 
Got Rhythm” and the Garland | 
quality is very pronounced in the | 








jand “Over the Rainbow.” Soon 


Wayne), in which she vocalizes the 
| theme ditty, she’s a good bet all- 
| round. 

Freddie Davis trio supplies first- 
rate instrumentation for the acts 
and dansapation for the custom- 
ers. Service and food are excel- 
lent. Tommy McFadden’s parodies 
in the lounge are diverting. 

Dick, 





El Rancho, Las Vegas 
Las Vegas, March 21. 
Eartha Kitt, Myron Cohen, Ernie 
Richman & Manequins (4), Ted 
Fio Rito Orch (12); $2 minimum. 


Eartha Kitt’s name on the El 
Rancho marquee should remain a 
surefire lure during her five 
stanzas in the hotel’s Opera House, 
Once ' inside;’ the ‘show ‘stoppers 
will ‘find’ that Miss Kitt u 
her répotattén™ of never “di 





| Mal Malkin Orch; $3.50-$5 mini- 


‘to be seen in her first picture, | ¢rash incident which had her out 
“The Lock and the Key” (John | Of action for so long. 


i : hlgs h ae > ee 
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funny guys and gals. For this 
trip, he brings along a batch of 
new stories, and even his more 
familiar tales have fresh black- 
outs. 

Ernie Richman and His Mane- 
quins are upfront at the top with 
sometimes moody, sometimes 
spoofing play with “Love For 
Sale.” Richman’s act is well win- 
dowcased by an excellent appear- 
ing background and superb cos- 
tumes. Ted Fio Rito’s orch is on 
its toes throughout, tuning up each 
sharp and flat on cue. In addition 
to Romero, Miss Kitt is backed up 
strongly by the guitaring of Perry 
Lopez, and the deft piano touch of 
Sanford Gould, all of which adds 
to the star’s well-tempoed melodic 
sortie. Alan. 


Eden Boe. Miami Beach 
Miami Beach, March 17. 

Jane Froman (with Nat Brand- 

wynne), Bobby Van, Henry Tobias, 


mum, 





Both Jane Froman and Bobby , 
Van project a quality-stamp that | 
admirably suits the class precincts | 
of the Cafe Pompeii in this plush 
newery among the oceanfront 
hotels. 

Miss Froman, last seen here at 
the ill-fated Copa City, provides a 
generous portion of the _ better 
things in song-showmanship. Her 
mature stylings are purveyed with 
able assist from pianist-conductor 
Nat Brandwynne, who helms her 
smooth-flowing session. Eschewing 
the over-mannered delivery too 
many of the current crop of song- 
stresses adopt, Miss Froman still | 
invokes a dramatic treatment with | 
her work that intensifies the basic 
warmth and drive contained in her 
contraltoings. 


Her mixture is an elevating one 
for the auditors, raising up a mitt- 
storm throughout the mixture, 
which blends bright, bouncy items 
to spell the slower tempos—all of 
it building to her big number, an 
Irving Berlin cavalcade ranging 
through the years from 1910 to 
this decade. 


Throughout, the radiant person- 
no evidences of the Lisbon plane 


Staging is 
'a plus, gowning ditto, and overall 
results a begoff after an unstinting 
display of her considerable catalog. 


Bobby Van is in the warmup 
spot, where several months ago he 
held down the top slot at the 
neighboring Fontainebleau. Van 
goes to work with an ease and 
confidence that soon dispel the 
“opening turn” feel, tablers com- 
ing to attention quickly once he 
takes off on the feathery hoofery 
and light gab which theme his act. 
The softshoe patternings hit solid- 
ly, leading to impressions and 
adeptly worked-out segment based 
on VARIETY’s 50th anni edition, his 
capper. 

Henry Tobias major-domos the 
lighting and overall presentation 
inventively, as well as introing in 
uietly effective manner, Mal Mal- 
kin and his, crew rate bows for, ef- 





Blue Angel, N. Y. 
Enid Mosier & Trinidad Steel 
Band (4), Jorie Remus, Joe Carter, 
Johnny Mathis, Jimmy Lyons Trio; 

minimum $5. , 


The Blue Angel continues as one 
of the top talent showcases in the 
nitery belt. This Herbert Jacoby- 
Max Gordon operation rarely fails 
to contain at least one item of in- 
terest that warrants a visit. There 
are several in this instance. But 
the primary attraction is Enid 
Mosier and the Trinidad Steel 
Band, which has been breaking in 
a long time at Gordon’s compan- 
ion operation, the Village Van- 
guard, and prior to that had been 
in the legiter, “House of Flow- 
ers.” 

Miss Mosier is a_ singer who 
can either deadpan or provide ex- 
tremely mobile facial expressions. 
She packs a lot of entertainment 
on her own with her renditions of 
Calypsos and Gallic chansons, 
while the lads back her with drums 
or the homemade instruments 
crafted from the tops of oil drums, 
It’s a turn with distinction. 


The Trinidad Steel Band, in if 
self, is an entertaining bit. The 
lads drive out a compelling beat 
and a surprisingly soft marimba- 
like tone that makes for pleasant 
listening. When combined with a 
personable projection as is given 
by Miss Mosier, it’s a turn that 
should hit a wide horizon of em- 
ployment in a lot of spots. 


The surrounding bill has John- 
ny Mathis, Joe Carter and Jorie 
Remus, all New Acts. Jimmy Lyons 
trio aids the acts considerably with 
its musical backing. Jose, 


Sans Souci, Havana 
Havana, March 19. 
Mello-Larks (4), Goofers (5), 
Ortega & Rivero Orchs, Sans 
Souci Dance Group; produced by 
Alberto Alonso; $6 minimum at 
tables. 


Within a peziod of a few months, 
Havana has blossomed into the top 
entertainment center of Latin 
America. One of the pace-setters 
has been the new Sans _ Souci, 
which reopened last December un- 
der the management of Harry 
(Lefty) Clark, formerly of Miami’s 
Green Gables. 

Clark remodelled and expanded 
the place (it now seats 1,100), and 
signed up more name talent than 
all the other Cuban niteries com- 
bined have had during the past 
five years. Starting with Denise 
Darcel in its inaugural show, Sans 
Souci’ has since featured Edith 
Piaf, Ilona Massey, Cab Calloway, 
Dorothy Dandridge, Joanne Gil- 
bert and Tony Martin (an idol of 
the Cubans, who packed them in). 


The current show features two 
musical groups: the Mello-Larks 
and the Goofers, The Mello-Larks, 
a girl and three boys, versatilely 
range from the sweet to the comic 
to the spiritual. They are at their 


snappy best with “Jericho” and 
“Gideon Bible.” The girl is cute 
too. 


The Goofers, five men, sing and 
play instruments and often stoop 
to silly slapstick, for which for 
some reason goes over big in 
nightclubs. But the Goofers are 
talented, and their takeoff on the 
show’s main voodoo number is 
really funny. Then one member, 
wearing a monkey face, does some 
socko beating of the drums. 


The most spectacular part of the 
show is the “Bamba Iroko Bamba” 
voodoo number, which has 100 per- 
formers and costs $25,000 weekly 
to stage. Sans Souci:claims it is 
“the biggest and costliest show 
ever put on in Cuba,” and this is 
very possibly true. 

The number starts out with three 
shapely victims being indoctrin- 
ated in voodoo ritual, among much 
bodily writhing and shedding of 
clothes. The action takes place on 
catwalks set among the _ trees 
around the dining-dancing area and 
and on a_=e specially-constructed 
stage. The authentic chants and 
dances, enhanced by the outdoor 
tropical atmosphere, makes the 
scene entirely realistic. 


As the show continues, a man 
ventures to cut down the sacred 
tree. The tree takes its vengeance, 
in the form of infuriated witchdoc- 
tors and voodooists, an the man 
ends his life in a climactic 50-foot 
leap from a platform high in the 
trees. (He lands on a net not visi- 
ble to the spectators). 


The show is the brainchild of 
Alberto Alonso (brother of baller- 
ina Alicia Alonso). One of the 
best producer-choreographers in 
Cuba, Alonso formerly did the 
shows at Radiocentro Theatre, and 
these were the most original in 
town. The Radiocentro shows con- 
sisted of humorous, modern-danc- 
ing sketches of contemporary Cu- 





eet life, and perhaps Alonso, will 
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ja Nouvelle Eve, Paris 
Paris, March 20. 

Rene Bardy presents “Extrava- 

a revue in two parts, 
by Bardy; choreography, 
Gladke; music, Pierre De- 
revey, Claude Bonheur; cos.umes, 
Erte, Berteaux; lighting, Alec 
Shanks. With Patti Ross, Rob Mur- 
ray, Medina & Harris, Bambi, Zina 
Rachewsky, Margot Myers, Noclle 
Adam, Jacques Fort, Nouvelle Eve 
Chorus (16), Eve Boys (6), Janik 
& Arnaut; cover, $3.50; minimum 


$5. 


gances,” 
staged 
Peter 


La Nouvelle Eve, the 
Pigalle boite which has been shut- 
tered for 16 months while the 
troupe toured Europe, has re- 
opened with its usual lush show 
and its still highpriced standards. 
Cover and minimum make this one 
of the steepest-priced boites in 
town. Spectacle, reportedly cost- 
jng 115,000,000 francs ($345,000), 
though probably much less, de- 
notes an expensive cover, but it 
remains an intermittently appeal- 
ing affair and is mostly too stilted 
and lacking in enough movement 
or verve to make it a truly out- 
standing entry. 

The money was poured into ex- 
quisite costuming and plenty of 
leggy girls and bared anatomies 
under the flounce, feathers and 
dress. Usual formula of a series 
of production numbers, _ inter- 
spersed with specialty acts, makes 
up the show. Fairly small floor- 
space is sagaciously utilized, but it 
limits any real choreographic pos- 
sibilities. Girls keep moving and 
glittering costumes hide the ordi- 
nary qualities of the dance inter- 
ludes, Lead danseuse is American 


Margot Myers, who _ utilizes the 
small space for pleasing ara- 
besques. 


Bambi brings a lithe, chocolate 
note té the proceedings. Numbers 
are all clever, though somewhat 
cramped, and saved by the stat- 
uesque chorines and _ gorgeous 
costumes. A postoffice bit has the 
lovelies as letters, then they enact 
fables and newspapers, niteries 
and a haute couture show, to wind 
with a square dance and a world- 
wide tour for other excuses for 
the extremely inventive and taste- 
ful dress of Erte and Berteaux. 


Among acts the standout is Rob 
Murray in his recalcitrant juggling 
turn. Perfection allows him to 
sternly snarl and shrug his way 
through a well-regulated and tak- 
ing turn, in for gigantic palms. 
Patti Ross brings a good acro- 
squirm dance, with her pleasing 
blonde looks and suppleness mak- 
ing this another topnotch entry. 
Janik & Arnaut lend an exotic note 
in a snake woman and man num- 
ber, with malleable girl making a 
good entrance down a rope from 
the ceiling. Medina & Harris do 
an okay acro-dance bit. 


Jacques Fort, Zina Rachewsky, | 


Janine Caire and Chrisiane Gar- 
nier do all right by the light voice 
chores, and chorus boys supply 
some Americanized acrobatic dance 
bits, with choreographer 
Gladke also in the 


tuous, grandiose staging to over- 
come an essentially weak show for 


a mindful. It presents Gallic ele- 
g£ance in the nitery field, but lacks 
the pace and dynamism that has 
been injected into the Lido shows, 
with their bigger runway and more 
imaginative stagings. Mosk. 





Desert Inn, Las Vegas 
Las Vegas, March 20. 


Patti Page, Wiere Bros. (3) | 
(with Mildred Seymour), Donn 
Arden Dancers (featuring Pony 


Sherrell) (16), Carlton 


Hayes 
Orch (14); $2 minimum. 


Patti Page should keep her 
bosses happy during her three 
frames in the Painted Desert 
Room. Some time has elapsed 


Since her last visit, so it probably 
Matters little that the only notice- 
able alteration of her act is the 
addition of a few new. songs she 
has tuned up recently for platter 
Sessions and her videopus. Other- 
noe the format is familiar, and 
fa. Staging and lighting designed 
or her last appearance here by 
Charlie O’Curran remains the 
Same. Strong kudos are rewarded 
for “Band of Gold,” a new one; 
# medley of standards, her warm 
embrace of the poignant Israeli 
chant, “Father, Father,” and “Ten- 
pessee Waltz.” Latter is still her 
egoff song, and after all of these 
years is still greeted by a salvo for 
the initial bar. 

” The comedy department is well 
een care of by the Wiere Bros. 
., elr approach is fresh and gets a 
“rong mitt reward. Highspot is 
heir insert of funny business 
wae violining w.k. semi-classics. 
Vhen they're not ribbing each 
ether, or the audience, the trio 


will turn to foil Mildred Seymour, 


plush. | 


a stately blonde looker who burns 
up the piano while they fiddle. 

Chorus numbers are holdovers, 
with Pony Sherrell thrushing the 
lyrics written by herself. But for 
this turn, the centerpiece choreo, 
“Shady Sadie’’—a shocker with its 
thundering sound affect, flashing 
lightning and veritable downpour 
of rain—would be a better show 
if it were switched with the open- 
er, “Second Greatest Sex,” a 
sprightly, cleverly laid out num- 
ber. The startling effect “Sadie” 
has on the customers would not be 
lost at the top, and would reduce 
the sharp contrast that now results 
when Miss Page follows with her 
more subdued tones. On the 
podium, Carlton Hayes waves a 
unerring baton, to which his 


Alan. 





Statler-Hilton. Dallas 


Dallas, March 16. 

Los Chavales de Espana (with 
Trini Reyes\; Bob Cross Orch 
(12); $2-$2.50 cover. 

Latune lovers are being treated 
by quality entertainment in the 
two-frame stand of The Kids From 
Spain (Los Chavales) at the posh 
Empire Room. The animated 11 
male musicians, sans music stands 
and in colorful blue uniforms and 
red boots, stroll over the large, 
raised stage and double instru- 
mentally. Standouts are “Valen- 
cia,” “Lisbon Antigua” and “April 
in Portugal.” 

Highlight of the 50-minute show 





is Trini Reyes, jet-haired looker. 
with three dance numbers, “El 
Embrujo Del Fandango,” the 


flamenco “Sacromonte” and “Zam- 
bra y Capote.” She could add an- 
other terp turn and still leave ’em 
| wanting. 

Two male vocalists, Pepe Lara 
and Luis Tamayo, 
taffers. 
with “L’Ame 
“Autumn 
Duet . of 
tingler, 
piping of “Granada.” 


des Poetes” 
Leaves” in 
“Gypsy, 


folk tune, “Bag Pipe,” in which 
six violins, two accordions, piano 


jand bass imitate the swell of bag- 


pipes. 
Bob Cross’ orch, a fave here, 
lures the leather pushers for terp 


tootlers respond quickly and ex-| 
| pertly. 


wow the dis- 
Baritone Tamayo scores 
and 
French. 
Gypsy” is a 
and prefaces Lara’s solo 


Hit band offering is the Spanish 


sessions. Bark. 





Riviera, Las Vegas 
Las Vegas, March 20. 

Ben Blue, Patti Moore & Ben 
Lessy, Lucienne & Ashour, Hel- 
muth Gunther, Doublé Daters (4), 
Bob Hopkins, Barbara Drake, Nor- 
man Hawes, Dorothy Dorben Dan- 
cers (12), Rene Molnar, Ray Sin- 
atra Orch (12); $2 minimum. 


This frolic with Ben Blue, Patti 
| Moore & Ben Lessy topping will 


of the Riviera for a month. 
brash and brassy all the 





Peter | 


Moore & Lessy, 


Blue dips into his capacious 


| this particular session. 


| laughs are still thcre in abundance 
|—especially in the closing ‘Pull- 
/man” riot with Moore & Lessy. 
| Blue’s panto art is also cleverly 
' brought into better attention with 

a showcasing in a Paris sidewalk 
| cafe scene. He is multiply cheered 


| for this. 
hardy peren- 


Hotel Roosevelt. N. 0. 
New Orleans, March 26. 


Ted Lewis & Revue, Caribbeans | 


(3), Elroy Peace, Barbara ~Esko, 
Lynn Lyons, Venita D’Andrea, 
Chuck Cabot Orch (14); $2.50 
minimum. 





Ted Lewis and his battered top 
hat, cane ard clarinet, is back in 
the Blue Room with a new enter- 
tainment revue that’s a_ bright. 
fast-paced session of music and 
frolic flavored with nostalgia. The 


light actively for 50 minutes and 





' 


| 


ithe reverse routining. Again, the | 


| 
| 


touch that eases the shock-impact. 

That initial portion over, 
Lee brings on the gals, a quartet 
of scantily clad long-stemmers, for 
another eye-filling bit that winds 


into a draping session to complete 


accompanying gags prime giggles, 
as does the recorded novelty- 


barker’s speil during the middle- | 


break when she dresses behind the 
revealing scrim. 
It’s an odd act for a hotel in- 


Miss 


Windsor FP°k Hotel, D.C. 
Washington, March 23. 
Lillian Roth, with Dave Fleisch- 
;/ man, Art Calevas Orch (7); $2.50 
| cover, 


| Nearly two years ago, very ear- 
‘ly in her march up the comeback 
trail, Lillian Roth played a D. C. 
engagement. It was so-so. She 
Was nervous, uncertain of herself, 


and Was occasionally tripped by 


'tiimery, but comes off acceptably, |@n orchestra which failed to back 
ne : : Farrag sy : | thanks to Miss Lee’s literate lean- | her up properly. 
ragedian of song” is in the spot-) 


the big first-night crowd went for| 


every minute of it. 


The old pro_still dispenses those 
ageless dramatically rhythmic mon- 
ologs, talk-sings his perennial ly- 
rics, lyricizes intros to the acts into 
which he wanders in and out 
smoothly. 

His “Me And My Shadow” turn 
is still a great biz bit. Elroy Peace, 
“Shadow” No. 4 ‘he’s worn out 
three others), carbons his motions. 
Peace also executes a 
fancy 
hand for himself. 

Topping acts are the Caribbeans, 
two men and a= shapely blond 
looker, who present an exotic East 
Indian dance with writhing, heed 
and arm movements to a_back- 
ground of tantalizing drumbeats 


ings. Withal, results don’t look to 
start a stampede among hoiel ops 
for the better reps of the strip 


| brigade; it adds up as an interest- 


| ing 


one-shot, although patronage 
tote at end of run might lead to a 


i/reiurn booking. 


,to handle 


Howard Mann moved over from 
the just-shuttered Latin Quarter 
the opening act chore 


'aud does so in competent manner. 


brace of | 
dress steps to win a nice! 


| 


| 


and jingling ankle bells, and a sexy | 
interpretation of “St. Louis Wom- | 


an.” This txio nets heavy applause. 
Barbara Esko twirls her way 


through some intricate ballet rou-} 


tines for heavy palm _ pounding. 
Pert Lynn Lyons doubles as singer 
and foil for Lewis. 
songstress and scores nicely. 


Venita D’Andrea sheds her cri-| shining 


noline covering for a skin-tight sil- 


| 
| 
| 


| 


Goodlooking songster handles the 
ballads effectively, but needs to 
inject a couple of uptempo tunes 
to round out his catalog. 

Freddy Calo and his crew beat 


out the accomps capably and keep | 


the floor fil'ed tor dansapation 


| This week, Miss Roth is playing 
| Washington again, this time to 
/open the new supper room policy 
| of the Windsor Park Hotel. The 
iname of the entertainer is the 
seme, bv, everything else is dif- 


| ferent. M:ss Roth has “the-world- 
|is-mine”’ attitude with which Al 
Jolscn used to swagger out on 
stages. She sings, pantomimes, 


} 

| gags, kids the customers, ad libs, 
| With the sure confidence of a suc- 
iecssful performer that the laughs, 
| fears and applause will be there— 
;} Just when and where she wants 
them. 


| In other words, she’s no longer 


‘ taper ;on the comeback trail. She’s ar- 

> aerre ~ > at} *c . 
which accents the sie) OO rived anew, better than she ever 
“- | was before. She’s playing to turn- 








Sahara. Las Vegas 
Las Vegas, March 27. 
Kay Starr with Stanley Eoys 
(4), Bud & Cece Robinson, Sa- 
harem Dancers (12), Harold Ruby, 
Cee Davidson Orch (12); $2 mini- 
mum. 


For a long time, Kay Starr has 





She’s a poised| been in the Fiamingo firmament, 
| but for the new contract, she'll be | 


for the Sahara  panjan- 


drums. Her current opus should 


ver lame costume that reveals a/|do well for the casino-spa. 


nice chassis to dance and sing “I 


As a singer of today’s pops, Miss 


Don’t Care” in a blues shouting | Starr is way up there with the 


voice. 


best of them. Her disks are riding 


Musie for the acts and dancing) high, a factor which creates sock 
is played by Chuck Cabot and his| applause when any cne of these 


band. The crew has swingy style 
that maintains a clearcut dance 
beat for the customers. Liuz. 


EI 


Cab 
vere), 
Mister 
Buddy Clayton Trio; $1-$1.50 cover. 


Moroceo. Xiont’l 

Montreal, March 22. 
Calloway (with Dave 
Lou Sieler, Valenos 


Re: | 


Cab Calloway proves that noth- 
ing pays off like experience and an 
inherent sense of showmanship. 
Despite being a stranger to these 
parts for many years, the impact 
created by the old Calloway band 
and style is’ still remembered, 
judging from the reception at El 
Morocco this week. Backed by the 





be most effective for escapists into | 


; | this seven- -elev ‘t isle. | 
terping. In| this seven-come-eleven desert isle. | 


short, this repeats the over-suMP- | store of routines and sketches for | 


If a couple | 


those wanting an eyeful instead of | of the burley routines are familiar, | 


| willing 


nials as a team, have an inning of | 


ditties with risque overtones, yet 


all disarming. Parody of “It’s All | 


Right With Me,” a crazy mambo of 
“Aain’t It the Truth” and “The 
Jones Boy,” are rocked over well. 
Latter has Lessy’s familiar and 
howlarious popcorn bit. He also 
revives the piano noodling with 
accomper Norman Hawes, and gets 
huge yocks in his ‘“‘dance for Mom- 
my” diversion in “Man & Woman.” 

Lucienne & Ashour’ emerge 
from line production midway en- 
cased in the Paris setting. Their 


comic Apache knockabouts§ are 
terrif here. Helmuth Gunther's 
juggling receives plaudits, and 


gimlet attention during a trick of 
tossing cup objects to make a Six- 
foot stack atop his pate. Double 
Daters, foursome of two femmes, 
two guys, are spotted in opening 
and closing choreos, plus a brief 
but very mobile rock ’n’ roll chirp 
& terp number between sketches. 

Bob Hopkins takes okay straight 
roles for the blackouts, and looker 
Barbara Drake is Blue’s foil in the 
panto. Dorothy Dorben’'s curtain- 
raiser of “Gershwin Medley” is 
eye-filling, with the line chicks 
and well-stacked showgals, soloist 
Rene Molnar, Double Daters mak- 
ing the number very appealing. 
Plenty of glam goes into the “Cafe 
de Paris” production as well. Ray 
Sinatra orch, at long last settled 
into a pit fronting the stage, gives 





. Lop. musical Support. Will. 


| 


| Calloway 


fine pianoisms of Dave Revere, 
starts in a bright, 


| straightforward manner with “Al- 


‘right With Me’*moves into 


| 


} 





. - , Wows 
enliven the corridors and casino /| 


“Tak- 
ing a Chance on Love” and then 
with “St. James Infirmary 
Blues.” Only trademark reprise is 


Moocher” with the 
the audience. 

Lou Sieler, 
show, continues to score with his 


help of 


room and the 
their acro 


to fit the 
impress 


neatly 


Valenos with 





| 
| 
| 


|following by a“tolkways songsaga/| beliing 


is placed along her 
From “Fit as a Fidd!e,” the -mood 
goes plaintive with “When a Wom- 


The w.k. “Rock and 


song-roulte. | 


|away audiences at the Windsor 
|Park, and has them eating out of 
'her hand. Thanks, in part at 
j least, to the success of the film, 
“Vl Cry Temorrow,.” she arouses 
|morve warm enthusiasm in a_ so- 
;phisticated supper club audience 
| than this reviewer has witnessed 
jin a long time. 

| Miss Roth is off and running 
| With her opening throwaway, “It’s 
|a Wonderful World.’ Next comes a 
| Proun, “‘Ain’t She Sweet.” “Goodie, 
| Goodie,” and other oldtimers she 
used to sing, in which she invites 
jaudience participation. This item 
|was in her act two years ago, but 
soes much better now. From this 
she swings to another type of audi- 








fence particivation, inviting men 
'from the audience to dance with 
| her 4seven accepted at show 


jecusht), and stepning everything 


'an Loves a Man” and “Lonesomest | from a waltz to a Charleston. 
| Gal in Town.” 


Miss Roth after filling in with 


Roll Waltz’ brings on the mitting,| patter gets down to her old job of 


in “Two Brothers,” 


assisted by the | strong. 
(2),| Sianley Boys neat harmonies. They|*nd “If I Could Be With You.” 
“V” Maury Kaye Orch (7),| continue on for the rest of the set.) Then a sudden switch to a_ soft, 
Some fine blues is injected into} ‘ 


and 
Robin” 


loud 
Red 


numbers. 
“Red. 


cut 
w.th 


‘Hanniness Is Just a Thing Called 


'the old jazz evergreen, “I Want a| Love.” 


| 
| 
| 
| 


| 


Little Boy,” and trom this the beat 
takes on a modern Spiritual kick 
with “Tha’s What the Good Book 
Say.” Drifting into a ballad, she 
does ‘Allez vous en,” “Side By} 
Side,” and ‘Wheel 
Harold Ruby gives close support 
with his keyboard accomping and 





of Fortune.” | She 


Her signoff: employs the same 
d-vice as during her last visit to 
Washington. but much more effec- 
tively and with the special mate- 
rial song, “I'll Cry Tomorrow.” 
leaves the stage; strolls 
among the tables singing it; then 
cuietly disappears through a far 


‘the Cee Davidson crew plays with! dcor ef the room. Sock returns. 


It’s his clincher when he does ‘Minnie | 
} Way, | the 
something of the formula found to | 


held over from last | 


terping. With latter team, emphasis | 


is on femme half of act 
twisted and spun into some pretty 
harrowing shapes by her husky 
partner considering limited space. 
Capitalizing on the _ Bridey 
Murphy craze, boniface Peter Van 
Der North brings in Mister ‘“V” 
(Sam Vine) to give any ringsider 
the hypnotic treaiment. 
Session is restrained and worked 
only on two of the three shows. 
Maury Kaye’s orch 
music with the Clayton 
cutting dance sides between pro- 
ductions. Newt. 


Sans Souci. Miami B’ch 
Miami Beach, March 25. 

Gypsy Rose Lee & Co., Howard 

Mann, Freddy Calo Orch; $3.50 


/ minimum. 


Admittedly stymied by booking 
pwoblems in recent months, 
Sans Souci management has been 
experimenting with acts for its 


who is | 


'oca rhythming, 


does show | 
combo | 


| results. 


zest. 


Lowe. 


Bud & Cece Robinson ply their | ang 


dances with surety, best being the | 
jitterbug finale. Saharem 
cers present colorful hula opener | 
and festive Spanish terps midway | 
with some expert heel-and-toe en- 


semble work. Will. | 


Le Carrols. 
Paris, March 
Cordoba, Paule 


*aris 
13. 


Pedro De Des: | 


| offbeat comedics adapting material jardins, Rita Renoir, Claude Vega, | 


Rudy Castell Orch (9); %4 minti- 
mum. 

Champs-Elysees cellar club still 
packs in tourists and show peovle 
alike. New show will not dis- 
courage patrons, and biz looks to 
stay good here. Oldtime mannish- | 
femme draw has been softpedalled 
and this is mainly a dancery, with 
Rudy Castell Orch’s (9) fine cari- | 
. plus a series of | 
personality show entries. — ; 

Pedro De Cordoba brings his| 
electric interpretative Hispano | 
dancing into this boite for good | 
His lean, lithe figure so- | 

crowd and after some 
bits he does some vul-| 





bers the 
classical 


_garized flamenco to a mambo beat | 


‘er has a throaty, appealing voice | frecuent and prolonged. 


that has the audience clapping | 
hands. Dynamic dancer might be) 
a good bet for specialized U. S.| 
vaude and video viewing. 


Paule Desjardins, back from a} 


'sixmonth U. S. stint with the Ber- | 
the |nard Hilda orch, displays a strong | 


American influence. Blonde look- | 


Blue Sails Room, with in-and-out and delivers her numbers smoothly | 


results. 


set for pre-season '55-'56 was based | U. S. thrushes. 


Original lineup of talent | and with the lilt and qualities of | 


She remains a good | 


on return date deals. When several | re-entry on the Gallic scene where | 
pactees couldn't make the dates,| her serene, clean showmanship is 


other names were substituted. 
Gypsy Rose Lee marks one of the 
latter. 


appreciated. 


Rita Renoir comes out garbed a 
la Scarlett O’Hara and rocks in a 


| mornhosis, 


| Marcellis 


Dan- New Frontier. Las Vegas 


Las Vegas, March 20. 
Jack Carson, Cass Daley, Leo 
Diamond, Giselle Szony & Cabots 
(2), Les Marcellis (2), Gene Nash, 
Dick Humphries, Dee Arlen, Doro- 


| thy Dorben Dancers (16), Garwood 
| Van Orch (14); $2 minimum. 


The conception of this produc- 


| tion for Jack Carson & Cass Daley 
/was a transplant of a musical re- 


vue titled ‘That’s Life.’ which 


|Sammy Lewis & Danny Dare had 


put on the Los Angeles boards 
some two years ago. In its meta- 
the title was switched 
to “Hooray for Life,” yet there’s 


| little left cf. the original to cheer 
| about. 


Nomenclature of Carson & 
Leo Diamond, Giselle 
The Cabots, and Les 
have drawing power, 
however, and most likely’ the 
stripped-down revue will do okay 
biz for the month—plus a fort- 
night if the option is taken up. 
The former revue ideas, in text, 
and Livingston & Evans melodic- 
lyric inventions, suffered incisions 
following a two-hour’ opening 
show. Cuts and more cuts finally 
reduced the works into a preten- 
tious vaude show, emceed by Jack 
Carson. Carson’s monology per 
se is not vital, nor is it fresh. H's 
w.k. technique of milking stands 
him in good stead, and yocks are 
In scenes 
with Cass Daley, he _ is_ out- 
maneuvered all the way. Her fine 
physical comedy, plus ability te 
punch good lines, give her vis-a- 
vis a big disadvantage. 
| From the original revue, only 
“Salesmanship” (also cut decisive- 
ly) is left for both to play with, 


Daley, 
Szony & 


Miss Lee’s is basically the same | chair, reading a supposedly erotic | sn@ the parody on “Little Child” 
revealed several years ago in a|book. While her aunt asks what | prior to final production round 


showcasing at 
Backgrounded by _scrim-curtained 
dressing booth, the reverse is 
applied, with Miss Lee working, 
via clever lyric talk, into a comedy 
lined undraping that brings yelps 
frum the distaffers and mitting-for- 
more from the male oglers. Her 
physical attributes- are as eye- 
filling as ever and displayed adroit- 
ly to negate any burly touch con- 


tinued gab prqviding the leayening, 


the Beachcomber. | she 





she goes into a 
frenetic striptease, shedding her- 
self of petticoats and hoops by 
tossing them into the avid audi- 
ence. 


is up too, 


'which, although overly long and 
| decidedly blue, gives both oppor- 
‘tunities to grab the last laughs, 
| Miss Daley bleats “Livin’, Lovin 
Doll,” also from the original score 





Claude Vega twists his pipes! anq a very good Livingston & 
into the voices of the many tOP|Fyans special, perfect for her 
singers here for a clever impe?-|ynockabout talent. 


sonation act. Mimicking is never 

aping and smart material makes 

this a sound, if purely Gallic act. 
Mosk. 








Theme is set in kinetic opening 
‘when cast, sans principals, warble 


(Continued on, page 66), 35 1c: 
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WEEK OF 


whether full 


VARIETY BILLS 


MARCH 28 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss) 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


i Seville 
Phil Foster 
Barry Sisters 
iS & V Baker 
| Van Smith 
|C Reader Ore 

Sea Isie Hotel 
Harry Harden Ore 
' Pasty Abbott 

Thunderbird 
Maxie Kosenbloom 
Nic-Nax 
Luis Gomez Dnevrs 

Vanity Fair 








NEW YORK CITY 
Music Hall (R) 29 
J Langee 
Choral Ensemble 
Rockettes 
Corps de Ballet 
Larry Griswold 
Palace (P) 30 
Hungarian Troupe 
Martin Bros. 
Ross Wise Jr. 
Betty Luster 
Arthors & Swinson 
3 Helene Vernon 
Don Cummings 
Gautaur’s Steeple- 


chase 
BROOKLYN 
Paramount (P) 30 
Platters 





Teenagers 
Flamingos 
Rover Boys 
Willows 
Royal Tones 
Jodimars 
Taylor & Sears 
Allen Freed 
Prysock Orc 
CHICAGO 
Regal (P) 30 
Al Hibbler 
Hayward Ore 
Orilers & Til 
Derby Wilson 
Miller & Mantan 
Della Reese 


BRITAIN 


BLACKPOOL 
Palace (1) 26 
Jimmy Young 
Henderson & Kemp 
Les Curibas 
Tom Mennard 
Elizabeth & Collins 
Horler 2 
Sharpe & Iris 
Duo Russmar 
BRIXTON 
Empress (i) 26 
Dorothy Squires 
Golding & Stuart 
Davy Kaye 
Shipway 2 
Amazing Fogel 
Tommy Dee 
Potter & Carole 
C & C Ross 
BIRMINGHAM 
Hippodrome (M) 26 
Joan Regan 
McAndrews & Mills 
Morecambe & Wise 
Mongadors & Anne 
Fayne & Evans 
Keppel & Betty 
Richards & Yolanda 
Bobby Limb 
BRADFORD 
Alhambra (M) 26 
Peter Brough 
Ballet Montparnasse 
Ronald Chesney 
Rayner & Betty 
Ossie Noble 
Harold Taylor 
CHELSEA 
Palace (1) 26 
Cyril Dowler 
Rhoda Rogers 
Flying Renoes 
3 Debs 
Wayne & Brett 
Bourne & Barbara 
Roy Murray 
EDINBURGH 
Empire (M) 26 
Lee Lawrence 
McKinnon Sisters 
Arthur Worsley 
enways 
Hackfora & Doyle 
oodward & Cooper 
Grossetto & Gaston 
FINSBURY PARK 
Empire (M) 26 
Carroll Levis 
De Vere Dancers 
Mrs. Shufflewick 
Eddie Goffron 
M & B Winters 
Pierre Bel 
GLASGOW 
Empire (M) 26 
Don Cornell 
Command Girls 
Sid Plummer 
Dickie Dawson 
Wright & Marion 
King Bros. 
Eddie Ash 
Arrol & Meadows 
HANLEY 
Royal (M) 26 
Richiardi Junior 
Rey & Roniy 
S & P Kaye 
Hollander & Hart 
Manley & Austin 
Anita 
Billy Maxam 
LE 


Dd 
Empire (M) 26 
Hylda Baker 
Averil & Aurel 
P & P Page 
Fred Lovelle 
M & West 


Overbury & Suzette 


Lionel King 
Russell & Susie 


LONDON 
Palladium (M) 26 
Winifred Atwell 





Kenny Baker 
Petula Clark 
Alma Cogan 
Stargazers 
Malcolm Vaughan 
David Whitfield 
3 Rayros 
Tommy Trinder 
LEICESTER 

Palace (M) 26 
Tommy Fields 
Adelaide Hall _ 
Arnley & Gloria 
2 Pirates 
Napoleon & 

Josephine 
Chris Carlsen 
Happy Hikers 
Ballet Burlesque 
6 Smashers 


MANCHESTER 
Hippodrome (M) 26 
Herod & Coy 
Jack Storey 
Gaunt Bros. 

Allen Modely 
Joe Crosbie 
Welcome Singers 
M & M Norris 

5 Robertis 

NEWCASTLE 

Empire (M) 26 
Slim Whitman 
Shane & Lamar 
Gordon & Colville 
Allen & Albee Sis 
Lizzet & Eddie 
Kemble & Christine 
Hal Garner 
Kazan & Katz 

NORWICH 
Hippodrome (1) 26 
Maynard & Holliday 
Francois & Zandra 
Keefe Bros. & 

Annett 
Pat Rosa 
Jack Reed 
Jack Francois 
Hugh Lloyd 

NOTTINGHAM 

Empire (M) 26 
Davies & Lee 
Margie Castle 
James Davie 
John Castle 
Joy Marlowe 
R & J Jover 
J & K Stuthard 
4 Furres 
Joe Baldwin 
Roger Carne 

SOUTHAMPTON 

Grand (1) 26 
Cyril Fletcher 
Peter Cavanagh 
B & X Marvi 
Swan & McGhee 
Rhoda Diane 
Ian Francis 
Vadios Bros. 
Barney Powell 
2 Aeros 


SHEFFIELD 
Empire (M) 26 
Phyllis Dixey Co. 
P & S Sherry 
Dernos 
S & M Harrison 
De Vel & P’t’n’r 
Jack Tracy 
Gary Miller 
Ciro Dancers 


SUNDERLAND 


Empire (M) 26 
Frankie Vaughan 
Les Delicados 
Murray & Maidie 
Medlock & Marlowe 
Harry Worth 
Bruce Forsyth 
Billle Wyner 
Warehany & Barbara 








Cabaret Bills 


Le Cupidon 
Gretchen Wyler 
Herb Jeffries 
Ernie Warren Ore 
Amupola 
Menenghito Orc 

Le Ruban Bleu 
Wesson & Polk 
Norman Paris 3 

Old Roumanian 
Sadie Banks 
oe Laporte Ore 
D’Aquila Ore 

Park Sheraton 
Mimi Warren 
Eddie Layton 

Rea Carpet 
Pat Herrington 
Sheila Reynolds 
Dave Rogers 
Red Benson 
Town & Country 
Burnell Dancers 
Johnny Morris Orc 

Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 


| Betty Benee 


Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Orc 
Panchito Ore 
Viennese Lantern 
Vicky Autier 
Erika Kolossy 
Ernest Schoen Orc 
Harold Sandler 
Paul Mann 
Village Barn 
Frank Keenan 
Leonardo & Anita 


| Sophie Parker 
| Larry McMahon 


Duke Marvin Ore 

Danny Davis Ore 
Waldorf-Astoria 

Ray Bolger 

Nat Brandwynne 
Ore 

Mischa Borr Ore 
Village Vanguard 


S Suarez Orq 
A Romeéu Org 
Montmartre 
Zenia . 
Nanolo Torrente 
Carlos Santos 
May Julio 
Clarisse Novo 
Angelita Castany 
Marcia Marcos 
P. Godino 


Mapes Skyroom 
Sonny Howard 
Johnny Bachemin 
Colleanos 

Skylets 

Eddie Fitzpatrick 








Versailles Hotel 
Alan Gale 
Billy Shepard 
Buddy Clayton 
A J Ron 
Teddy King Ore 
5 O'Clock 
Bubbles Darlene 
Tommy Raft 
H. S. Gump 
Parisian Rev 
Vagabonds Club 


The Vagabonds (# 


Malagon Sisters Jan WeuUes 
Pearl Williams Ronnie Eastman 
Alicia Marquez Elissa Jayne 
Sallie Blair Frank Linale Ore 
Noro Morales Ore Woody Woodbury 
HAVANA 

Tropicans Casino Playa Org 
Gloria & Rolando Fajardo Org 
Billy Daniels Sans Souci 
Xiomara Alfaro Mello Larks — 
Miguel Angel Urtiz | Ceferino ‘Barios 


Sonia Calero 
Nancy Lopez 
Victor Alvarez 
Ramon Iglesias 
Rivero Ore 
Ballet 
R Ortega Ore 
Nacional 
Havana Cuban Boys 
Parisien Ore 
Cuban Ore 


RENO 


= 
Riverside 


| Davis & Reese 
| Remanos_ Bros. 
| Beverlee Dennis 


Starlets (8) 
Bill Clifford Ore 


Ore Hartig & Mazursky 





Versailles Ada Moore 
Bill Shirley C Williams Trio 
CHICAGO 
Bive Angel Dick Marx 


Johnny Frigo 
Conrad Hiiton 
“Icearama” 
Neff & Voss 
Shirley Linde 


“Royal Calypso” 
Mighty Panther 
Phyllis Branch 
Roger McCall 
Eugene Compson 


Michael Meehan 
Esther Johnson Dave Park 
Bive Note Boy Foy 


Claude Thornhill 

Maxine Sullivan 
Chez Paree 

Tony Martin 

Alan King 

Chez Paree Ad’r’b’s 

Brian Farnon Orc 


Cloister inn 
Pat Moran 4 Jose Greco 
Lurlean Hunter Charlie Fisk Orc 


LOS ANGELES 


Bergman & Mimi 
Lune Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Orc 
London House 
Art Tatum Trio 
Paimer House 





Ambassador Hotel , Dick West 

Ames Bros. Tony Martinez 

Russ Morgan Ore Macayo 
Bar of Music Lili St. Cyr 


Isabella Campo 
Frankie D’Amore 
Dante Varela Trio 
Mocambo 
Arthur Blake 
Rubin Moreno Trio 
Paul Hebert Orc 
Moulin Rouge 


Hank Penny 
Sue Thompson 
Zulch & Noble 
Beverly Hilton 
Horace Heidt Revue 
Biltmore Hotel 
Sue Carson 
Wilder Bros. (3) n 
Shyrehos (3) Bob Williams 
Hal Derwin Ore Romanos Bros. 
Ciro’s W. W. Stevens 
Mary Kaye Trio Ffolliott Charlton 
Step Bros. (4) Eddie O’Neal Orc 
Dick Stabile Ore Statier Hotel 
Geri Galian Ore Constance Moore 
Crescendo Danii & Genii Prior 
Kay Brown Eddy Bergman Orc 


LAS VEGAS 


Desert inn Sarah Vaughan 
Patti Page Moderrgires 
Wiere Bros. Bobcats 
Pony Sherrell Bud & Cece 
Art Johnson Robinson 


Saharem Dancers 
Cee Davidson Ore 


Donn Arden Dners 
Carlton Hayes Ore 


El Cortez Sands 
Larry K. Nixon Frank Sinatra 
Abbey Loncoln Bunny Briggs 
Kumar Linda Lawson 
Sherman Hayes Ore | Sandmen 
El Rancho Vegas | Copa Girls 
Eartha Kitt A. Morelli Ore 
Myron Cohen Showboat 


Ted Fio Rito Ore 
Flamingo 

Dick Shawn 
De Castro Sisters 
Rickie Layne 
Ron Fletcher Dners 
L. Basil Ore 
Nugget 
H. Ranch Band 
Polly Possum 
Joe Wolverton 
Townsmen 
Betty Taylor 

New Frontier 
“Hooray For Life” 
Jack Carson 
Cass Daley 
Leo Diamond 


Jimmy Casanova 
Sharon Knight 
Garr Nelson 
Showboat Girls 
Lawrences & 
Beverly 
Rossi & Mac D’rm’tt 
Mike Werner Orc 
Silver Slipper 
Sally Rand ° 
Four Knights 
Hank Henry 
Sparky Kaye 
3 Dolls 
Cliff Ferre 
Denise Bennett 
J. Cavanaugh 











NEW YORK CITY 


Arete’s 
George Stone’ 
Carolyn Carpenter 
Harry Kane 
Judy Martini 
H Roth Orc 

Beverly 
Bobby Short 

Bive Angel 
Enid Mosier 
Steel Band 
Jorie Remus 
Johnny Mathis 
Joey Carter 

Bon Soir 
Patricia Bright 
Jimmy Komack 
Anita Ellis 
Hazel Webster 
Jimmie Daniels 

Cameo 
Mel Torme 
Corky Hale 
Stan Free 
Roger Steele 

Chateau Madrid 
Luisa Triana 
Tun Tun 
Pancho Orc 
Ralph Font 

Copacabana 
Tony Bennett 
Chic Layne 
Teddie Vincent 
Mickey Calin 
Grace Genteel 
Michaei Durso Ore 
Frank Marti Ore 

Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dody Goodman 
Gerry Matthews 


No, 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Elegante 
Denise Darcel 
Rowan & Martin 
Russ Currie Ore 


Hot'l H’nry Hudson 


Three Suns 
Joan Bishop 
Hotel 
Lenny Herman Orc 
Hotel Plaza 
Edith Adams 
Richard Hayman 





Ted Straeter Ore 
Mark Monte Orc 
Hotel Pierre 
Lilo 
Augie & Margo 
Aileen Morales 
Alan Logan Ore 
| Stanley Melba Ore 
| Hotel Roosevelt 
| Guy Lombardo Ore 
| Hotel Statler 
/T & J Dorsey Ore 
} Hotel Taft 
| Vincent Lopez Ore 
Hotel St. Regis 


Milt Shaw Orc 

Ray Bari Ore 
Latin Quarter 

Chariivels 

A. L. Simpkins 

George Tapps 


Wazzan Tr 
Harold & Lola 
Rita Noble 
Yasmina 

Jo Lombardi Ore 
B. Harlowe Ore 





New Yorker 


Monique V’n Vooren | 


Chiquita & Johnson 


Giselle Szony & Slipperettes 
Cabots G. Redman Ore 

Dorben Dncrs Thunderbird 

Garwood Van Ore Allan Jones 

Riviera Roger Ray 

Ben Blue Meg Brown 

| Patti Moore Sonny Howard 

Ben Lessy Cordolins » 

Darben Dnets. Roby & Dell * 


| Ray “Sinatra Ore Barney Rawlings 
Sahara Thunderbird Dncrs 


| Bob Crosby Al Jahns Orc 


MIAMI-MIAMI BEACH 


Algiers hotel The Ti 
Dick Sterling Stan bP seas 
Nina & Renea Jacques Donnet Orc 
Arne Barnett Ore Leon & Eddie's 
Balmoral Hofel Can-Can Girls 
Enrica & Novello Flash O’Farrell 


Emil Coleman Ore | Marian Wilkens 
Wayne Carmichael Denise 
Bar of Music Atoma 
Bill Jordan Kenil 
Gina Valente eniiworth 


Hal Fisher Carroll & Gorman 
Beth Challis 
Harvey Bell 
Fred Thompson 
Casablanca 
Lillian Hayes 
Mickey Manners 
Bob Regent Orc 
DiLido Hotel 
Barton Bros. 
Sager Dancers 
La Playa Sextet 
| Emilio Reyes Ore 
Bea Kalmus 
Eden Roe 
Vie Damone 
Hazel Scott 
|Cy Coleman Trio 
Mal Malkin Ore 
Chuey Reyes Ore 
Empress Hotel 
} Diosa Costello 
| Don Casino 
| Mandy Campo Ore 


Lillian Roth 
Martin & Maio 
Leonard Young 
Ben Novack Ore 
Murray Franklin’s 
Roberta Sherwood 
Danny Rogers 
Murray Franklin 
Allan Walker 
Nautilus 
Shecky Green 
Holly Warren 
Antone & Ina 
Syd Stanley Ore 
Place Pigalle 
Mary Mack 
Pat Halladay 
Wick-Wacks (4) 
Joe Cash 
Kaye Gayle 
Roney Plaza 





| Fontainebleau Eadie & Rack 
| Dave Barry Calo & Musette 
| Karen Chandler Noro Morales Ore 


| The Dunhills 

Sacasas Ore 
L’Aigion 

| Horace Colby 


San Souci Hotei 
Henny Youngman 
Frank Lynn 
Freddy Calo Ore 

Saxony Hotel 
Jose Cortes Ore 
Johnny Silvers Ore 


Horace Diaz Ore 
Lucerne 
Allen & DeWood 





Michael Marvin Ore 
Monte Carlo Hotei 








Fleet St. Raps 
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for one, have met anywhere in the 
world. 

Any request for facilities, infor- 
mation, interviews or anything that 
will make onejs duties easier is usu- 
ally met readily and willingly. This 
is an immense help to British cor- 
respondents in particular because 
of the prominent part played by 
British and Anglo-American films 
in the entertainment world. 


To be sure, it is a simpler matter 
in some respects to deal in cellu- 
loid than in the flesh and blood 
of the theatre. But the fact stands 
that the New York cinema receives 
bigger and better treatment in the 
London press than does the the- 
atre, and reports and articles that 
appear are fresher, more readable 
and more authoritative for British 
readers because the correspondents 
who write them have been able to 
observe for themselves instead of 
having had to rely on the published 
opinions of other critics. There is 
something in this last circumstance 
for the theatre press agents to di- 
gest. 

Edwin Tetlow. 
(Correspondent, London Daily 
Telegraph and Morning Post.) 





Seconds Alex Faulkner 
New York. 
Editor, VARIETY: 

How I agree with fhe temperate 
and reasonable letter from Alex 
Faulkner, head of the London Daily 
Telegraph's New York bureau, pub- 
lished in Variety this week. 


I am one of several British cor- 
respondents who stood at the back 
of the theatre for “My Fair Lady,” 
and wrote a piece about it the same 
night for publication next day. It 
was a superb show and I gave it 
a rave notice. But I felt that we of 
the London press had been shab- 
bily treated by the management. 


If New York theatre manage- 
ments cannot afford to give first 
night seats for important shows 
to foreign correspondents, surely 
there could be some arrangement 
whereby the seats might be re- 
served for us on a cash-customer 
basis. 

Second night seats, which are oc- 
casionally offered, are obviously of 
little value to a daily newspaper, 
although they are better than 
nothing. 

Thank you for the support you 
have given for years to our down- 


trodden minority in Broadway's 
jungles. 
Evelyn Irons. 
(N. Y. Correspondent, London 


Evening Standard), 


Linda Darnell 
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Darnell, Vittorio De Sica and Ros- 
sano Brazzi. 

Reportedly, Columbia Pictures 
is to distribute both Italian pix in 
the American market, possibly in 
dubbed versions. However, a Co- 
lumbia spokesman emphasized that 
it is doubtful that the company 
will handle “Minutes” in the U. S. 


and “certainly not ‘Forbidden 
Women,.’” 
Col, incidentally, partially fi- 


nanced “Minutes.”” Miss Darnell’s 
contract on these pietures accords 





her the right to dub her own voice: 


aor meee, 














New Frontier, Las Vegas 
and terp “Hooray for Life” telling 
story of many depts. of Life mag. 
As intended in script, each act to 
follow was to be a segment of the 
publication for maintaining story 
thread. However, no such con- 
tinuation occurs and acts are in- 
troed, either by Carson or an off- 
stage voice. Leo Diamond gives 
good accounting of his smooth 
harmonica technique, winding up 
with a Spike Jones nightmare spe- 
cial gadget for big bowoff mitts. 


Giselle Szony & The Cabots are 
more impressive in terping which, 
in the main, spotlights the femme. 
She is not costumed too well ncz 
does the act contain the dynam- 
ism of original Szonys, yet the 
graceful, charming and_ piquant 
turn receives no little amounts of 
kudosing. Les Marcellis are thor- 
oughly effective in gymnastic play, 
with pair never letting up a sec in 
difficult tricks for good aud recep- 
tion throughout. 


Nick Castle’s routines with the 
Dorben Dancers are standouts. 
Gene Nash and Dick Humphries, 
the only members of “‘That’s Life” 
cast, imbue both productions with 
verve—‘‘Choo Choo Chihuahua” 
and rollicking finale, “Indiana 
Dinner.” Dee Arlen pipes sexily 
in “Choo Choo”; settings by Tom- 
my O’Neil are all colorful, and 


all the music its just desserts. 
Will, 





Seven Seas. Omaha 
Omaha, March 17. 
Ford & Reynolds, Al Lama Trio; 
no cover or minimum. 





Frankie Ford (ex-Frisari) and 
third swing inte Don Hammond’s 
Seven Seas and the lads are bet- 
ter than ever. Boys are perfect 
pairings and ripe for some juicy 
bookings. Ford is a Jerry Lewis- 
ish type comic, good at socking 
across lines and ready with ad libs. 
Reynolds is handsome and an ex- 
pert foil, although his partner's 
antics break him up quite often. 

After the opening ‘I'd Rather 
Be a Clown” song bit, boys work a 
funny gravedigger bit, then go into 
their forte, impreshes and instru- 
ments. 

Reynolds mimics Sinatra and 
Dean Martin, duo team on Four 
Aces, Ford does a Johnnie Ray and 
then a clever “Sunny Boy” stint. 
Boys work saxes, trumpets and 
drums in- miming James, Lombar- 
do, Ventura and Krupa. A straight- 
away “Cherry Pink” sets the cus- 
tomers up for a slambang ‘Rock 
Around the Clock”’ finale. 

Al Lama’s efficient trio backs 
and helps make this one of the 
better nitery shows here this year. 

Trump. 
Eddys’, K. C. 
Kansas City, March 23. 

Happy Jesters (3), Miriam Sage 
Dancers (5), Tony DiPardo Orch 
(8); $1, $1.50 cover. 





The Happy Jesters, back for 
their third stand in the Eddy es- 


they were last in two years ago. 
They’re coupled with the Miriam 
Sage dancing girls in a show that 
goes 35 minutes and is smooth and 
compact. 

Five Sage girls add their usual 
frills to the show, opening with an 
Easter-spring outfit in brief attire, 
and switching to the absurd out- 
fits of the 1920s to close the show 
on a Charleston note. 

In between the Jesters do a 25- 
minute comedy and music act. 
With Sal Tino strumming the elec- 
tric guitar to their vocals, they 
make much of novelty and comedy 
vocal effects, largely centered in 
square-jawed Ken Cornell. It be- 
gins with their opener, ‘Just Be- 
cause,” and continues throughout. 
Cornell is called upon for a falset- 
to, the zips of jets, trumpets, along 
with the singing and bantering. 
Jerry Prez handles the emcee 
chores and much of the straight 
vocalling, and Tino supports with 
voice and instrument. He has his 
own inning for a nifty session of 
“Guitar Boogie,” and they have 
their established “turntable” num- 
ber as the vehicle for a flock of 
imitations, House approves all the 
Way. Quin. 





Barclay Hotel. Toronto 
Toronto, March 23. 
Gillian Grey, Bobby May, Fred- 
erick & Tanya, Harry Munro, Den- 
nis Stone Orch; cover $1.25. 





tall Gillian Grey, in green bouf- 





fant evening gown, is a beautiful 
_lyric soprano, Miss Grey is cur- 


| rently switching from her classics 
of a season ago to misicomedy and 


orch, led by Garwood Van, gives | 


Gary Reynolds are making their | 


tablishment show great gain since’ 


ne | 
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the operetta genre. Miss Grey is 
doing a song diversity here with a 
bouncy opener in “Life” for trill- 
ing, “Whatever Lola Wants” for 
low-down interpolations, a fine 
“Clap Your Hands” rock-and-roijl 
arrangement and a tempo change 
into a “One Fine Day” aria. For 
change of style, singer turned in 
her African safari chant of ‘‘Wim- 
oweh” and finished with a down- 
to-earth rendition of “Open Your 
Heart” from “Carmen.” Hefty on 
trills, Miss Grey exhibits expert 
discipline and vocal range. 

Bobby May, who also does his 
juggling stint on iceskates, is do- 
ing the five-club routine in floor- 
show shoes, complete with his hat, 
cigar and tennis ball catches. He 
is over big on delivery and dex- 
terity. : 

Frederick & Tanya are also on 
for a smooth waltz-tango, plus 
plenty of arm lifts and horizontal 
holds, with duo into a comedy ec- 
centric to “Ain’t She Sweet” and 
a neat routine to “The Anniver- 
sary Show,” both for clever one- 
arm and overhead spins. 

Harry Munro in an ingratiating 
emcee with Dennis Stone’s orch 
lending effective background to 
all the acts and also supplying 
dance-music for the younger 
crowd, McStay. 


Thunderbird, Las Vegas 
Las Vegas, March 27. 
Allan Jones, Roger Ray, 
Brown, Thunderbird Dancers (8), 
Barney Rawlings, Jerry Dolan, Al 
Jahns Orch (14); no cover or mini- 
mum. 








Allan Jones found a good niche 
in Vegas at the ’Bird during his 
previous month in the teepee. He 
is certain to repeat his former 
draw during the coming four 
frames. 


Some changes in routining of 
his songs should be in order, with 
the opening a sort of songsaga pro- 
duction that belongs several slots 
along the line. After the limping 
start, he picks things up via “I'll 
Never Stop Loving You.” At show 
caught, the Jones’ pipes were a 
little worse from the dry desert 
air, and his “Una Furtiva Lagrima” 
sounded harsh on the upper notes, 
‘but with the passage of a few days 
and becoming accustomed to the 
climate, this condition is expected 
to clear up. He takes a tack to- 
ward Paris and a humorous sketch 
of “Madelon,” before uncorking 
his big one, the medley from 
“Carousel.”” Some nice notes come 
forth in “When the World Was 
Young,” particularly when the 
sound isn’t pushed, and the en- 
core is his song-trademark, “Don- 
key Serenade” for ovation. Jones’ 
conductor Jerry Dolan merits his 
applause. 

Roger Ray’s cornball comedy 
while leaning across his marimba 
is gloved for this room. He, of 
course, never gets off the ground 
with his marimba tunes, but the 
funnystuff picks up big returns. 

Meg Brown makes her debut as 
an Ed Sullivan protege, stepping 
around 
that has good merit for prime slot. 
Best is her castenet accomps to 


moderne '_ stepper in “Love.” 
tail Will. 





Beverly Hills, Newport 
Newport, Ky., March 17. 

Joey Bishop, Kathy Barr, Three 

Rockets, Dorothy Dorben Dancers 

(10), Dick Hyde, Gardner Benedict 


Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum, $4 
Saturdays. - 





Current two-framer unfolds a 
fast and pleasurable hour floor- 
show at Greater Cincinnati’s top 
bistro. Joey Bishop, back after an 
absence of several seasons, crams 
a lot of laughs in 24 minutes of 
sharp material, which is entirely 
new in these parts. 

Supporting the tuxed comic are 
Kathy Barr, gorgeous redhaired 








Without a mike, red-headed and;the bill with show support 


chirper, in her initial engagement, 
and the Three Rockets, simultane- 
ous terps specialists, who are win- 
ning more boosters on their second 
‘visit. Miss Barr,  attractively- 
|gowned high soprano, sells seven 
varied numbers, including moods 
(from “Whatever Lola Wants” to 
| the Bell Song from “Lakmie.” 

| Dorothy Dorben line of 10 gals 
|adds to its popularity with three 
| sparkling routines, spices by sing- 
ing emcee Dick Hyde. House crew 
headed by Gardner Benedict als 
an 
dance music, with Jimmy Wilber’s 
threesome taking over on intermis- 
sions. Larry Vincent, singing plan- 
list, holds sway in the cocktail 
room, Koll. 





Meg 





in some kinetic legwork | 
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~~ Summer Stocks Get Hit Scripts 


‘Itch,’ ‘Tea and Sympathy’ and ‘Bus Stop’ Available 





ANTA Tax-Exempt Bill 


Waits Harriman’s okay NeW York's 2d Ave., Ex-Yiddish Hub, 


Albany, March 27. 
The Mitchell-Farrell bill amend- 








—Many Less-Than-Hit Plays Also Released 


Several new stock releases loom + 


as top entries on the strawhat cir- 
cuit this coming summer. The click 


potential of the shows is based |. 


recent hit status on 





on their 
Broadway and the road. In the 
powerhouse league are “Seven. 


Itch,” “Solid Gold Cadillac,” 


Year os - 
“Tea and Sympathy and Bus 
Stop.” The latter two will prob- 
ably be released on a restricted 
basis. 


Of the four, “Bus” is the only 
one still current on Broadway. It’s 
closing April 7. However, another 
edition of the play is touring. 
“Tea” is also on the road, having 
been sent out by George Bvanat. 
He leased the rights to the drama 
from the Playwrights Co. and Mary 
K. Frank, the original Broadway 
producers. “Itch” and “Cadillac” 
terminated post-Broadway hinter- 
land hikes last year. 

Also up for restricted stock re- 
lease is “Anastasia,” another re- 
cent Broadway click. The show 
failed to score on the road, though. 
The property, however, has been 
leased from Elaine Perry by Ed- 
ward Choate and Al Rosen for an 
other tour beginning in April. 
“Desperate Hours,’ which had a 
slight loss on its New York run, 
is also available for barn  pro- 
ductions, 

Other new releases, not Broad- 
way hits, include “Young and 
Beautiful,” “View From _ the 
Bridge” and its companion piece, 
“A Memory of Two Mondays,” 
“Righteous Are Bold,” “Red Roses 
for Me” and “Innkeepers.” A 1954 
off-Broadway success, “Bullfignt,” 
is also among the releases, as is 
“Lady Chooses,” which previously 
tried out on the silo circuit but 
never got to Broadway. 


Also available for rustic produc- | 


tion is Agatha Christie’s -‘‘The 
Mousetrap,” which has been run- 
ning in London since 1952. The 
play was presented at the Arena 
Stage, Washington, last summer, 
but never received Broadway show- 
casing. “Tiger at the Gates,” which 
winds up its Broadway run April 
7, may also be available for stock 
presentation. The plays are all be- 
ing handled by Samuel French. 


‘World,’ ‘Hazel’ and ‘Deck’ 
Added Stock Releases 
With Revised Material 


Lineup of new musical stock 
availabilities this summer is being 
augmented by a pair of delayed re- 
leases. The added items are “Out 
of This World” and “Hazel Flagg,” 
flops on Broadway in 1950 and 
1953, respectively. The former, 
though, had a successful off-Broad- 
Way revival earlier this season. 

A new release of the 1927 Broad- 
Way musical, “Hit the Deck,” is 
also being offered warm-weather 
producers, while “Plain and Fan- 
Cy,” which recently exited Broad- 
way to tour, is rated as a_possi- 
bility for the summer theatre mar- 
ket. Topping the list of definite 
new entries are “Kismet” and “Pe- 
ter Pan,” the latter being restrict- 
ed mostly to outdoor operations be- 
Cause of its complicated physical 
setup. 

World,” with songs by Cole 
Porter and book by Dwight Taylor 
and Reginald Lawrence, has been 
revised for stock. Lawrence has 
doctored the libretto, based on 
‘Amphitryon,” while tunes omitted 
from the Broadway production 
have been reinserted. A package 
edition of the musical may_be sent 
out by Richard Besoyan, who pro- 
duced the song-and-dance show at 
the off-Broadway Actor's Play- 
house, 

“Flagg,” which Ben Hecht adapt- 
ed from the story and film “Noth- 
ing Sacred,” has music by Jule 
Styne and lyrics by Bob Hilliard. 
The musical was transformed in 
1954 into a film vehicle for Dean 





Martin and Jerry Lewis under the | 


litle, “Living It Up.” 


The new edition of “Deck” is | 


Dased on the late Milton Lazarus’ 
adaptation of Herbert Fields’ origi- 
nal book. It was presented on the 
Coast several years ago. New tunes 
by=the show’s original composer, 
Vincent Youmans, have been add- 
ed. Leo Robin and Clifford Grey 
were the original lyricists. A pic- 
ture adaptation was released by 


rrr last year under the original 
e, 








Merrick Yens Musical 
Of ‘Jordan,’ Nee ‘Heaven’ 


Producer David Merrick is 
angling for the legituner rights to 
the film, “Here Comes Mr. Jor- 
dan,” reissued by Columbia Pic- 
tures in 1941. The film, adapted 
by Sidney Buchman and Seton I. 
Miller from Harry Segall’s play, 
“Heaven Can Wait,” costarred Rob- 
ert Montgomery and Evelyn Keyes. 

Segall’s original legit version 
had a brief  nine-performance 
Broadway run in 1947 at the Coro- 
net Theatre. It was then called 
“Wonderful Journey” and was pre- 
sented by the late Theron Bam- 
berger (in association with Rich- 
ard Skinner). Bamberger had pre- 
sented the play, under its original 
title, the previous year at his Bucks 
County Playhouse, New Hope, Pa. 
Sidney Blackmer had the lead as- 
signment in both productions. 

Merrick reportedly discussed 
the possibility of a musical version 
of the property on a recent Coast 
visit. 


Magnani’s Oscar 
In Legit Payoff 


The payoff impact of Holly- 
wood’s Academy Awards is again 
extending into legit. Nailing of the 
best actress Oscar by Anna Mag- 
nani last week for her performance 
in “Rose Tattoo” has considerably 





|/enhanced the prospects of delayed 


hit status for Cheryl Crawford’s 
1950-51 Broadway production of 
the Tennessee Williams drama. 

The legit production gets 2% of 
any profits on the film. On the 
basis of Magnani’s Oscar win, the 
receipts on the pic are expected 
to snowball. As of a Sept. 30 ac- 
counting, the Broadway production 
still had $12,685 to recover on a 
$100,000 investment. On the basis 
of the 2% share ‘less 10% com- 
missions), the picture would have 
to net around $700,000 to put the 
legit production in the black. 

The play was sold to pictures for 
$75,000, plus 5% of the profits, 
split 60-40 between Williams and 
the production. The legit company 
has already received $27,000, rep- 
resenting 40% (less 10% commis- 
sions) of the $75,000 figure. Wil- 
liams had the alternative of waiv- 
ing the profit sharing deal in favor 
of a flat $25,000 payment, but he 
elected to take a cut cf the net. 

The Broadway production repre- 
sented a deficit of around $15,000 
when it finished a 306-performance 
Broadway run in 1951. However, 
approximately $25,000 more 
dropped on a subsequent coast-to- 
coast tour. 


‘Tale’ Likely in London; 
‘Trevallion’ Fast Flop 


London March 27. 

“A Likely Tale,” presented by 
H. M. Tennent and Robert Morley 
Productions, opened at the Globe 
Theatre last Thursday (22) with 
Margaret Rutherford and Morley 
starred. The comedy by Gerald 
Savory has been on an extensive 
provincial tryout. The show doesn’t 
sustain too well, but should get by 
on the star draw. 

Morley plays a dual role of 
father and son; others in the cast 
are Violet Farebrother, Judy Par- 
fitt and Richard Pearson. Peter 
Ashmore directed and the single 
set was designed by Motley. 

Preeming the previous night, 
Wednesday (21), at the Palace The- 
atre was “Trevallion,” billed as a 
comic opera, but in format closely 





resembling the current vogue for | 


musical plays. The Peter Daubney 
production is one of the least dis- 
tinguished to hit the West End for 
many years. It folded last Saturday 
night (24) after five performances 
and will be followed tomorrow 
(Wed.) by a French-African bailet 
company. 

“Trevallion” was the combined 
work of two brothers, Roy and 
Philip Phillips, the former con- 


was | 


exempt realty owned by non-profit 
corporations organized under Fed- 
eral statute, is before Gov. Averell 
Harriman for approval. The meas- 
ure, designed to aid the ANTA The- 
atre, N. Y., passed both houses of 
the Legislature before last week’s 
adjournment. 

It is reported to have been 
cleared with the New York City 
administration, and the Governor’s 
approval is expected. 


Levin in No Rush 


With Film Deals 











Herman Levin, producer of the 
|“My Fair Lady” legiter, stated in 


|New York this week that he’ll be | 


aloof to any deals for picture 
| rights to the musical for at least 
five to six months. The tuner ver- 
‘sion of George Bernard Shaw’s 
| ‘Pygmalion’ was given the big- 
gest reception of any play in many 
| years, when it bowed March 15 
| on Broadway. 

| Levin stated further that there’s 
| a possibility that he and his asso- 
| ciates may do the screen version 
| themselves when it comes time 


| to make the decisions. “Fair Lady” | 
with | 


was staged by Moss Hart, 
book and lyrics by Alan Jay Lerner 
and music by Frederick Loewe. 


On the basis of the excitement 
that the legiter has stirred, it’s 
conceivable that film rights to “Fair 
Lady” could bring the greatest 
amount of money in history if a 
deal is entered. The record-holder 
is “Guys and Dolls,’ which Sam- 
uel Goldwyn agreed to pay $1,000,- 
'000 plus 10% of the worldwide 
gross over $10,000,000. 

But no sale now, said Levin, be- 
cause he figures it will take five to 
six months before he has a clear 
idea of the potency and durability 
of the property over a long haul. 


(Continued on page 70) 





Unemployment Payment 
Reform Dies at Albany; 
Opposition ‘Too Strong’ 


Albany, March 27. 
Latest attempt to revise the 
N. Y. State unemployment insur- 
ance law, to aid actors and other 
performers, died in committee as 
the Senate and Assembly _ ad- 
eer here last Friday (23). 





Senate majority 


\ised a delegation of entertainment 
|union representatives that “every- 
| thing possible” would be done to 
pass the measure this session. Op- 
posing forces were too. strong, 
however, as in the past. 

According to an authority on 
legislative matters here, it will be 
| necessary to change the concept 
behind unemployment insurance 
| before the present setup can be 
|revised. The prevailing theory is 
| that anyone employed less than 20 
weeks a, year is not part of the 
'“Jabor market” for which employ- 
iment insurance—to tide recipients 
aver seasonal lulls—is intended. 

The chances of putting through 
the desired change in the law may 
| be better next year. But the show 
|'biz unions working for 
|measure must redouble their ef- 
|forts, for the strength of the op- 
| posing forces should not be under- 
‘estimated. At least, that’s the 
{opinion of a vet legislative ob- 
| server. 


Art Lund Joins ‘Fella’; 


Show Gets Doctoring 
Boston, March 27. 
“Most Happy Fella,” currently 
in its third tryout 
Shubert Theatre here, has under- 
|gone ae principal. cast change 
|'with onetime bandsinger Art Lund 
| coming in as featured replace- 
|ment for Morely Meredith. 
The Frank Loesser tuner, co- 
| produced by Lynn (Mrs.) Loesser 











| and Kermit Bloomgarden, has also | 


| been getting the usual out-of-town 
|doctoring. A new first act has 


| 
ing the New York state tax law to : 
| 


On ‘My Fair Lady’ 


leader Walter | 
| J. Mahoney, of Buffalo, had prom- | 


such a} 


week at the- 


tributing the music and the latter |been added, while the book has 


the lyrics. The book was a joint 
effort by Philip Phillips and Mal- 
eolm Morley. 


| 


been pruned and some tunes cut 
from the original lineup of 35) 
numbers, | 





\ 


Package ‘Charley’ Tuner 


For Strawhat Circuit dich Theatre 


“Where’s Charley?” will ke 
| packaged for a strawhat tour this 
‘summer by talent agents Bret 
Adams and Santord Leigh. Carleton 
| Carpenter will have the role cre- 
ated on Broadway by Ray Bolger, 


the Sea Cliff (N. Y.) Summer The- 
atre, will stage the musical. 

Choreography will be by Broad- 
way dancer-actress Betty Low, 
while Jay Thompson will be musi- 
cal director and Dorothea MacFar- 
land will handle the costuming. 
Miss MacFarland, who’s also a 
singer-actress, has been active this 
season at the British Colonial 
Playhouse, Nassau, Bahamas, where 
in addition to performing she’s 
doubled as costume designer and 
director. 





| 


and Louis MacMillan, director at | 


Making Of-B way Legit Comeback 


Ey JESSE GROSS 
| New York’s lower Second 
'Avenue is making a comeback as 
a legit district. The onetime Yid- 
stronghold has _ be- 
come an off-Broadway hotbed. It’s 
a reflection of the general spread 
of theatrical’ production outside 
the Times Square territory, the 
i key factor being the relatively low 
rentals available in the eastside 
| sector. 

However, the entire makeup of 
Second Avenue has been altered 
|in recent vears. Not only has the 
Yiddish Theatre virtually disap- 
| peared, but there’s been a resi- 
| dential change also. Once strictly 
a Jewish quarter, it’s gradually 
\losing that identification. Similar 
‘to the legit situation, available low- 
|cost housing has attracted a move- 
iin of Greenwich Village “artists” 
/and an influx of Puerto Ricans. 
| The outlets for the off-Broadway 
' productions vary from regular the- 
iatres to converted buildings, most 
'of which formerly functioned as 
|meeting places and banquet halls 


2 6 9 ‘for different nationalities. In the 
ves xits at | latter category, one three-story 
| 3 |site, Alhambra Hall, has been 


Gomez Replaces 


Burl Ives will withdraw April 14 
(as costar of “Cat on a Hot Tin 
Roof.” He'll be replaced by legit- 
film actor Thomas Gomez. Ives is 
exiting the cast for a Metro film 


/turned into an off-Broadway cen- 

'ter., containing three theatres and 

| rehearsal space. 

| Three shows are currently work- 

|ing the spot. They’re Open Stage’s 
(Continued on page 70) 


Cambridge Festival If 





assignment in ‘‘Power and_ the ee 
Prize,” which will star Robert New Platform Stag 
| Taylor, Cedric Hardwicke, Anne 


| Francis and Charles Coburn. 


| Barbara Bel Geddes, who shares 

star billing with Ives, returned to 
| the cast last night (Tues.) after a 
three-week absence. Patricia Neal 
| subbed. 


“MERRICK-LOGAN CAN'T 
~ LOCATE THAT ARBITER 


“Fanny” producers David Mer- 
‘rick and Joshua Logan are having 
| difficulty casting a referee in an 
‘arbitration proceeding. They re- 
| portedly can’t decide on an arbi- 
jtrator to handle a dispute with 
|choreographer James’ Starbuck. 
|The latter, who was replaced by 
Helen Tamaris during the musi- 
|cal’s out-of-town tryout in 1954, is 
!asking for royalties he claims un- 
der his contract with the produc 
| ers. 
| The arbitration has been pend- 
ing for about a year, but has been 
‘held up because of the referee 





And Coin—Available 


Cambridge, Mass., March 27. 

A major series of classical plays 
in Harvard U.’s Sanders Theatre, 
1,200-seater, constituting a Cam- 
bridge Drama Festival, is goal of 
group which this week took steps 
to incorporate as a nonprofit foun- 
| dation. The if; success of fund 
| raising campaign. 
| Robert O’Hearn, promoter, en- 
| visions a permanent Elizabethan 
set to be built in Sanders. A plat- 
form-type stage would extend into 
the auditorium. As it stands, the 
Sanders, completed in 1878, does 
not provide a suitable theatre when 
used with a conventional prosce- 
nium and front curtain, 

Harvard has agreed to the use of 
Sanders, but has no financial or 
artistic stake in the venture. 

Organizing this proposed Cam- 
| bridge Drama Fesiival are: Wil- 
liam Morris Hunt, Bryant Haliday, 
|Michael Wager and Miies Morgan. 
| Trustees include Mark De Wolfe 
|Howe and Louis L. Jaffe of the 








_ snag. Both Starbuck and the pro-|Harvard Law School; Harry T. 
ducers are each permitted to se-| Levin and Archibald MacLeish, 
lect an arbitrator, while a third | Harvard professors; Perry Rath- 


| party is appointed by the Ameri- 
|'ean Arbitration Assn. It’s under- 
stood that a settlement offered by 
|Merrick and Logan was turned 
_down by the plaintiff. 

| Starbuck is staging the dances 
‘for the incoming musical, “Strip 
for Action.” 


Dallas Sets 5 Shows 
For Summer Tune Sked 


Dallas, March 27. 
15th 





| State Fair Musical’s sum- 


|/mer season, June 11-Sept. 2, has | 


| bone, director of the Boston Mu- 
seum of Fine Arts; C. Rodgers 

Burgin, president of the New Eng- 
|land Trust Co., and Elliot L. Rich- 
ardson, Boston attorney. 

Bryant Haliday and Michael 
Wager operated the Brattle Sum- 
'mer Theatre last season’ with 
Shakespearean productions. - The 
| Brattle will not go legit this sea- 
|and, and will continue as a picture 
' house. 

Group got into an early mixup 
fwhen they contacted Equity re 
Siobhan McKenna and other names 
and story--irculated that Harvard 
was planning a Shakespearean fes- 


five of the six fortnightly shows | tival. Stories to this effect were 
skedded by managing director-| Printed in New York papers. 
j Directors who have been ap- 


producer Charles R. Meeker Jr. 
Opener is the upcoming touring 
company of “No Time for Ser- 
geants,” June 11-24. 
company of “Boy Friend” is due 
June 25-July 8. “Silk Stockings, 
N. Y. company with Don Ameche 
and Gretchen Wyler follows, July 


New York | 


proached are Anthony Quayle for 
the first play, Cyril Ritchard, Mich- 
ael St. Denis and Albert Marre. 





| CHI-TO-N. Y. SHOW PLANE 





| — 
| First Air Excursion, April 24- 
26, to Cover 4 B’way Hits 





'9-22. “Can-Can,” starring Hilde- | 
garde, is due July 23-Aug. 5;/) ae od 
“Great Waltz,” with Liberace, | Chicago, March 27. 


George Liberace and Jean Fenn, 
Aug. 6-19. 


Closing bill Aug. 20-Sept. 2 is 


American legit editor 
Roger Dettmer and Capital Air- 
lines are jointly packaging a 
Broadway show-plane junket April 


| Chicago 


not set. Meeker will produce 9406 {tll be the first such air- 
“Can-Can” and “Waltz.” Meek-|jine excursion attempted from 
er’s staff again will include George | Chicago, 

Schaefer, stage director; Franz Package price of $143.89 in- 
Allers, musical director; Gino) ¢judes transportation, tickets to 
Smart, assistant musical director | four shows, accommodations at the 


and Peter Wolf, scenic designer. 
For its annual fall booking, State 
Fair of Texas has signed the na- 
tional company of “Damn /Yan- 
kees,” starring Bobby Clark. 
sical comedy will have a 16-day, | 
24-performance run at the expo, | 
Oct. 6-21. 


Mu- 


New Yorker Hotel, plus cocktails 
and dinner there April 24 and 
lunch at Sardi’s April 26. Promo- 
‘ters are shooting for at least 170 
'“tourists” for the quickie trip. 

| Four shows are “My Fair Lady,” 
“No Time for Sergeants,” ““Match- 


| maker”. and “The Lark.” 














LEGITIMATE 


VARIETY 





Wednesday, March 28, 1956 





Shows on 


Mr. Wonderful 


Jule Styne & George Gilbert (in asso- 
ciation with Lester Osterman Jr.) pro- 
duction of musica] comedy in two acts 
(0 scenes). Book, Joseph Stein and Will 
Glickman; music and lyrics, Jerry Bock, 
Larry Holofcener and George W eiss;. stag- 
ing. Jack Donohue; scenery, Oliver. Smith; 
costumes, Robert Mackintosh; lightins, 
Pegey Clark; musical conductor, Morton 
Stevens; musical and vocal supervision, 
Oscar Kosarin; orchestrations, Ted Royal 
and Stevens; production conceived by 
Styne. Features Will Mastin Trio and 
Ssmmy Davis Jr., Jack Carter, Pat Mar- 
shall, Olga James, Chita Rivera. At Broad- 
way Theatre, N.Y., March 22, °56; $6.90 
top weeknights ($7.50 Friday, 
nights: $11.50 opening). 


Saturday 


Jnemy re MOSS 6c occas Ann Buckles 
y aL si ee ie whe nbanees Hal Loma n 
Song Plugger .......eee% Richard Curry 


Rina Falcone 
wee rere Chita vers 
slie, Larry B. Leslie 

Z ae s ae Pat Wilkes 
John Peletti 


Soprano 
Rita Romano 
Comics 

Audition Annie .... 
Johnnie 


. Karen Shepard 


Singer .. - a , cal lepal 
Dancers Tempy Fletcher, Shirley Graser, 
Suan Hartman, Sally Neal, 
Patti Ann Rita, Sylvix Shay, 


Patti Wharten 

Gail Kuhr, Barbara Leigh, 
Sherry McCutcheon 

is a a ia ele Dorothy D’Honau 
‘“Marvin Arnold, Billy Reilly, 
Jimmie Thompson 
T. J. Halligan 


Sister Act... 


Acrobat 
Hoffers.. 


ale Scout . l 
1, been - Charlotte Foley 
Bop Musicians Harold Gordon, Alber t 
Popwell, euueg Thompson 

e 2 Jack Carter 
pg oe Pat Marshall 


Lil Campbell ....-.+++++-> rs 
Counterman ..ceeeees Herb teapot 
Mr. Foster ....-+e-e- Malcolm Lee Begss 
et Ope eae Will Mastin 
oS eer ce Sammy Davis Sr. 
Charlie Welch ......--. Sammy ease Jr. 
Fthel Pearson ....-eee--+s Olga * ames 

age Manager .-eseeees ae Bob Mole 
ge Girl . Ginny Perlowin 


Stagehands 
Cigaret Girl 
Little ag 
a oe 1617 Broadway,” “Without Bey 
I’m Nothing,” “Jacques D'tIraq, a ‘Kihel. 
Baby.” “Mr. Wonderful, : Charlie 
Welch.” “Talk to Him,” “Too Close for 
Comfort.” “There,” “Miami. I've Been 
Too Busy.” 


. Frank Marti, Tony Rossi 
aie aries ant Jerri Gray 
peer ee Marilyn Cooper 
~~ Ronnie Lee 





Broadway 


headquarters of smalltime agents). 


comics, an audition-haunting vo- 
calist, acrobats, 
musicians, etc. 
Other scenes are spotted in the 
Union City dive, the wash-draped | 
apartment of the song-and-dance | 
couple, an audition hall, a souvenir | 
shop in Florida, the Miami nitery | 
and the young. star’s dressing | 
room. The locales tend to be din- | 
gy, while the plot is hackneyed | 
and the jokes are primitive, for ex- | 
ample, “I’m worse than a has-been, | 
I'm a never-was.” 
Even when he’s not. singing, | 
dancing, tooting a trumpet or be-| 
laboring the drums, young Davis | 
seems jumpy and high-strung, and 
his handling of dialog (and ballads, 
for that matter) tends to be per- 
functory. Mastin and the elder 
Davis contribute a couple of light- 
ning-speed tap routines and are, 
otherwise present to register visu- 
al pride and moral support for the | 
headliner. 
Jack Carter works like a bull-| 
dozer in the pace-setting part of | 
the song-and-dance man who gives | 
up his own dubious career to pro- | 
mote the self-doubting (it says in) 
the dialog) young star, and Pat’ 
Marshall also achieves credibility | 
and an ingratiating quality as his! 
frequently exasperated but devot-/ 
ed partner-wife. Both put across, 
their songs capably. 
Olga James is appealing as the 
young star’s patient sweetheart. 
who's afflicted with the dire title 
song; Chita Rivera does what she | 
can with the idiotic role of an 





When Sammy Davis Jr. g0€S | 
into his act, he can make a theatre | 
rock. One of the most dynamic | 
new talents to emerge from the | 
cabaret field in years, Davis 1s a} 
spectacular performer who virtu- 
ally overwhelms an audience. 

But even a sensational cafe act 
doesn’t make a Broadway musical 
and, except for the climactic half- 
hour when Davis takes over, “Mr. 
Wonderful” is tedious. Moreover, 
even though the finale is pulsating, 
it’s virtually the same turn that 
has been wowing the niteries. So 
the question is whether the public 
will pay a $6.90 top ($7.50 week- 
ends) for something it can get in 
the saloons with the price of sup- 
per and drinks. That seems doubi- 

ul. ; 
. Under its grandiloquent title, 
“Nir. Wonderful” is not just a mu- 
sical about a honkytonk performer. 
It's a honkytonk show—expensive, 
but honkytonk. It may not be the 
best musical in town, but it’s uf- 
questionably the loudest. 

Except for the finale and a short- 
er Davis nitery turn in the first 
half, it’s banal, tasteless and tire- 
some. Unless the rock 'n’ roll juve 
element proves to have the stiff 
price required, “Mr. Wonderful 
isn’t for Broadway, and it’s a ques- 
tionable prospect for pictures, tele- 
vision or record album (Decca has 
the original-cast platter rights). | 

The billing for Davis and his 
father and uncle, as in the cafes, 
reads “The Will Mastin Trio, star- | 
ring Sammy Davis Jr.,” but for 
this show they’re listed below the 
title. so are actually featured. 
Spotted at the end of the stereo- 
type book, they ignite the audience | 
with a steam-heated jamboree of 
pop tunes, fast tap dancing, ear- 
splitting songs, impersonations and 
drum-beating. The pitch reaches 
such a level that at one point open- 
ing night Davis actually had the 
customers joining in rhythmic 
clapping. 

But although Davis is a hard- 
working performer (he also blasts | 
a few bars on a trumpet in the 
first half), with an explosive song 
delivery, impersonation skill, eve-| 
dazzling tap dancing ability and a 
likable if somewhat assured per- 
sonality, he lacks subtlety and a 
change of pace. So his unvarying 
high-pressure and_ high - decible | 
performance tends to become mo- | 
notonous., Under the circum- | 
Stances, that “Mr. Wonderful” tag | 
turns out to be a back-breaker. 

The book involves a honkytonk | 
nitery performer who’s. content | 
(“The world doesn’t owe me a Jot, | 
cause I'm happy with what I got,’ | 
he sings) in the security of a seem- | 
ingiv permanent engacement at ;¢ 
smalltime joint in Union City, N.J.. 
just across the Hudson River from 
Manhattan. A third-rate song-and- 
pence couple try to promote him 

nto 








Digtime spots and, over his 
reluctance, ultimately succeed, 
His click opening at the Palm 


Club, a splash boite at Miami, pro- 
vid ’s the powerhouse finale 

rhe show's opening is trite, but 
presumably a natural for cafe- 
vaude-musie professionals, It's one 
Of those fast, strident scene-settin 


ensemble | songs, titled “1617 
Broadway a switch, for a reason 
not apparent, from the 1619 ad- 


dress of the Brill Bldg., N Y., the 


aggressively sexy comedy dancer: 
Malcolm Lee Beggs is acceptable 
as a bigtime nitery operator beset 
by ragtag talent, and Hal Loman |: 
is okay in several dance routines. 

On the basis of a single hearing, | 
the more likely song hit prospects | 
are “Without You, I’m Nothing,” | 
“Ethel, Baby,” “Talk to Him.” 
“There” and “I’ve Been Too Busy.” | 
Standards used by young Davis in| 
his single act (the arrangement for 
royalty payment is detailed in a| 
story in the Legit section) include | 
“Sing, You Sinners,” “Daddy, | 
Uncle and Me,” “Because of You,” | 
“That Old Black Magic,” “Birth of | 
the Blues,” “It’s All Right with 
Me,” “Dearest” and “Lisa.” 


Figures impersonated include | 
Nat Cole, Tony Bennett, Vaughn’ 
Monroe, Billy ~ckstine, James Caz- 
ney, James Stewart, Cary Grant, 
Jerry Lewis, Bing Crosby, Harry | 
Belafonte, Eddie Jackson and Jose | 
Ferrer. A feature of the show is| 
the degree of racial “integration,” 
in the form of casual friendliness, 
including principals as well as 
chorus 

Jack Donohue’s staging stresses 
speed and noise, while Oliver) 
Smith’s scenery, Robert Mackin- 
tosh’s costumes and Peggy Clark’s | 
lighting accent the garish aspect | 
of the show. The production is pre- 
sented by Jule Styne & George 
Gilbert, in association with Lester 
Osterman Jr. (which presumably | 
means that the latter put up, or 
brought in, a substantial portion of 
the financing), Hobe. 





, . 
Little Glass Clock 
Richard Aldrich & Richard Myers (in 
#ssociation with Julius Flieschman) pro- 
duction of comedy in three acts (four 
scenes) by Hugh Mills. Staged by Alan 
Schneider; setting and costumes, Cecil 
Beaton; lighting, Charles Lisanby. Stars 


Eva Gabor, Reginald Gardiner; features | 
Bramwell _ Fletcher, George Curzon, 
Douglas Watson, Robert Carroll, John 


McGiver. At John Golden Theatre, N.Y 
March 26, ’56; $4.60 top 
Sriday-Saturday nights 
Ceele: OD. 8,.... 


eeknights, $5.75 
($6.90 opening). 
- Angela Thornton 


Jplien \ + cabAR eee Weedee da Donald Somers 
SUELO ocak. o Sis rag ope: Nerman Barrs 
Abbe Matignon ...... Reginald Gardiner | 
Pas Ge eR 3 Douglas Watson 
Gadriedie «ows et ceeeers Eva Gabor | 


Lieutenant 


Culenant .. ..nerccccece Robert Carroll 
Drummer Boy ......... Fred Baker | 
Soldier _. .+s+eeee+ Theodore George | 
Mavechal de Sevres....Bramwell Fletcher | 
Gen. de Courcelles.... John McGiver 
Cardinal di Amadori..Richard Longman | 


King Louis XV George Curzon 





Cheerful chuckleheads who 


| imagine that it must be thrilling to 


cover all the Broadway firstnights 
should try sitting through gim- 
cracks like “Little Glass Clock.” | 
This curious import from London 
is probably the nadir of the season. 
It had better be. 

The Hugh Mills opus, billed as 
a comedy, had a West End run of 
approximately three months two 
Seasons ago. It may not even last 


,out the week here. It’s not merely 


unfunny and incredible; it’s stupe- 
fying, 

The preposterous plot involves 
an 18th century French beauty 
Whose cavalry officer husband is 
ordered away to immediate duty 
on his wedding day. The orders 
are from a lecherous marshal who 
plans to seduce the bride. 

Chere’s some moronie hocus- 
pocus as the husband and priest 
exchange garb and identities, the 
marshal and the husband (the lat- 
ter by mistake) are given sleeping | 





There are such atmosphere char- | 
acters as a song plugger, would-be | 


| TIrs. Gillie 


| dents, 


| eial success as 


'and Walter 


tippling father of an erring girl. 
| Ray MacDonnell edges past 


potions and presently Louis XV 


arrives on amorous bent. The 
play’s title refers to the wife's 
wedding present to her husband, 
|and apparently symbolizing her 
| purity. 

The only gleam of humor in the 
whole interminable evening is the 





hoofers, agents, broad playing of John McGiver as 
i 


|a boozy, infuriated cavalry general. 
} 


| Reginald Gardiner, costarred as 
the cleric with an appreciation of 
ridiculous situation, and George 
Curzon, as the royal Lothario, con- 
trive to get through the evening 
without disaster. Douglas Watson 
has a trying time of it as the quick- 
change husband and Robert Car- 
roll is passable in the minor role 
of a lieutenant-emissary. 

Costarred as the resourceful 
bride, Eva Gabor shows that as a 
comedienne, she’s a willing and 
very pretty woman. Bramwell 
Fletcher goes through the motions 
of a performance as the marshal, 


‘and British ingenue Angela Thorn- 


Donald 
are 


ton, Richard Longman, 
Somers and Norman Barrs 
passable in bit parts. 

Alan Schneider has supplied the 
‘futile staging, with an _ ornate 


| chateau setting and flossy costumes 
‘by Cecil Beaton and bright light- 


ing by Charles Lisanby. Although 
co-producer Richard Aldrich is in 
Spain on a Government diplomatic 
mission, he’ll have to share the rap 
for this fiasco, since he presum- 
ably okayed the script before his 
partner Richard Myers and asso- 
ciate Julius Fleischmann went 
ahead with it. 

No, regular first-nighting may 
not be thrilling. But just think 
what the actors have to endure. 

Hobe. 





Show Out of lone 


Mr. Gillie 
Dallas, March 19. 


Ramsey Burch production of comedy- 
drama in two acts, by James M. Bridie. 





| Staced by James MacAllen; technical di- 


rection, Jemes Pringle. Features Edwin 


Whitner, Ruth Amos. At Margo Jones 
| Theatre ’56, Dallas, March 12, °56; $3 top. 
JUAGBE .. see eeeeeeeees Robert Beyers 
Procuratoe ....ccccccss Geoffrey Kilburn 
Tom Donnelly .....+-+-- Ray MacDonnell 
Mr. Gillle ..ccccesveceecse Edwin Whitner 


Ruth Amos 


ete etesreesroeeee- 


Dr. Wats «ccccccececce> Walter Miller 
NOMG — .... .avadnce veces Louise Latham 
Wir. GADD 4 cuwsecccccenes Edward Cullen 


The late James M. Bridie’s com- 
edy-drama, presented in London 
in 19850, gets its first U.S. produc- 


tion here. It’s a satisfying light- 


weight piece, but doubtful for fur- 
ther exhibition. 

Bridie’s plot concerns a Scottish 
schoolmaster who has ambitions 
for his graduates, not for himself. 
He visions future poets, writers, et 
cetera, from his departing  stu- 
and meets failure. Show- 
cased are a young coal miner who 
takes off to London with the 
town’s loveliest blonde. 

They marry and return six 
months later to the schoolmaster’s 
house to reveal that he is a finan- 
a film critic and 
she is keeping company with his 
boss. It just doesn’t add up that 
he could become a journalist, but 


'she possibly could be chased and 
| caught. 


Edwin Whitner is a likable and 
sentimental headmaster. Ruth 
Amos impresses for her humorous 
bits in a pixie role as a loyal help- 
mate. 

Edward Cullen plays the stern 
but kindly school bigwig believably 
Miller scores as the 


the 
critic. role easily, while Louise 
Latham holds viewers as the sexy 


i blonde wife. 


James MacAllens competent di- 
rection is abetted considerably by 
a competent cast and James Prin- 
gle’s functional solo set. Bark. 





Cantor Succeeds Maney 
As P.A. for ‘Happy Fella’ 


Arthur Cantor has taken over as 
pressagent of ‘A Most Happy 
Fella,” the Frank Loesser musical 
version of Sidney Howard's play, 
“They Knew What They Wanted.” 
He succeeds Richard Maney, whose 
exit is understood to have followed 
differences with Lyn (Mrs. Frank) 
Loesser, co-producer of the show 
with Kermit Bloomgarden, 

“Fella,” currently trying out at 
the Shubert, Boston, is due 
3 at the Imperial, N. Y. Cantor is 
already set to pressagent the up- 
coming musical, “Shangri-La,” as 
well as the straight play slated 
for next fall, “A Very Special 
Baby.” Maney continues to handle 
the current Broadway entries, 
“Witness for the Prosecution,” 
“The Lark” (the latter a Bloon.- 
garden production) and “My Fair 
Lady.” 


| Stantially longer run in the West 


fact that the courts have ruled 


violate the law. 


prosecution in the courts, with 


what quality. 


the public should be allowed to 


Wagner and whoever else may 
sorship attempts. 


coemendeeet 


Legit Censorship—Again 


Apparently New York City License Commissioner Bernard J, 
O’Connell is just as censor-minded as his predecessor in the 
job, Edward T. McCaffrey. On the basis of advance reports, 
O’Connell has indicated his intention of using his office to cen- 
sor the incoming musical comedy, “Strip for Action.” 





As reported in a byline story by Charles McHarry in the N.Y, 
Daily News last Wednesday (21), the Commissioner plans to 
attend the premiere of “Strip for Action” and, if he doesn’t ap- 
prove of it, intends to put it “out of business.” As justification 
for such a move, the Commissioner cited a New York City ordi- 
nance forbidding certain degrees of nudity on the stage. 





O’Connell is said to have already contacted J. J. Shubert, boss 
of the Shubert theatre interests, 
tre, N. Y., the musical is to open. That carries the unmistakable 
implication of threatened revocation of the theatre license. The 


in whose Winter Garden Thea- 


that such license revocation is 


illegal seemingly means nothing to O’Connell, who thereby fol- 
lows the example of his predecessor, McCaffrey, and a previous 
Commissioner, the late Paul Moss. 





It seems unlikely that the Shuberts will fight this abuse of 
power, or that the show’s principal co-producer, Howard Hoyt, 
will attempt to make an issue of it, either. Even if he did, he'd 
have little chance without the support of the Shuberts. 
from appearances, the N. Y. City administration, as represented 
by Mayor Robert F. Wagner’s appointee of last spring, Commis- 
sioner O’Connell, will again make use of the force of law to 


So, 





What may or may not be objectionable in “Strip for Action” 
is irrelevant in this matter. The point is that there is a legai 
way to deal with obscenity or filth on the theatre. It involves 


a jury to decide. There is no 


legal authority for the Commissioner to revoke the license of a 
theatre because of the entertainment it presents, no matter of 





That may be slow, but the law is frequently slower than the 
vigilante-minded would like. It is right and safe that it should 
be. For there is no room in the American system for any in- 
dividual, official or otherwise, to have the power to decide what 


see or read or hear, 





No municipal appointee is endowed with such wisdom. That 
goes for Commissioner O’Connell, and applies also to Mayor 


be behind these recurring cen- 
Hobe. 





One Bright Day 
London, March 21. 


Peter Saunders production of drama in 
three acts (five scenes), by Sigmund Mil- 
ler. Staged by Wallace Douglas, decor, 
Michael Weight. Stars Clive Brook; fea- 
tures Derek Farr, Naunton Wayne and 
Renee Asherson. At Apollo Theatre, Lon- 
don, March 20, ’55; $2.25 top. 


George Lawrence .........% Derek Farr 
EAMG GOOPOGN ic. ccasc Gillian Owen 
Stanley err 4 Michael Scott 
Frederick Newberry ..... Reginald Long 
MUMS PLESCOU os nccces cess Clive Brook 
I eg are et at aa kG Margot Boyd 
Tom -MeGowan . +. .c«c«c< Hamlyn Benson 
Sheila Prescott .........- Mary Hinton 
Margot Prescott .......% Renee Asherson 
Arthur Mitchell ........ Naunton Wayne 
WOME EMMATOR os cin 60s cho Tony Church 
domm Hagerty <..<¢.+.: Joby Blanshard 
Doctor Ferguson ........ Milton Rosmer 
MRGOHOr CEB oi cocciccaxte Gerald Case 
Paul Rust 


Mca vies ous Nicholas Tannar 


It’s not often that local man- 
agers will take a chance and im- 
port a play which has failed on 
Broadway. Peter- -Saunders has 
done that, however, with “One 
Bright Day” and it looks likely 
that his gamble will pay dividends. 
A strong cast and a tensely dra- 
matic subject are the valuable 
ticket-selling aids. 

Sigmund Miller’s drama of a 
conflict between conscience and 
profits played only 29 perform- 
ances in New York in 1952. The 
fact that it is likely to have a sub- 


End is a further indication of the 
difference in standards, values and 
tastes between Shaftesbury Avenue 
and Broadway. 


For local tastes, Miller’s story 
of the tycoon who has to decide 
whether he will withdraw a dan- 
gerous drug from the market and 
suffer financially or hush the af- 
fair and save his company’s for- 
tunes, provides telling drama, The 
clash of personal interests and the 
romantic intrigue between his 
daughter and his principal adver- | 








May | - mn ; 
|main role. The star fails to extract 


sary heightens the suspense. Ad- | 
mittedly, an undue amount of | 
Philosophical discussion delays the | 
action at times, but that’s a minor | 
flaw and detracts little from the | 
overall effect. 

Wallace Douglas has staged the | 
play briskly, although there’s an | 
uneven and highly mannered per- 
formance by Clive Brook in the | 


from the part all the sympathy 
that should be his. - 

_Derek Farr gives a more con- 
sistent study of the young and 





/ambitious executive who is re-| 
|luctant to allow the death of a/| 
small boy to stand in the way of 
his company’s progress; the scene 
| in which he extracts an admission 
‘from the kid’s father that the 
ideath was due to parental negli- | 





| Way 


| cated 


- Shows Abroad 


gence is one of the dramatic high- 
lights. 

Naunton Wayne contributes a 
highly polished study as the stock- 
holder who is more interested in 
women than in the drugs his com- 
pany manufactures. In his own 
quiet and restrained way, he never 
misses the chance of a laugh. 
Renee Asherson impresses as the 
tycoon’s daughter and does re- 
markably well in a scene in which 
she has to choose between her 
father and her lover. Myro. 





Wild Grows the Heather 
Manchester, Eng., March 14. 


Jack Waller production of musical coms 
edy, based on James M. Barrie’s play, 
The Little Minister.” Adaptation, Hugh 
Ross Williamson; lyrics, William Henry; 
music, Robert Lindon; staged-by Ralph 
Reader; decor, Michael Eve: costumes, 
Phillip Gough; lighting, Michael Northen: 
choreography, Gilbert Vernon; orchestra 
conductor, Lew Stone. Features William 
Clauson, Valerie Miller. At Palace Thea- 
tre, Manchester, March 13, ’56; $1.30 top. 


Ma cuabsa cae anees beeen Paul Curran 
OE A o0'e siwipininl tata kin sieale's - Peter Sinclair 
IS eee a ae i Sydney Devine 
ORD’ ciate Bh, @utenlern'hne lek 2 Gerald Lawson 
WROMOIE: 6os'60% bacieeale Richard Golding 
NON ees tke 0us ran David Keir 
Gavin Dishart ...<...0 0 William Clauson 
OO! casi cia dwenees: Valerie Miller 
ea ae Madeleine Christie 
Lord OS Ps Rae Gerald Welch 
Capt. Halliwell .,....... Patrick Newell 
Sgt. BMavidson ...ecesas Peter Dimuantes 
OS SEP eek Eira Heath 
Mrs. McLeary .......0. Hilary Paterson 
NEM Sipe os crn a peta aa Annette Green 

Singers: Marion Battye, Carol Buck, 


Anna Fellowes, Ann Giles, Elsie Hulme, 
Molly Mitchell, Margo Scott, Julie Winn, 


Glen Blake, William Brady, Conway 
Dixon. Lionel Hayward, Rene Lawford, 
Joe McBride, Dennis MacGregor, Ian 
Scott-Douglas. 

Dancers: Corrine Duvernay, Mavis 
Traill, Burda Cann, Louise Clark, Coral 
Ellahi, Veronica Flint, Derina House, 


Carole Mowlan, Louis Conrad, Lou Eather, 
Tom Fairlie. Stanley Fleet, Anthony New- 
man, Ken Tillson, Don Vernon. 





James M. Barrie was noted for 
the whimsey and_ old-fashioned 
charm in his plays. Now British 
producer Jack Waller has put to- 
gether a musical version of “The 
Little Minister,” with a Swedish- 
American in role of the high-prin- 
cipled Scot country minister who 
falls in love with an alleged gypsy, 
and a cast of unknowns, mostly 
Scots. 

_Hugh Ross Williamson’s adapta- 
tion, with catchy musical score 
and gay costuming, is a_ likely 
musical click that merits Broad- 
attention. Forget the last- 
century simplicity and whimsy, 
and there’s charm, plus gaiety and 
color in an entertaining musica’. 

Concert singer William Clauson 
makes much of his first major 
starring role this side 6f the Atlan- 
tic. The Ohio-born, Swedish-edu- 
performer has good pres- 
ence, pleasing vocals and good act- 

(Continued on page-70) 
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Brill Bldg. Blushes Unheralded 


One of the principal locales and plot motivations ‘is the none- 
existent 1617 Broadway, which is also a song title in Jule Styne’s 


just-opened “Mr. Wonderful.” 


Because the setting is so patently 


that of New York’s Brill Bldg., 1619 Broadway, investigation re- 
veals that the vested interests of that citadel of Tin Pan Alley 
refused permission for such song glorification, which compelled 
songsmiths Jerry Bock, Larry Holofcener and George Weiss and 
impresario Styne, himself no slouch as an ASCAPer, to give it the 
switch in street address and song title. 

Incidentally, unlike most European musicals, where legit musi- 
are frequently a pot-pourri of 
the international Hit Parades, “Mr. Wonderful” is perhaps the 
first—certainly one of the rarest—occasions where non-original 
song material became interpolated as part of a $6.90-$7.50 top 


comedy and operetta “scores” 


legit offering. 


This is because of Sammy Davis Jr.’s second-act 


medley which constitutes the largest segment of that stanza. 
Varying fees had to be negotiated by Styne with the respective 


copyright owners. 


Thus, “Sing You Sinners” (Sam Coslow and 


W. Franke Harling) carries with it a $100 weekly royalty which 
is split evenly between between Famous Music Corp. ‘(Paramount 


Pictures. subsid) and the songsmiths. 


“Daddy, Uncle and Me,” by 


Sid Kuller, is cuffo, being part of the Will Mastin Trio’s original 


act. 


“Because of You” fetches a $75 weekly royalty to Arthur 


Hammerstein & Dudley Wilkinson, its authors, and their pub- 


lisher; “Old Black Magic” (Harold Arlen-Johnny Mercer), 


$100; 


“Birth of the Blues” (DeSylvia, Brown & Henderson) is a $200 
weekly item because of its original production source (George 


White’s ‘“‘Scandals’’); and two 


instrumental 


interludes, because 


they’re used lightly and politely, ‘‘Dearest” (Benny Davis-Harry 
Akst) and “Liza” (George and Ira Gershwin-Gus Kahn) are only 
$50 each per week. Cole Porter cuffoed “It’s All Right With Me,” 
out of ‘“‘Can-Can,” but that song was eliminated directly after the 
premiere, because of the show’s length. 

Production_nut of “Mr. Wonderful” is $240.000 ‘including Equity 


bonds.) 


Lester Osterman, who gets associate billing with Styne 


and George Gilbert—latter longtime aid to the songsmith-pro- 
ducer—is of the Wall St. brokerage firm of Osterman & Hutner. 
Everything apparently had a price tag except the modest Brill 
Bldg. which, while it may choose to blush unseen, has not illusions 
for anybody who has any concept of the Broadway map—1617 or 
1619, it fools few as to the locale intended. However, the lobby 
interior is sufficiently dissimilar from the actual Brill Bldg. 


“The Wonderful” needs $35,000 a week to break. 


The Broad- 


_ way can gross $70,000. Davis Jr.’s deal is for $3,500 against 10° 


of the gross. 








No Twin Premieres For 
‘Mame’ in N.Y., London; 


‘ rid e! 

Flop ‘Angei’ Tried It 
Proposal to have day-and-date 
premieres of the legit comedy, 
“Auntie Mame,” in New York and 
London next fall has been nixed 
by producers Robert Fryer and 
Lawrence Carr. The latter prefer 
to give the play a thorough road 
tuneup and see how it goes on 
Broadway before making any com- 

mitment for a West End version. 


In addition, although Beatrice Lil- 
lie has expressed interest in ap- 
pearing in a dramatization of the 
Patrick Dennis story in London, 
the producers figure on holding 
such an assignment open for Rosa- 
lind Russell, who may want to do it 
after starring in the Broadway edi- 
tion of the show. In any cdse, 
Jerome Lawrence and Robert E. 
Lee have not completed their adap- 
tation of the yarn, so the entire 
venture is not absolutely set. 


It’s pointed out that, contrary 
te a previous statement, a day- 
date opening of a legit show in 
New York and London would not 
be a first. Producer Gilbert Miller 
recalls that such a twin preem was 
used by the late Charles Frohman 
with “Michael and His Lost An- 
gel.” The show opened Jan. 15, 
1896, at the Empire, N. Y., and at 
the. Lyceum, London. The Broad- 
way edition of the Henry Arthur 
Jones play ran only 13 perform- 
ances and the West End version 
was a more or less similar flop. 


Miller, who was 11 at the time, 
remembers going backstage at the 
Empire to see his father, the late 
Henry Miller, who costarred in the 
play with Viola Allen. Just before 
the opening night curtain, Frohman 
arrived for his customary words of 
encouragement to the company 
and, as always, appeared optimistic 
and jolly. 


While in the elder Miller's dress- | 





ing room, the producer was handed | 


a cable, which he glanced at and 
quickly stuffed in his topcoat pock- 
et. With a few more cheery words 
to the worried star, he went out 
front for the performance. 

After the show, which went very 
badly, Frohman returned to Henry 
Miller's dressing room to be greet- 
ed by the star’s statement that 





they’d better begin looking for a| 
new play at once, as “Michael” was | 


obviously a dire failure. The pro- 
ducer quickly agreed, revealing 
that the cable he’d received just 
before the opening curtain 


| 
' 
} 
| 


was | 


from London and had reported the | 


show’s flop premiere there a few | 


hours earlier. 





Milten Cassell, former musician, 
has joined his legit producer-wife, 


| 


i 
| 
| 
} 


Rita Allen, as executive in charge | . ie 
ef musical presentations and as-| Pre-Broadway tryouts in addition 
j to the usual stock tuners, 


seciate in dramatic offerings. 


OUTDOOR TUNER GROUP 
IN PACT WITH EQUITY 


For the first time, an organiza- 


tion of summer theatre producers | 


has successfully negotiated a con- 
tract with Actors Equity. A two- 
year agreement covering actor em- 
ployment in outdoor musicals has 
been worked out by the union and 
the Assn. of Civic Musical Thea- 
tres, representing al fresco groups. 

The minimum is the same as 
that recently set by the union for 
tent theatres. In that case, though, 
Equity had been negotiating with 
the Musical Arena Theatre Assn., 
but the confabs were broken off by 
a walkout of the MATA represen- 
tatives, following the union’s re- 
fusal to grant a demand for two 
hours extra rehearsal time, without 
additional pay. 

Equity refused the MATA de- 
mand on the grounds that a 48- 
hour work week had already been 
agreed on at prior meetings. The 
minimum work week for the out- 
door operations has been set at 
54 hours, covering performances 
and rehearsals. The minimum Sal- 
ary for rehearsals is $60 a week, 
while th tab of performances stan- 
zas is $70. 


The outdoor theatres are being | 


given more work hours per week 
than the tents because of 
greater size of the al fresco pro- 
ductions. The weather problem is 
also a factor. 

The negotiations with MATA 
and ACMT also mark the first time 
that Equity has officially recog- 
nized a summer theatre producer 
organization. 


Set New Musical Stock 
for Nassau County, L.I. 





The strawhat circuit will get a 


$500,000 addition this coming sea- 


son. It’s the 1,250-seat Chaminade | 
| High School theatre in Mineola, | 
The house has been taken | 


L. 4. 
on a longterm lease by Vicki Cran- 
dall and John Rust for summer 
musical presentations. It'll be 
called the Nassau County Play- 
house. 

Miss Crandall is currently co- 
producer and musical director of 
the British Colonial Playhouse, 
Nassau, Bahamas, and for the past 
two summers has produced and 
packaged tuners for silo consump- 
tion. Rust, who heads his own 
New York tv production firm, is 
creator and co-producer of the 
video dramatic series, ‘Justice.’ 
He previously presented a touring 
production of “Hasty Heart.” 

The Playhouse, which is air-con- 
ditioned, will operate from July 2 
to Labor Day with a resident com- 
pany. A star policy will probably 
be employed. The producers plan 


the 


Back to ‘This World’ 


Cole Porter’s tune, ‘“‘From 
This Moment On,” is’ back 
where it started, in the score 
of “Out of This World.” It was 
originally written for that 
show, but was dropped prior 


to the Broadway preem —in 
1950. It later showed up in the 
film version of “Kiss Me, 
Kate,’ as an addition to the 
original score penned by 
Porter for the Broadway pro- 
duction. 


The song has now been rein- 
seried in a revised version of 
“World,” which is being re- 
leased for stock production 
this summer. 











' 
| 


Legit & Concerts 
Fight B.O. Taxes 


Washington, March. 27. 

Legit and the concert stage have 
| united to work for elimination of 
| the remaining 10° admissions tax. 
| That was announced here today 
(Tues.) by the National Association 
of Legitimate Theatres, Inc., and 
‘the National Association of Con- 
cert Manaye:s. 

; Leading the campaign, for which 
individual members of Congress 
have been showing considerabie 
sympathy, are Patrick Hayes. 
chairman of ‘the tax committee of 
NACM; Herman Levin, president 
of NALT; James F. Reilly, execu- 
tive director of the legit group; 
Lawrence Langner, tax committee 
| Chairman of the legit interests; Ro- 
land E. Chesley, president, and Ju- 
lius Bloom, secretary, of the con- 
cert outfit. D. C. counsel for the 
joint drive is Ralph E. Becker. 


In their combined statement to- 
day, the two outfits*disclosed that 
letters have been written to all 
members of Congress urging con- 
| Sideration of admission tax repeal 
| for the cultural arts. “These cul- 
| tural groups,” said the statement, 
| ‘stressed to Congress that the re- 
peal of the 10° admissions tax on 
the living theatre and cultural a ‘ts 
| —including ballet, concerts and 
lectures—would mean a loss to the 
| Treasury of only approximately 
| $7,000,000 a vear. 
time, such tax relief would end the 
present discriminatory _ situation 
whereby tax exemptions are grant- 
ed on the basis of the charitable 
or noncharitable status of the spon- 
sor rather than the performance, 
itself. 








music stage maintain that 
eclipse of their media through con- 
tinuing taxation would deprive 
nearly all elements of the enter- 
tainment world of their most fin- 
ished and polished artists. It is in- 
congruous’ that’ the principal 





|istence and the future supply of 
artists being choked off at the 
| fountainhead., 

“These two organizations repre- 
sent tax-paying, self-supporting, 
unsubsidized small businessmen 
| who are merely seeking an equita- 
ble standing with commercially 
| sponsored, tax-exempt and mass 
audience media in the competition 
| for public approval. Unlike other 
, countries, the American arts are 
not asking for subsidization 
only for freedom from disabling 
and discriminatory taxation. 

“These groups stress the im- 
portance of maintaining -the high 
calibre of the American cultural 
| product which has played such a 
predominant role in projecting 
American ideals into every corner 
of the world.” 





| STRATFORD (ONT.) FUND 


Stratford, Ont., March 27. 
With the donation of $50.000 by 
the Atkinson Charitable Founda- 
jtion, the building fund for the 
| Stratford Shakespeare’ Festival’s 
| proposed permanent theatre now 
| totals $315,917. The total sought 
is $984,000. 

The fund drive started Jan. 23 
with a $100,000 ante from the J. 
| P. Bickell Foundation, set up by 
| the late mining millionaire. The 
| City of Stratford and various local 


|individuals are putting up more 
| than $100,000 additional. The At- 
'kinson Foundation, which has 


| 


made the latest donation, owns the 
j Toronto Star, 


At the same, 


|be repeated 


| 


Off-Broadway Shows 


I Knock at the Door 


superbly recreates the steaming 


S. and A. production of concert read- | Jungle ‘how do they do jt on ELT’s 
! ing in two acts of autobiography by Sean 


O’Casey. Staged by Stuart Vaughan: 
adapted by Paul Shyre. At Kaufman Con- 
cert Hall, N.Y., March 18. ’56: $2 top. 

Cast Staats Cotsworth. George Brenlin. 
Rae Allen, Paul Shyre, Robert Geiringer. 
Aline MacMahon. 


Six actors on six wire stools at 
six lecterns against a sky biue 
evclorama are the framework for 
this concert reading of “I Knock 
at the Door,’ excerpts from 
first of Sean O’Casey’s autobio- 
graphical novels. As O'’Casey 
cognoscenti know, this story of the 
early Dublin years in the life of 
Johnny Cassidy is the author's 
almost poetic reverie of his own 
beyhood. They were grim years, 
and painful, and only rarely does 
laugher shine in, he 

The actors, two women, Aline 
MacMahon and Rae Alien, and four 
men, Staats Cotsworth, George 
Brenlin, Paul Shyre and Robert 
Geiringer, lavish affection and 
talent on the reading. Miss Mac- 
Mahon and George Brenlin confine 
themselves to mother and_ lad, 
Staats Cotsworth does the narra- 
tion, while the others test their 
versatilities on assorted Dublinevs. 
To their mutual credit a vivid sense 
ef life is created, mostly sad. occa- 
sicnally bright, always nostalgic. 

Johnny Cassidy has a rough time 
of it. He is within an ace of be- 
coming blind and his eyes require 
constant and painful attention. His 
father dies while the lad is young, 
his elothes are threadbare, his 


shoes thin, he is forced into educa- | 
tion, secular and religious. at the | 


That his 
that 
the 


hands of sadistic zealots. 
sensitive soul is not crushed, 
indications can be seen of 


talent to come, is the hopeful con- | 
this fragment of one} 


c'usion of 
liie’s history. 

Miss MacMahon’s reading is 
illuminated by its troubled com- 
passion, while George Brenlin is 
wistfully groping as her son. Rae 
Allen has charm or shrillness, as 
necessary, for varying _lassie¢s. 
Paul Shyre and _ Robert 
ger, as teachers, soldiers and 
relatives, shift characterization 
with ease, although Geiringer’s 
ministerial unction seems 
heavy. 
Staats Cotsworth ties the Varying 
episodes together with emphasis. 

Stuart Vaughan’s direction re- 
sembles conducting with its orches- 
tration of spotlights and its lonely 


the | 


geese | 

Geirin- 
| Kennv Pedient;: lichtine 
rather | 


rovidi > narration, | 
In providing the narration | James 


' $30.00 budget?), and when the 
‘birds start their raucous screech- 
(ing via strategically placed loud- 
| speakers, it’s enough to make an 
| ex-Pacific G.I. squirm. Geor. 


The Beautifal Changes 


Theatre Libre Co. production of drama 


| in three acts (six scenes), by Howard 
Liebling. Staged by the author: setting 
and lighting, Kenneth Lloyd Mapes. At 
President Theatre, N.Y., March 23. °56; 
$2.90 top. 

Cest (all featured): Marjorie Milliard, 
Daniel Gordon, George Peppard. Kevin 
Kerrigan, Paula Soans, Wilma Sparrow, 
| Barbara Johnson, Rodney Williams, 


Merlyn Purdy, John Macellari. 


“Beautiful Changes” 
the President Theatre last Friday 

3) night and closed aiter the 
following day’s matinee. It was an 

unhappy experience for everyone, 

including the audience. 

For playwright Howard Licbling. 
it’s a three-way miss. Besides 
scripting. he. also directed and 
produced (he’s the general partner 
'of Theatre Libre Co.). There are 
a few effective moments. but not 
enough to offset the play’s overall 
poor quality. Little aid is offered 
via staging or acting, the former 
being thoroughly unimaginative. 

Of the 10 cast members, only 
one turns in an authoritative per- 
formance, Marjorie Milliard mak- 
ing a compassionate figure of a 
| frustrated schoal teacher lead. It’s 
| the pivot role in the play, which 
| follows the line that surface beauty 
‘fades and it’s inner qualities that 
count. , y 

Miss Milliard replaced Ruth Alf- 
shul in the kev role after the latter 
jwas hit on the head by a falling 
/pipe during a preview perform- 
‘ance. Besides the quick fold and 
Miss Altchul’s accident, the pro- 
'daiction also involved a hefty coin 
‘Joss for the injured actress’ hus- 
| band, Harold M. Altshul, who put 
jup %8,100 of a $10,000 investment 
| in the play. Jess. 

} 


preemed at 


(9 
é 


Shadew and Substance 
Irish Plavers Theatre Co. revival of 
| drz mea in three acts by Pant Vincent Car- 
roll. Staged by Helena Carroll: «ctting, 
Barhara Richter. 

At Temple Theatre. N.Y.. March 13, ‘56. 
| Admissien bv contribution. 

Cest: Felenp Carroll. Tom Clancy. Shir- 
ley Rickards. Gerdon Keyes. Jav Easton, 
Sergrave. Grainne O'Malley. Der- 
mot MeNemara, Thomas Mulligan, Eileen 


| O’Connell. 


| 


| readv 


music from the wings as punctua- | 


tion. The adaptation by Shyre 
shows careful selectivity. although 
more of the author’s twinkle would 
be welcome. The performance may 
April 8 and at its 


/modest $2 top, why not? It’s a lilt- 


jing bit of theatre. 
aan — . 

The living theatre and classical | 
an | 
| Staged by 


spawning ground for the artists of | 
America is being taxed out of ex- | 


Geor. 


Home of the Brave 

Equity Library Theatre’ revival of 
drama in three acts by Arthur Laurents. 
Richard Casey: settings, 
Hatchell; lishting, Alan Harper: costumes, 
Rosemary Richards; incidental music. Vic 
Polent. At Lenox Hill Playhouse, N.Y., 
March 15, ’56. 

Cast: John Anderson, Bill Berger, 
ald Richards, Hal England, Seth Riggs. 
James Pritchett. 


If -ELT-ers aren’t kicking them- 


“Shadow and _ Substance” al- 
seems to have a niche in 
classic repertoire. Scarcely old 
enough to have come of age. Paul 
Vincent Carroll’s fable cf the 


austere canon and credulous Irish 


Alice | 


Ger- 


‘selves fof not sending “Home of | 


the Brave,” instead of “The Curi- 


ous Savage” to the Bronx 


and | 


' Queens, thev should be, for their! 


but | 


‘trenchant, 


'drematic 


re-creation of Arthur Laurents’ 
war play is their best work in sev- 
eral moons. If World War II plays 


tend to seem dated 11 years after, 
the fact, this revival proves that a} 
| good show is up-to-date any time. 


Just’ as ‘the Broadway original 
put scripter Arthur Laurents on 
the map, this showcase revival 
might be expected to do something 
for its company. Due credit 


peasant girl gives a sense of “for 
all time.” even in the Irish Play- 
ers’ middling revival. 
Comnenies at the. Temple The- 
atre labor under a handicap on the 
play must be good to overcome 
the discomfort of hardwood pews. 
In the latter portions of Carroll’s 
ovus, the Irish Plavers manage to 
rise above their surroundings. 
Chief asset of the comnany is 


ifs earnestness. Coupled with 
Carroll’s tenderness and _ acuity, 
this makes moving theatre. The 


author’s daughter. Helena, has di- 
rected, alco plaving the servant, 
Rrigid, whose visions, precinitate 
the tragedy. While her staging 
concent is standard to the play, 
Miss Carroll’s performance is in- 
teresting for its amiable matter-of- 
factness, a contrast to the ethereal 
auality usually associated with the 
part. 

AS rigid Gordon 


the canon, 


|Keves is emotionally on the beam, 
| having adecuate reserves for the 


should go to Richard Casey for his | 


painstaking direction, 
If he has a weakness tor 5-minute 
pauses, at least he has 
made the pauses say something. 
It’s hard to be selective among 
the well-balanced six-man cast. In 
order of appearance, as the arm) 
doctor who uses narco-synthesis on 
the lad who won’t walk, John An- 
dersen gets much urgency into his 
essentially low-key performance. 


| While Bill Berger seems oecasion- 


| REACHES $315,917 MARK 


/mented by Alan Harper's lighting,| staged by Joseph L. 


ally uncomfortable as the young 
major who takes a party of engi- 
neers to a Jap-held island, he is 
careful to stay within his depth. 
Gerald Richards plays the thick- 
skinned corporal so believably that 


if he doesn’t watch out he'll be 
playing them for life. 
As the Jewish boy whose con- 


fused reactions are the subject of 
Laurents’ play. Hal England has 
emotional drive and considerable 
versatility. Seth Riggs is the 
buddy who. gets tortured and 
killed, his alternate 
and enthusiasms being neatly han- 
dled. James Pritchett’s 
brooding Mingo is marked by the 


actor’s well-disciplined honesty 
and range. 
Alice Hatchell’s setting, aug- 


scenes reouiring high C. but he 
doesn’t eatch the asceticism. re- 
sponsible fer so much of the play's 
glinting humor, James Seagrave 


| does a thorcugh job as the soccer- 


hesitancies | 


ruefully ; 


playing curate, and Tom Clancy 
convinces as the rebellious village 
schoo'master. 

Dermot McNamara is’ humor- 
ously doltish as candidate for 
schoolmastership and hard of the 
canon’s niece As his busybody 
aunt. it seems too. bad = that 
Grainne O’Mallev misses the spirit 
of one of the author’s sharper por- 
traits. Geor. 





Lorne Greene-Liebling 
Plan B’way Production 


Ottawa, Mar! 27 


Lorne Greene, Canadiin acto 
who has appeared with Katherine 
Cornell and in Ho!!ywood films 
and on U. S. tv. has partnered 
with N. Y. talent agent William 
Liebling to present plays on 
Broadway. They reportedly have 
¢100.000 in Canadian financing. 


No specific productions have been 
set. 

The actor will play a leading 
‘role next fall in Billy Rose’s sched- 
'uled Broadway production of Paul 
Oshorn’s “Maiden Voyage,” to be 
Mankiewiz. 
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Legit Bits 


George A. Smith (Geor.), off-| 
Broadway reviewer for VARIETY) 
and a staff member of the Amerl- 
can Theatre Wing, collapsed last | 
week from inflammation of the in- | 
ner ear, and has been hospitalized. | 

The Honolulu Community Thea- | 
tre will present “No Time for Ser- | 
geants for a four-week run starting | 
April 19, under a special waiver | 
from Maurice Evans and Emmett | 
Rogers, producers of the original | 
Broadway edition of the show. 

Legit-tv actor Alan Hewitt | 
planed to the Coast last Thursday | 
(22) to appear April 1 in the CBS-| 
TV production of Victor Wolfson’s | 
“Front Row Center.” 


Theatrical attorney L. Arnold | 
Weissberger planes tomorrow | 
(Thurs.) for a five-week visit to) 
London and Paris. | 


Irene Mayer Selznick, producer | 
of “Chalk Garden,” planed Satur- | 
day (24) to London to attend the | 
opening of the West End edition 
of the Enid Bagnold comedy. 


Lewis Harmon, who as associate | 
to pressagent Sol Jacobson has | 
been publicizing on the Broadway 
production of ‘Teahouse of the 
August Moon,” is advance man for 
it on tour. 


Robert Rapport, general man- 
ager for producer Maurice Evans 
and recently acting as company 
manager for “No Time for Ser- 
geants,” has switched to a similar 
stint with the touring original pro- 
duction of “Teahouse of the Au-| 
gust Moon,” swapping assignments 
with Bill Norton. 


Corbin Patrick, of the Indian- 
apolis Star, arrived in town Mon- 
day (26) and remains through next 
Sunday (1) to catch the Broadway 
shows. 


Alfred Drake, back from _ his 
sterring assignment in “Kismet” in 
London, will return for an ex- 
tended vacation in Europe after 
filling television assignments. His 
wife and children are in England, 
the latter attending school there. 


Lucille Lortel will present a se- 
ries of Theatre Matinees (Actor’s 
Choice, New Playwrights, Reviv- | 
als, Readings, Experimental Se-| 
ries) at her off-Broadway Theatre | 
de Lys this spring. 

Ossie Davis is now as assistant 
to general stage manager Ed Pa- 
dula for ‘““No Time for Sergeants” 
and is covering Elwood Smith as | 
a lieutenant in fhe comedy. 


Music for the annual Tony 
Awards dinner at the Plaza Hotel, 
N. Y., next Sunday (1) will be sup- 
piied by Meyer Davis’ orch. 

The Jean-Louis Barrault-Made- 
leine Renaud company will play a 
return Broadway engagement next 
season under the sponsorship of S. 
Hurok, who originally bought 
the French group to N.Y. in 1952. 

David Ballou is designing the 
sets for the forthcoming Broadway 
production of ‘‘Wake Up Darling.’ | 

Marian Carr leaves April 12 in} 
the State rept. sponsored tour of | 
“Teahouse the August Moon’, 
through Central and South Amer- 
ica. 

Arthur Gerold, general manager 
for St. John Terrell’s tent opera- 
tions for the past five years, has 
joined the executive staff of Van 
Horn & Son, Philly costume firm. 
He’s costume consultant for acad- 
emic, community and professional 
theatres and is also editing the 
organization’s monthly Call Board 
publication, which has an article in 
the current March issue by legit 
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_ideas and I’m glad he is in our 





pressagent Max Eisen on publiciz- | 
ing a Broadway show. 

Henry Hoed is planning to make 
his Broadway managerial debut 
next season with Arthur Symons’ 
translation of Hugo von Hoffman- 
nsthal’s poetic drama, “Electra.” 
Greek actress Aliki has been an- 
nounced to star in the title role. 
Edward Goodman will direct, while 
Al Goldin will be ‘business man- 
ager. 

Johnny Johnston’s Charcoal 
Room, Second Ave. eatery, is dou- | 
bling as an audition showacase for 
the projected off-Broadway musi- 
cal, “Solomon Grundy.” 

Keene Curtis has replaced Rob- 
ert Lindon as stage manager of 
“Desk Set,” with the latter moving 
over as production manager for 
the upceming Broadway musical, 
“Shangri-La.” 

Robert Roark leased the Civic 
Playhouse in Hollywood to produce 
and star in “No Evil, My Love 
late in April. 





Columnist Brookhouser 
Denies Pro-Philly Bias; 
Not a Critic, He Notes 


Philadelphia. 
Editor, VARIETY: 


I doubt that VARIETY wants to 
get into any prolonged controversy 
anent the New York drama critics 
and my opinion of them from time 
to time. I think for the most part 
and much of the time that they 
are extremely capable, in fact. 

I do disagree vigorously with 
them on some points which I think 
are important to the theatre and 
its future. However, I would like 
to answer as briefly as possible the 
letter from Norm Hardy in last 
week’s issue. He is either extreme- 
ly careless, deliberately mislead- 
ing, or totally false on a number 
of points. 


It is true, as he wrote, that I 
look for the local angle because 
my column in the Philadelphia 
Evening Bulletin is a local col- 
umn. And I frequently employ 
the phrase “former Philadelphian” 
or “ex-localite” or some such thing 
to warrant presentation of an item 
I think would be of interest to my 
local readers. 


I am not a drama critic in the 
newspaper. I do not write a col- 
umn of theatre reviews. But when 
he says that my ‘contribution to 
objectivity in criticism is zero un- 
less the particular artist is a local 
Philadelphia personality,” he _ is 
either deaf or he hears wrong. 


On my radio and_ television 
shows, I have indicted plays much 
more often than the newspaper | 
critits and have blasted many of 
them severely when they were be- 
ing praised by others. Local an- 
gles had nothing to do with it. The 
only criterion has been honest 
judgment. 


Furthermore, I ha@e in the past 
editorialized on radio frequently 
and outspokenly on the fact that 
this city does pay top prices for 
what amounts to rehearsal per- 
formances, which is not fair to the 
playgoer. This situation seems to 
have excited Hardy, but he neg- 
lected to mention that nobody in| 
Philadelphia except myself has| 
spoken about it. 

Now, on the point that I praise 
only localites, Hardy is either be- 
ing misleading to make a foolish | 
point or he is absolutely ridicu- | 
lous. Although it is not within 
the province of my column to re- 
view plays, reviewing nightclub 
shows is part of my “beat.” All 
you have to do is go out and ask 
just about any club performer in 
the business whether I am fair or 
not. The answers, I am certain, 
will refute Hardy completely. | 


Offhand, I think that my most 
enthusiastic reviews through the 
years have gone to such non-Phila- 
delphians as Joe E. Lewis, Phil 
Foster, Jack E, Leonard, Muggsy 
Spanier, Louis Armstrong, Dick 
Shawn, Jack Carter and on and on. 
I caught Shawn and Carter when 
they were newcomers and went to 
bat for them enthusiastically be- 
cause i felt they deserved stardom. 


I think Hardy has some good 


theatre audiences. I think Jerry 
Gaghan, of the Philadelphia Daily 
|News, is an extremely discerning 
icritic. I don’t think Hardy was 
'fair to me, 


Wild Grows the Heather 


| comedy. 


| of the classic novels of World War 


|thing, an 








Shows Abroad 
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ing talent as the minister who 





copes with holy-holy parishioners 
and a mischievous “gypsy” gal 
who taunts him. 

Wisely, he doesn’t attempt a 


Scot accent, but sticks to an im- 
partial English-American dialect 
that passes well for educated | 
Scots. He scores in the duet, “I 
see Everything I Love in You” 
and in a spiritual finale to act one. 

Valerie Miller is beguiling as 
Lady Babbie, the aristocrat posing 
as a gypsy gal in the woods. A 
straight actress, she reveals real 
potential for musicals. One of her 


best numbers is “A Woman) 
Knows.” 
Paul Curran and Madeleine 


Christie are excellent as Dow and 
Nannie, respectively, and_ their 
proposal scene in a trim Scot cot- 
tage in Thrums village is standout 


Vaude singer-comedian Peter 
Sinclair is jolly as the Highland 
mole-catcher, and Sydney Devine, 
a juvenile singer-whistler, is suit- 
ably earnest and very Scotch as 
the youth Micah. 

There are also competent por- 
trayals by Richard Golding as 
head of the church elders, David 
Keir and Gerald Lawson as _ his 
supporters, and by Patrick Newell 
as an English army captain. Eira 
Heath supplies juve femme glam- 
or, and Annette Green’s French 
maid is sound. 

Generally, the cast doesn’t make 
boners with the Scot accent, the 
majority having native  back- 
ground. Score by Robert Lindon 
and lyrics by William Henry are 
pleasing, and the costuming is 
particularly bright. Ralph Reader, 
has directed with verve, and the 
dancing has zip. Batoning by Lew 
Stone meets every demand. 

The show, on tour at Manches- 
ter and Edinburgh prior to Lon- 
don, looms high in future poten- 
tial, with Highland rural qualities 
of a “Brf€adoon,” allied to the 
Barrie charm and sound casting. 
It rates U.S. attention. Gord. 


The Good Soldier 
Sehweik 
London, March 16. 


Theatre Workshop production of com- 
edy in three acts (26 scenes), by Ewan 
Maccoll, based on the novel by Jaroslav 
Hasek. Staged by Joan Littlewood; decor 
by Geoff Miller, from drawings by Ern 
Brooks. Features Maxwell Shaw. At Duke 
of York’s Theatre, London, March 15, 56; 
$2.20 top. 

Joseph Schweik ......... Maxwell Shaw 
EO aaa ear Gerry Raffles 
Baroness Von Botzenheim Avis Bunnage 
ee ae Peter Smallwood 
RIE, oink s esanvcs <kace Bee Gomes 
Bald Headed Gentleman. Robert Grant 
Sgt.-Maj. Nasakle ...... Howard Goorney 





._ Put this down as a valiant effort. 
“The Good Soldier Schweik,”’ one 


I, makes fascinating reading, but is 
hardly suitable for adaptation to 


the stage. Ewan Maccoll, who 
undertook the impossible, deserves 
respect for the attempt, even 
though it doesn’t come off. It may 
just about succeed in holding up 
for a limited run. 


Theatre Workshop, which run its 
own theatre in the east side district 
of Stratford (not to be confused 
with Stratford-on-Avon), originally 
put this production on at the nabe 
Embassy Theatre, in Swiss Cottage. 
The former production was, if any- 
improvement on _ the 
present, but even on that occasion 
the presentation was defeated by 
the episodic nature of the story. 


To describe the adventures of 
Schweik from his arrest for high 
treason, his conscription into the 
army, his tranference to a malin- 
gerer’s squad and eventual posting 
to the front lines, Maccoll uses 26 
scenes. The decor is simply effec- 
tive, using black and white panels 
which are changed to indicate the 
varying backgrounds. Though these 
involve no time lag, they can't’ 
stup the production taking on a 
very bitty appearance. 

Joan Littlewood’s staging is good 
at times, but the final act, particu- 
larly, is allowed to drag. She has 
endeavored to get the best out of 
the many humorous incidents and 
many of the lines have a ripe 
bawdy flavor. The title role 1s 
richly etched by Maxwell Shaw, 
although he makes Schweik a 
schemer instead of a_ simpleton. 
Ati the cast is unknown to the 
West End, but the acting standard 
is generally of a high order. Many 
of the players double. Myro. 





Max Eisen has resumed as as- 
sociate to Dick Weaver, pressagent 
for “Fanny” and ‘Matchmaker,” 
after a three-week substitute stint 
as company manager of “Fanny.” 
Helen Richards, who filled in as 








| Frank Brookhouser, 
| Columnist, Philadelphia Evening 


Bulletia, 


'for the N.Y. City Ballet, 


Weaver's associate, is company 
| manager for the next three weeks 





o2@ a on 


Inside Stuff Legit 


Although Broadway pressagent Sol Jacobson thought few people 
knew of his “past” as an actor at Hedgerow Theatre, Moylan, Pa., 
recent mentions of the fact in Variety have brought a number of 


letters on the subject. 


Two newspaper men who recall Jacobson’s 


performances are Allen Harris, formerly substitute legit critic of the 
Philadelphia Bulletir (he cites the p.a.’s playing of the young Scot 
trainwrecker in W. S. Gilbert’s ‘“Engaged’’), and W. Lester Trauch, 


of Doylestown, Pa. 


(apparently a program-saver, Trauch mentions 


Jacobson’s portrayals in “Saint Joan,” “A Lantern to See By,” ‘“Mar- 
tine,” “Winesburg, Ohio,” “Three Sisters,” “Happy Ending,” “Twelfth 


Night,” ‘‘Alison’s House,” 


“Sea Gull” and “Beauty Slain’’), The 


Doylestown scribe also remembers such ex-Hedgerow names as Van 
Heflin, Harry Bellaver, Richard Basehart, John Beal, Helen Craig 
(Mrs. Beal), Abbie Mitchell, Douglas Parkhurst, Anthony Bickley, Harry 
Sheppard, Miriam Phillips, David Metcalf, Libby Holman, Cele Mc- 


Laughlin and Ann Harding. 





“The Kabuki Tehatre of Japan” 


is a comprehensive guide to appreciation of Kabuki stagecraft. 


by. A. C. Scott (Macmillan; $6.75), 
Author 


worked for two years in Tokyo with the Kabuki-ze, and was first 
foreigner ever to receive a lifetime free pass [Nippon Oakley?] to the 


theatre. 


In addition to capably analyzing music, dance, drama and 


acting, Scott compares Chinese and Japanese theatricals in an au- 


thoritative manner. 
offered. 
with photos. 


Synopses of six representative Kabuki plays are 
Tome is well-illustrated with drawings by the author, and 





Hildegarde’s ‘Can-Can’ 
(Lilo Role) at Dallas 


Hildegarde will break out of the 
supper clubs-for a legit fling this 
summer. The chanteuse has been 
tagged for a two-week starring 
stint in ‘‘Can-Can” at the Dallas 
(Tex.) State Fair Musicals begin- 
ning July 23. She’ll appear in the 
role created on Broadway by Lilo, 
the French singer who opened last 
night (Tues.) in the Cotillion Room 
of the Hotel Pierre, N. Y. 

Hildegarde, who finished a four- 
week stand at the Palmer House, 
Chicago, last Thursday (23), was 
also recently signed by Seeco 
Records. She’s made an LP al- 
bum for the diskery, part of which 
was recorded live when she played 
the Pierre, N. Y. 


This is not her first legit try. 
Hildegarde played the Strawhat 
Circuit with a one-woman show 
two summers ago. 


2d Ave. Comeback 


Continued from page 67 


“Private Life of the Master Race,” 
Theatre ’56’s “Trouble With 
Women” and Richard Davidson’s 
new verse narrative, “Song of Walt 
Whitman,” offered Monday nights 
only. 

The Alhambra showcase, inci- 
dentally, are smallseaters, with an 
average capacity of 100. A much 
larger location, though, is the 
Phoenix Theatre, which tops the 
list of Second Avenue houses in 
capacity and prestige. The opera- 
tion, currently in its third season 
of stock production, employs top- 
name performers, usually at mini- 
mum salaries. 


Another ranking operation, but 
on a much smaller scale than the 
Phoenix, is the 4th Street Play- 
house, operated by David Ross. It 
is currently offering “Uncle Van- 
ya,” with Franchot Tone and Signe 
Hasso costarred. It’s part of a 
Chekhov series that has gone over 
big at the house. 


Other Second Avenue area loca- 
tions include the Downtown Thea- 
tre, currently offering ‘‘Candida”’ 
and the Royal Playhouse, present- 
ing “Hedda Gabler” on a Wednes- 
day-Sunday basis. Last season the 
Downtown National Theatre 
switched from Yiddish to English 
productions, but has since reverted 
back to the former. Earlier this 
season, the Rooftop Theatre, lo- 
cated in the same building as the 
National, was utilized by Yolande 
Betheze and Ray Boyle for a series 
of productions. 

Another theatre, the Tempo, 
closed last October by License 
Commissioner Bernard J. O’Con- 
nell because of violations, plans 
reopening April 22. Tempo pro- 
ducer Julie Bovasso has applied 
for a theatre license and contem- 
plates presenting two different 
productions on a 12-performance 
weekly sked. 

The assignment will be split 
equally between two Equity casts. 
Incidentally, some of the groups 
in the are are non-Equity opera- 
tions. 























John Charles Sacco will be musi- 
cal director this summer for the 
Starlight Musical Theatre, Butler 
Bowl, Indianapolis. 

Herman Shuinlin, producer of 
“Inherit the Wind,” is on the Coast 
to set summer bookings for the 
touring edition of the show. 

Authors-actors agent Charles Is- 
enberg off to the Coast. 


LA PREMICE, FEATURED, 
GETS % IN JOHNSON’ 


In an unusual move, Cheryl 
Crawford and Robert Lewis are 
giving a percentage of the gross on 
their production of “Mister John- 
son” to a featured performer. 
They’re cutting in. Josephine 
Premice, fourth in the featured 


lineup, for 1% of the b.o. take, 
plus salary. It’s understood the 
deal was made as compensation 
for the dancer-actress joining the 
cast at less than her regular 
terms. 

It’s Miss Premice’s initial assign- 
ment in a straight legit role. Most 
of her past activity has been as a 
nitery singer-dancer. In addition 
to the percentage, she’s also re- 
ceiving special featured billing on 
programs and in ads on a line by 
herself, in type equal to the other 
featured players. 

Incidentally, \ Miss Premice 
failed: to make Broadway in her 
last two attempts at legit. “John- 
son,” adapted by Norman Rosten 
from Joyce Cary’s novel, preems 
tomorrow night (Thurs.) at the 
Martin Beck Theatre, N. Y. 


Last season, the performer was 
in the musical, “House of Flowers,” 
but exited the production prior 
to its New York opening. Earlier 
this semester she was in the re- 
vue, “Pleasure Dome,” which 
folded during rehearsals. 


‘Lady’ Film Deals 


=—_—_- Continued from page 67 = 


He reported that as of the present, 
mail orders are running 3,000 to 
4,000 daily and these average $10 
each. Show is playing to capacity 
at the Mark Hellinger Theatre to a 
weekly gross of over $62,000. 


Rights to the “Pyglamion” story 
are held by the Shaw estate which 
collects 39 of the “Fair Lady’’ 
gross. The late Gabriel Pascal pro- 
duced it as a straight (non-musical) 
film in 1938, but these rights re- 
verted to the Shaw estate some 
time ago. 





























AUDITIONS-— 
INTERVIEWS 


For Equity, Non-Equity, Acting and 
Technical Personnel at the Algon- 
guin Hotel, New York, March 30th, 
1:30 P.M. to 6 P.M., and March 
31st, 10 A.M. to 6 P.M. Summer 
stock in Michigan at the Petoskey 
Playhouse, B. Lenhoff, Prod. 














ULTRA HIGH HEELS 


Theatrical footwear, Heels up to 8 
inches. Boots and shoes made to 
sketches and specifications, Write for 
iliustrated catalog. 


REGENT SHOES 
39 Wardour St., W.1., London, England 














DONNELLY’S NURSING HOME 


Finest Nursing Care 
De Luxe Accommodations 


Chapel on Premises 
147-02 34th Ave., Flushing, New York 


For Reservations Call 





iNdependence 1-1923 
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Weather Hits Philly: ‘P&E’ $42:900, 
‘Can-Can’ $31,100, ‘Johnson’ $19,400 


Philadelphia, March 27. + 


“Plain and Fancy” continued at | 
near capacity last week, despite | 
blizzard conditions. “Can-Can” 
failed to stir much action in its 
return booking. It cleaned up in 
pre-Broadway tryout three years 


as 


second week of its tuneup. Lone 
new entry this week is the musical 
trvout. “Strip for Action,”” open- 
ing tonight Tues.) at the Shubert. 


50. ‘ : . 
“\ister Johnson” rallied during | 


stanza 
|Show originally announced for a 
' fortnight, has 

Estimates for Last Week | 
Plain and Fancy, Forrest, (MC) | next Monday (2) for the breakin | 





‘Boy’ Sprightly $33,600 
For Ist Week, Detroit 


Detroit, March 27, 
“Boy Friend” grossed a_ good 
$33,600 last week in its opening 
at the 2.050-seat Shubert. 


been extended a 
third week. 
The 1,.482-seat Cass will relight 





i 
| 


} 


} 


| 


(2d wk) ($5.40; 1,760). In the.face | of Leslie Stevens’ new play. “The | 


of poor weather, this musical 


about upstate folk bettered second | 
week's returns at nearly $42,900; | 


it exits town next Saturday (31). 


($5.95; 1,870). 
in for one week, was hurt by both 


weather and familiarity. So-so 
$31,100. 

Mister Johnson, Walnut (CD) 
(29d wk) ($4.80; 1,340). Theatre 


Guild-American Theatre Society 
trvout picked up nice $19,400 in 
its concluding round. 


Pajama’ $29,400, 
Wind’ $27,800, Chi 


Chicago, March 27. 

Business in the Loop was a bit 
better last week, subject to the 
traditional pre-Easter limitations. 
Trade picked up the latter part of 
the week. 

“Bad Seed” is slated for April 30 
at the Harris while the Playwright 
Co.-Gayle Stine produced “The 
lovers” goes into the Great North- 
ern for three weeks beginning 
April 16, then to New York for a 
May 9 opening. Also, the Harry 
Pelafonte-starring “Sing Man Sing” 
may stop off at the Shubert for 
two weeks in May, enroute to New 
York. 

Estimates for Last Week 

Inherit the Wind, Blackstone 
(7th wk) ($5; 1,450) (Melvyn Doug- 
lus). Almost $27,800 (previous 
week, $28,500). 

Pajama Game, Shubert (19th 
wk) ($5.50; 2,100) (Fran Warren, 
Larry Douglas, Buster West). Al- 
most $29,400 (previous week, 
$28,200). 

Teahouse of the August Moon, 
Erlanger (28th wk) ($5; 1.335) 
‘Burgess Meredith, Hugh Reilly) 
Topped $29,200 
$27,900). 


‘STRIP’ $44,300 FOR 9 
IN NEW HAVEN TRYOUT 


New Haven, March 27. 


Despite a lukewarm critical and 
word-of-mouth reception, the 
breakin of “Strip for Action” at 
Shubert last week in a Saturday- 
to-Saturday (17-24) stand pulled 
Substantial business. In face of 
trade-stalling snowstorms, the 
nine-performance gross of $44,300 
at £6.00 top was okay. 

Current is a full week of “Can- 
Can.” Next thing on the boards is 
a breakin of “Wake Up Darling.” 
April 11-14; “Shangri-La,” April 
“1-28; “Bus Stop,” May 2-5. and 
New Faces of 1956,” May 12-19. 


Touring Shows 


(March 26-Anril 8) 





(previous week, 








; Affair of Honor (tryout) (Dennis King) 
Vintme Cleve. (98-21) (Reviewed in 

“IETY, Feb. 29, °56). 

(38.9)" Seed (Nancy Kelly)—Curran, S. F. 

Boy Friend—Sh . +7) 

Bus Stop ubert, Det. (26-7). 
weeks Aud., Allentown, Pa. (2-3): 
10 se, W ilmington (4-7). 
pecan Can—Shubert, New Haven (26-31); 

a Alexandra, Toronto (2-7). 

wamn Yankees (2d Co.) (Bobby Clark) 
co tonal, Wash, (26-31); Aud., Roch- 

ter (2-7), 
p.inhertt the Wind (da Co) 

\sl2s)—Blackstone, Chi (26-7). 

Lovers (tryout)—Cass, Det. (2-7). 

ost Happy Fella (tryout) 


(Melyyn 


(Robert 


Wcede)—Shubert; Boston (°6-7) (Reviewed | 


" ARIETY, March 21, é59). 

ajama Game (2d Co.) (fran Warren, 
Chi 126 pougias, Buster West)—Shubert, 
3 en end Fency—Forrest, Philly (26- 
3 National, Wash. (3-7) 
eet ha for Action 
Vilv 
Mareh 21, °56) 
R Tea and Sympathy (Maria Riva, Alan 
Cc ster)—-Laying off this week: Aud., 
po wumbia_ (2-2); Aud., Charlotte (@; Aud., 
‘“eieh (5); Aud., Norfolk (6-7). 
i eeyure of the August Moon (ist Co.) 

Usch, Gen ae % 

B ston (2-7), ene Blakely)-—Colonial, 
(Re onouee, of fre Avaust Morn (24 Co. 
Burgess ._Mere ith, H : -Erlan- 
Ke~ Chi (23-7). ugh Reilly)—-Erlan 

Te-houre cf the August Mern (27 Co.) 
Pada? U. Auad., Waen (2%; Will Rogers 
u.. Ft. Worth (27-28); Municipol And., 


(K 


Vichit= Fells (29): “Municipal Aud., Ama- 
Tillo (30-33)> Aud..<™ ye %3-4); Municipal 
Aud.,..Oklahoma City (5D 


(da Co.)—Leaying off this | 
Play- | 


( (tryout)—Shubert, | 
(26-7) (Reviewed in VARIETY | 


| Lovers,” presented by The Play- 
| wrights Co. and Gayle Stine. Try- 


_ out is in for two weeks. 





Ca eT Pctes tame,| WANKEES BIG $34,200, 


‘AFFAIR’ $14,000, WASH. 


Washington, March 27. 
Legit biz improved here last 
and “Affair of Honor’ bettering 
the previous stanza. ‘Yankees” 
has had seven profitable weeks 
here and the sale is up again for 
this eighth and final stanza. 


Something new for Washington, 





| 


; 


‘Aleichem’ $3,200 for 11, 


Arena Stock, Rochester 


Rochester, N.Y., March 27. 
The big storm snowed under the 


first week of the local Arena Thea- 
“World of 


tre’s production of 
Sholem Aleichem,” 
only a fair gross of $3,200 for 
eleven performances ending Sun- 
day (25). 

Following a darkened Holy Week. 
producers Omar K. Lerman 
Dorothy Chernuck § will 
their theatre-in-the-round 


resulting in 


next 


'Tuesday (3) for ga two-week run of 
i “Anastasia.” 





Fella’ Hot 43446, 


/ 


Bus’ $16,400, Hub 


Boston, March 27. 
Third blizzard in eight days 
bopped legit last Saturday 
Matinees at “Most Happy Fella,” 
in its third week at the Shubert. 


‘and “Bus Stop” in its third and 


‘final round at the 


, week, with both “Damn Yankees’ | 


ithe Sunday night performance in- | 


‘stead of Wednesday matinees, has 


| apparently been helping the musi- | 


| cal. The experiment proves that 
'despite the added overhead en- 
tailed in running seven days a 


| week, the company’s net has been | 


bigger. 
Estimates for Last Week 
Affair of Honor, Shubert (C) 


| (2d wk) ($3.85; 1,542) (Dennis 
| King). 


Colonial, were 
hurt. Shubert ran (25) 
and evening performance to make 
up for theatre closing the previous 
Monday-Tuesday (19-20). Colonial 
ran a special matinee Friday (23) 
to make up for its closing Monday 
(19) due to Boston's second bliz- 
zard. 

“Most Happy 
streamlined and cut. Shubert gets 
“Ziegfeld Follies.’ April 16, and 
the Colonial opens with tne New 
York company of “Teahouse of 
the August Moon” next Monday 
(2). Colonial is dark this week. 

The Plymouth. dark for over a 
month, gets’ ‘‘Wake Up Darling,” 


Fella” is 


| April 16 for a two weeker: “Shan- 


Still slim $14.000 for the | 


| final local stanza of this Broadway- | 


|bound comedy. Shubert Theatre 


|now goes dark. 


ithe best legit 


Damn Yankees, National (MC) | 
(7th wk) ($5.50; 1.677) ‘Bobby 
Clark). Climbed again to $34.200. 


bigger for this final 
run, despite Holy 


| Looks even 
'week of the 
| Week, 


} 


! Hammerstein, Lindsay, 
| Goetz Head Dramatists 








Guild, with Howard Lindsay and 


‘Augustus Goetz getting the nod as | 


ae : 
| Vice president and secretary, re- 
'spectively. Hammerstein succeeds 
Moss Hart. 
| The new 
\for the playwrights’ 
|was announced vesterday (Tues.). 
/ Elected to the council were Rich- 
'ard Adler. Robert Anderson, Abe 


administrative lineup 


nelly, Russel Crouse, Dorothy 
Fields, Joseph Fields, Goetz, Hart, 
Arnold B. Hoer- 
and Garson 


| Lillian Hellman, 
i witt, William Inge 
| Kanin. 
Also, Jean Kerr, Sidney Kings- 
‘ley, Arthur Laurents, Alan Jay Ler- 
‘ner, Richard Lewine, Lindsay, Rob- 
'ert E. McEnroe, Arthur Miller, 
'Paul Osborn? Elmer Rice, Richard 
Rodgers, Harold Rome, Samuel 
Tavlor and Maurice Valency. 
Representatives of the Guild on 


| 
| 


nelly, Betty Comden, Mare Con- | 


gri-La’”’ opens May 1 at the Shu- 
bert and “Pajama Game” 
booked to follow, extending this 
vear’s legit season into June. Shu- 
bert houses report this has been 
season for Boston 
in years. 
Estimates for Last Week 

Most Happy Fella, Shubert. 
(MD) (2d wk) ($4.95; 1.717) ‘Rob- 
ert Weede). Tryout grossed near- 


ly $43.500 and holds for two more) 


weeks’ before hiladephia and 
then Broadway. ; 
Bus Stop, Colonial (C) (2d wk): 


| ($4.40: 1.590). Nabbed $16.400 and 


‘elected president of the Dramatists | 


{ 
} 
' 
| 
{ 


organization | 


| 


| 





the parent Authors League council | 


are S. N. Behrman, 
Goodman Goetz, Hammerstein, Jo- 


| seph Hayes. Miss Hellman, Lewine, | 


Lindsay, Rice, Rodgers, Victor 


| Wolfson and Stanley Young. 





3d ‘Teahouse,’ Sans Parks, 
| Nabs $31,700 in 1-Nites 


Midland, Tex., March 27. 


Third gompany of “Teahouse of 
the August Moon” piled up a neat 
$31,700 in an eight-performance, 
four-way Texas split last week. 
The show had a $3,500 guarantee 
for one performance Monday (19) 
at the Del Mar College Aud., Cor- 
pus Christie. 

The comedy grossed $15.900 in 
three performances Tuesday-Wed- 
nesday (20-21) at the Municipal 
Auditorium, San Antonio, with an- 
‘other $7.500 guaranteed at the 
Municipal Auditorium, San An- 
gelo, for two performances Thrus- 
day-Friday (22-23). 


day (24) at the High School Audi- 


Crouse, Ruth | 


! 
| 
} 
| 
| 


} 
} 
| 
| 


| 
| 


} 


A two-performance stand Satur- | 


|torium here grossed $4,800. Jerry | 


| Oddo is pinchhitting for the vaca- 
| tioning siar, Larry Parks, 


Edward F. Kook, Century Light-| 


|ing prez, returns tomorrow (Thurs. ) 
'for a quick business trip: to St. 
| Louis. af uy ‘ 


exited town Saturday (24) night. 





Oscar Hammerstein 2d has been ‘Ride’ Still Just a Trot; 


$12,500 in 10th Week, L.A. 


Hollywood, March 27. 
Lenten slump set in this week 
to batter “Joy Ride.”’ town’s only 


legiter, which wound up its 10th) 


week at the Huntington Hartford 
Theatre. Gross dipped to around 
$12,500. still in the red. 

Revue will continue here for at 
least another four weeks as the 
producers work it over fora hoped- 
for Broadway bow. 


British Shows 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-53). 
Cranks Revue, St. Mart. (3-1-56). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dry Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56). 
Girl Catled Jo, Piccadilly (12-15-55). 
Kismet, Stoll] (4-20-55). 
Likely Tale, Globe (3-22-56). 
*Morning’s at 7, Wsim’st’r (2-7-56). 
Mr. Pennypacker, New (5-18-55) 
Mousetrap, Ambassador (11-25-52). 
One Bright Dey, Apollo (2-20-56). 
Pajama Game, Coliseum (10-13-55). _ 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Ring for Catty, Lyric (2-14-56). 
Rivals, Saville (2-23-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Spider’s Web, Savoy (12-14-54). 








*Strong Are Lonely, H’market (1-24-56) | 


Such Is Life, Adelphi (12-14-55). 
Summer Song, Princes (2-16-56). 
Tabitha, Duchess (3-8-56). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
3 Penny Opera, Aldwych (2-9-5060). 
*Interrupted run. 
Scheduled Openings 
Comedy of Errors, Arts (3-29-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Power & Glory, Phoenix (4-5-56). 
Closed Last Week 
Hamlet, Phoenix, (12-8-55). 
Waiting for Godot, Criterion (8-3-55), 
Water Gypsies, Wint. Gard. (8-31-55). 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 

Affair of Honor, Ii.rrymore (4-6). 

Waiting for Godot (4-16). 

King and I, City Center (4-18). 

Strip for Action, Wint. Gard. (4-23). 

Goodbye Again, Helen Hayes (4-24). 

Wake Up Darling (5-2). 

Most Happy Fella, Imperial (5-3). 

Kiss Me Kate, City Center (5-9), 

Lovers (5-9). 

Ziegfeld Follies, Wint. Gard. 145-26). 

Four Dolls on a Dime (wk. 5-27). 

Carmen Jones, City Center (5-31). 

Shangri-La (6-6). 

OFF-BROADWAY 

Beaver Coat, Greenwich Mews (3-28). 

Anticone, Carnegie Hall (4-2). 

Month in the Country, Phoenix (4-3). 

Ann” Lrecst>, Temple (4-4). 

Plouch & Stars, Barbizon-Plaza (4-5). 

Swifiiy the Years, Provincetown (4-5). 

Beauytiful Pecpie, Theatre ,East (4-10). 

Littlest Revye, Phoenix (5-15). , 

The Desert, ProVincefown (521). 


and | 
relight | 


(24), | 


Sunday | 


being ' 


has been | 





Business on Broadway was down 
again last week. Several 
registered substantial drops. but 
receipts picked up for a few en- 
tries, mostly those with closing 
dates already announced. Onls 
‘No Time for Sergeants” and ‘My 
| Fair Lady” hit capacity. 
| Sole closing last week was 
house of the August Moon,” 
will tour. 


shows 


“Tea- 
which 
The frame's lone opener 
was “Mr. Wonderful,” while. this 
stanza has two preems. “Little 
iGlass Clock” and ‘‘Mister Johnson.” 
| Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
!MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
| retta). 
| Other parenthetic designations 
refer, respectively, to weeks played, 
inumber of performances through 
last Saturday, top prices, number 
‘of seats, capacity gross and stars. 
| Price includes 10° Federal aid 
5°o City tax, but grosses are net; 
i.e., exclusive of tax. 

Bus Stop, Winter Garden (CD) 
(56th wk; 446; $5.75-$4.60; 1,494; 
$43,000) ‘previous week, $15.000; 


$14.400. 
_ Cat on a Hot Tin Roof, Morosco 
/(D) (53d wk; 420; $6.90; 946; $31,- 


000) (Burl Ives, Patricia Neal) (pre- | 
Last week, | 


vious week, $30,700). 
over $30,500. 

Chalk Garden, Barrymore (CD) 
(22d wk; 173; $5.75-$4.60; 1.077; 
$27.811) ‘Gladys Cooper, Siobhan 
McKenna) (previous week. $14,100; 


closes next Saturday (31). Last 
week, over $16,600. 

| Damn Yankees, 46th St. (MC) 
'(47th wk: 372; $8.05; 1,297; $50.- | 
573) ‘(Gwen Verdon) (previous 
week. $49.700). Last week over 


$50.400. 

| Desk Set, Broadhurst (C) (22d | 
wk; 176; $5.75-$4.60; 1,182; $31,500) | 
‘(Shirley Booth) (previous week, 
$15.200). Last week, over %15,0009. 
| Diary of Anne Frank, Cort (D) 
(25th wk; 197; $5.75; 1,036; $28,654) 
| (Joseph Schiidkraut, Susan Stras- 


| berg) (previous week, $25,800). 
i Last week, almost $24,700. 
| Fallen Angels, Playhouse (C) 


| (10th wk; 79: $5.75-$4.60; 994; $27,- 
/251) (Nancy Walker. Margaret Phil- 
lips) (previous week, $14,100). Last 
week, nearly $13.900. 
| Fanny, Majestic (MD) (73d wk; 
(580: $7.50; 1.625; $62,968) ‘(Ezio 
Pinza, Walter Slezak) (previous 
, week, $36,000). Last week, almost 
$35.000. 

Great Ssbastians, Coronet (C) 
(12th wk: $3; $6.90; 998: $34,500) 
i(Alfred Lunt, Lynn Fontanne) 
‘(previous week, $30,500). Last 
| week, over $28.700. 
| Hatful of Rain, Lyceum (D) (20th 
| wk; 157; $5.75-$4.60; 995; $23,339) 
'(Shelley Winters, Ben Gazzara) 
previous week, $20,200). Last week, | 
}over $18.000. | 
(D) | 


| Inherit the Wind, National 
(47th wk; 373; $5.75-$4.60; 1,162; 


Muni) (previous 
Last week, almost 


1 $31,300) (Paul 
| week, $28,200). 
| $25,700. 
| Janus, 
| 138; $5.75-$4.60; 
| (Margaret Sullavan, 
ton, Claude Dauphin) (previous 
| week, $23.700; Claudette Colbert 
replaces Miss Sullavan next Mon- 
iday (2). Last week, nearly $20,300. 
| ‘Lark, Longacre (D) (19th wk; 148; 
| $5.75: 1,101; $29,378) (Julie Herris, 
| Boris Karloff) (previous week, $21,- 
1000). Last ‘week, almost $21,700. 
Matchmaker, Royale (C) (16th 
iwk: 128: $5.75; 1,050; $31,000) | 
| (Ruth rordon, Eileen  Herlie, 
i|Loring Smith) (previous. week, 
/$28.100). Last week. nearly $27.°90. 

Middle of the Night, ANTA The- 
latre (D (7th wk; 53; $5.75; 1,185; 
'$39,116) (Edward G._ Robinson) 
| previous week, $36,200). Last week, 
lover £33.000. 
| Mr. Wonderful, Broadway ‘MC) 
‘(Ist wk: 4; $7.50-$6.90; 1.900; $72.- 
000). Opened last Thursday (22) to 
‘one favorable review (Chapman, 
| News) and six unfavorable (Atkin- 
'son, Times; Coleman, Mirror; Haw- 
| kins, World-Telegram: Kerr, 
| Herald Tribune: McClain, Journal- 
| American; Watts, Post); over $52.- 
1000 for first four performances and 
ltwo previews; show, which can 
, break even at around $34.500 gross, 
‘has an approximate $400,000 ad- 
|vance sale. 
| My Fair Lady, Hellinger (MC) 
1(2d wk; 12; $7.50; 1,527; $62,452) 
‘(Rex Harrison, Julie Andrews) 
‘(previous week, $38,300 for first 
‘four performances and one pre- 
view). Last week new house rec- 
ord at $64,831. ae 

No Time for S°rgeants, Alvin (C) 
lo3d wk: 180: $5.75-$4.80: 1.231: 


(18th wk: 
1,062; $32,700) | 
Robert Pres- 


Plymouth (C) 


Bway still Fading: 
‘Wonderful’ 526 For 6, Fanny’ 356, 
Night’ 336, ‘Rain’ 186; Clee Flops 


' good 19th roun 


Lady’ $64,831, 


yop 


$38.500) (previous week, 
Last week, nearly £39 0909. 
Pajama Game, Si. James (MC) 
(98th wk: 780; $6.60; 1,615: ©52.119) 
(John Raitt, Eddie Foy, Jr... Helen 
Gallagher) (previous weet 
900 Lest week, over 838.109. 
Pipe Dream, Shubert (MD) (17th 


$38.800). 


wk; 133; $7.50; 1,453; $55.039) 
(Fielen Yraubel, William Johnson) 
(previous week, $48,100). Last 
week, over $54,000; with theatre 
parties. 

Ponder Heart. Music Box (C) 
(6th wk; 44; $5.75; 1.010: $30.000) 


(David Wayne) (previous week, 
529.500). Last week, almost $23.600. 

Sik Stockings, Imperia! (MC) 
(S7th wk; 452; $7.50; 1.427: $57.800) 
(Hildegarde’ Neff, Lawrence 
Brooks) ‘(previous week, $25,700; 
closes April 14, to tour, with Jan 
Sherwood succeeding Miss Neff), 
Last week, nearly $25,200. 

Tiger at the Gates, Helen Hayes 
(PD) (25th wk; 209; $5.75; 1,039: $30.- 
845) (Michael Redgrave) (previous 
week, $16.000; closes April 7). Last 
week, over $16,400. 

Time Limit, Booth (D) (Sth wk: 


» 71; $5.75-$5.20; 766; $24,320) (Ar- 
} thur 
| | 16.900). 
closes April 21). Last week, almost | 


Kennedy) (nrevious week, 
Last week, over $15,400. 
Will Suceess Spsil Rock Hunter, 
Belasco (C) (24th wk; 18°; $5.75; 
1,037; $31.582) (previous week, $15,- 
600). Last week, over $16.700. 
Witness for the Prosecution, 
Miller (D) (67th wk; 532: $5.75- 
$4.60; 946; $23,248) (previous week, 


| $17,490; closes June 30, to tour). 


Last week, over $16,700. 
Closed Last Week 
Teahouse cf the August 
Beck (C) (228th wk: 


Moon, 
1.020: $6.25- 


| $4.60; 1,214; $33,608) (Eli Wallach, 


Gene Blakely) (previous weck, $26.- 
0co. Last week, over $29,400; 
closed last Saturday (24) to tour at 
an approximate $1,009,000 profit 
on a $100,006 investment. 
Onening This Week 
Little Glass Clee, Colden (C) 


| ($5.75-S4.60; 800; $22,647) (Eva Ga- 


bor, Reginald Gardiner). Com- 


.edy by Hugh Mills, presented by 


Richard Aldrich & Richard Myers 
in association with Julius Fleisch- 
mann; production financed at $70,- 
600, cost about $45,000 to bring in 
and can break even at around $16,- 
000 gross; opened last Monday (26) 
to unanimous” pans_ (Atkinson, 
Times; Chapman, News: Coleman, 
Mirror; Hawkins, Wor!d-Telegram; 
Kerr, Herald Tribune; McClain, 
Journal-American; Watts, Post); 
closes next Saturday (31). 

Mister Johnsen, Mortin Beck (D) 
([5.75-$4.60; 1,214; $32,985). Play 
by Norman Rosten, based on Joyce 
Cary’s novel, presented by Cheryl 
Crawford and Robert Lewis; pro- 
duction financed at $100,000, cost 
about $90,000 to bring in and can 


break even at around $19,000 
| gross; Opens tomorrow pmight 


'(Thurs.). 


OFF-BROADWAY 
Admirable Bashville, Cherry Lane 
(2-20). 
Candida, 
April 22. 
Cradte Seng, Circle in 
(12-1); closes April 29. 


Downtown (2-23): closes 


Square 


He Who Gets Slapped, Actor’s 
Playhouse (1-20) 

Mary & Fairy, Club Cinema 
(3-93) 

Private Life of Master Race, 


Open Stave (1-80). 
Romeo & Juliet, Jan Hus (2-23); 
Salome, Davenport (2-2). 
Shadow & Substance, Temp 
(3-13). fi = 
Threepenny Opera, de Lys (9-20). 
Uncle Vanya, 4th Sf. (1-31). 
Ciosed Last Weck 
Beautiful Changes, President (3- 
23); closed last Saturday (24). 


Sed’ Healthy $12.000, 
‘Waltz’ Fast $16,100, SF. 


San Francisco, Merch 27. 
‘Anniversary Waltz’ finished a 
at the Alcazar last 
week, reportedly smashing the Al- 
cazar’s house record formerly held 
by “Topsy and Eva.” 

“Bad Seed” at the Curran started 
slowly, but spurted on the strength 
of excellent reviews and wound up 
with a good week, too. 

“Reclining Figure,’ with 
Lockhart, is due April 19 
Geary. 

Estimates for Last Week 

Anniversary Waltz, Alcazar 
(3-85: 1.147) (19th wk) (Russell 
Nype, Marjorie Lord). Nifty $16,- 
100. claimed to be a new mark for 
the house. 


Gene 
at the 


Bad Seed, Curran ($4.40; 1,752) 


ist wk): (Naney Kelly). Neat $18,- 
C04. cnapliasimahcatanutmdiaiaaabecsrd 


a 
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Legal Showdown Shapes on Chi Opera; 
Mitropoulos Pacting Seen 10-Strik 


Chicago, March 27. 


A legal showdown appears in 
the making in an effort to end the 
Chi Lyric Theatre’s frontoffice 
stalemate, resulting from the tiff 
between prexy-general manager 
Carol Fox and her fellow board 
members, managing director Law- 


rence V. Kelly, artistic director 
Nicola Rescigno and Mrs. Betty 
McAllister, head of the _ Lyric 
Guild. 

Initial legal maneuver was 


taken last week when a group of 
Lyric angels quietly incorporated 
the Opera Theatre Assn. to sup- 
plant the present Lyric corporate 
structure, which has been virtu- 
ally immobilized the past five 
weeks because of the managerial 
feud. Ten top Chi figures, led by 
lawyer Thomas Underwood, are 
the OTA directors. New non-profit 
setup has offered to take over the 
Lyric assets and liabilities (most 
pressing of the latter is $71.000 
due the Government for last sea- 
son’s withholding taxes). 

Miss Fox accepted OTA's offer 
to continue as director; Kelly de- 
clined offer to join in the manage- 
ment, saying he’d continue the old 
Lyric setup. Meantime, execs of 
the Civil Opera House are dicker- 
ing with Miss Fox on rentals and 
dates. 

Over the weekend, Kelly wired 
N. Y. managers that if they didn’t 
honor Lyric contracts (and went 
with OTA) he'd take legal action 
as well as complain to AGMA. 
Claims that he, repping Lyric, will 
have an opera season this fall, 
despite OTA and Miss Fox. This 
leaves N. Y. managers up in the 
air for the moment on contracts, 
until the situation clears. 





Mitrop Feather to Fox 


Dimitri Mitropoulos, N. Y. Phil- 
harmonic musical director, will 
make his first appearance with the 
Chicago Lyric Theatre, to open its 
third season Oct. 10 with “Girl of 
the Golden West,” starring Eiea- 
nor Steber and Mario del Monaco. 
Mitropoulos rearranged part of his 
Vienna season next fall to do this. 
He'll conduct “Girl” for two per- 
formances. Maestro and two leads 
did “Girl” at the May Festival in 
Florence two years ago to great 
success. 


Mitrop deal is seen as a 10-strike 
for the Lyric, offsetting the defec- 
tion of conductor Nicola Rescigno, 
and a feather in prexy Carol Fox’s 
cap. Miss Fox came to N. Y. last 
week, and negotiated the Mitro- 
poulos pacting herself. | 

} 
} 





Lyric five-week season is now 
shaping up. Richard Tucker will 
do his first appearance anywhere | 
as Eleazar in ‘‘La Juive,” with Ger- 
trude Ribla as Rachel; the Steber- 
del Monaco team will do “Andrea 
Chenier”; Renata Tebaldi and Jus- 
si Bjoerling will repeat “Tosca,” 
and Tebaldi-Tucker do ‘Forza del 
Destino.” 


N. Y. C. BALLET FINE 476 
AS IT ENDS LOCAL RUN 


The N. Y. City Ballet wound up | 
a four-week season at City Genter. 
N. Y., Sunday (25),. with a fine | 
. $47,345 (at $3.80: top) for the final 
stanza, up $4,000 from the previ- 








ous week. (Opening session drew | 
| $35,525; second week, $42,750; third | 


week, $43,200). 
Troupe probably lost close to)! 
$20,000 on the run. 


that if it had stayed on another | 


four weeks, it would have come | 


out in the clear, as b.o. pace was | 
accelerating, and amortization costs | 
would have been absorbed. 





S. F. Opera to Open Fall | 


4’ . 
Season With ‘Lescaut’ 
San Francisco, March 27. 
San Francisco Opera will open | 
its season next Sept. 13 with Jussi | 
Bjoerling and Dorothy Kirsten in| 
“Manon Lescaut,” with 
Cleva conducting. 


Feeling is | 


Fausto | 
A novelty will | 





Hazel Scott to Keep Jazz 
After-Bit at Recitals 


Hazel Scott wound up a longhair | 


trek of 23 concerts in 32 days for 
Columbia Artists Mgt., finishing 
March 20 in Virginia, Minn., then 
hopping to Miami Beach for a two- 
week nitery date at the Eden Roc, 
starting last Friday (23). Pianist 
winds her concert season April 13, 
as soloist with the Toronto Symph, 
and Col is now dating for next 
year. 

On her recital appearances this 
winter, wherever Miss Scott could 
pick up a slap-bass and drummer, 
she added a rhythm session for an- 
other show, after her formal pro- 
gram was over. Concert audiences 
have liked the after-bit, so that 
some managers are now asking for 
it as regular addition to next sea- 
son’s longhair recital. 


Ballet Espanol Loses 156 
On 2d U.S. Tour After Big 
Initial Deficit of 1256 


Ballet Espanol, back in Spain 
after its second U. S. tour, is ready- 
ing a European trek that will 
carry it through the summer. Ire- 


land, England, Holland, Belgium, 
Germany and Switzerland will be 
visited. In September, the troupe 
(headed by Luisillo & Teresa) goes 
to Australia for a 10 to 11-month 
tour of the Tivoli Circuit. It ex- 
pects to be back in the U. S. again 
for ’57-58, under Michaux Moody’s 
management. 


Troupe’s first U. S. visit last sea- 
son, despite sock notices, resulted 
in a loss from $100,000 to $125,000 
on the 20-week trek. Budget was 
cut down sharply for this season’s 
second tour (two pianos, for in- 
stance, instead of a 20 to 40-piece 
orch). Company played 14 weeks 
this season for Moody, Oct. 18-Feb. 
11, in a shortened tour that wound 
to a modest deficit of about $15,000. 
Troupe lost one week when Joseph 
H. Conlin Jr. cancelled out on a 
week’s guarantee of dates. Music 
Corp. of America was also sup- 
posed to get troupe five to six 
weeks of bookings, and didn’t. 








Longhair Disk Reviews 





Russian Songs (Victor). Boris 
Christoff, an impressive, resonant 
Bulgarian basso, sings folksongs 
quite unfamiliar and quite as fas- 
cinating, with some wonderful ac- 
comp from the Potorjinski Choir. 
Sacred songs on reverse side also 
impress. 

Wagner: Parsifal (Columbia). Six 
highlight excerpts, including the 
Prelude and Good Friday Spell, 
devoutly, beautifully played by the 
Philly Orch under Ormandy. 

Mozart: Quartete No. 22 & 23 
(Columbia), Expressive readings of 
the K.589 and K.590 by the stal- 
wart Budapest Quartet. 


Gliere: Ilya Mourometz (Decca). 


| Gliere’s third symph is a spacious, 


sprawling romantic epic, here pér- 
formed with color and skill by the 
RIAS Symph under Fricsay. 

Strauss: Four Last Songs & 
Metamorphoses (Vox). Lovely, wist- 
ful yet lush songs tenderly, feel- 
ingly rendered by Christel Goltz. 
Thoughtful symphonic work on 
reverse, ‘“Metamorphoses,” is han- 
dled as tenderly by Heinrich Holl- 
reiser and orch. 

On Wings of Song (Capitol). So- 
prano Dorothy Warenskjold shows 
her well-school, limpid soprano 
and her good taste in an appealing, 
wide variety of familiar pieces. 

Massenet: Scenes Alsaciennes & 
Pittoresques (London). Colorful 
mood pieces played with splash 
and verve by the Paris Conserva- 
tory Orch under Wolff. Bron. 





be “Francesca da Rimini.” “Fly- | Stratford’s Mozart Fest 
ing Dutchman” will also be re-| Stratford (Conn.) Festival, plan- 
vived. |ning to expand from its Shake- 
Company had hoped to preem spearean repertory into ballet and 
Bernard Hermann’s ‘‘Wuthering| music, has already set the first 
Heights,” on which it has first| project of this expansion. 
rights, but apparently it can’t cast} This will be a two-day Mozart 
a Heathcliffe, and the debut will| Fest, of opera and concert, in May. 


probably be deferred. 
Sten is already set for the femme 
lead. 


Miss Kir-| Rex Harrower, onetime N. Y. City 
| Center 


director, will stage™the 


opera, 


|Malbin Set as ‘Butterfly’ 


| For NBC Opera Co. Tour 


NBC has set most of its princi- 
| pals for the two operas, “Madame 
Butterfly” and “Marriage of Fi- 
| garo,” with which its NBC Opera 
|Co. will debut as a touring attrac- 
‘tion next season. Elaine Malbin 
will be one Butterfly. Others signed 
are Walter Cassel, Adelaide Bish- 
op, Edith Evans, Frances Bible, 
Phyllis Curtin, Ralph Herbert and 
Emile Renan. 
| Miss Malbin will also sing the 
|lead in the NBC-TV Opera The- 
atre’s preem of Norman dello Joio’s 
“The Trial at Rouen,” over Chan- 
nel 4 April 8. 





French Group’s Fee Tied — 
Up By Canadian Govt; 
Income Tax Deal Irks 


Interesting sidelight to the re- 
cent VaRIETY story on U.S.-foreign 
reciprocal tax agreements is a Sit. 
uation involving the Woodwind 
Ensemble of Paris, booked in the 
U.S, and Canada this winter for 
the first time by Rubin Artists’ 
Mgt., of N.Y. Group played three 
weeks in Canada recently. France 
and Canada apparently have no 
reciprocal pact, and Canada wanted 
to deduct 15° of the Woodwinds’ 
fees for tax purposes. 

Manager David W. Rubin guar- 
anteed the tax coin and is holding 
the group’s fees in N.Y. pending 
full list of expenses, which under 
Canadian law are deductible (when 
okayed) before tax. When list is 
ready, it will be submitted to Can- 
ada for the authorities there to 
make a decision on it. This proce- 
duce may take several months, or 
longer, which annoys N.Y. manage- 
ments and snarls up their books, 
Managements usually hold their 
artists’ fees pending settlement, 
which naturally annoys the artists. 

Woodwinds played a U.S.-Can- 
ada tour of 31 dates, Jan. 21-March 
11, to a good press and for okay 
returns. Currently they are in 
Puerto Rico, and have a two to 
three-month Central and South 
American tour set up by Ernesto 
de Quesada. Rubin is bringing 
them back to the U.S. for ’57-’58. 





Concert Bits ' 








Arturo Toscanini was 89 Sunday 
(25). 

The Met Opera will wind up its 
season with “‘Fledermaus.” 


Sol Hurok is due back in N. Y.| 


Ballet Russe Winds Up 


April 7 from 
London quickie. 

Mrs. L. C. Naff, vet Nashville 
concert manager who retired last 
August after 51 years managing 
(events in Rynam Auditorium, has 
been hospitalized at Mid-State 
Baptist Hospital, Nashville. 

Andre Mertens, Columbia Artists 
Mgt. v.p., leaves April 14 for a 
six-week European biz jaunt, re- 
turning May 27. Has a big deal 
cooking in Austria. 

Paul Robeson to make a coun- 
trywide concert tour of Canada in 
April and May. 

Moura Lympany, British pianist, 
left N. Y. yesterday (Tues.) for a 
six-week concert tour of Europe. 

Vienna Opera’s Karl Boehm re- 
turning as Chi Symphony guest 
maestro next season. 

Gladys Swarthout and husband 
Frank Chapman sailed Friday (23) 
on a tanker for Genoa, enroute to 
their Florence home, where they 
spend six months annually. Miss 
Swarthout will be back in October 
for concertizing. 

The 39th successive season of 
Lewisohn Stadium, N.Y., concerts 
will open Monday, June 18 and 
continue for six weeks through 
Saturday, July 28. Thirty concerts 
in all will be offered. 

Joseph Rosenstock, retiring this 


his Moscow-Paris- 


general director, last week re- 
ceived the 1956 cultural award of 
the Japan Broadcasting Corp., first 
foreigner to get the honor. He or- 
ganized the radio’s symphony orch 
some time ago and led it till 1946. 

“Der Rosenkavalier” is being 
recorded this week for the Met 
Opera-Book of the Month series. 
with Laurel Hurley and Heidi 
Krall as leads, and Tibor Kozma 
conducting. 

Margaret Hartigan, finished with 
her Canadian Ballet press chores, 
is handling the Jersey Paper Mill 
Playhouse for three weeks, before 
going onto Empire State Music 
Festival chores. 

Ronald Wise, with Mercury Rec- 


with Victor before that, has joined 
Crowell-Collier as consultant on 
classical disks, in cennection with 
its new monthly record plan. 
George Simon will advise on jazz. 








: c 'isohn Staudium, ete. 
spring as N. Y. City Opera Co. | 


ords the past four years and long | one week during May, 1947. 





— 


Inside Stufl—Concerts 


Alan Shulman, cellist and vice-chairman of the board of directors 
of the Symphony of the Air, has completed a new composition for 4 
cello octet. The “Suite Miniature” will be given its first performance 
in Los Angeles April 15 by the Fine Arts Cello Ensemble, led by Kurt 
Reher, formerly solo cellist of the Los Angeles Philharmonic. Shulman 
also just had word from Richard Kay, that he played the premiere 
of his Suite for solo cello in Coblenz, Germany, March 2 at Amerika 
Haus, the USIS installation. Kay will give eight other performances 
at USIS centers throughout Germany. 





N. Y. violinist Alexander Schneider, who organized the Prades Fes- 
tival in France in 1950, in honor of cellist Pablo Casals, will set up a 
Puerto Rico music fest next year, at request of the government, again 
to honor Casals. Fest, to be held in April, 1957, will honor Casals on 
his’ 80th birthyear. (Casals actually will be 80 on Dec. 29, ’56. He’s at 
the moment in Puerto Rico, his mother’s birthplace). Fest will in- 
clude artists who appear at Prades, such as Yehudi Menuhin,. Rudolf 
Serkin and Isaac Stern, and comprise 12 concerts. Casals will conduct 
an orch at one of them. Fest will be held at the U. of Puerto Rico 
Theatre, Rio Piedras, under government auspices. 





Sir Eugene Goossens was found guilty last week in Melbourne of 
importing indecent pix and books into Australia, and fined the maxi- 
mum penalty of $225. On his arrest when returning to the country 
recently, the 62-year-old maestro had asked to be relieved temporarily 
of his posts as conductor of the Sydney Symphony and director of the 
New South Wales State Conservatorium of Music. 





American Negro soprano Leontyne Price left Sunday (25) for a fly 
ing trip to India, to concertize in New Delhi, Calcutta, Madras and 
Bombay, for ANTA’s International Exchange Program. David Garvey, 
pianist, accompanied. Miss Price will give seven concerts, and be 
back April 15. 


Symphony of Air Fights Back on Red 
Charges That Nixed 2d OSeas Tour 


+ Announcement last Friday (23) 


, ° ° | that the State Dept. had lled 
K. . Philharmonic Winds | a pire ee pt py Ht 


e | overseas tour because of alleged 

(Opera Run With 316 Take Commy activities among some 

K City, March 27 members, brought immediate, 

ERS. NAST « : sharp reaction. The N. Y. Post next 
Philharmonic Orchestra Assn.’s 


day ran an editorial, claiming the 
duo of spring operas ended Satur- 


State Dept. “struck a new low 
day (24) as a moderately financial note” in international relations. 
success, though artistically fine. 


More pertinent, the N. Y. Worlde 
“Rigoletto” Saturday was a sellout | Telegram & Sun’s Frederick Wolt- 
in the 2,500-seat Music Hall, and; man, noted for his Commy exposes, 
played to 2,200 Thursday. “Mar-|in a Page One story that was 
riage of Figaro,” the previous 


favorable to the orch, pointed out 
Thursday and Saturday, played to 


the general reaction to the orch’s 
about 3,700 in two performances. 


first overseas trip last year—that 
Eestimated gross on the two operas | “it did more to combat Commu- 
is $31,000. 


nism and win goodwill for Amer- 

Hans Schwieger conducted. “Ri-| ica abroad than any similar Gov- 
goletto” included San Peerce, Eva ernment-sponsored venture in his- 
Likova and Leonard Warren. “Fi- | tory. ' 
garo” included Nadine Conner, Cancellation came after testi- 
Licia Albanese and Martial Sing- 


mony before a House committee, 
her. John Newfield of the U. of released last week, with Asst. Sec. 
Kansas, staged. 











of State Robinson Mcllvaine 
claiming about 30 members were 
suspect, and disclosing that cer- 
tain members had testified against 
others. Rep. John J. Rooney, of 
Brooklyn, committee chairman, de- 
nounced the State Dept. for spend- 
ing $267,000 on the first tour. 


Orch execs, claiming the charges 
“pure nonsense,” plan to fight the 
new tour ban, with one meeting 
set with State Dept. officials in 
D. C. yesterday Tues.). They’re 
also sore that they got no official 
word of the cancellation, although 
State Dept. said it made the de- 
cision some days back. Unfairness 
of cancelling on the basis of some 
individual beefs, without giving 
orch officials a chance to defend, 
was also cited. 


One musician had testified that 
he’d been dropped from the orch 
because the “leftists” in it didn’t 
like him. Execs say this man, taken 
on only as an extra for the first 
tour, misbehaved personally soe 
badly that he had to be let go on 
the return, and that he _ then 
threatened to get even. 

Fact that the orch hired three 
Negroes for its Feb. 3 concert in 
N.Y. (drummer, violist, flutist) also 
stirred up a ruckus among mem- 
bers. But the orch has been split 
up in factions for some time. Split- 
up was highlighted in an exclusive 
Story in Variety last September. 

ANTA officials and Local 802 
execs joined in to defend the orch 
against the charges. American 
Civil Liberties Union protested the 
tour cancellation, calling the 
charges against the musicians too 
“loose and general.” Even State 
Dept. officials admitted the first 
tour Was a great goodwill venture. 





Season on High B.0. Note; | 
40G for Week’s 6 Shows 


Ballet Russe de Monte Carlo 
wound up its second and final sea- 
son for Columbia Artists Mgt. in 
Atlanta Saturday (24), finishing on 
a high b.o, note. In six perform- 
ances last week in mid-South, 
troupe garnered an_ estimated 
$40,000, with $24,460 as its own 
share, In eight showings the pre- 
vious week, mainty in Florida, 
troupe drew around $60,000, with 
$36,600 for its share. In New Or- 
leans on March 11, for two shows, 
terpers set a record with a $17,500 
take. 


After a week’s holiday layoff, 
troupe does two weeks in New 
England, booked by general direc- 
tor Serge Denham himself. An 
extended layoff follows till sum- 
mer, when troupe is busy al fresco 
with two weeks in D.C., two weeks 
at Greek Theatre, L.A., one week 
at Ravinia Park, Chi, and dates 
in Milwaukee, Cincy., N.Y.’s Lew- 


David Libidins resumes an old 
stint in the fall, booking the troupe 
again. Skedded tour of 26 weeks 
starts Oct. 15. 





Stein-Thomson ‘Mother’ 
In Two N.Y. Showings 


The rarely-performed Gertrude 
Stein-Virgil Thomson opera, “The 
Mother af Us All,” will be given 
two Monday evening only perform- 





ances, April 16 and 23, by the Badura-Skoda’s Trek 
Phoenix Theatre, N. Y., in_ its Paul Badura-Skoda, Viennese 
“Sideshow” series. Opera _ has| pianist, is leaving after his North 


been presented in New York only 


) American tour tomorrow (Thurs.) 
once previously, at Columbia U. for 


for Australia, for 33 concerts. He 
continues on to New Zealand for 
nine concerts. He will also appear 
as conductor and soloist in two of 
the Anzac dates. 

On July 24 he will be back at 
the Hollywood (Cal.) Bowl. 


T. Edward Hambleton and Norris 
Houghton are presenting, in asso- 
ciation with Lincoln Kirstein. 
Thomson will conduct, and Bill 
Butler direct. 
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Literati 





Yes, Whe He? 

Much interest in who is the N.Y. 
Times’ foreign editor now that 
Margaret Truman’s fiance, Clifton 
Daniel, has gotten so much pub- 
jicity as “assistant to the foreign 
editor.” He’s Emanuel Freedman. 

Similar interest arose when Joe 
McCarthy was publicized as “the 
junior senator from Wiscon- 
sin.’ Seemingly many couldn't 
recall that the senior senator was 
Alexander Wiley, then chairman of 
the Senate Foreign Relations com- 
mittee. 





Time’s Peak Profit 

Operations of Time Inc. in 1955 
sroduced net profit after taxes of 
$9. 196.000 or $4.72 per share on 
common stock outstanding, prexy 
Roy E. Larsen and board chairman 
Maurice T. Moore informed stock- 
holders Monday (26). These earn- 
ings, it was reported, stemmed 
from net revenues of $200,182,000 
which set a high water mark in 
the company’s 33-year history. 

Peak revenues represented a 
12° gain over 1954’s $178,156,000. 
Likewise, the 1955 net profit com- 
fortably exceeded the 1954 take 
of $8,057,000, which amounted to 
$4.13 per share. Dividends during 
1955 totalled $5,361,000 and were 
paid at the rate of $2.75 per share, 
as compared with $4,876,000 and 
$2.50 a share in 1954. Production 
costs and other expenses were 
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By Joseph Fields & Jerome Chodorev 


A WHATFUL OF RAIN 
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listed at $184,911,000 as against 
$166,901,000 in 1954. 


Rosy statement also disclosed 
that net advertising revenues for 
Time Inc. publications in 1955 es- 
tablished a new record. After de- 
ducting agency commissions and 
discounts, income topper $144,000.- 
000 or a $$11.000,000 gain over 
1954. It was said that a “‘substan- 
tial increase” in ad pages sold as 


sible for the hefty biz. 


Further attesting to Time Inc.’s 
excellent corporate health are its 
net current assets which totalled 
$50.374.000 at the year’s end. Fig- 
ure topped 1954’s tally by $1,394.- 
000. Time shareholders were also 
told that the company expects to 
own the East Texas Pulp & Paper 
Co. outright fo'lowing purchase of 
the Houston Oil Co.’s interest in 
the plant. Pulp outfit, organized 
and built jointly by Time and 
Houston, was completed early’ last 
year. 


Another facet pointing up Time’s 


‘rising economy was disclosure that 


Life’s science series on “The World 
We Live In” had sold some 570,000 
copies in book form. First offered 
last spring in a special pre-publi- 
cation sale, book had mail distribu- 
tion of 520,000 copies in a regular 
($9.95) edition and a deluxe ($11.95) 
version by »ublication date in mid- 
October. Bookstore sales bv the 
year’s end added another 50,000 
copies. 





Cuneo’s Settlement 
The striking midnight shift of 


tp work March 21 after Local 2, 
ookbinders & Bindery Women’s 
Union (AFL-CIO), Philadelphia, 
approved a settlement. The mem- 
bers had been out a week. Wages 
were key issue. Distribution of sev- 
eral mags were held up. 

The company prints more than 
20 top national periodicals includ- 
ing Time, Life, Town & Country, 
Saturday Review. Cosmopolitan, 
Harper’s Bazaar, Good Housekeep- 
ing, House Beautiful and Field & 
Stream. 





Curtis’ Earnings 

Curtis Publishing Co., Philadel- 
phia, reported higher operating in- 
come but lower earnings for 1955. 
Walter D. Fuller, chairman of the 
board, and Robert E. MacNeal. 
president, told stockholders of long 
range plans to increase advertising 
revenue. 


well as higher rates was respon- | 


Cuneo Eastern Press Inc. returned | 


| Parent’s Magazine, Woman's Day 
;}and trade publications Canadian 
| Office, Canadian Farm Chemicals. 
| Cleaning & Laundry. The tax will 
|apply on ali advertising income, 
| both Canadian and U.S.. but will 
not interfere. with distribution. 
Finance Minister Walter Harris 
|frankly declares the purpose of 
ithe tax was td boost all-Canadian 


|; magazines which, particularly 
;Since the ‘Canadian’ Edition” 


wave began a dozen years ago. 


| 


circulation. 
Time’s Canadian edition has a 


|er’s Digest’s Canadian edition has ' 
; about*a half million. 


Salutes Edinburgh Fest | 


John Gordon, editor-in-chief of | 
| the Sunday Express, London, paid | 
tribute at Edinburgh to the work | 
done by. the Edinburgh Interna- 
tional Festival. At press lunch at- 
| tended by world scribes. he said it 
|; Was “an enormous world success.” 
| Last vear 425 newspapermen came 
|from 32 countries to the junket. | 
and there were 27,000 overseas | 
| visitors, 12,000 of them from the | 
Us. 

Alan Pitt Robbins, secretary of 
the British Press Council. and a 
former news-editor of the London 
Times, paid tribute to two men} 
linked with the start of the Festi- 
val—the late Sir John Falconer | 
and the late James Murray Wat- | 
son, editor of The Scotsman, Edin- | 
burgh. 

Scribes were given details of the | 
1956 Festival and taken on a tour | 
of Scot beauty and industrial spots. | 





CHATTER 
Nancy Craig, formerly’ with! 
American Broadcasting, nam ed) 


Home Service editor of House} 
Beautiful mag. 
John and Jolita Rouson. hus-| 


band-wife cartoonist team. touring 
Scotland and the Continent before 
returning to U.S. in May. 

The lead spread in Dance Mag- | 
azine for April is a_ six-pager | 
titled “Dancing in Musicals,” | 
written by Oscar Hammerstein 2d. | 

Sheila McNeil, wife of late Scot 
politician and writer Hector Mc-) 
Neil, who died in N.Y. en literary | 
trip, readying biog-on her husband. | 

Eddie Cantor, in collaboration | 
with Martin Abraham, advises on | 
“How To Beat Nervous Tension” | 
in April issue of Family Circle | 
mag. 

Miamj Beach Sun picked up.) 
Walter Kaner’s Long Island col-| 
umn which appears thrice weekly | 
in the L. I. Daily Press and L. L.| 
Star-Journal. . 4 

Saul Carson has a piece in this | 


| 


have suffered lost advertising and | 


circulation of about 165.000. Read- | 


( 


| crats, because Ike seemingly had been born in Texas. 


i side the Garden. 
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Palm Springs. 
Now that even the monthly mags have got over Ike’s “dramatic” 
| Statement that he was willing to run again, perhaps my public, which 
| never really wakes up until the second act, would like to know how 
/much more dramatically it was done the first time, four years ago. 
According to Jacqueline Cochran. the wife of Fioyvd Odlum. who 





| got in and out of RKO-Radio pix without getting scorched. Jackie had 


a lot to do with bringing Ike around to that first great decision. 
Up till now I didn’t remember that she was co-chairman of that meet- 


|ing which Tex McCrary. Jinx Falkenburg and Jock Whitney pieced 


together at Madison Square Garden where the “I Like Ike” stogan was 
adopted. 

This obviously was a rally of amateurs and in order to get Madison 
Square Garden a little cheaper than the standard rate, they took the 
arena on a fight night and held their rally at 11 pm. At least this 
gave them a warmed-up house and a house staff also with its muscles 
flexed. 

Previously Jackie and Jinx went to Texas to round up some Repo- 
They corraled 
three trainloads, which shows how a pilot will fly to get a_ politi- 
cal effect. 

In those days. seemingly, the railroads didn’t have as many wrecks 
as they do now, and this caravan of Texans, including some of their 
rangers on horseback, arrived in time to make quite a noise around 


| Madison Square. 


Even so. the show as a show was n.s.g. but the place was packed 
to SRO. Not onlv that. but an enormous overflow milled around out- 
These may have been people, who disappointed with 
the card for the evening. had hoped to see a real fight among amateur 
politicians boxing for billing. 

Ike Sold by Newsreels? 

Even so, the amateurs had the forethought to line up a newsreel 
camera. They got some convincing stuff on film. The film was de- 
veloped overnight and Jackie left the next day to fly it to Ike at his 
headquarters in Paris. His staff allotted her a half-hour for the purpose. 

A girl whose elbows had worked her up from an authentic poor 
white, a shoeless waif from Sawdust Road, to the first woman to fly 
a plane through the sound barrier, and in fact by 1938 to win the 
General Billy Mitchell Award as the American pilot who had made 
the greatest individual contribution in the previous year aviation, she 
was not one likely to be held down to that half-hour limitation. 

She knew Ike and seemingly talked to him for half-an-hour without 
a break. Then she showed him the film. He saw 10 minutes of it 
and suggested they put the whole show off till evening where he could 
take it out to the chateau for Mamie and his staff to see. 

This was the film, apparently, that did it. Aecording to Jackie, at 
the end of the picture Ike’s whole outlook had changed. Apparently 
from then on vou could sell him anything. : 

Ike asked her to get in touch with a certain person on her return 
to New York and tel! him to come over and see him immediately. She 
has never revealed this partv’s name, but when he returned to New 
York he assured them that Ike was ready to run and to give his all 
to the cause. 

They raised enough coin to win the primaries for him in New Hamp- 
shire and then on to Chicago and the national convention. Jackie was 
not a delegate. For that matter, she wasn’t even at that time a Re- 
publican, for a delegation of Demos from Coachella Valley, where the 
Odlums have a big ranch and a private golf course, had called on her 
in the spring of 1952 to ask her to run for Congress on the Democratic 
ticket. But here she was, on the floor of the Republican convention 
hall. John Hertz had scooped up a badge as a deputy for her. She 
moved in and out of delegations and when the sweeping victory came 


week’s The Nation. “Jamming The | on the first ballot. she asked Sherman Adams to arrange for her to 


Operating income rose 3.7%.| Airwaves.” a United Nations ar- 
with $179,827.635 last year as com-| ticle covering the British-Greek 
pared with $173,366,020 in 1954.) fracas in Cyprus. 

Net earnings dipped 9.6% to Beth Brown signed by Family 
$4,080,789, equal to 40c a common! Circle to do a series of stories on 
share, compared with $4,516,683, or | human relationships, the first in 
52c a common share in 1954. ithe April issue, titled “How To 

Increases in combination and} Live With Your Neighbor.” 

volume discounts and in advertis- Fawcett Publications has taken 





raised advertising revenue about | ‘Art of Hypnotism” which will be 
$6,000,000 more in 1955, the report | published in June. It’s Miss Bran- 


ing and promotion expenditures over the rights of Joan Brandon's , 


stated. The gardually increasing | 
benefits from the new program | 
were apparent from the quarterly | 
reports of earnings. First quarter 
earnings in 1955 dropped more 
than $920,000, whereas in the sec- 
ond auarter they were off $300,000. 
Third quarter was up $68.000 and 
in the fourth quarter up $718,000. 





Herb Lottman’s Spot 


Herbert R: Lottman, son of the 
late George D. Lottman, noted 
Broadway publicist, has just been 
named to head an editorial office 
which the publishing house of Far- 
rar, Straus & Cudahy is opening 
in Paris. 

Lottman will screen manuscripts 
and see authors as well. He is} 
married to a French girl and has 
resided in Paris while on a Full- 
bright fellowship. 





The Stage’s 75th Anni 

The Stage, British theatrical 
weekly, celebrated its 75th anni- 
versary with a Drury Lane recep- 
tion, but its plan to publish a sou- 
venir issue has been delayed by 
the current London printing dis- 
pute. 

The special number will come 
out when printing condtions re-| 
turn to normal. 





| 


Canada’s Slap At U.S. Mags | 
Canada’s new federal budget 





has a 20° tax on Canadian edi- 
tions of U.S. magazines that is ex- 
pected to slap hard, come ‘Jan. 1, | 
1957, at such prominent Canadian | 
editions as Reader’s Digest and | 
Time, as well as scuttle plans for | 
similar editions by Newsweek and | 
McGraw-Hill. 

The tax is on advertising reve-| 
nue and will affect, besides the| 
aforementioned, Better 





Living, | 
Family Circle, Everywoman’s,4 


'serial in Holiday 


don’s third bock on the subject. 











Portrait of Toscy 











“Toscanini: an Intimate Portrait” 
by Samuel Chotzinoff ‘Knopf; 
$3.50), is a brief, largely anecdotal 
record of the memorable associa- 
tion between the maestro and the 
author, who is NBC’s. general 
music director for radio and tele- 
vision. First published in some- 
what different form as a four-part 
magazine, and 
now a Book-of-the-Month Club 
selection, this work principally 


| concerns itself with the great con- 


ductor’s attitudes and theories in 
music, and with his behavior on 
the podium and off during his 
leadership of the NBC Symphony. 
Chotzinoff was active in the form- 
ation of this famous ensemble, and 
undertogak many tours with the 
group. His personal friendship for 
Toscanini dates from 1926. 

In its way, each of the anecdotes 
in the book reveals its subject in 


|a new light. Perhaps the best yarn 


is an account of Toscanini’s reac- 
tion to a handsome young lady who 
apologized to him because she 
would miss his next performance 
of Beethoven's “Missa Solemnis.” 


It seems she had accepted an in- | 
vitation to see “Hot-Cha” on the} 


date in question. Toscanini under- 
stood perfectly. There was envy in 
his attitude. The maestro knew 
that ‘“‘Hot-Cha” was Broadway's 
top musical comedy at the mo- 


ment. “He was himself very fond | 


'of musical shows. He hoped that 
some night he, too. would be in- 
vited to see ‘Hot-Cha/’” Down. 


/ be on the podium when Ike made his aceeptance speech. 
| How to Get “Invited” 

I often wondered how these things were done and now I know. 
| You either have the brass to ask for it yourself, or get somebody else 
|to ask for vou. It is rare that the No. 1 Boy is conscious of your 
| presence, much less reaches down and pulls you up so as to include 
| you in the pictures reading from left to right. 

What tenpercenter or for that matter, what fivepercenter could 
have the zeal and drive and success of these amateurs? Not only did 
| they push this thing to a success, but all along the line they showed 
a perception and skill that old pros could only view open-mouthed. 

-In Jackie’s case she flew around the country, making speeches, rais- 
ing money and in one instance got a Walt Disney cartoon out of that 
organization cuffo after it was figured out if it were bought on a com- 
mercial basis the cost would be prohibitive. Jackie claims it was 
| shown over tv more than any other campaign picture. It had an “Ike 
|for President’ marching song and showed the butcher, baker and 
candlestick maker and all their friends and voting relatives marching 
to Washington behind an elephant who was beating a drum. They 
didn’t forget Adlai Stevenson, for they had him riding a donkey in 
the opposite direction. 

This sort of wish-ful fillment of political propaganda, in retrospect, 
may seem more like reflecting public opinion at the time rather than 
leading 26.000.000 voters by the nose, for it is a pragmatic fact that 
the Democrats spent 10 years building up Ike and only 16 weeks build- 
ing up Adlai. and even Einstein could not have made 520 equal 16. 

Anyway, Jackie got to the Inaugural Bail and got a kiss from Mamie 
with the’ admonition. “When you start something, you eertainly see it 
through to the finish.” ' ‘ 

‘That Ike was not unmindful of what these amateurs had .dene to 
further his career, is illustrated by’ fhe fact:that when he came to 
Palm Springs for a holiday in 1954 he made a visit to ‘the Coehran- 
Odlum ranch. Floyd Odlum was in the hospital in Albuquerque, en- 
joying, if that’s not too romantic a word, an operation for gallstones, 
double hernia and chronic appendicitis. » 

On learning Ike was on his way to visit them, Odlum sent Jackie 
hurrying back to California and arrived himself in time to greet the 
President. After Ike’s departure, Odlum’s surgeon took the magnate 
to a bedroom and removed the stitches from two incisions. 

A Femme for Vice Prez! 

Having read Alden Hatch’s tribute to Clare Boothe Luce, under 
ithe fetching title of ‘Ambassador Extraordinary,” in which he ele- 
ivates her from the “rags” of Riverside Drive to the riches of Rocke- 
i feller Center, with a pitch that people were talking of her as vice- 





| presidential material, I’m wondering if Jackie Cochran wouldn't have 
even better claims to be the first femme vice-president in history. Not 
isince Lincoln have the Republicans come up with anybody who was 
| born so poor and became so wel! known, not to say so rich, as Jacque- 


| line Cochran. ; 
Meanwhile. Jackie Cochran is taking on an Indian for the Congres- 


sional seat in the 26th District, which runs 100 miles in almost any 
direction from Palm Springs. Were he a native Indian he wouldn't 


, have a chance, but he happens to be the son of a well-to-do Sikh family, 
a disciple of Mahatma Gandhi, with a PH. D. from the U. ol California, 
Judge Dalip S. Saund. He is the only East Indian holding an elective 
‘office in the United States and for a livelihood he peddles fertilizer, 
so you see he’s already an expert. wae 
But Jackie is already miles ahead of him. She is hedge-hopping all 
‘over the district in her private plane. Floyd Odlum is helping her 
| with her speeches and Ike is in her corner, 
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Broadway 


Charles Vidor in from. the 
Coast. 

Robert Flemyng, British actor, 
ig coming over tu work for Para- 
mount. 

Max E. Youngstein, United Art- 
ists v.p., back in town aiter nine 
days on the Coast. 

Bernard Kamber left last week 
for Rome and London anent the 
promotion for “Trapeze.” 

The Nat (King) Coles in New 
York taking in the legit shows as 
part of their eighth anni celebra- 
tion. 

Charles L. Glett to West Palm 
Beach for RKO huddles with Dan- 
iel T. O’Shea and Thomas F. 
O'Neil. 

Eugene Picker, veepee of Loew's 
Theatres, Inc., announced engage- 
ment of his daughter Jean to Paul 
B. Firstenberg. 

The Julius Schacters (she’s vo- 
calist Joan Edwards) sailed Satur- 
day (24) on the Mauretania for a 
15-day West Indies cruise. 

Teddy Heath, British bandlead- 
er, his wife, and 19 members of his 
orch, in from London yesterday 
(Tues.) on the Queen Mary. 

Cary Grant sailed for Spain last 
week on the S.S. United States to 
start filming Stanley. Kramer’s 
“The Pride and the Passion.” 

Robert Rossen came in for to- 
night’s (Wed.) opening of ‘‘Alex- 


Aaron, Chi attorney. 

Col. Serge Obolensky,  vice- 
chairman of the board of the Hotel | 
Ambassador, heads a group which | 
has purchased the 12% block of. 
stock held by Floyd B. Odlum’s 
Atlas Corp. L. Boyd Hatch, long 
with Odlum and now head of his 
own Knickerbocker Investing 
Corp,. is chairman of the board, 
and Robert K. Christenberry, long 
at the Hotel Astor, remains prez. 
Hatch’s group bought control of 
the Ambassador from J. J. Atkin- 
son in 1954. 

Pioneer Broadway columnist S. 
Jay Kaufinan who suffered a stroke 
in London last July and could not 
walk for quite a while, after hos- 
pitalization abroad and in the U.S., 
cheering for Aurora, a Rye (N.Y.) 
rest home which taught him how | 
to walk, and which did the same, 
thing for Guy Kibbee and others 
in show biz. Kaufman’s N. Y. 
Globe (now defunct) “Around The 
Town” column is said to have set 
the pattern for the present-day 
“Broadway” cols. | 


Paris | 

By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Sol Hurok signed the Russian | 
folklore Ballet Moisseiev group for 
a U.S. tour. | 
Nicholas Koudrievtzoff, Mont- 
real theatre owner and impresario, | 











ander the Great’ at the Capitol. 
He lensed the film in Spain. 
Vet Hollywood showman Arthur 
S. Wenzel to Miami Beach and 
Havana on pleasure-business and 
possibly also a Gotham detour. 
James Harris and Stanley Kub- 
rick, new independent film  pro- 


, ducing combo, went west_ this 


week to roll product for United 
Artists. 

Academy Award winning de- 
signer Helen Rose, who designed 
Grace Kelly’s gowns for “The 
Swan,” due east next week for a 
bally tour. 

Richard W. Altschuler, Republic 
Pictures sales chief, due back the 
end of the week from the Coast 
where he presided over several 
sales huddles held at the Rep 
studio. 

Attorney Mortimer Becker, of 
the Jaffe & Jaffe firm, planes to the 
Coast today (Wed.) for huddles 
with actress Eva Marie Saint in 
connection with her new deal with 
Metro. 

Mrs. George E. (Cam) Price, 


‘wife of the actor-stockbroker, who 


paints under the nom-de-pastel of 
“Cam,” being “hung” at Collec- 
tor’s Gallery, West 56th St., as 
part of a newcomers’ art collec- 
tion. 

Flacks Paul Benson and Bernie 
Green will be co-toastmasters of 
the dinner to N. Y. Journal-Ameri- 
can syndicated. columnist Louis 
Sobol by the Overset Set, an or- 
ganization of pressagents in the 
entertainment field, at Toots Shor’s 
next Monday (2) on his 25th anni 
as a Broadway pillarist. 

French government nixed the 
1956 appearance of the Jean-Louis 
Barrault-Madeleine Renaud Co. in 
N.Y. Felt it to be too soon after 
the Comedie-Francaise. Sol Hurok 
will thus put off the N.Y. date 
until 1957. 

Mother of J. Arthur Warner, 
Wall Streeter w.k. in show biz as 
film financier and legit backer, in 
Mount Sinai hosp with fractured 
hip and arm because of a fall sus- 
tained in their Greenwich (Conn.) 
home. She was moved to the N. Y. 
hospital from Greenwich Hospital. 

“Weekend at the Waldorf” now 
comes in 2- and 3-day packages 
(Friday through Sunday, or just 
Sat.-Sun.) at $60 and $70 tariffs | 
per couple which includes accom- | 
modations, dining-dancing in the 
Empire or Starlight Roof and 
breakfast in the Nerse Grill or 
Peacock Alley. 

Eileen O’Dare, home on a sab- 
batical from the Will Rogers Me- 
morial Hospital, making good 
progress residing in Manhattan 
with her family. May return to the 
Saranac Lake sanitarium late 
spring before final discharge. 
Dancer contracted illness, because 
of overwork, in Europe, returning 
to the U. S. last: year. 

Daughter of Priscilla and Lacy 
Kastner (prez of Columbia Pic- 
tures International), the Marquise 
Pamela Wilde Kastner de Coninck, 
formally engaged to wed NBC’s 
Dave Garroway. She is a producer- 
coordinator with Elliot, Unger & 
Elliot. When her father was Col’s 
Continental chieftain, headquar- 
tered in Paris, she married the 
Marquis de Coninck. It’s a second 
try for both. 

Danny Thomas will head the en- 
tertainment for the 1956 biennial 
convention of the national Jewish 
Welfare Board at the Waldorf- 
Astoria April 5-8 at which the 
speakers will be Admiral Arthur 
W. Radford, chairman of the Joint 
Chiefs of Staff; Mrs. Eleanor Roos- 
evelt; Chancellor Henry T. Heald 
of N.Y.U.; Charles I Schottland, 
U. S. Commissioner for Social Se- 


in to line up talent for his house. 

Julien Duvivier preparing a 
sketch pic, ““Le Grand Amour.” Pic | 
is to be made in France, England, 
Italy and Germany. 

Joan Greenwood to star opposite 
Micheline Presle in a Franco-Ital- | 
ian film to be made here, called 
“Beatrice Cenci.” 

Cannes Film Fest, which will 
unspool April 23 to May 10, will 
have 32 nations presenting 38 fea- 
ture pix and 40 shorts. 
Dido Sayers, previously with 
New York City Ballet, now danc- | 
ing with the Grand Ballet Du 
Marquis De Cuevas here. 

Jean Genet, an ex-thief turned | 
playwright, will have three plays | 
performed here next season. First | 
will probably be “Les Negres.” 
Norman Katz, Associated Artists | 
Prod. head, in to look over Con- 
tinental film product for future 
re theatrical release in the 
Georges Aranud’s play about 
brutal police tactics, “Les Aveux 
Les Plus Doux’” (With All Best 
Wishes), will be filmed by Charles 
Brabant. 

Gina Lollobrigida in to begin 

rehearsals for “Notre Dame De 
Paris” to be made in French and 
English with Anthony Quinn to/ 
play the Hunchback. Allied Artists 
is to distribute the Anglo version 
in. US: 
William Faulkner’s “Requiem | 
for a Nun,” in an adaptation by | 
Albert Camus, will be done at) 
Theatre Mathurins next season. 
Though never done in U‘S., this is 
second mounting for it on the Con- , 
tinent, 





Mexico City 
By Pete Mayer 
(Tel. Tlalpan-264) 

Month of April to be devoted to} 
Mexican films only in seven Cuban | 
cinemas, 

Three more U.S. _ productions} 
due to start at Churubusco Studios 
in April. ' 

Local actors union suspended | 
Spanish dubbing on “Last Fron-, 
tier,” (Col). 

Al Lewin finishing the cutting | 
of his “The Living Idol” at Chur- 
ubusco Studios. \ 

Katherine. Dunham going into 
the National Auditorium after her 
present Versailles nitery stint. 

Simone Signoret, Charles Vanel | 
and Georges* Marshall here to do! 
“Death in the Garden” for Oscar 
Dancigers. 

Walt Disney has hired Carlos 
Arruza, Mexico’s top matador, as | 
technical adviser on a new bull-| 
fight cartoon. | 

Jackie Bright topped his recent 
visit here by having AGVA send a/ 
$5,000 gift to the Mexican Nation- 
al Actors Academy. 


San Francisco 


By Bill Steif 

Claude Mooney, top Australian | 
ad man, flew in here and goes on 
to Hollywood and N.Y. to inspect 
teleweb properties. 

New San Francisco Opera chorus | 
master next fall will be Gianni 
Lazzeri, an Italian, late of the 
Parma, Tunis and Cairo operas. 

Helen Ainsworth, up from Holly- 
wood to see her family in Frisco, | 
said she’s planning a junket to 
Europe, her first vacation in 24 
years, 

_ Frisco Variety Club is sponsor- 
ing Opening night of “Alexander | 
the Great” March 28 at United | 
Artists Theatre, with proceeds 


! 





Foundation, 


curity; and JWB president Charles [ 





| Katherine Hepburn starrer, for- 


known stage director, celebrated 


'ton Wilder’s “Our Town,” a per- 


|ing in Switzerland, Austria, Ger- 


| odie Films is the German partner, 


earmarked for club’s Blind Babies | the Ruhr Festival in Recklinghau- 


London 


(Temple Bar 5041/9952) 

Percy Livingstone named gen- 
eral sales manager of 20th-Fox. 

Joyce Grenfell planning an 
American tour near the end of year. 

British comedian, Benny Hill, 
topper of “Sunday Night At the 
London Palladium.” 

William Bendix series, “Life of 
Riley,” starts a weekly BBC-TV run 
next Tuesday (3). 

Robert Rossen returned to N.Y. 
immediately after preem of his 
“Alexander the Great.” 

Dorothy Dandridge opens her 
Savoy cabaret season April 16. 


Eartha Kitt bows at Cafe de Paris! 


fortnight later. 
Title change fer Bob Hope- 


meriy known as ‘‘Not For Money.” 
Now called ‘Iron Petticoat.” 
Testimonial concert to Sam Har- 


bour, general manager at London} 


Coliseum for more than 25 years, 
held at house last Sunday (25). 

Oreste returning from Hollywood 
for Plaza preem of “The Vagabond 
King”, Apri 5, Paramount is 
bringing his widowed mother over 
from Malta. 


staging of Eugene O’Neill’s ‘“Mar- 
co’s Millions.” Hans Lietzau is to 


direct, 
Portland, Ore. 


By. Ray Feves 

“Jazz A La Carte,” starring Dave 
Brubeck and Sarah Vaughan, inked 
for Auditorium April 12. 

Mills Bros. and The Jeffreys in 
at Amato’s Supper Club for two 
weeks. Estrelitta set to follow. 

Lawrence Welk Orch will do a 
onenighter at the Auditorium for 
the Central Catholic High School 
Dad’s Club June 6. 

“Bus Stop,” “Damned “Yan- 
kees” and Victor Borge Show will 
appear under the Hugh Beckett 
banner at the Auditorium this 
summer. 

Frankie Laine, Vickie Young, 
Clark Brothers, Curtis’ Marionet- 
tes and George Arnold’s Orch in 
for 1956 Home Show at the Ex- 
| position Building. 


Minneapolis 


* By Les Rees 





Bill Owen, star of “Threepenny | 
Opera,” breke his ankle onstage | 
last Wednesday (21), the night on | 
which this musical transferred to | 
the Aldwych. 


Berlin 


By Hans Hoehn 
(760264) 

Stan Kenton orch will appear at 
Sportpalast next month. 

“Holiday On Ice” ensemble will 
appear ‘here again next month at 
the Sportpalast. 

Boleslav Barlog, Berlin’s best 


his 50th birthday. 

Warner’s is the first company 
that announced its. distribution 
program in Germany for the 1956- 
57 season 20 films. 

“Kiss Me, Kate” marked its 
100th performance at the Komoe- 
die am kKurfuersstendamm. It’s 
still doing sock biz. 

New U.S. pix preems in town in- 
clude “Rains of Ranchipur” (20th), 
“Far Horizon” (Par), “Gun Fury” 
(Col) and ‘“Hell’s Island” (Par). 

DEFA reportedly will continue 
shooting “Mother Courage’ with 
Erich Engel doing the directing 
job. Lensing was halted some 
months ago. 

Berlin actress Renate Mann- 
hardt planed to N. Y. to join her 
American husband L. Dennison- 
Bement. Incidentally, she has a 
role in “The River Changes” (WB), 
recently previewed in Hollywood. 


Zurich 


By George Mezoefi 
(Florastr. 32; 34-70-32) 

Schauspielhaus preemed Max- 
well Anderson's ‘‘Winterset.” 

“Hallelujah” (M-G) (reissue) a 
surprise hit at artie Studio Nord- 
Sud. 

David O. Selznick in town to 
scout locations for one of his next 
pictures. 

Atelier Theatre Berne _ an- 
nounces Swiss preem of Richard 
Nash’s comedy, “The Rainmaker.” 

Komoedie Basle reviving Thorn- 


ennial U.S. favorite in this coun- 
ry. 

Three U.S. firstruns on Zurich 
screens: “20,000 Leagues Under 
Sea” (BV), “Sitting Bull” (U) and 
“White Feather” (20th). 

A German road company from 
Hamburg will show Hans J. Reh- 
fisch’s drama, “Colonel Chabert,” 
adapted from Balzac’s novel, at 
Schauspielhaus. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 
Margit Nuenke, Miss Germany 
of 1955, signed four-year contract 
with Berolina Films. 


Tunetones into Augie’s night | 
club. 
‘‘Anastasia” cancelled Lyceum 
date here. 

Minneapolis Symphony on an-| 
nual winter tour. ; 

Flame nitery has Jimmy Wells 
Dakota Roundup. 

Bob Davis’ “Rock ‘’n’ Roll” 
combo into Vic’s. 

Robert Clary continuing at Hotel 
Radisson Flame Room. 

Prom Ballroom had Stan Ken- 
ton, Four Lads and Teddy Phillips 
for one-nighters. 

Twenty-second annual Builders 
Show at Auditorium had WLS 
Barn Dance on stage. 

Locally organized Leonard 
Wheeler instrumental quartet a hit 
at tc club, and will go on 
road, 


Santiago 

Nicanor Molinare back from 
Paris. 

Jose Vasquez Crisostomo named 
administrator of Municipal Thea- 
tre. 

Ingrid Bergman and her “Joan 
of Arc” booked into the Municipal 
in July. 

Tahitian Jacqueline Carlson 
warbling at Radio Cooperativa 
Vitalicia. 

Radio writer Juan Ramon Silva 
named p.a. for Chilean National 
Airlines in Montevideo. 

Josefstadt Theatre group. of 
Vienna headed by Hans Jaray and 
Nicole Heesters due here in July. 

State Department sending Span- 
ish company of ‘‘Teahouse of the 
August Moon” on Latin American 
tour. 

Eugenio Retes, star of Jose 
Bohr’s pic, “El Gran Circo Cha- 
morro” (Chamorro’s Big Circus), 
touring provinces with stock com- 


pany. 
Pittsburgh 
By Hai V. Cohen 

Hypnotist Sam Vine booked into 
Vogue Terrace for April. 

Eileen Rodgers goes into Fon- 
tainbleau Hotel in Miami Beach 
April 3. 

Comedian Rummy Bishop and 
his wife celebrated their 10th wed- 
ding anni. 

Local singer Jan Welles went in- 
to Miami’s Vagabond Club for one 
week, and being held for four. 

Chuck Carey, manager of Wil- 
liam Penn Hotel, vacationing be- 
tween Santa Barbara and Holly- 
wood. 

Frances Faye took off for Holly- 
wood and the Interlude Club after 
closing here at the Sonny Boys AA. 

Shirley Jones coming home to 
head the Easter Parade here which 
will be telecast. 


Omaha 


By Glenn Trump 
Shrine Circus slated for City 








Erna Sacks, German coloratura, | 
to make film in Canada titled, | 
“The Nightingale from Berlin.” | 

Frankfurt Opera Co. presenting | 
‘“‘Rosenkavalier” three times in 
Paris, guesting in the Champs 
Elysee Theatre. 

Students at Tubingen Univer- 
sity in West Germany formed a 
Student Union Against Jazz Clubs 
—to organize protests against in- 
ferior jazz. 

Anne-Marie Blane and Gustav 
Froehlic tu tour for two months 
in G. B. Shaw's “Candida,” play- 


many and Luxembourg. 

Eddie Constantine, one of top 
French film stars, to do French- 
German co-production, ‘“Bonsoir 
Paris,” in Germany this year. Mel- 


ana Boreal Films the French. 
_Frankfurt Schauspielhaus, in- 
vited to guest again this year at 


Aud April 16-22. 

Don Romeo returned from jun- | 
ket to Chicago to line up acts for 
the Seven Seas nitery and club 
dates 


“Anastasia” will be Community 
Playhouse’s next offering, April 
6-21, while Kingsmark Theatre 
Company will open “Male Ani- 
mal” on April 13 at Boys Town 
Music Hall. 


Chicago 

Universal publicity chief here, 
Ben Katz, back from West Indies 
cruise, 

Deejay Howard Miller to emsee 
for second year at Daily News’ 
Youth Rally April 22. 

_ Ex-trade reporter Steve Schickel 
introed weekly newsletter covering 
advertising-music-radio field. 

Lois Solomon revived the Chi- 
cago Drama Quartet featuring 
Sondra Gair, Muriel Monsell, Russ 








sen, will present the first German 


da Jt | +3 a i J» , 


Reed and Maurice Copeland. 


e 


———e 


Hollywood 


Robert Siodmak returned after 
five years in Europe. 

Sir Carol Reed in from London 
for preem of “Trapeze.” 

Richard W. Altschuler in town 
for global confabs with Herbert J, 
Yates. 

Sam Spiegel in town for hud- 
dles with Columbia about two film 
productions. 

Robert Ballin resigned from J, 
Walter Thompson Agency to join 
the John Guedel organization. 

Walt Disney cited by Mexican 
Legion of Decency for “his in- 
structive and highly moral pic- 
tures.” 

Joe Kirkwood Jr., bedded by 
virus infection, forcing his with- 
drawal from NBC-TV’s “Matinee 
Theatre” show. 


Miami Beach 


By Lary Solloway 

Roberta Sherwood being paged 
for an April date by Eden Roe 
management. 

Fontainebleau closing the La 
Ronde on Mondays until next sea- 
son. 

Martha Raye ticketed for a sum- 
mer run (six weeks) at Beachcom- 
ber this summer. 

Imogene Coca will play lead in 
Coconut Grove Playhouse produc- 
tion of “Happy Birthday” in mid- 
April. 

MCA veepee Herb’ Rosenthal 
planed to N.Y. after settling his 
family at Roney Plaza for Easter 
holiday. 

Phil Foster and Barry Sisters 
make up last regular booking for 
Seville’s Matador Room. Manage- 
ment mulling change to nightly 
change of acts in lieu of closing 
cafe for lull period. 

Edward Arnold, Lee Cobb and 
Patricia Medina joined “Shakedown 
On Biscayne Bay” unit at the Em- 
press hotel. Sam Katzman’s Co- 
lumbia release will have a number 
of cafe-vaude acts currently play- 
ing the area in bits parts. Jake 
La Motta, ex-middleweight champ, 
also in cast. 


Cleveland 


By Glenn C, Pullen 

Joanne Wheatley and Hal Kan- 
ner topping Statler Terrace Room 
show. 

Met Opera Co. checks into Civic 
Auditorium. April 23 for annual 
six-day visit. 

Louis Armstrong and Woody 
Herman inked for jazz concert at 
Public Music Hall April 1. 

Tracey Twins, local singing sis- 
ters, getting disk jockey plugs for 
their first Reserve Recordings. 

Barney Zelek quit Ben Silver- 
berg orch to become pianist for 
Gayle Stafford’s new act at Siro’s 
Club. 

George Szell, conductor of 
Cleveland Symphony, had contract 
renewed another three years at 
same terms, 

Irwin Corey getting play at 
Alpine Village, with Undine For- 
rest, Oscar Strauss Jr., and Ira 
Lanner on bill. 

Johnny Price, Musicarnival pro- 
ducer, picking chorus singers and 
dancers for his summer tent straw- 
hatter’s third season. 

Crystal Beach Park starts its 
ballroom season May 6 with John- 
ny Long orch. Also booked are 
Ralph Marterie on May 6; Hal 
McIntyre, May 13; Buddy Morrow, 
May 27. 


Phoenix 


Dick LaSalle and his orchestra 
holding down the prized Backstage 
Club spot. Formerly of Persian 
Room, Hotel Plaza, N. Y. 

Ink Spots wrapped up four days 
of top business yesterday (27) at 
Koko Club, where shows’ were 
upped nightly from two to three. 

Scottsdale’s Kiva Theatre has a 
lobby full of original oil paintings 
by local artists which can be rented 
for home decoration at $1.25 a 
month. 

Recent solar energy conferences 
at Phoenix are featured in the first 
issue of The Sun At Work, quar- 
terly of the Assn. For Ap- 
plied Solar Energy, out this week. 


Bosten 


By Guy Livingston 

Jack De Leon current at the 
Bradford Roof. 

Liz Mulligan held over in the 
Rickshaw Ming Room. 

Duke Ellington opened Monday 
(26) at George Wein’s Storyville. 

Victor Borge comes in for a 
matinee and night shows Saturday 
(31) at Boston Arena under spon- 
sorship of International Friend- 
ship League. 


Julius LaRosa’s opening. at 


Blinstrub’s had to be postponed 
from Monday to Tuesday night be- 
cause of Hub’s big snowstorm 
‘}which dropped a total of 23 inches. 
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OBITUARIES 


MORT DIXON 
Mort Dixon, 64, vet lyricist of 
numerous hit songs, died March 
23 in Bronxville, N. Y 
Details in Music section, 





ROBERT NEWTON 
Robert Newton, 50, British stage 
and screen actor, died of a heart 
aitack March 25 in Beverly Hills, 
Cal. Born in Shaftesbury, England, 
he made his debut at the age of 
15 in a Birmingham Repertory 
Theatre production of “Henry IV.” 
He subsequently appeared exten- 
«velvy in the British theatre prior 

to turning to films in 1937. 
A character actor with a decided 


fair for earthy roles, Newton was | 


neted for his portrayal of Long 
Jehn Silver in Walt Disney’s live 
action “Treasure Island.” He was 
a favorite star with British film- 
goers, and from 1947-51 was voted 
one of Britain’s top 10 boxoffice 
players in a trade survey. 

Newton, who just completed a 
ctint in Mike Todd’s “Around the 
World in 80 Days,’ had been a 
Hollywood resident for the last six 
vears. 
“Jamaica Inn,” 
ber.” “Gaslight,” “Les Miserables,” 
“Oliver Twist.” “Major Barbara,” 
“Robin Hood” and “Androcles and 
the Lion.” 

Surviving are his fourth wife, 
Vera Budnick, and a son by that 
marriage. Also surviving are anoth- 
er son and a daughter by his pre- 
vious marriages. 


EDWIN THANHOUSER 
Edwin Thanhouser, 90, pioneer 
film-maker, died March 21 in New 
York. Born in 1880, he started as 


a legit actor and later ran his own | 
stock company in Milwaukee be-| 


fore segueing into pictures. 

In 1910 Thanhouser shifted to 
New Rochelle, N. Y., where he 
converted a skating rink into a 
film studio and operated under a 


Columbia license to avoid conflict | 
with the early-day patents monop- | 


oly. The Thanhouser Film Corp., 


ROBERT 


Among his film credits are | 
“The aie poe 
i 


'a two-piano team. When the musi- 


ca! comedy, “Runnin’ Wild,” 
named from the song, toured in 


| the ’20s, Gibbs was in the show's 
| orchestra. 


He was a member of 
ASCAP. 
Wife and brother survive. 


LILLIAN LEIGHTON 


Lillian Leighton, 82, character 
| actress, died March 19 at the Mc- 
tion Picture Country Hospital on 
| the Coast. For years she was prom- 


} 


iinent in silent films at First Na- 
‘tional, Famous Players- Lasky, 
| Metro, Pathe and William Fox. 


Prior to entering motion pictures, 


ville. 
Two nieces and five nephews 
| Survive. 


HERMAN TRUTNER III 
Herman C. Trutner III, 51, 
french horn player with the San 
Francisco Symphony, died March 


|24 with his wife, Mary, in a fire | 
their Oakland, | 
Son of an Army band- | 


which destroyed 
Cal., home. 
master, he was a native of San 
Francisco. 

Besides his father, he leaves two 
/sons, a daughter, two sisters and 
a brother. 


CHARLES B. LANG 
Charles B. Lang, 
Bros. sound engineer, died of a 
cerebral hemhorrage March 16 in 
tollywood after a four-months’ 


illness. With Warners’ sound dept | opera 
for 26 years, he worked as head March 20 in Minneapolis. 


‘sound mixer on a number of top 
pix, last of which was “Serenade.” 

Surviving are his wife and two 
Sisters. 


WILLY PRAGER 


Willy Prager, 79, one of the top 
pre-war German screen and stage 


| 


actors, died March 4 in West Ger- | 
A screen writer and oper- | 
he also appeared | 


many. 
etta composer, 
in cabarets. 


NEWTON 


We'll Miss You 


as it was called, later was absorbed 
by Mutual Film. 


It was under Thanhouser’s aegis | 


that James Cruze rose to promi- 
nence, starting as an actor in the 
producer’s “Million Dollar Mys- 
tery” and subsequently changing 
to a director. 

A son and daughter survive. 


CAPT. R. W. EMERSON 
Capt. Ralph Waldo Emerson, 75, 
whose showboats plied the Missis- 
Sippi and the Ohio rivers during 
the first quarter of the century, 


died March 22 in Chicago. During | 


the course of his career as “King 
of the River,’ he owned seven of 
the ornate sternwheelers, includ- 
ing the Cotton Blossom used by 
Edna Ferber as the setting for her 
“Showboat” novel. During the off- 
Seasons, the river impresario 
booked his troupes into Broadway 
and Loop theatres, 

_Capt. Emerson retired from 
showboating and went into the real 
estate business shortly after the 
Cotton Blossom burned to the 
waterline during the ’33 Chicago 
World Fair, 

Surviving are his wife and son. 


GEORGE P. BANCROFT 
George P. Bancroft, 87, actor and 
pay wright, died March 1 in 
aplow, Eng. He wrote “The Ware 
Case,” presented at Wyndham’s 


Gerald du 
Plays. 

He appeared at London’s St. 
James Theatre with Sir George 
Aiexander in “The Prisoner of 
Zenda” and “The Princess and the 
Butterfly.” At one time he was 
Administrator of the Academy of 
Dramatic Art. 


Maurier, and _ other 


ARTHUR H. GIBBS 
_ Arthur H. Gibbs, 60, songsmith 
‘Runnin’ Wild”) and bandleader, 
died March 17 in New York. In 
1923 he organized his own: orches- 


Ruth and Milton Berle 





Smoke.” 
riage in Shadows.” 


GEORGE R. GIROUX 


film industry, particularly in the 
distribution and exhibition fields. 

His son survives. 

MICHAEL FOSTER 

Michael Foster, 54, author, died 
| March 25 in Reno. His best known 
work was “American Dream,” pub- 
lished in 1937, He also wrote film 
and tv scripts. 

His wife, son, daughter and two 
sisters survive. 





ZIRA 
| Mabel Lucy Taylor, 79, former 
vaude player and animal trainer, 
died March 22 in Hollywocd after 
a lingering illness. Her stage 
name was Zira. 
| A son survives. 


Amzi C. Zaring, 83, pioneer In- 
dianapolis film exhibitor, 


died | show 


she appeared in stock and vaude- | aed, Hen cies are 24. 








(18 in Oakland, Cal. 


| 
| 


| 


| 


| 


He was best known for his work ed March 24 in that city. 
in the Berlin Cabaret, “Sound and 


George Russell Giroux, 70, field | As many as 300 persons make up 
'representative for Technicolor for | a typical load of a weekend night; | 
19 years, died March 19 in Holly- | mid-week the average runs from 50 | 
| wood. He was well known in the | 


car. His wife, son and a daugh- 
ter survive. 


Mrs. Monte Blue, 55, wife of the | 


| the tv show educated tour buyers. 
| During late-spring and summer, 
|they take what is offered; seems 
{even the bargain hunters are more 


silent film star, died March 23 in| choosy during winter season. 


Hollywood after a five-months’ ill-| 


ness. Besides her widower, 
left a son and daughter. 
Antonio Cofceicao Barbosa, 79, | 
retired actor, died March 16 in | 
Maxiera, Portugal. 
Portuguese revues and legit for | 
some 20 years. 
Peggy Worth, 65, comedienne | 
who appeared on the stage and in | 
a number of leading roles in early | 
films, died March 23 in New York. | 


Wife, 52, of George Hartman, | 
president of the Chicago adver- 
his name, | 


Jose Carvatho Pires, 80. retired 
house manager of the S. Luis 
Theatre. Lisbon, Portugal, died 
March 18 in that city. 


Father of Jonn O’Keefe, publici- | 
tv manager of WRCA and WRCA-, 
TV, New York, died in Brookiyn | 
March 19. 

Joseph P. McNamara, 82, mu- 
sician and bandleader, died March | 
A son sur-| 





vives. 


Joao Campos Lima, 





90, Portu- | 


48, Warner | guese playwright, died March 15) 


in Lisbon. 
Charles Tamme, 73, retired. 
and concert singer, died | 


actor, writer | 
died March 


Al Freeman, 72, 
and vaudeville agent, 
/22 in Los Angeles. 


Jack Curtis, character actor, died | 
March 16 in Hollywood. His daugh- | 
ter and two sisters survive. 





Floyd H. Corliss, 60, news writer | 
for radio station KSD in St. Louis, 
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spring-summer business for its La 
Ronde with second-show groups 
of the kind. The others followed, 
most in recent months. 


Under the tour plan, the division 
/of payoff allows for $1.40 per per- | 
son at two stops for a drink in 
each, plus show. The hotel-cafes 
absorb the tip and tax with waiters 
averaging 15c. per head, usually 
adding up to about $4 per party 
per waiter for the one shot which 
is quickly served. At third stop, 
i/such as the Fontainebleau and 





His last film was “Mar- | Eden Roc, a midnight hot-turkey | 


sandwich, coffee with pie is served 
for which the tour-planners pay 
$3—this, too includes tip and tax. | 


in smaller cafes to 150-200 for the 


| two biggeries. 


All for It 
Hotel operators now are all-for 
the proposition; it’s providing them 
an addition to regular grosses that 


'at least helps pay show and serv- 


ice-help freight. It also brings 
in what they fondly believe are 
“future customers” who, impressed 
by their surroundings, may come | 
back on their own or else recom- 


/ mend friends from up north to the | 


inns. Some regard it as a worthy 
investment in eve-impact advertis- 
ing; the more blunt simply put it | 
this way: “We're taking in any- 


| where from an extra $800 to $3,000 


March 21 in that city. After open- | 


ing his first theatre in 1910, he 
built Zaring’s Egyptian, first de- 


duxe house there in 1925. Widow 


survives. 


Carl G. Kirchhofer, 60, sales 


Buffalo Evening News, 
been affiliated with WEBR since 
| 1938. 


se aalialiaie 
| Mike Levy, 67, former partner 


in Kramer & Levy booking agency | groups, 


'in Chicago, and onetime blackface 
| comedian, died March 16 in Holly- 
| wood, Fla., where he had lived the 


past eight years. 


| comber, even under the tour-plan, 
,failed to attract them 


Theatre, London, 1915, with Sir!manager of radio station WEBR,| numbers to help keep the 
Buffalo, died March 20 in that city. | going. 
lie was also managing editor of the | ly closed Latin Quarter and still | 
and had | open Ciro’s, also went all-out for | 
‘Shows took exception to Bright's 


a week—depending on the capacity 
of the room.” In some cases, not- 
ably the 200-300 capacity cafes, first 
sessions are almost com- 
pletely sold out to the tours, with 
second shows pitched to the ‘on 
their own” pub crawlers. 


Odd note is fact that a Beach- 


in enough | 
room 
Others, such as the recent- | 


| 


this guaranteed patronage. But 
it’s the hotel-run that gets *the 
| heaviest number of requests for 
'reservations from the  guided- 


However, even at the bargain 


rates, the innkeepers—outside of a | 


| must-visit Eden Roc or Fountaine- 
| bleau—find that such patronage 


Mario P. Cortese, 49, nitery col- | can dwindle if they don’t offer the | 
‘umnist for the San Leandro (Cal.) | right 


attraction. One hotel was 


tra and: toured Eurepe in 1929-30. Morning: News, died March: 23 im)cut off-the list whena series of so- 
He later worked as a member of {that city after being struck by a'so acts brought complaints from 


' named for a playwright. 


| Fulton was recently 


| was tormerly 


|; renamed the Sherwood.) 


{for actor - playwright - 


| such as 


|tem now 


Localites, also, are taking full 
once-a-month night-outers 
from the growing Miami suburbs, 
who would rarely come to the 


Beach glitter-belt on their own. 


everything, they’re snapping up 
the deal in ever-increasing num- 
bers. 
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of several new theatres as part of 
the projected Lincoln Square de- | 


| velopment. 


As pointed out at the Play- 
wrights meeting, there is not (and 
as far as known offhand there never 
has been) a New York theatre 
The only 
one named for a writer of any kind 
is the Mark Hellinger, which indus- | 
trialist Anthony Brady Farrell pur- 
chased several years ago and re- 


| named in hongpr of the late column- 


ist. It was previously named the 
Warner Theatre. 

There have been various theatres | 
named for actors and actresses. The | 
renamed the | 
Helen Haves. The Ethel Barry- 
more and Maxine Elliott are still 
standing, the former in active use 
for legit and the latter under lease | 
as a television studio. The Norah | 
Bayes was a rooftop house above 
the old 44th Street Theatre, but 


, the building was razed some years | 
| ago to make room for an addition | 


to the N. Y. Times Annex. 

The Henry Miller’ Theatre, 
named for the late star, is owned 
and operated by his son, producer 
Gilbert Miller. The Booth is named 
for Edwin Booth. The Corcnet | 
the Forrest, named | 
for Edwin Forrest. (It’s owned by 


| City Investing, of which Rebert W. 


Dowling is president, and is under 


lease to Producers Theatre, in 
| which Dowling is partnered with 


Stevens. so it could concéivably be 


Theatre, named 
manager 
George M. Cohan, was a fiim house 
prior to being demolished some 
years ago. The Jolson, now the 
Century, is under lease for tele- 
vision. 

There have been many theatres 
named for managers. Present ones 
include the Shubert (‘there are 
Shubert Theatres in various cities, 
Boston, Philadelphia, 
Washington, New Haven, Chicago, 


The old Cohan 


| Detroit, Cincinnati—all named for 


the eldest of the three Shubert 
| brothers, the late Sam S. Shu- 
bert), Morosco (Oliver Morosco), 


Broadhurst (George Broadhurst). 


| Belasco (‘David Belasco), Beck | 
(Martin Beck), Cort ‘John Cort), | 
|Golden (John Golden) and Alvin 


(Alex Aarons & Vinton Freediey). 

Those under lease to television 
or used for films include the Zieg- 
feld (Florenz Ziegfeld), Selwyn 
(Arch Selwyn), Hammerstein (Os- 
car Hammerstein I, grandfather of 
lvricist-producer Oscar Hammer- 
stein II), Harris (‘Sam H. Harris) 
and World (formerly Hopkins, for 
the late Arthur Hopkins). 


AGYA at War 
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a few bookers that have a strangle- 
hold on this form of business. 
Brfight pointed out that because 
of the system currently in effect 
in Europe, troupes that were 
organized to entertain in GI in- 
stallations that do not get too much 
divertissement, and hospitals in 
Europe and which depended on 
work in the various officers and 
non-commissioned officers clubs 
had to disband because of the sys- 
in effect. He cited the 
groups organized by Nat M. Abra- 


'son of the WOR Artists Bureau as 


the prime example. 
Lawrence Phillips, executive 
vice-president of USO - Camp 


statement that need for entertain- 
ment does not exist in many 
places. Phillips specifically cited 
the need for live entertainment in 
the Far East, the enlisted men in 
Europe who do not belong to non- 
'com clubs, and other areas. Phil- 
lips stated that on March 14 at a 
|'meeting of the USO in Washing- 
'ton, various generals 
'the need and benefits of live enter- 
i tainment. 


| With 


' special 


/casting Corp., of 
'tion’s a unit. 


| San 


,and general 


reiterated | 


"Mr. Wonderful 
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advice ‘to Davis. After noting the 


she advantage of the plan, especially | young singer’s spectacular rise in 
| the 


recent years, Sylvester wrote in 
part, “It was natural that, sooner 
or later, somebody would get 
around to starring him on a Broad- 


He starred in| Now, assured their $10 will cover. way stage. 


“If he is smart as he appears to 
be, Junior will learn some valuable 
|lessons from his first attempt to 
carry a show. He will learn, for 
instance, that a frantic pace just 
jisn’t enough. He'll learn’ the 
‘changeup and, before he indulges 
‘in dialog or a ballad again, it 
might well be for him to work on 
his diction. 

“Most important, maybe he will 
start work developing a personal- 
ity of his own. Everything he 
does is reminiscent and imitative. 
AS a comic, he appears to have no 


sense of timing at all. Now that 
he’s stepped on his fetlock, as 
they say around the _ racetrack, 


mavhe he’ll Guiet down and think 
a little bit. Bigtime show business, 
the Broadway kind, just ain’t as 
easy as those Las Vegas dice par- 
lors, 





MARRIAGES 


Mrs. Paula Baron Bronstein to 

Robert J. Landry, New York, 
March 23. He is managing editor 
of VAR‘ETY; bride is nonpro. 
_ Dorothy Loeb to Russell Wil- 
lis, New York, March 24. Bride is 
Martin Goodman Publica- 
tions; he’s an NBC newswriter. 

Jacqueline Pheby to Daniel 
Kent, New York, Feb. 20. Bride 
is member of The Pheby Sisters, 
musical teem; he’s a musician, 

Frances Lans ng to James Wes- 
terfieid, Chicago, March 18. Bride 
is former Paramount starlet; he’s 
zn actor in “Innerit the Wind” in 
that city. 

Eleanor Tannebaum to Joseph 
Dym, New York. March 18. He 
operates Royal Ballroom in Pitts- 
burgh. 

Katherine Fox to James D. 
Shouse, Cincinnati, March 27. 
Bride is form«r director of WLW 
broadcast services; he’s 
board chairman of Crosley Broad- 
which the sta- 


Mary Marshall to Dick Richards, 
Antonio, recently. He’s a 
disk jockey with KENS in that 
city. ' 

Rosa Gabbiedes to Emilio Fer- 
nandez, Vera Cruz, Mexico, March 
17. Bride is a film actress; he’s a 
director. 

Jet MacDonald to Bill Johnson, 


New York, March 24. Both are 
legit performers; he’s lead in 


Broadway's “Pipe. Dream.” 
Suzanne Hahn to John Allen As- 
tin, New York. March 26. Both 
are in the off-Broadway produc- 
tion, “The Threepenny Opera.” 





BIRTHS © 


Mr. and Mrs. Martin H. Leonard, 
son, New York, March 10. Father 
is a theatrical attorney. 

Mr. and Mrs. Irwin Marks, son, 
Brooklyn, N. Y., March 13. Fa- 
ther is comptroller of Jackie 
Gleason Enterprises, Inc. 

Mr. and Mrs. Park Bigelow, son, 
Hollywood, March 12. Father is a 
television technician. 

Mr. and Mrs. Bob Brocks, son, 
Dallas, March 23. Father is a Dal- 
las Times Herald amusements 
staffer. 

Mr. and Mrs. Bob Perry, daugh- 
ter, Cambridge, Mass., March 4. 
Father is an announcer’ with 
WCAP, Lowell, Mass. 

Mr. and Mrs. Thomas Tucker, 
daughter. Pittsburgh, March 16. 
Mother is the daughter of Paul 
Krumenacker, WB sales manager 
in Pitt. 

Mr. and Mrs. Tom Osborne, son, 
Chicago, March 19. Father is pur- 


chasing agent at tele station 
WBKB there. 
Mr. and Mrs. Jay Norman, 


daughter, Chicago, March 20. Fa- 
ther is v.p. of Roland Reed tv film 
company. 

Mr. and Mrs. Hal Cheatham, 
daughter, Dallas, March 20. Father 
is publicist for Interstate Circuit 
in that city. 

Mr. and Mrs. William Huber, 
son. Cincinnati, March 9. Mother 
(Kay Fipp) is secretary of Shubert 
Theatre and Theatre Guild’ in 
Cincy. 

Mr. and Mrs. James M. Gaines, 
twins, son and daughter, San An- 
tonio, March 19. Father is v.p. 
manager of WOAI, 
AM-TV in that city. 

Mr. and Mrs. Shelley Rothman, 
daughter, New York, March 19. 
Father is a vaude agent. 

Mr. and Mrs. Clay Yurdin, son, 
/N.YA*Mareh 24, -Father is CBS-TV 
' director. 
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7 WEEKS 


Empire Room 


WALDORF-ASTORIA 
New York 


April - May - June 
COLLEGE TOUR 


“THE BENNY GOODMAN STORY”’ 


{Universal-international ) 


Current LP ALBUMS: 
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DECCA 
RCA VICTOR 


Personal Management: 
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